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PREFACE 

TN 1915 1  visited  Bidar  for  the  first  time.  Motor-cars  were  costly,  and  further  they 
X  had  not  come  much  into  vogue  in  Hyderabad  by  that  time.  The  roads  were  also 
not  so  good  as  they  are  now.  Bidar  was  a  two-days'  trek  from  Hyderabad  by  the 
pony  tonga.  There  were  no  arrangements  for  relays,  and  it  would  have  been  cruel 
to  use  a  pair  for  more  than  forty  miles  a  day.  In  such  conditions  it  is  apparent  that 
there  was  little  opportunity  for  the  ordinary  student  or  the  'globe-trotter'  to  visit 
Bidar.  Government  also  had  not  taken  any  action  in  regard  to  the  repair  of  'a 
mass  of  ruin',  however  glorious,  which  was  not  easily  accessible.  The  measures 
recommended  by  me  for  the  conservation  of  monuments  after  my  first  visit  were 
therefore  not  very  elaborate,  and  they  affected  only  those  remains  which  were  not  in 
an  advanced  stage  of  decay.  The  fort,  which  is  now  a  great  attraction  to  the  tourist, 
was  almost  left  out,  and  in  the  case  of  the  Madrasa  only  the  clearance  of  its  plinth 
and  the  setting  up  of  a  few  props  were  recommended.  But  even  in  my  first  note 
I  had  suggested  the  construction  of  roads  and  footpaths  as  a  preliminary  measure 
to  facilitate  access  to  these  monuments. 

The  Public  Works  Department  prepared  estimates  amounting  to  Rs.  36,000 
based  on  my  note,  and  through  the  active  support  of  the  Right  Honourable  Sir  Akbar 
Hydari,  who  was  then  the  Secretary  to  Government  in  the  Archaeological  Depart- 
ment, the  estimates  were  readily  sanctioned  and  the  work  carried  out  in  the  years 
1917  and  1918.  Simultaneously  with  these  measures  I  read  a  paper  on  the  beauty 
and  architectural  importance  of  the  monuments  of  Bidar  before  the  Hyderabad 
Archaeological  Society  which  aroused  considerable  interest  among  the  general  public. 
This  paper  was  subsequently  published  hi  the  form  of  an  illustrated  booklet,  to  serve 
as  a  guide-book  for  those  who  wanted  to  study  the  monuments  on  the  spot.1 

After  the  carrying  out  of  these  measures  there  followed  a  cessation  for  several 
years  in  the  archaeological  activities  at  Bidar,  but  luckily  it  was  a  time  when  the 
Osmania  University  had  been  established,  and  His  Exalted  Highness' s  Government, 
side  by  side  with  the  development  of  Higher  Education,  were  pressing  forward  a 
vigorous  programme  of  Secondary  and  Primary  Education  in  the  rural  areas  of  the 
Dominions.  Movements  were  also  on  foot  to  open  up  the  country  for  the  economic 
uplift  of  the  State.  These  measures  were  gradually  bringing  into  the  minds  of  people 
a  general  reawakening  and  a  sense  of  national  pride.  To  take  advantage  of  these 
conditions,  in  1927  I  submitted  to  Government  a  comprehensive  programme  for  the 
thorough  repair  and  conservation  of  the  monuments  at  Bidar,  and  as  the  estimated 
expencLLture  amounted  to  over  two  lakhs  of  rupees,  1  suggested  that  the  expenditure 
should  be  spread  over  several  years,  and  that  a  sum  of  Rs.  25,000  per  annum  should 
be  ear-marked  in  the  budget  for  the  purpose,  this  allotment  being  continued  annually 
until  the  work  was  finished.  The  programme  was  somewhat  ambitious,  and  I  felt 
considerable  doubt  as  to  whether  it  would  be  sanctioned,  but  the  Right  Honourable 
Sir  Akbar  Hydari,  who  was  then  at  the  helm  of  the  finances  of  the  State,  fully 
»  This  booklet  was  published  tinder  the  title  The  Antiquities  of  Bidar  in  1917. 
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supported  the  scheme,  and  through  his  kind  recommendation  it  was  graciously 

sanctioned  by  His  Exalted  Highness. 

The  carrying  out  of  the  scheme  has  taken  nine  years,  and  the  work  is  still  in 
progress.  The  first  measures  undertaken  were  the  clearance  of  jungle  and  the 
making  of  an  accurate  surrey  of  the  sites  of  the  various  monuments.  For  the  former 
we  appointed  a  specially  trained  staff,  so  that  in  cutting  down  the  trees  and 
eradicating  the  rank  vegetation  no  injury  should  be  done  to  the  masonry  of  the 
buildings,  which  generally  were  in  a  precarious  condition.  The  survey  work  was 
entrusted  to  Party  No.  6  of  the  Government  of  India,  who  have  carried  out  our 
instructions  with  meticulous  care.  After  the  accomplishment  of  this  task,  we 
started,  on  the  one  hand,  the  construction  of  a  network  of  motorable  roads  to  make 
access  to  these  monuments  easy,  and,  on  the  other  hand,  we  took  up  the  repair  of  the 
remains  which  had  been  exposed  to  view  by  the  clearance  of  jungle.  Simultaneously 
we  started  excavations  in  the  fort  area  at  the  sites  of  old  palaces,  the  magnifi- 
cence of  which  was  extolled  in  contemporary  histories,  but  the  existence  of  which 
could  be  traced  only  in  the  shape  of  huge  mounds  of  debris.  These  noble  edifices 
were  blown  to  pieces  by  the  royal  occupants  of  the  fort  themselves  at  the  times 
of  the  different  sieges,  when  all  hope  of  relief  had  been  given  up,  so  that  their 
assailants  should  not  live  and  enjoy  themselves  in  them.  As  a  result  of  our  excava- 
tions the  famous  Ta&ht  Mahall  ('throne  palace'),  the  beauties  of  which  had  been 
sung  by  Adharl  in  a  special  poem  dedicated  to  the  BaihmanI  king  Ahmad  Shah 
al-WaU,  has  now  been  fully  exposed  to  view,  and  its  pristine  grandeur  can  be 
admired.  In  the  fort  another  beautiful  palace,  called  the  Rangln  Mahall  ('  coloured 
palace'),  has  also  been  cleared  from  the  debris;  but  the  most  wonderful  portions  of 
the  fort  now  exposed  to  view  are  its  defences,  which  were  hitherto  completely  con- 
cealed either  under  a  thick  growth  of  rank  vegetation  or  a  mass  of  wrecked  masonry. 
A  visitor  can  now  go  round  the  fort,  even  in  a  motor-car,  and  examine  the  old 
ramparts,  bastions,  covered  passages,  barbicans,  and  gates,  all  of  which  had  been 
most  scientifically  planned  and  which  had  made  the  fort  impregnable  against  the 
armament  of  those  days.  Parenthetically  I  must  state  here  that  the  Honourable  Sir 
Theodore  Tasker,  Revenue  Member,  H.E.H.  the  Nizam's  Government,  has  been 
most  helpful  to  the  Department  in  the  matter  of  the  preservation  of  the  fort;  and 
the  'walk'  newly  constructed  along  the  glacis  is  entirely  his  idea.1 

The  tombs  of  Bidar,  like  the  sepulchres  of  Muslim  kings  in  other  places,  were  at 
one  time  adorned  with  lovely  gardens,  but  with  the  passage  of  time  they  fell  into 
ruin,  and  the  lands  occupied  by  the  gardens  were  leased  to  cultivators  by  the 
hereditary  custodians  of  the  tombs.  The  Department  experienced  no  small  diffi- 
culty in  stopping  cultivation  within  the  enclosures  of  the  tombs,  and  in  some  cases 
considerable  sums  have  had  to  be  paid  as  compensation  for  acquiring  possession  of 
lands  in  the  precincts  of  monuments.  The  walks  of  these  old  gardens  have  now 
been  restored,  and  the  flower-beds  indicated  by  newly  turfed  plots. 

Almost  all  the  old  palaces  in  the  fort  were  occupied  by  Government  offices,  and 
one  was  used  as  the  District  Jail.  The  Jail  was  removed  immediately  after  my  first 

1  This  walk  offers  the  visitor  excellent  opportunities  of  enjoying  views  of  the  fort  at  different  points. 
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report,  and  several  other  old  buildings  have  since  been  vacated.  As  regards  the 
remaining  buildings  the  Government  policy  is  that  they  shall  be  vacated  as  soon  as 
new  offices  have  been  constructed. 

In  the  booklet  The  Antiquities  of  Bidar,  I  had  expressed  the  hope  of  writing  a 
detailed  account  of  the  place  as  soon  as  the  necessary  opportunities  permitted  of 
this  being  done.  Accordingly,  after  the  sanction  of  our  comprehensive  scheme, 
work  was  started  towards  a  closer  study  of  the  monuments,  and  architectural 
drawings  and  photographs  were  taken  and  necessary  historical  data  collected  in 
order  to  present  the  subject  in  correct  perspective.  The  material  has  been  sent  from 
time  to  time  to  the  University  Press,  Oxford,  which  had  undertaken  to  print  the 
volume  for  the  Department.  As  the  volume  has  been  compiled  in  such  hours  as 
could  be  snatched  from  official  duties  the  progress  of  the  work  has  been  slow,  and 
I  must  thank  Dr.  John  Johnson,  the  Printer  of  the  University  Press,  for  his 
patience  and  courtesy  in  keeping  the  material  standing  for  such  a  long  time.  The 
text  and  monochrome  plates  have  both  been  printed  by  the  University  Press, 
Oxford,  while  the  colour  plates  have  been  prepared  by  Messrs.  Henry  Stone  &  Son 
of  London  and  Banbury. 

The  expenditure  on  the  production  of  such  a  work  is  necessarily  large,  and  I 
greatly  appreciate  the  liberality  of  H.E.H.'s  Government  in  so  readily  sanctioning 
the  proposal  for  the  publication  of  the  volume,  and  the  kindness  of  His  Exalted 
Highness  who  has  been  graciously  pleased  to  sanction  the  publication  of  the  book 
under  his  special  authority. 

Lastly  I  have  to  thank  my  esteemed  friend,  Sir  Richard  Burn,  who  has  given  me 
most  valuable  help  in  the  correction  of  the  proofs  of  the  book.  I  am  also  grateful 
to  Mr.  C.  E.  A.  W.  Oldham  and  Sir  John  Marshall  for  most  kindly  reading  the 
preliminary  part  of  the  text  and  suggesting  some  useful  emendations,  and  to 
Dr.  J.  P.  Naish  for  compiling  the  index. 

G.  YAZDANI 

ORANGE  GROVE,  HYDERABAD  DN. 

June  10,  1944 
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CHAPTER  I 

PHYSICAL  FEATURES  AND  TOPOGRAPHY 

BIDAR  town  enjoys  a  picturesque  situation,  having  been  built  on  the  brink  of  a 
plateau,  and  thus  commanding  lovely  views  of  the  lowlands  (talgkdt)  towards  the 
north  and  the  east.  Its  latitude  is  17°  55'  N.,  its  longitude  77°  32'  E.,  and  the  height 
above  the  sea-level  2,330  feet.  The  climate  is  bracing  and  the  temperature  in  the 
hottest  season  does  not  usually  rise  above  105°.  The  distance  of  the  town  from 
Hyderabad  is  eighty-two  miles,  but  the  fringe  of  the  Bidar  plateau  begins  from 
Kamkol  village,1  and  the  breast  is  reached  when  the  visitor  has  passed  a  few  miles 
beyond  Akell.2  The  plateau  is  an  irregular  oblong,  twenty-two  miles  in  length  and 
twelve  in  extreme  breadth,  with  an  area  of  about  one  hundred  and  ninety  square 
miles. 

The  upper  crust  of  the  plateau  is  of  laterite,  a  soft  porous  rock  with  limonitio 
surface.  This  crust  varies  in  depth  from  100  to  500  feet  and  rests  on  a  bed  of 
trap,  which  is  of  much  harder  texture  and  less  pervious  to  water.  The  volume  of 
water  filtered  during  the  monsoons  through  the  laterite  stratum  is  arrested  by  the 
trappean  bed,  and  a  nursery  of  springs  is  formed  whose  natural  level  of  effluence  is 
the  line  of  contact  of  the  two  strata  along  the  base  of  the  cliffs  of  the  plateau. 
The  water  in  course  of  time  frets  out  for  itself  an  orifice  and  macerates  and  loosens 
portions  of  its  rocky  channel  till  a  rift  is  produced.  The  rift  gradually  dilates  into  a 
ravine,  and  the  ravine  expands  into  a  vale.  These  physical  phenomena  have  provided 
Bidar  with  some  charming  sites.3  The  most  notable  among  them  are  the  springs  of 
Papnas  ('destroyer  of  sins')  and  Sayyid-us-S&dat,4  and  the  flowered  valley  of  Farl? 
Bagh  ('garden  of  joy').  The  first  two  have  lovely  glens,  while  the  last  has  a  shady 
recess,  at  the  head  of  which  a  streamlet  gushes  out  from  the  cliff  after  flowing  for  a 
considerable  distance  in  the  womb  of  the  rock.  These  sites  will  be  described  in* 
greater  detail  in  the  sequel. 

The  surface  of  the  plateau  presents  wide  stretches  of  red  plains,  either  waved  over 
by  light  dry  grasses  alive  with  coveys  of  partridges  and  herds  of  deer,  or  mottled  by 

1  Kamkol  is  fifty  miles  from  Hyderabad. 

3  This  village  is  now  called  Zahirabad ;  it  is  sixty-two  miles  from  Hyderabad. 

3  There  are  seven  springs  of  perennial  flow  in  the  vicinity  of  Bidar.  Their  names  are  as  follows: 
(i)  The  spring  of  'AllSbad,  situated  flome  two  and  a  half  miles  to  tho  north-west  of  Bidar.  It  is  fed 

by  a  karez  (%£)  from  Naubad  which  runs  underground  through  the  cliff  and  can  be  traced  by 

a  series  of  deep  square  manholes  cut  in  the  hard  laterite. 
(ii)  The  spring  of  Qljamkora  Marl,  situated  at  a  distance  of  a  mile  and  a  half  from  Bidar.  (£hamkora 

is  a  kind  of  herb  which  is  cultivated  there. 

(iii)  The  spring  of  Sayyid-ufr-Sftdat.  For  description,  see  infra,  p.  210. 
(iv)  The  spring  of  Farij  Bftgfe.  For  description,  see  infra,  pp.  176-80. 
(v)  The  spring  of  gukla  Tfrath,  situated  at  a  distance  of  a  mile  to  the  east  of  Bidar.  A  pipe-line  has 

been  laid  from  this  spring  to  the  village  of  Agrar. 

(vi)  The  spring  of  g&ukji  Nur  Samn&ni,  situated  at  a  distance  of  one  mile  from  the  town  of  Bidar. 
(vii)  The  spring  of  Papnfis.  For  description,  see  infra,  pp.  207-8. 

4  The  title  of  a  saint  whose  real  name  was  Sayyid  Hamf.  For  further  particulars,  see  infra,  p.  208. 
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every  sort  of  cultivation  for  which  artificial  irrigation  is  not  essential.  The  laterite 
must  everywhere  be  pierced  nearly  to  the  subjacent  trap  to  reach  the  perennial 
springs,  so  that  the  wells  in  the  vicinity  of  the  edges  of  the  tableland  are  of  extra- 
ordinary depth.  The  stream-fed  valleys  and  the  tracts  of  mixed  soil  in  the  lowlands 
bear  prodigally  fruits  and  grains,  canes  and  vines,  and  every  variety  of  vegetable 
produce. 

Bidar  is  noted  for  its  cattle  and  also  for  the  rich  quality  of  the  butter  made  from 
their  milk.  To  the  ordinary  visitor,  however,  the  most  attractive  feature  in  the 
fauna  of  Bidar  is  the  abundance  of  monkeys  which  run  about  freely  in  large  troops 
amid  the  shady  retreats  and  ruined  abodes  of  the  place.  The  species  has  a  jet-black 
face,  grey  hair  all  over  the  body,  and  a  long  tail  which  helps  it  in  swinging  and 
leaping  from  branch  to  branch.  It  is  called  langUr  or  hanumdn  (Semnopithecus),  and 
is  much  larger  in  size  than  the  more  common  brown  monkeys  or  bandar  (Macaeus) 
of  Indian  towns.  These  funny  creatures,  notwithstanding  their  predatory  raids, 
enjoy  considerable  immunity  from  the  people,  the  reason  for  this  attitude  apparently 
being  the  religious  idea  that  they  are  the  progeny  of  the  sacred  Hanuman  or  monkey 
god  who  helped  Rama  in  vanquishing  the  ten-headed  demon  Havana,  and  in 
liberating  his  beautiful  wife,  Sita,  from  the  demon's  possession.  It  was  either  this 
reverential  regard  of  the  people  or  the  curiosity  of  the  king  himself  in  the  antics  and 
frolicsome  gestures  of  these  beasts  that  induced  Nawab  Nasir-ud-Daula  Bahadur 
(1829-57)  to  issue  bfarmdn  sanctioning  a  handsome  grant  for  the  maintenance  of 
the  monkeys  of  Bidar.  The  grant  is  still  continued,  and  the  monkeys  are  fed  under  a 
large  banyan  tree  near  the  gateway  of  the  fort  every  day  at  noon.  It  is  a  pleasing 
sight  to  see  them  approaching  the  guard  who  distributes  food  (PL  XLVII1). 

Bidar  is  the  head-quarters  of  the  district  of  that  name  and  has  a  population  of 
over  15,000  persons.  It  is  now  accessible  from  Hyderabad  by  both  rail  and  road. 
For  the  road  journey  there  is  an  omnibus  service  running  twice  daily  in  each 
direction. 


CHAPTER  II 
HISTORY 

TEGEND  has  associated  Bidar  with  the  ancient  kingdom  of  Vidarbha,  tp  which 
I  i  references  are  found  in  early  Hindu  literature.1  But  the  situation  of  the 
latter  kingdom  has  been  determined  by  modern  research,  and  it  is  now  considered 
that  Vidarbha  occupied  the  country  which  is  called  Berar.  The  rulers  of  the  kingdom 
are  supposed  to  have  been  vassals  of  the  Andhra  rajas,2  whose  dominions  covered 
the  plateau  of  the  Deccan  and  at  times  extended  over  a  much  wider  area.  Bidar, 
which  is  some  two  hundred  miles  south-east  of  Paithan,  the  capital  of  the  Andhra 
kings,  must  have  been  included  in  the  territory  of  the  latter,  and  it  has  been 
associated  with  Vidarbha  apparently  on  account  of  the  similarity  in  names — Bidar 
and  Vidarbha.  The  identity  of  Bidar  with  Vidarbha  was,  however,  a  common  belief 
in  Firishta's  time,  for  he,  when  referring  to  the  romances  of  the  early  rulers  of  Bidar, 
describes  the  love-story  of  Nala  and  DamayantI  ;8  and  the  latter  was  undoubtedly 
the  daughter  of  Raja  Bhlraa  of  Vidarbha. 

In  the  excavations  carried  out  recently  by  the  Archaeological  Department, 
Hyderabad,  some  sculptures  and  broken  tablets  bearing  inscriptions  have  been 
found  in  the  Bidar  fort ;  but  they  do  not  cany  back  the  history  of  the  place  earlier 
than  the  10th  century  A.D.,  when  it  was  apparently  included  in  the  kingdom  of  the 
later  Chalukyas  (A.D.  974-1190),  whose  capital,  Kalyani,  is  only  thirty-six  miles 
west  of  Bidar.  The  power  of  the  Chalukyas,  however,  rapidly  declined  during  the 
rule  of  the  last  three  kings  of  the  dynasty,  and  a  large  portion  of  their  territory  was 
occupied  by  the  Yadavas  of  Deogiri  and  the  Kakatlyas  of  Warangal,  whose  king- 
doms were  at  the  zenith  of  their  glory  in  the  eleventh  and  twelfth  centuries.  Bidar 
was  apparently  annexed  to  the  Kakatiya  kingdom,  for  in  A.D.  1322,  when  Prince 
Ulugh  Khan4  marched  upon  Warangal,  he  besieged  and  conquered  the  town  of  Bidar, 
which  was  on  the  frontiers  of  Telingana.15  An  inscription  of  Ghiyath-ud-Dln 
Tughluq,  dated  A.D.  1323,  recently  found  at  Kalyani,  shows  that  the  latter  town  was 
also  conquered  by  Ulugh  Khan  in  this  expedition,  but  the  absence  of  Kalyani' s 
name  in  this  connexion  in  contemporary  history  shows  that  Bidar  at  that  time  was  a 
more  important  town  than  Kalyani,  the  glory  of  which  seems  to  have  faded  with  the 
decline  of  the  Chalukyas.0  In  this  inscription  Kalyani  is  mentioned  as  only  a  qaxba, 
or  minor  town.7 

The  historian  Dla-ud-Dln  Barnl,  in  his  account  of  the  conquest  of  Warangal  by 
Prince  Muhammad  (Ulugh  Khan),  gives  further  details  of  the  siege  of  Bidar  by 

1  Malavikagnimitra ;  Mahdbhdrata ;  the  Hariixirji&t,  Bhdgavala,  and  a  few  other  Puranas. 

•  Cambridge  History  of  India,  vol.  i,  p.  600.  3  Briggs,  vol.  ii,  p.  411. 

4  Afterwards  Muhammad  bin  Tughhiq.  '  Briggs,  vol.  i,  p.  405. 

e  Firighta  writes  that  Ulugh  gh£n  took  the  town  of  Bidar,  belonging  to  the  Raja  of  Warangal,  and 
some  other  places  wherein  he  left  garrisons.  Kalyani,  being  a  minor  town  at  that  time,  seems  to  be 
included  in  the  general  term  'other  places'.  Briggs,  vol.  i,  p.  405. 

7  Epigraphia  Indo-Moslemica,  1935-6,  pp.  1-2. 
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mentioning  the  occupation  of  the  outer  defences  of  the  fort  by  the  Prince.1  This 
fort,  dating  from  Hindu  times,  was  subsequently  either  demolished  by  Ahmad 
gliah  Wall  al-Baihmanl,  when  he  built  the  present  fort  after  making  Bidar  the 
capital  of  his  kingdom,2  or  incorporated  by  him  in  the  new  fortifications  and  lines 
of  defences.3 

In  1341  Muhammad  bin  Tugjiluq  honoured  g&ihab-ud-Dln  of  Multan  with  the 
title  of  Nusrat  Khan  and  conferred  on  him  the  government  of  Bidar  with  its 
dependencies  on  the  condition  that  he  should  pay  a  revenue  of  one  crore  of  rupees 
annually  into  the  king's  treasury.4  Nusrat  Khan  could  not  fulfil  this  condition,  and 
in  A.D.  1345  he  rebelled.  The  king  ordered  Qutlugji  Khan,  the  governor  of  Daulat- 
abad,  to  chastize  the  rebel.  Qutlugh  Khan  expelled  Nusrat  Khan  from  his  govern- 
ment, but  at  that  time,  on  account  of  the  weakening  of  the  king's  authority,  general 
disorder  prevailed  in  the  Deccan,  and  Amir  'Ah*,  one  of  the  new  officers  who  was 
sent  from  Daulatabad  to  collect  the  revenue  of  Gulbarga,  raised  an  army  and 
occupied  Gulbarga  and  Bidar  on  his  own  account.  Muhammad  bin  Tughluq  again 
deputed  Qutlugh  Khan  to  subdue  the  rebellion.  When  the  latter  reached  the  confines 
of  Bidar,  Amir  'All  gave  him  battle,  but  was  defeated  and  obliged  to  shut  himself 
up  in  the  city.  He  later  capitulated,  and  Qutlugh  Khan  sent  him  a  prisoner  to  the 
imperial*  court.  In  1347  Zafar  Khan,6  a  'centurion'  whose  real  name  was  Hasan, 
appeared  before  Bidar  with  20,000  horse,  but  did  not  attack  the  place  until  a  large 
number  of  troops  were  sent  to  his  assistance  by  the  Raja  of  Waranga!.6  A  fierce 
battle  ensued  in  which  the  royalists  were  defeated  and  lmad-ul-Mulk,  son-in-law  to 
Muhammad  bin  Tughluq,  was  killed.  After  this  battle  Zafar  Khan,  at  the  sugges- 
tion of  Nasir-ud-Dm  Isma'll,  was  unanimously  elected  king  by  the  people  of  the 
Deccan.  The  new  monarch  divided  his  empire  into  four  provinces,  of  which  Bidar 
was  one,  its  governor  receiving  the  title  of  A'zam-i-Humayun  ('the  auspicious  chief). 


l.  Ind.),  p.  449.  *  Briggs,  vol.  ii,  p.  411. 

3  For  a  description  of  the  fort,  see  infra,  pp.  28-44.  4  Briggs,  vol.  i,  p.  424. 

•  gafar  Shan,  after  his  independence,  assumed  the  title  of  'Ala-ud-Dm  Baihman  Shah.  Recently 
some  inscriptions  of  Baihman!  kings  have  been  found  which  record  that  the  Baihman!  kings  were 
descended  from  the  Persian  king  Baihman,  son  of  Isfandyar.    Firigfeta's  remark  on  this  point  is 
interesting.  He  writes  : 

'It  has  been  asserted  that  he  ('Al&-ud-Din)  was  descended  from  Bahmun,  one  of  the  ancient 
kings  of  Persia,  and  I,  the  author,  have  even  seen  a  pedigree  of  him  so  derived  in  the  royal  library 
of  Ahmudnuggur,  but  it  was  probably  only  framed  after  his  accession  to  the  throne,  by  flatterers 
and  poets,  for  I  believe  his  origin  was  too  obscure  to  admit  of  its  being  traced.  The  application 
of  Bahmuny  he  certainly  took  out  of  compliment  to  his  master,  Gungoo,  the  Brahmin,  a  word 
often  pronounced  Bahman.  The  king  himself  was  by  birth  an  Afghan.'  Firi&ta  (Persian  Text, 
Bombay  lithograph),  p.  576. 

The  title  Baihman  gjh&h  is  mentioned  in  the  Gulbarga  mosque  inscription,  and  is  also  found  on  the 
coins  of  the  dynasty.  In  my  opinion  it  was  the  most  appropriate  appellation  which  the  courtiers  of  - 
'AlA-ud-Dln  could  suggest  for  him,  taking  into  consideration  the  king's  sense  of  gratitude  to  the  Brfih- 
man,  Gangu,  and  the  identity  of  the  Persianized  form,  Baihman,  of  the  caste-name  Brahman,  with 
the  name  of  the  great  Persian  king  Baihman,  son  of  Isfandyar.  In  Gulbarga  there  is  to  this  day  a 
street  called  Baihmanipnra,  where  the  majority  of  the  residents  are  Br&hmans,  and  some  of  them 
describe  themselves  as  the  descendants  of  Gangu. 

•  Kfcaf!  Khan's  Munta&ab.-ul.Lubdb  (Bibl.  Ind.),  vol.  iii,  p.  14;  Briggs's  FiH&a,  vol.  ii,  p.  289. 
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Bidar  was  apparently  governed  well  by  A'zam-i-Humayun  during  the  reign  of 
'Ala-ud-Dln,  but  no  reference  to  it  occurs  in  history  until  the  reign  of  Muhammad 
gjiah,  the  second  BaihmanI  king  who,  during  his  expedition  for  the  complete  con- 
quest of  Telingana,  detached  A'zam-irHumayGn  with  the  troops  of  Bidar  for  the 
subjugation  of  Golconda.  As  a  result  of  the  expedition  the  hill-fort  of  Golconda  with 
its  dependencies  was  ceded  hi  perpetuity  to  the  BaihmanI  king,  who  committed  it  to 
the  charge  of  A'zam-i-Humayun.  Muhammad  Shah,  on  his  return  from  this  cam- 
paign, disbanded  his  troops  at  Bidar  and  halted  there  for  three  months.1  The 
salubrity  of  its,  climate  and  the  picturesqueness  of  its  environment  were  apparently 
the  reasons  that  induced  the  king  to  break  his  journey  at  the  place. 

Bidar  nourished  as  a  provincial  town  during  the  roigns  of  the  early  BaihmanI 
kings,  and  it  is  mentioned  among  the  great  cities  of  the  Deccan  wherein  schools  for 
orphans  were  established  by  Muhammad  Shah  II  (A. D.  1 378-97).'-  Later  the  fortress 
of  Bidar  appears  in  history  as  the  well-protected  stronghold  wherein  the  unfortunate 
§hams-ud-Dln,  the  seventh  BaihmanI  king,  was  interned  to  pass  the  rest  of  his  life 
in  captivity.3 

The  turning-point  in  the  history  of  Bidar  came  about  the  close  of  the  reign  of 
Flroz  Shah  (A.D.  1422),  when  the  two  slaves  Hoshiyar  and  Bidar,  who  were  jealous 
of  the  popularity  of  Prince  Ahmad,  led  an  expedition  with  the  cognizance  of  the  king 
against  the  prince.  The  royalists  were  defeated  in  the  precincts  of  BiHar,  either  at 
Khanapur  or  at  Ni'matabad,  the  former  being  some  ten  miles  west  and  the  latter 
only  three  miles  south-west  of  Bidar.4  This  injudicious  action  cost  Flroz  Shah  his 
throne,  and  Prince  Ahmad  shortly  after  his  accession  made  Bidar  the  capital  of  his 
kingdom. 

Historians  have  given  various  reasons  for  the  transfer  of  the  capital  from  Gul- 
barga,  among  which  the  old  Indian  tale  of  the  hunt  of  a  fox  by  dogs  and  the  extra- 
ordinary courage  of  the  latter  also  occurs.5  This  tale  is  not  worthy  of  consideration, 
for  it  had  been  told  by  Indian  writers  in  connexion  with  the  foundation  of  other 
ancient  towns.  The  real  reasons  for  the  choice  of  Bidar  were  its  central  position  in 
the  kingdom,  its  natural  defences,  and  its  invigorating  climate.  The  three  principal 
divisions  of  the  Deccan — Telingana,  the  Carnatic,  and  Maharashtra — converge  to- 
wards Bidar ;  and  the  situation  of  the  city  on  the  brink  of  a  plateau  about  two 
hundred  feet  above  the  adjoining  plains  would  have  made  it  difficult  to  attack  in 
those  days.  The  perennial  springs  and  the  abundance  of  verdure  and  fruit  trees, 
which  are  still  the  attractive  features  of  Bidar,  must  have  further  influenced  the 
king  in  preferring  it  to  Gulbarga  for  the  seat  of  his  government.6 

1  Briggs,  vol.  ii,  pp.  305-6.  2  Ibid.,  pp.  349-50.  8  Ibid.,  p.  361. 

4  Burhdn-i-Ma'athir  (Persian  text,  Hyderabad  edition),  pp.  49-50. 
*  B  Firi&ta  (Persian  text,  Bombay  lithograph),  vol.  i,  p.  425. 

•  Firishta  and  Sayyid  'AH  T*bataba,  the  author  of  Burhan-i-Ma'atkir,  both  quote  the  following 
lines  regarding  the  abundance  of  springs  and  the  scenic  beauty  of  Brdar: 


6  HISTORY 

The  transfer  led  to  the  rebuilding  of  the  old  Hindu  fortress  on  an  extensive  scale 
and  capable  of  mounting  cannon,  the  use  of  which  had  been  recently  introduced, 
and  against  which  the  previous  defences  were  practically  useless.  The  king  built  for 
himself  a  large  palace,  regarding  the  loftiness  of  which  the  poet  Adharl  composed 
a  poem.1  Two  lines  of  this  were  carved  on  the  palace: 

o—  \    »\£p   #\   &\i    j\    »JU-  jU-T 


'How  wonderful  is  this  strongly-built  palace,  compared  with  the  excessive  loftiness  of  which 

'The  sky  is  but  as  a  step  at  its  threshold. 

'  'Tis  an  impropriety  to  compare  it  with  Heaven, 

'Verily!  It  is  the  palace  of  the  Sultan  of  the  world,  Ahmad  Baihman  §hah.'2 

Following  the  example  of  the  king,  the  nobles  of  the  court  and  the  important 
State  officials  built  houses  for  their  residence,  and  a  beautiful  city  arose,  which 
rapidly  acquired  fame  for  the  salubrity  of  its  climate,  the  strength  of  its  defences, 
and  the  magnificence  of  its  buildings. 

Ahmad  Wall  al-Baihmanl  had  great  military  and  administrative  capacity,  and 
during  his  reign  he  extended  the  limits  of  the  BaihmanI  kingdom  by  his  campaigns 
against  the  King  of  Malwa  in  the  north,  the  Hai  of  Warangal  in  the  east,  the  Raja 
of  Vijayanagar  in  the  south,  and  the  King  of  Gujarat  in  the  north-west.  By  these 
campaigns  a  large  portion  of  the  Konkan  and  a  considerable  tract  of  Berar  were 
annexed  to  the  BaihmanI  kingdom,  and  vast  sums  in  cash  and  large  treasures  of 
jewels  and  valuable  commodities  realized  as  tribute  or  indemnity  of  war.3  These 
riches  brought  opulence  to  Bidar,  the  new  capital,  and  it  soon  became  a  centre  of 
culture  and  progress.  Ahmad  Wall's  religious  propensities  attracted  to  Bidar  some 
divines  of  repute  from  Persia,  the  most  important  of  whom  were  the  son  and  grand- 
son of  Shah  Ni'mat-Ullah,  the  famous  saint  of  Kirman.4 

During  Ahmad  SJjah's  reign  Bidar  was  also  the  scene  of  great  revelry  and  festivities 
when  Prince  'Ala-ud-Dln  was  married  to  the  daughter  of  Naslr  Khan  Faruql  of  Aslr. 
The  celebrations  lasted  for  two  months,  and  the  city  was  beautifully  decorated  for 
the  occasion.5  This  alliance  strengthened  Ahmad  ghah's  government  in  Ramgarh, 
Mahur,  and  Kallam  against  the  insurrections  of  the  local  chiefs  and  the  aggression 
of  the  M&lwa  king. 

1  The  palace  was  called  the  Tafefet  Mafrall  as  it  contained  a  magnificent  audience-  hall,  wherein  the 
famous  turquoise  throne  of  the  BaihmanI  kings  was  placed.  The  palace  was  blown  up  by  gunpowder 
during  a  siege  of  the  fort,  and  huge  piles  of  debris  marked  its  site  some  twenty-five  years  ago  when 
the  author  first  visited  Bidar.  The  site  has  since  been  excavated  by  the  Archaeological  Department 
and  the  ground-floor  of  the  palace  has  been  restored  to  light.  For  a  description  of  the  palace,  see 
in/ra,  pp.  66-77. 

8  Fin&ta  (Persian  text),  p.  627  ;  Burhan-i-M  a'tUfar,  pp.  70-1. 

>  Firi&a  (Persian  text),  pp.  617-35;  Burhdn-i-Ma'd&ir,  pp.  56-74. 

4  .Fmg&to  (Persian  text),  p.  734. 

6  Burhdn'i-Ma'a&ir,  p.  56. 
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Afcmad  Sfefth  died  in  A.D.  1436  and  was  succeeded  by  his  son  'Ala-ud-Dln,  who 
built  a  lofty  dome  over  the  grave  of  his  father.  The  tomb  is  situated  at  Asltfur,  some 
two  miles  to  the  east  of  Bidar  city.1  The  ceiling  and  walls  of  this  tomb  have  been 
decorated  with  paintings  in  Muslim  style  composed  of  calligraphic  devices  or  floral 
designs.  These  paintings  are  considered  to  be  unique  in  India  for  their  beauty  and 
elegance. 

'Ala-ucf-Dln  built  a  large  hospital  at  Bidar  and  staffed  it  with  expert  Muslim  and 
Hindu  physicians.  A  large  endowment  was  made  for  tho  cost  of  medicines  and  other 
expenses  of  the  hospital.2  'Ala-ud-Dln  also  laid  out  a  delightful  garden  and  built  a 
beautiful  palace  at  Ni'matabad,  a  suburb  of  Bidar.3  Ho  also  built  the  tomb  of  Shah 
Khalll-Ullah  and  adorned  it  with  carved  stone-work  and  encaustic  tiles.4 

'Ala-ud-Dln  was  a  cultured  but  pleasure-loving  king,  and  his  reign  was  occupied  by 
intrigues  at  the  court  and  rebellions  in  the  outlying  provinces  of  the  dominions.  The 
most  crushing  defeat  sustained  by  'Ala-ud-Dm's  army  was,  however,  in  the  Konkan, 
where  a  large  number  of  troops  under  Khalf  Hasan  Basarl,  the  accomplished  gover- 
nor of  Daulatabad,  wore  cut  to  pieces  by  Sirka,  a  Konkan  chief,  and  ghankar  Rai 
the  Raja  of  Khelna.5  'Ala-ud-Dm  died  of  a  wound  in  his  shin  in  A.D.  1458  and  was 
succeeded  by  his  son,  Humayun,  who  is  styled  Zalim  ('the  Cruel')  in  history  on 
account  of  his  atrocious  deeds.  ' Ala-ud-Dm  was  buried  at  Ashtur  near  the  tomb  of 
his  father.  The  magnificent  mausoleum  which  still  stands  over  hib  grave  was 
apparently  built  by  Humayun.  Tho  tile- work  of  this  monument  has  suffered  much 
through  climatic  conditions,  but  wherever  it  is  intact  the  designs  and  the  colour- 
schemes  are  most  pleasing.6 

The  dark  picture  of  Humayun's  deeds  painted  by  historians  seems  to  be  consider- 
ably overdrawn.  He  was  apparently  of  a  peevish  nature,  perhaps  duo  to  indifferent 
health,  for  he  reigned  only  a  little  over  three  years  and  died  at  the  early  age  of 
twenty-one  years.  He  had  rivals  for  tho  throne  in  his  own  family  from  the  beginning, 
and  when  they  openly  rebelled  against  him  and  tried  to  oust  him  he  showed  no 
mercy  to  them  or  to  the  nobles  who  had  espoused  their  cause. 

Humayun  appointed  his  son  Nizam  as  his  successor  during  his  lifetime,  and  as  the 
boy  was  only  eight  years  old  he  ordered  that  a  Council  of  Regency  should  transact 
the  affairs  of  the  kingdom.  According  to  Humayun's  command  the  Council  was  to 
consist  of  ghwaja  Malmiud  Gawan,  Khwaja  Jahan  Turk,  and  the  Queen-mother. 
Klrwaja  Mahmud  Gawan  had  entered  the  service  of  the  State  during  the  reign  of 
Humayun's  father,  but  distinguished  himself  by  his  fidelity  to  the  son. 

Humayun  died  hi  A.D.  1461,  and  his  remains  were  interred  in  a  tomb  built  in 
close  vicinity  to  his  father's  mausoleum.  The  dome  of  HumayQn's  tomb  has  been 
destroyed  in  recent  times  by  lightning,  an  incident  which  people  of  Bidar  regard  as 

1  For  the  full  description  of  the  tomb,  see  infra,  pp.  114-28. 

»  Burhan-i>Ma'a&irt  p.  87. 

8  Ibid.,  pp.  76-7 ;  Firi&ta  (Persian  text),  p.  644. 

4  For  the  description  of  the  building,  see  infra,  pp.  141-6. 

*  Firi&a  (Persian  text),  pp.  644-fl. 

•  The  building  is  fully  described  on  pp.  130-2. 
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divine  punishment  of  Humayun'  s  misdeeds.  The  debris  of  the  dome  was  lying  at  the 
site  until  A.D.  1917,  but  it  has  now  been  removed  by  the  Archaeological  Depart- 
ment of  Hyderabad  and  the  damage  done  to  the  walls  of  the  building  made  good  by 
suitable  repairs.1 

The  Queen-mother  appointed  Mahmud  Gawan  to  be  Prime  Minister  and  Khw&ja 
Jah&n  Turk  to  be  Controller  of  the  State  (Vakll-us-Salfcanat),  and  with  their  joint 
advice,  which  was  obtained  through  a  woman  called  M ah  Bano,  began  to  administer 
the  kingdom  on  behalf  of  her  young  son.  Both  these  ministers  were  extremely 
capable  and  loyal,  but  in  a  country  where  autocratic  government  was  in  vogue  and 
the  safety  of  the  kingdom  depended  upon  the  personal  qualities  of  the  ruler, 
the  administration  of  the  BaihmanI  kingdom  by  a  Council  of  Regency  gave  a 
welcome  opportunity  for  the  neighbouring  rulers  and  chiefs  to  invade.  The  first 
aggressor  to  march  with  this  object  was  the  Rai  of  Orissa,  who  was  joined  in  his 
expedition  by  some  refractory  chiefs  of  Telingana.  The  Rai  entered  the  dominions 
from  Rajamundrl  and  pushed  on  up  to  a  place  some  twenty  miles  from  Bidar. 
There  the  BaihmanI  army  met  the  invaders  and  attacked  them  with  such  valour 
that  the  Rai  of  Orissa  was  defeated  and  had  to  pay  an  indemnity  of  five  lakhs  of 
silver  coins.2 

After  the  repulse  of  the  Rai  of  Orissa  the  next  aggressor  to  appear  on  the  scene 
was  Mahmud  Khaljl,  the  King  of  Malwa,  who  invaded  the  kingdom  shortly  after- 
wards from  the  north.  Although  the  young  BaihmanI  king,  accompanied  by  his 
ministers  and  several  accomplished  generals,  marched  from  Bidar  to  oppose  the 
invader,  their  resistance  proved  unavailing,  and  Nizam  Sh&h  had  to  flee  for  his  life  to 
the  capital.  Mahmud  Khaljl  marched  on  triumphantly  to  Bidar,  and  ultimately  laid 
siege  to  the  city.  Nizam  Sjhah,  under  the  advice  of  the  Queen-mother  and  Mahmud 
Gawan,  committed  the  charge  of  the  citadel  of  Bidar  to  Mallu  Khan  DeccanI  and 
himself  retired  to  Flrozabad.3  The  city  of  Bidar  was  captured  by  Mahmfcd  Khaljl 
seventeen  days  after  the  departure  of  Nizam  Shah,  but  the  fort  still  held  out.  In 
the  meantime  Mahmud  Gawan  had  written  for  help  to  Mahmud  Shah  of  Gujarat, 
who  readily  complied  with  the  request  and  marched  towards  the  frontier.  Later  he 
placed  a  division  of  twenty  thousand  cavalry  and  several  of  his  trusted  officers  at  the 
disposal  of  Mahmud  Gawan,  who  had  gone  to  welcome  him  on  behalf  of  the  Baih- 
manI king.  Sultan  Mahmud  Khaljl,  who  had  been  unable  to  capture  the  citadel, 
on  hearing  of  the  approach  of  the  Gujarat  army  raised  the  siege  and  retreated 
precipitately  towards  Malwa.  Nizam  ghah  dispatched  ambassadors  with  valuable 
presents  to  Mahmud  Sh&h  of  Gujarat  to  show  his  gratitude  to  the  latter  for  his 
timely  aid.  The  King  of  Malwa  again  invaded  the  Deccan  in  the  following  year, 
advancing  as  far  as  Daulat&bad,  but  was  once  more  compelled  to  retreat  through  the 
help  afforded  by  Malunud  gfeah  of  Gujarat. 

1  For  a  description  of  the  building,  nee  infra,  pp.  132-4. 

»  Firisfca  (Persian  text),  p.  666. 

*  A  city  built  by  Firoz  g£ah  BaihmanI  to  the  south  of  Gulbarga  near  the  river  Bhima.  The  ruins 
of  this  town  still  exist,  and  a  description  of  them  is  given  in  the  Annual  Report  of  the  Archaeological 
Department,  Hyderabad,  for  the  year  A.D.  1914-15,  pp.  44-4. 
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During  the  occupation  of  the  city  of  Bidar  by  Sultan  Mahmud  Khaljl  of  Malwa 
several  of  its  buildings  were  destroyed.  These  were,  however,  built  afresh  by  Ni&am 
SJl&h  when  he  returned  to  the  capital.1  The  young  lung  died  suddenly  in  A.D.  1463, 
at  a  time  when  the  Queen-mother  had  arranged  for  his  wedding,  and  a  nuptial  feast 
with  due  pomp  and  magnificence  was  being  prepared.  Ho  was  buried  near  the  tomb 
of  his  father.2 

The  next  BaihmanI  king  after  Nizam  Shah  was  Muhammad  Shah  III,  again  a  lad 
nine  years  old.  The  Council  of  Regency  appointed  during  the  reign  of  the  last  king 
continued  to  transact  the  affairs  of  government.  Khan  Julian  Turk,  however, 
acquired  unlimited  power  and  influence  in  every  department  of  the  State,  and  keep- 
ing Mahmud  Gawan,  his  colleague,  employed  in  the  administration  of  the  frontiers, 
he  became  the  de  facto  ruler.  The  Queen-mother,  who  had  a  penetrating  mind  and 
also  possessed  considerable  political  capacity,  could  not  tolerate  the  aggrandize- 
ment of  Khan  Jahan  and  arranged  to  have  him  put  to  death. 

Muhammad  Shah  III  received  a  good  literary  education  under  Sadr-i-Jahan 
ghustari,  a  celebrated  scholar  of  the  age,  and  he  is  considered  by  the  historians  to  have 
been  the  most  learned  prince,  next  to  Flroz  Shah,  among  the  BaihmanI  kings.  He  gave 
promise  of  military  prowess  as  well  at  a  fairly  early  age,  and  after  his  emancipation 
from  the  tutelage  of  his  mother  and  the  minister,  Mahmud  Gawan,3  his  first  act  was 
to  send  an  expedition  for  the  conquest  of  the  fort  of  Kherla,  which  had  been  a  bone 
of  contention  between  the  kings  of  Malwa  and  the  Deccan.  The  fort  was  captured, 
but  subsequently  a  treaty  was  signed,  in  accordance  with  which  the  fort  was  restored 
to  the  King  of  Malwa  and  a  mutual  understanding  was  reached  between  the  two 
monarchs  to  refrain  from  molesting  each  other's  dominions. 

In  A.D.  1469  Mahmud  Gawan  led  an  expedition  to  the  Konkan  against  some 
refractory  chiefs,  who  were  subdued,  and  finally  the  port  of  Goa,  which  previously 
belonged  to  the  Raja  of  Vijayanagar,  was  captured.  Mahmud  Gawan  established  a 
strong  garrison  in  the  fort  of  Goa,  and  when  he  returned  to  Bidar  after  an  absence  of 
three  years,  which  the  expedition  had  occupied,  the  king  honoured  him  by  a  visit  of 
a  whole  week  and  conferred  upon  him  the  highest  titles  with  a  suit  of  his  own  robes. 
Other  triumphs  secured  during  the  reign  were  the  subjugation  of  Vishagarh4  in 
the  north,  of  Condapalll5  and  Rajamundrl  in  the  north-east,  and  of  the  country  as  far 
as  Conjeevaram  in  the  south.  The  success  of  the  reign  was,  however,  marred  by  a 
tragedy  which  was  caused  by  the  intrigue  of  some  vicious  officials  of  the  court  who 
had  become  jealous  of  Mahmud  Gawan's  popularity  and  power.  These  persons 
forged  a  letter  over  the  seal  of  the  minister,  addressing  it  to  the  Rai  of  Orissa,  who 
was  at  that  time  hostile  to  the  king.  The  letter  was  shown  to  the  king  at  a  time 
when  he  was  intoxicated  with  liquor,  and  suspecting  treason  he  forgot  all  his  previous 

1  The  coins  of  Nizam  Shah's  reign  bear  the  title  AUmad  8h>h,  a  fact  which  does  not  find  mention 
in  contemporary  histories. 

a  For  a  description  of  Nigam  Shah's  tomb,  see  infra,  p.  134. 

8  Mahmud  Gawan  succeeded  Khan  Jahan  Turk  as  Vakil -us- Sal  tanat  (Administrator  of  the  State 
on  behalf  of  the  King)  after  the  death  of  the  latter.  The  title  of  Khan  Jahan  was  also  conferred  on  him. 

4  The  fort  is  mentioned  under  the  name  of  Viragarh  by  Firighta,  vide  Persian  text,  p.  680. 

6  This  place  is  mentioned  as  Kanchi  by  Firishta;  vide  Persian  text,  p.  688. 
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regard  for  the  minister  and  gave  orders  for  his  immediate  execution.  The  orders 
were  carried  out,  but  the  death  of  the  minister  caused  general  alarm  and  distrust, 
even  among  the  most  devoted  officers  of  the  State,  who  refrained  from  attending 
the  court  when  the  king  invited  them.  This  state  of  affairs  led  to  the  weakening 
of  Muhammad  gljah's  authority  and  to  the  gradual  disruption  of  the  kingdom. 

Mahjnud  Gawan  was  perhaps  the  greatest  statesman  and  general  known  in  the 
history  of  the  Deccan.  The  chief  reforms  introduced  during  his  ministry  were: 
first,  the  division  of  the  BaihmanI  kingdom  into  eight  provinces  instead  of  four  as 
previously  established,  which  had  become  of  unmanageable  size  owing  to  the  exten- 
sion of  the  kingdom  ;  secondly,  the  assignment  of  only  one  fort  in  each  province  to 
the  control  of  the  governor,  and  the  retention  of  other  forts  of  the  province,  as 
regards  appointment  of  officers,  troops,  equipment,  munitions,  and  payment  of 
salaries,  in  the  hands  of  the  king  himself;  thirdly,  the  increase  in  the  salaries  of 
army  officers,  to  what  were  very  substantial  rates  of  pay,  for  Briggs,  in  a  footnote  to 
his  translation  of  Firishta,  writes  that  the  pay  of  a  body  of  five  hundred  cavalry 
maintained  under  the  BaihmanI  kingdom  in  A.D.  1470  was  fifty  per  cent,  more  than 
was  necessary  to  keep  an  equal  number  under  the  British  Government  in  1828.1 

Maljanud  Gawan  was  a  pious  person  and  was  devoted  to  learning.  At  Bidar  he 
built  a  school  which  stands  to  this  day,  and  the  architecture  of  which  is  perhaps 
unique  in  India.2  It  was  staffed  by  learned  men  and  divines  from  various  countries 
of  the  East,  and  it  contained  a  large  collection  of  manuscripts  for  the  use  of  pro- 
fessors and  students.  Mahmud  Gawan  was  also  a  poet  and  a  good  prose  writer,  and 
a  collection  of  his  letters  called  Riyad-ul-lnsha  is  still  extant  in  manuscript  form. 
The  date  of  Mahmud  Gawan'  s  execution  is  contained  in  the  chronogram  —  3 

J-k  J^  *+ 

'The  story  of  the  unjust  execution' 
and  in  another  — 


'The  guiltless  Mahmud  Qawan  suffered  martyrdom* 

Muhammad  Sh&h  deeply  repented  his  indiscreet  haste  in  ordering  the  execution 
of  the  minister,  and  it  is  mentioned  by  historians  that  the  sorrow  caused  by  the 
tragedy  undermined  his  health.  He  died  in  A.D.  1482,  a  year  after  the  minister's 
death,  at  the  early  age  of  twenty-eight  years.  His  remains  were  interred,  in  a  tomb 
built  near  the  mausoleum  of  his  brother,  Nizam  g&ah,  at  Agljtur.4 

Muhammad  Shah  III  was  succeeded  by  his  son,  Mahmud  Sh&h.  who  was  only  twelve 
years  old  when  he  ascended  the  throne.6  The  reign  of  Mahmud  Shah,  which  was  a 

1  Brigga,  vol.  ii,  pp.  603-4. 

3  The  building  is  described  in  detail  on  pp.  91-100. 

8  Both  of  these  chronograms  give  the  Hijri  year  886  (A.D.  1481)  according  to  the  abjad  system  of 
reckoning. 

*  For  the  description  of  Muhammad  gh&h's  tomb,  see  infra,  pp.  134-5. 

5  Firigfcta  haa  given  a  vivid  description  of  the  coronation  of  the  king  and  an  extract  from  it  may 
be  of  interest  to  readers,  for  the  coronations  of  Muslim  kings  have  rarely  been  described  in  history: 
'The  Takht-i-Firoza  (Turquoise  Throne)  was  placed  in  the  grand  hall  of  audience,  and  on  each 
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long  one,  was  a  period  of  troubles  and  civil  wars  which  ended  in  the  subversion  of 
the  Baihmanl  dynasty.  The  king  was  a  mere  tool  in  the  hands  of  his  minister, 
Nizam-ul-Muik  Baihrl,  and  disturbances  broke  out  frequently  in  the  city  of  Bidar 
and  other  parts  of  the  kingdom.  During  the  king's  absence  on  an  expedition  to 
Telingana,  Nizam-ul-Mulk  determined  to  seize  as  much  of  the  royal  treasure  as 
possible,  and  then  join  his  son,  who  was  governor  of  Junir.  The  plot  was  discovered 
by  the  governor  of  Bidar,  and  Nizam-ul-Mulk  was  arrested  and  executed.  In  the  year 
A.D.  1490  the  Deccanls  and  Abyssinians  conspired  to  subvert  the  influence  which  the 
foreigners  possessed  over  the  king.  Pasand  Khan,  combining  with  the  Deccanls, 
agreed  to  assassinate  Mahmud  Shah  and  place  another  prince  of  the  royal  family  on 
the  throne.  The  king  narrowly  escaped  with  his  life,  and  for  three  days  afterwards 
continuous  attacks  were  made  by  his  troops  upon  the  conspirators  and  their  forces 
in  the  city.  In  order  to  celebrate  his  escape  from  this  danger,  Mahmud  Shah  held 
a  magnificent  festival  lasting  forty  days,  and  went  in  solemn  procession  through  the 
city,  the  streets  of  which  were  handsomely  decorated  for  the  occasion.  After  this 
the  king  neglected  the  affairs  of  his  government,  leaving  them  entirely  to  the  direc- 
tion of  his  favourites.  Khafi  Khan  and  Firishta  have  given  vivid  accounts  of  the 
morals  of  the  court  at  the  time.  The  latter  writes: 

'Musicians  and  dancers  flocked  to  the  Court  from  Lahore,  Delhi,  Persia  and  Khoras&n,  as  also 
story-tellers,  reciters  of  the  Shah  Namah,  and  other  agents  of  pleasure.  The  people,  following  the 
example  of  the  Prince,  attended  to  nothing  but  dissipation:  reverend  sages  pawned  their  very 
garments  at  the  wine-cellars,  and  holy  teachers,  quitting  their  colleges,  retired  to  taverns  and 
presided  over  the  wine  flask. .  . .  The  consequence  of  this  state  of  affairs  became  in  a  short  time 
apparent,  for  excepting  the  province  of  Telingana  and  the  districts  adjacent  to  Ahmadabad 
Bidar,  no  parts  of  the  kingdom  in  reality  remained  in  the  king's  possession.'1 

Qasim  Barid,  who  had  succeeded  Nizam-ul-Mulk  Baihrl  as  minister,  had  the  king 
completely  in  his  power,  and  practically  ruled  over  the  kingdom.  During  this  time 
Malik  Ahmad  Baihrl  Nizam-ul-Mulk,  Fath-Ullah  'Imad-ul-Mulk,  and  Yusuf  'Adil 
Khan  proclaimed  their  independence  in  Ahmadnagar,  Berar,  and  Bijftpur  re- 
spectively, founding  the  Nizam  Shahl,  the  'Imad  SJiahl,  and  the  'Adil  §hahl 
dynasties.2  A  little  later  Qasim  Barfd  also  proclaimed  his  independence  in  Ausa  and 
Qandhar,  but  the  king  made  terms  with  him,  and  in  A.D.  1492  confirmed  him  as 
Amlr-i-Jumla,  or  Prime  Minister.  Thereafter  the  Baihmanls  ceased  in  fact  to  be  a 
ruling  dynasty,  though  Mahmud  Shah  had  four  nominal  successors  in  Bidar,  Ahmad 

side  of  it  a  chair  of  silver.  Shah  Mohib  Oolla  and  Abdul  Hanif,  the  two  most  celebrated  men  of  the 
age,  having  offered  prayers  for  the  king's  prosperity,  placed  the  crown  on  his  head ;  then  each 
supporting  one  arm  they  assisted  him  to  ascend  the  throne,  which  at  this  time  exceeded  in  splendour 
and  intrinsic  value  every  other  in  the  world.  After  which  the  holy  men  seated  themselves  on  either 
side  on  the  silver  chairs  placed  for  them.  Nizam-ool-Moolk  Bheiry  (minister)  and  Kaaim  Bereed 
then  advancing  made  propitiatory  offerings,  an  example  which  was  followed  by  all  the  nobles  and 
officers  present.  The  king  then  conferred  honours  and  titles  on  the  oomara  and  presented  them  with 
Ichtfata  suitable  to  their  respective  ranks.'  (Briggs,  vol.  ii,  p.  418.) 
1  Ibid.,  vol.  ii,  p.  536. 

9  The  chiefs  continued  to  send  annual  presents  to  Mafrmud  ghjLh,  and  also  mentioned  his  name  as  the 
reigning  king  in  inscriptions  on  buildings  and  formal  documents.  See  Epigraphia  Indo-Moskmica , 
1926-6,  pp.  18-10,  and  the  Journal  of  Hyderabad  Archaeological  Society,  1918,  pp.  89-94. 
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Sh&h  II,  'Ala-ud-Dln  Skah  III,  Wall-Ullah,  and  last  of  all  Kallm-Ullah,  who  died 

a  fugitive  in  Ahmadnagar.1 

MahmM  Shah  has  left  several  buildings  to  his  credit  at  Bidar,  the  most  important 
of  which  is  the  suite  of  rooms  attached  to  the  Gumbad  Darwftza,  which  is  referred  to 
as  the  Sfcah  Burj  ('royal  bastion')  by  Firishta.  He  writes  that  the  king,  after  his 
escape  from  Pasand  Khan's  plot,  caused  a  splendid  building  to  be  erected  on  the 
royal  tower  which  he  regarded  as  auspicious.  This  building  became  his  favourite 
abode  during  the  latter  part  of  his  life.2  Malimud  Shah  also  built  the  second  gate- 
way of  the  Bidar  Fort,  which  is  popularly  called  the  gharza  Darwaza  or  'the  tiger's 
gate',  on  account  of  the  effigies  of  two  tigers  carved  thereon.8  The  facade  of  the 
gateway  is  decorated  with  beautiful  tile-work  and  according  to  an  inscription, 
which  can  still  be  read,  it  was  built  in  A.D.  1503.4 

Mahmud  Shah's  mausoleum,  built  at  Aghtur,  is  a  monument  of  considerable 
dimensions.  It  was  apparently  erected  by  the  king  himself  during  his  lifetime.  The 
tombs  of  his  successors,  who  were  mere  puppets  in  the  hands  of  their  Barldi  ministers, 
are  insignificant  structures  and  possess  no  architectural  interest.5 

According  to  Firishta,  Qasim  Barid  was  of  Turkish  origin  but  domiciled  in  Georgia. 
He  was  brought  as  a  young  boy  to  the  Deccan  by  Khwaja  §hihab-ud-Dln  'All  Yazdl 
and  offered  for  service  to  Muhammad  Shah  BaihmanI  III.  Qasim  Barid  was  an 
expert  in  handwriting  and  also  played  well  on  musical  instruments.  In  the  service 
of  Muhammad  Shah  he  distinguished  himself  in  subduing  the  Marathas,  and  married 
the  daughter  of  Sabajl  to  his  son  Amir  Barid.  Qasim  Barid  obtained  the  office  of 
Vakil  ('Administrator')  during  the  reign  of  Mahmud  Shah  BaihmanI,  but  he  did  not 
behave  in  a  respectful  manner  towards  his  royal  master.  He  died  in  A.D.  15046  and 
was  succeeded  by  Amir  Barid,  who  obtained  still  greater  control  over  the  members 
of  the  royal  family.  Amir  Barid  was  constantly  at  war  with  the  newly  established 
Bijapur  kings,  and  in  A.D.  1529  Isma'Il  'Adil  Shah  marched  at  the  head  of  a  large 
force  to  Bidar,  which  he  blockaded.  Amir  Barid,  entrusting  the  defence  of  the 
citadel  to  his  eldest  son,  withdrew  to  the  fortress  of  Udglr.  After  the  blockade  had 
lasted  for  some  time  the  besieged  made  a  sortie,  and  a  sharp  engagement  ensued 
under  the  walls  of  the  town.  While  the  siege  was  still  in  progress  'Ala-ud-Din  'Imad 
Shah  came  from  Berar  to  intercede  with  Isma'Il  eAdil  Shah  for  Amir  Barid,  but  was 
informed  that  the  injuries  which  the  intriguer  had  inflicted  on  Bijapur  could  not  be 
pardoned.  Shortly  afterwards  Amir  Barid  was  taken  prisoner  while  in  a  fit  of 

1  The  exact  date  of  Kalfm-Ull&h's  death  is  not  known.  Recently  some  coins  bearing  his  name  and 
the  date  952  H.  (A.D.  1545)  have  been  found  by  the  Archaeological  Department,  Hyderabad.  They  were 
apparently  issued  by  the  Band  g&ahi  king  'All  Barid  (A.D.  1542-79)— Proceedings  and  Transactions  of 
the  Vim  AU-India  Oriental  Conference,  p.  740. 

a  Briggs,  vol.  ii,  p.  535.  For  a  description  of  the  building,  see  infra,  pp.  44-5. 

3  The  effigies  of  tigers  are  frequently  found  on  the  Deccan  forts,  their  presence  symbolizing  the  pre- 
sence of  'Ali,  the  son-in-law  of  the  Prophet,  whose  title  on  account  of  his  extreme  valour  was 
Asad-UH&h  or  'the  Lion  of  God'.  The  effigies  were  carved  as  charms  to  avert  the  danger  of  enemies. 

4  For  further  information  regarding  this  building,  see  infra,  pp.  32-3. 

B  The  tombs  of  Mafemud  3fcah  Baihmani,  Wall-Ullah,  and  Kalim-Ullfth  are  described  on  pp.  136-8 
infra. 
6  His  tomb  is  situated  in  a  pleasant  mango  grove  by  the  side  of  the  road  to  Qhbidrl. 
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intoxication,  and  carried  to  the  Bijapur  king.  He  begged  that  his  life  might  be 
spared  and  promised  to  induce  his  son  to  give  up  the  fortress  of  Bidar  and  the 
treasures  of  the  Baihmanl  family.  The  son  refused  to  give  up  the  fortress,  upon 
which  the  Bijapur  king  issued  orders  for  Amir  Band  to  be  trampled  to  death  by 
an  elephant.  However,  his  life  was  spared,  and  after  a  second  parley  with  his  son 
the  garrison  evacuated  the  place  and  returned  to  Udgir,  taking  a  good  deal  of  the 
Baihmanl  jewels  with  them.  Isma'Il  now  entered  the  fort  and  distributed  the 
treasures  amongst  his  nobles,  troops,  'Ala-ud-Dln  'I  mad  Shah,  and  other  neighbour- 
ing chiefs,  reserving  none  for  himself,  to  show  that  he  did  not  make  war  for  the  riches 
of  the  Baihmani  family. 

Amir  Barld  was  in  attendance  on  Isma'Il ' Adil  Shah  at  the  sieges  of  Raichur  and 
Mudgal  in  A.D.  1530,  and  after  the  conclusion  of  the  campaign  the  Bijapur  king 
restored  Bidar  to  him  on  condition  that  ho  should  give  up  Kalyani  and  Qandhar  to 
Bijapur.1  Amir  Barld  died  at  Daulatabad  in  A.D.  1542,2  and  was  succeeded  by  his 
son  'All  Barld,  who  was  the  first  of  the  dynasty  to  adopt  the  title  of  Shah.  He  was 
a  cultured  prince,  specially  fond  of  poetry,  calligraphy,  and  architecture.  He  built 
his  own  tomb  at  Bidar,  which  was  completed  in  A.U.  1576,  three  years  before  his 
death.  The  architecture  of  this  building  is  very  pleasing,  being  different  from  the 
massive  and  somewhat  sombre  stvle  of  the  tombs  of  the  Baihmanl  kings.3  Another 
delightful  building  erected  by  this  king  is  the  Rangin  Mahall  ('painted  palace'), 
which  has  lovely  tile  and  mother-of-pearl  decoration.  This  was  apparently  built  by 
a  Persian  architect,  for  some  of  tho  verses  inscribed  on  this  palace  have  a  striking 
resemblance  to  those  painted  on  contemporary  buildings  in  Persia.4 

During  the  reign  of  'All  Band  Bidar  was  attacked  by  Murtada  Nizjam  Shah,  who 
wanted  to  bestow  it  as  jagir  upon  his  favourite  general,  Sahib  Khan.  Ibrahim  Qutb 
Shah,  being  covetous  of  a  portion  of  the  Barld  Shahl  territory,  sent  troops  from 
Golconda  to  help  Murtada  in  besieging  the  city.  'All  Barfd  was  for  some  time  in 
great  straits  until  he  applied  for  help  to  'All  'Adil  Shah  of  Bijapur.  The  latter  sent 
a  thousand  horse  at  once,  and  promised  to  send  more  on  certain  conditions.  At  this 
time  Murtada  Nizam  Shah,  hearing  of  the  rebellion  of  his  son  in  Ahmad nagar, 
relinquished  the  siege  and  hastily  returned  to  his  capital. 

Another  important  historical  event  of  'All  Band's  reign  was  his  joining  the  con- 
federacy of  the  Deccan  kings  in  tho  expedition  which  was  led  against  Rama  Raja, 
the  ruler  of  Vijayanagar.  'All  Barld  took  an  active  part  in  the  campaign,  and  in  the 
final  arrangement  of  troops  for  the  battle  he,  with  Ibrahim  Qut.b  Shah,  occupied 
the  left  wing.  The  result  of  the  battle,  which  was  fought  at  Talikota,  is  well  known, 
but  at  the  same  time  history  is  silent  as  to  the  territorial  gains  which  'All  Barld 

1  The  condition  was  never  fulfilled  by  Amir  Barld,  who  was  very  cunning ;  hence  historians  have 
styled  him  Robah-i-Deccan,  'the  Fox  of  the  Dcocan*. 

51  The  corpse  of  Amir  Band  was  brought  to  Bidar  by  his  brother,  Khan  Jahan  Band,  and  interred 
within  the  enclosure  of  his  father's,  Qasira  Band's,  tomb.  The  tomb  of  Amir  Barld  is  described  in 
detail  on  pp.  160-1  infra. 

8  For  a  fall  description  of  'All  Band's  tomb,  see  infra,  pp.  151-W. 

4  See  the  Poems  of  Nizdmi,  by  Laurence  Binyon,  PL  X.  For  further  particulars  regarding  this 
building,  see  infra,  pp.  44-8. 
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secured  through  this  joint  triumph  of  the  Deccan  kings.  'All  Barld  died  in  A.D. 
16801  and  was  succeeded  by  his  son,  Ibrahim  Barld,  who  ruled  for  seven  years.  His 
tomb  adjoins  that  of  his  illustrious  father  and  suffers  by  comparison  with  the  latter.2 

In  A.D.  1587  Ibrahim  Barld  was  succeeded  by  Qasim  Barld  II,  of  whose  reign  no 
great  event  is  mentioned  in  history.3  After  the  battle  of  Tallkota  the  rival  dynasties 
of  Ahmadnagar,  Bijapur,  and  Golconda  became  much  too  powerful  for  the  Bidar 
kings,  who  during  their  later  days  led  a  precarious  existence,  and  ultimately  their 
kingdom,  which  had  dwindled  to  a  small  principality,  was  absorbed  in  the  Bijapur 
kingdom.  In  A,D.  1591  Qasim  Barld  II  was  nominally  succeeded  by  his  infant  son, 
but  a  relative,  Amir  Barld,  usurped  the  throne.4  Some  copper  coins  of  this  king  bear- 
ing the  regal  title  ^  jUH  jUJI  *b  jb^  ^1  jJJI  &jb\  dJUl  ^  J.JJI  have  recently 
been  found  by  the  Archaeological  Department,  Hyderabad.6 

Amir  Barld  was,  however,  expelled  in  A.D.  1601  by  Mlrza  'All  Barld,  another 
member  of  the  family,  and  compelled  to  fly  to  Bhagnagar  (Hyderabad).  Firishta, 
who  concluded  his  account  of  the  Barld'Shahi  kings  in  1018  H.  (  A.D.  1609)  writes  that 
Mlrza  'All  Barld  was  reigning  at  Bidar  in  that  year.  According  to  Baadtln  he  was 
succeeded  by  Amir  Barld,8  who  was  apparently  the  third  sovereign  of  this  name  in 
the  dynasty.  Fortunately  an  inscription  of  this  king  has  recently  been  found  at 
Bidar  which  gives  both  in  Persian  and  MarathI  the  full  name  of  the  king  as  Jj  \jj^ 
•b  j^j.  jj.1,  and  the  date  1018  H.  (A.D.  1609)  in  which  he  evidently  ascended  the 
throne.  In  A.D.  1619  Ibrahim  'Adil  Shah  II  marched  against  Bidar  to  punish  Amir 
Barld,  who  had  maintained  the  family  tradition  of  hostility  to  Bijapur.  Bidar  fell, 
and  Amir  Barld  and  his  sons  were  made  captive  by  Ibrahim,  who  carried  them  to 
Bijapur,  where  they  ended  their  days  under  surveillance,  Bidar  being  annexed  to  the 
'Adil  Shahl  kingdom. 

Bidar  remained  a  part  of  the  'Adil  Shahl  territory  until  Aurangzeb  began  to  devise 
plans  for  the  subjugation  of  all  the  kingdoms  of  the  Deccan.  Early  in  A.D.  1656,  this 
prince,  then  viceroy  of  the  Deccan  for  his  father,  the  emperor  Shah  Jahan,  taking 
with  him  his  son,  Muhammad  Mu'azzam,  and  his  generals,  Mir  Jumla  and  Iftikhar 
Khan,  marched  from  Aurangabad  to  Bidar.  The  place  was  at  that  time  governed  by 
Malik  Marjan,  an  Abyssinian  officer,  who  had  been  appointed  by  Ibrahim  'Adil 

1  The  full  regal  titles  of  'AH  Band,  as  given  in  the  Rangin  Mahall  inscription,  were  as  follows: 


Of  these  the  last  is  interesting  as  meaning  'a  messenger  to  empires'.  The  historians  have  described 
Qasim  Band,  the  first  of  the  line,  as  a  Turk  of  Georgia,  but  thrown  no  light  on  the  significance  of  the 
family  title  'Band',  which  was  retained  by  all  members  of  the  family.  Did  they  hold  the  position  of 
'  royal  courier  '  before  their  migration  to  India  ? 
9  For  a  full  description  of  Ibrahim  Band's  tomb,  see  infra,  pp.  160-1  . 

3  The  tomb  of  Qasim  Barld  was  situated,  originally,  in  a  pleasant  garden,  by  the  side  of  the  Udgir 
road,  to  the  north  of  'All  Barid's  tomb.  The  garden  has  perished,  but  the  tomb  is  in  a  good  state  of 
preservation.  It  is  described  in  detail  on  pp.  162-4  infra. 

4  Piri&a  (Persian  text),  p.  348. 

*  Annual  Report  for  1930-1,  pp.  49-50. 

6  In  the  Cambridge  History  (iii.  709)  the  name  of  the  last  lung  is  given  as  'AH  Barld,  but  BtuO^n 
(Hyd.  lithograph,  pp.  272-3)  mentions  him  as  Amir  Band.  As  the  source  of  the  Cambridge  History  on 
this  point  is  not  known,  I  have  followed  Batattn. 


HISTORY  16 

II.  During  the  regime  of  Malik  Marjan,  which  lasted  nearly  thirty  years,  the 
defences  of  the  Bidar  fort  and  the  palaces  inside  it  were  extensively  repaired.1 

Aurangzeb  laid  siege  to  the  city,  and  in  a  few  days  succeeded  in  bringing  his 
artillery  to  the  edge  of  the  ditch,  and  breached  two  bastions  and  a  portion  of  the 
lower  wall.  The  officers  of  Aurangzeb' s  array  then  scaled  the  walls  and  discharged 
rockets  and  grenades  on  Malik  Marjan's  troops  who  were  defending  the  breach.  One 
of  the  rockets  accidentally  struck  a  magazine  of  gunpowder  which  exploded,  severely 
burning  Malik  Marjan  and  his  sons.  Malik  Marjan  died  of  his  injuries  within  two 
days  of  the  accident,  and  on  the  18th  of  April,  A.D.  1656,  after  a  siege  of  twenty- 
seven  days,  Aurangzeb  made  a  triumphal  entry  into  the  fort.  Bidar  was  included  in 
the  Mughal  Empire,  and  Aurangzeb  by  the  capture  of  the  place  obtained  twelve 
IdkJis  of  rupees  in  cash,  ammunition  worth  eight  lakhs  of  rupees,  and  230  guns.2 
Aurangzeb,  jubilant  at  his  success,  proceeded  to  the  great  mosque  in  the  fort,3  and 
had  the  khutba  recited  in  the  name  of  his  imperial  father,  Shah  Jahan.  Bidar  was 
renamed  Zafarabad,  and  Mughal  coins  issued  under  this  name  from  Bidar  may  still 
be  seen  in  museums.4 

Iftikhar  Khan,  who  had  taken  an  active  part  in  the  capture  of  Bidar,  was  appointed 
its  first  governor,  and  he  retained  this  office  for  a  little  over  two  years  until  his 
return  to  the  Faujdarship  of  Churagarh  in  Malwa,  which  was  his  permanent  post.6 
The  next  Mugfeal  governor  of  Bidar  was  Khan  Zaman  Mir  Khalll-UIlah,  who  also 
held  this  charge  for  a  little  over  two  years,  until  1071  H.  (A.D.  1660),  when  he  was 
promoted  to  the  governorship  of  Malwa. 

Mir  Khalil-Ullah  was  succeeded  by  Mir  Shams-ud-Dln  Mukhtar  Khan,  whose  name 
is  still  kept  fresh  in  the  memory  of  the  people  of  Bidar  by  the  inscriptional  tablets 
which  he  fixed  to  the  gates  of  the  city  and  the  fort.  Mukhtar  Khan  also  built  the 
Farh  Bagh  Mosque,  the  inscription  on  which  is  a  fine  specimen  of  the  nasta'liq  style 
of  writing.6  He  repaired  the  gates  and  the  defences  c-f  Bidar,  and  Aurangzeb  in 
appreciation  of  his  services  promoted  him  to  the  governorship  of  Khandesh  in 
A.D.  16727  and  appointed  Qalandar  Khan,  who  afterwards  enjoyed  the  title  of  Jan 

1  See  Epigraphia  Indo-Moakmica  for  1927-8,  p.  26,  and  AntiquitifJi  of  Bidar,  p.  16. 

a  Muhammad  Salih  has  given  a  vivid  account  of  the  siege,  and  for  detailed  information  readers  are 
referred  to  his  work,  ' Amal-i-Salih  (Bibl.  Ind.),  vol.  iii,  pp.  249-52. 

8  This  mosque  has  recently  been  fully  repaired,  and  an  inscription  discovered  which  states  that 
the  mosque  was  built  by  Prince  Muhammad,  the  son  of  Ahmad  SJiah  Al-Wall  Al-Baihmani  in 
827  H.  (A.D.  1423-4).  Previous  writers  have  not  been  able  to  determine  its  exact  age,  and  Muhammad 
Salih,  also  being  doubtful,  writes  in  a  general  way  that  it  was  built  by  BaihmanI  kings  some  two 
hundred  years  before  the  conquest  of  Bidar  by  Aurangzeb  (' Amal-i-fldlih,  vol.  iii,  p.  251).  For  a  full 
description  of  the  building,  see  infra,  pp.  54-6. 

4  There  is  a  coin  of  Shah  Jahun  bearing  the  mint  name  Zafarabad  and  the  year  1067  H.  (A.D.  1657) 
in  the  cabinet  of  the  Hyderabad  Museum.    See  also  Whitehead's  Catalogue  of  Coins  in  the  Punjab 
Museum,  p.  Ixxxviii. 

5  IftikJiar  Khan  was  killed  in  the  battle  of  Samugarh,  which  was  fought  between  Jaswant  Singh, 
the  governor  of  Malwa,  and  Aurangzeb  when  the  latter  was  proceeding  to  Agra  to  establish  himself 
on  the  imperial  throne.  For  further  particulars  regarding  Iftikhar  Khan,  see  Ma'a&ir-ul-Umara  (Bibl. 
Ind.),  vol.  i,  pp.  200-3. 

•  Epigraphia  Indo-Moslemica,  1927-8,  PI.  XVII. 
7  Ma'cUhjr.ul-Umara,  vol.  iii,  pp.  620-3. 
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Nis&r  Kh&n.  in  Mu&jtar  Kh&n'B  place  at  Bidar.1  Qalandar  Khan's  name  is  preserved 
in  an  inscription  which  records  the  building  by  him  of  a  pillared  hall  in  1088  H. 
(A.D.  1677).2  The  hall  does  not  exist  now,  and  the  inscription  which  at  one  time  was 
placed  in  the  Solah  Khamb  Mosque  has  been  removed  for  safe  custody  to  the 
Archaeological  Museum  in  the  Bidar  fort.  Qalandar  Kh&n  also  built  a  fine  mosque 
at  Gulbarga,  which  may  still  be  seen.3 

Qalandar  Khan  retained  the  governorship  of  Bidar  until  1092  H.  (A.D.  1681), 
when  he  was  succeeded  by  Jan  Sipar  Khan  Bahadur  Dil,  the  brother  of  Mukht&r 
Khan,  the  third  governor.4  Jan  Sipar  Kuan's  governorship  lasted  for  several  years, 
and  according  to  the  Ma'dthir-ul-Umard  he  was  helped  in  the  administration  by  his 
son  Rustam  Dil  Khan,5  who  afterwards  succeeded  him.  In  Jan  Sipar  Kh&n  Aurang- 
zeb  had  great  confidence,  and  in  1098  H.  (A.D.  1687),  when  the  emperor,  after 
conquering  Golconda,  came  to  Bidar,  he  deputed  Jan  Sipar  Khan  to  escort  Abu-'l- 
Hasan  to  Daulat&b&d,  where  the  unfortunate  king  afterwards  spent  the  rest  of  his 
life  in  captivity.  J&n  Sip&r  Kh&n  was  subsequently  promoted  to  the  governorship 
of  Hyderabad,  and  his  son  Rustam  Dil  Khan,  who  was  already  familiar  with  the 
government  of  Bidar,  took  up  his  father's  office  at  the  latter  place.  Rustam  Dil  Khan 
was  an  accomplished  administrator  and  ultimately  rose  to  be  governor  of  Golconda, 
the  Bidar  province,  after  the  annexation  of  Golconda  and  Bijapur  to  the  Mughal 
empire,  occupying  a  minor  position  in  the  administration  of  the  Deccan.  The  local 
records  show  that  Rustam  Dil  Kh&n  held  the  governorship  of  Bidar  for  one  year  and 
seven  months  only,  until  1099  H.  (A.D.  1688),  but  there  is  a  mosque  at  Bidar  built 
by  Rustam  Dil  Khan  with  an  inscription  of  the  year  1107  H.  (A.D.  1695).6 

Rustam  Dil  Khan  was  succeeded  by  Aurang  Khan,  who,  owing  to  his  untimely 
death,  held  the  governorship  for  a  few  days  only.  After  Aurang  Khan  his  son 
Qubad  Khan  assumed  his  office,  and  held  it  until  his  demise  in  1102  H.  (A.D.  1691). 
Qubad  Khan  built  the  Shrine  of  the  Holy  Cloak  at  Bidar.  Qubad  Khan  was  followed 
by  Hus&m-ud-Dln  Kh&n.  who  is  better  known  in  the  history  of  the  Deccan  as 
governor  of  Udglr.7  He  was  an  enterprising  officer,  possessing  both  military  prowess 
and  administrative  ability.  He  was  also  fond  of  music,  and  was  most  accomplished 
in  repartee.8  At  Bidar  he  built  a  mosque  and  laid  out  a  garden.9  He  also  built  a 
platform  near  the  Talghat  Darw&za,  whence  he  enjoyed  the  view  of  the  lowlands  on 
moonlit  nights.  The  platform  was  called  the  Qhandnl  C&abutra,  the  'platform  for 
moon-lit  nights'. 

1  Jtfa'<3&tr.ttJ.E7roam,  \ol.  iii,  pp.  863-4.        9  Epigraphia  Indo-Moskmica,  1927-8,  p.  27,  PI.  XVI. 

3  A  description  of  this  mosque  and  of  Qalandar  Kuan's  tomb,  which  is  situated  close  to  the  mosque, 
may  be  seen  in  the  Annual  Report,  Archaeological  Department,  Hyderabad,  1925-6,  pp.  7-8,  PI.  Xb. 

4  Ma'a&ir-vl.Umarat  vol.  i,  pp.  636-7. 
8  Ibid.,  vol  ii,  p.  325. 

6  The  mosque  is  built  in  the  enclosure  of  Shah  'All  Qadiri.  For  a  description  of  the  mosque,  see 
infra,  pp.  202-3 ;  also  Epigraphia  Indo-M oofewtoo,  1927-8,  p.  36,  PI.  XVIII. 

7  Annual  Report,  Archaeological  Department,  Hyderabad,  1928-9,  pp.  27  and  32-4;  Epigraphia 
Indo-Moalemica,  1929-30,  pp.  23-5. 

•  Ma'a&ir-ul-Umara,  vol.  i,  pp.  684-7. 

'  He  laid  out  a  garden  at  Udglr  also  which  still  exists.  Annual  Report,  Archaeological  Department, 
Hyderabad,  1928-9,  pp.  27  and  32-4;  Epigraphia  Indo-Moskmica,  1929-30,  pp.  23-5. 
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Husatn-ud-Dln  Kh&n  was  succeeded  by  Kh&na-zad  Kh&n  some  time  in  1107  H. 
(A.D.  1695),  and  he  remained  in  office  for  nearly  a  year.  Afterwards  he  proceeded  to 
Delhi,  where  he  was  appointed  Kh&n  S&m&n,  '  Lord  Chamberlain',  to  the  Emperor. 
After  Khana-z&d  Khan's  promotion,  Sazawar  Kh&n  received  from  Aurangzeb  the 
governorship  of  Bidar.1  During  his  regime  the  famous  Madrasa  of  Mahmud  G&w&n 
was  struck  by  lightning.  This  catastrophe  occurred  on  the  1 1th  of  Ramadan  1 107  H. 
(4th  April,  A.D.  1696),  destroying  one-half  of  the  front  of  the  building  and  an  equal 
part  of  the  left  wing,  including  the  beautiful  tower  at  the  south-east  corner.  The 
Madrasa  was  in  a  ruinous  condition  until  recently,  and  the  fore-court  and  the 
interior  were  filled  with  debris.  It  has  now  been  thoroughly  repaired  and  the 
original  plan  of  the  missing  portions  restored  up  to  the  plinth. 

Sazawar  Kh&n  was  succeeded  by  Anup  Singh  Bundela,  who  was  of  a  violent 
temper  and  murdered  one  Tondar  Mai  (Todar  Mai)  Hazftrl,  who  had  refused  to 
marry  his  daughter  to  the  son  of  Anup  Singh.  The  followers  of  Tondar  Mai  rebelled 
against  Anup  Singh,  who  shut  himself  up  in  the  fort  of  Bidar.  Afterwards  he 
secretly  escaped  from  the  fort  through  the  help  of  Raja  Chandra  Sen's  troops  who 
had  come  to  his  rescue.  The  followers  of  Tondar  Mai  represented  the  matter  to  the 
Emperor  at  Delhi,  who  appointed  Mir  Kal&n  Kh&n  as  governor  of  Bidar.  Mir  Kal&n 
Kh&n  retained  the  governorship  of  Bidar  for  a  long  time,  and  when  Niz&m-ul-Mulk 
Asaf  Jah,  after  defeating  Mubariz  Khan  at  Shakar  Khelda  in  October  1724,  came  to 
the  Deccan  and  declared  his  independence,  Mir  Kalan  Kh&n  offered  him  a  warm 
welcome.  With  the  establishment  of  the  Asaf  Jahl  dynasty  Bidar  fell  into  further 
insignificance,  its  governors  gradually  occupying  the  position  of  district  officers. 

Mir  Kal&n  Khan  was  succeeded  in  turn  by  his  two  slaves,  Wasil  Kh&n  the  Senior, 
and  Wasil  Khan  the  Junior.2  Of  these,  the  former  was  killed  by  trumpeters  at 
Bh&lkl,  and  the  latter  was  ousted  by  Khw&ja  Momln  Kh&n,  who  was  deputed  by 
Asaf  J&h  to  chastise  him  in  1 153  H.  (A.D.  1750).  Wasil  Kh&n  the  Junior  extended  the 
city  of  Bidar  towards  the  west  by  building  a  large  market,  which  was  named  Wasil 
Ganj  after  him.  For  the  protection  of  this  extension  he  constructed  a  high  wall  with 
three  gateways  and  a  moat.3 

In  1156  H.  (A.D.  1752)  Naw&b  Asaf  J&h  appointed  Muqtada  Kh&n  to  be  governor 
of  Bidar.  \ater  on  the  latter  took  advantage  of  the  disturbances  which  arose  during 
the  rule  of  the  sons  of  Asaf  Jah,  and  levying  more  than  five  thousand  troops  con- 
sisting of  both  cavalry  and  infantry,  began  to  plunder  and  lay  waste  the  Telingana 
country  adjoining  the  territory  of  Bidar.  Nawab  Salabat  Jang  besieged  Bidar  in 
order  to  punish  Muqtada  Kh&n.  but  when  the  latter  showed  contrition  Sal&bat  Jang 
not  only  pardoned  him  but  reinstated  him  in  the  governorship.  Muqtada  Kh&n 
rebelled  again,  but  on  that  occasion  the  siege  was  resumed  by  Mir  Nizam  'All  Kh&n. 

1  Sazawar  Khan  was  the  son  of  JJusam-ud-DIn  Kh&n.  whose  governorship  of  Bidar  has  been  noted 
above.  Ma'a&ir-ul-Umara,  vol.  i,  p.  586. 

3  Mir  Kalan  Khan  died  at  the  ripe  age  of  one  hundred  years,  and  his  remains  were  interred  in  the 
shrine  of  MultanI  Padghjlh  at  Bidar.  He  had  evinced  great  solicitude  for  the  upkeep  and  extension 
of  this  shrine  during  his  lifetime. 

8  The  market  is  now  called  the  ghah  Ganj,  and  the  principal  gateway  the  ghah  Ganj  Darwaza. 
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who  soon  captured  Bidar  and  appointed  Siyadat  Khan  in  place  of  Muqtada  Khan 
as  governor. 

Subsequently  the  ill-feeling  between  the  two  brothers,  Nawab  Sal&bat  Jang  and 
Nawab  Nizam  'All  Khan,  became  more  pronounced,  and  when  Nizam  'All  £han 
received  a  sanad  from  the  Emperor  of  Delhi  confirming  him  in  the  government  of 
the  Deccan,  he  issued  bfarmdn  confining  Salabat  Jang  in  Bidar.  The  latter  remained 
in  captivity  for  one  year  three  months  and  six  days  until  his  death  on  the  20th 
RabI'  I,  1177  H.  (28th  September,  A.D.  1763.)1 

Siyadat  Khan  was  the  governor  of  Bidar  when  §alabat  Jang  was  confined  there, 
and  as  he  showed  loyalty  to  the  latter,  Nizam  'All  Khan  removed  him  from  office  and 
appointed  f Ala-ud-Daula  Dillr  Jang  in  his  place.  He  was  a  very  cruel  officer,  and  it 
is  alleged  that  he  killed  Salabat  Jang  in  order  to  please  Nawab  Nizam  'All  Khan. 
The  wicked  propensities  of  Dillr  Jang  found  vent  in  other  directions  also,  and 
ultimately  he  was  deprived  of  his  office  by  Nizftm  'All  Khan,  who  appointed  Mir 
Kalan  II  in  his  place.  Mir  Kalan  II  remained  in  office  for  two  years  from  1179  to 
1180  H.  (A.D.  1766-7)  and  was  succeeded  by  Murtada  Khan.  In  1187  H.  (A.D.  1773) 
Raghoba  marched  with  a  large  army  upon  Hyderabad  in  order  to  collect  the  chauth. 
Nizam  'All  Khan  met  the  Maratha  army  in  the  vicinity  of  Bidar,  and  ultimately 
defeated  Raghoba  in  a  battle  which  was  fought  on  the  bank  of  the  river  Manjra. 
The  war  lasted  for  twenty  days,  and  during  this  period  Bidar  was  also  the  venue  of 
fighting.  The  garrison  of  Bidar  fort  on  that  occasion  used  the  famous  sat  gazi  gun  in 
order  to  repel  the  Marathas. 

About  the  close  of  the  year  1187  H.  (A.D.  1773)  Murtada  Khan  was  succeeded  by 
Muhammad  Qhautib  Saif-ud-Daula,2  but  he  died  shortly  after  his  appointment,  and 
his  brother  Saif  Jang  Najm-ud-Daula  Bahadur  became  governor  of  Bidar  in  his 
place.  Saif  Jang  retained  this  office  for  twenty-four  years  until  1203  H.  (A.D.  1789) ; 
he  did  not,  however,  attend  to  the  duties  in  person,  but  appointed  deputies  to  work 
in  his  behalf.3 

The  next  governor  of  Bidar  was  Naw&b  Amln-ul-Mulk  Bahadur,  popularly  called 
Tar&  Mlyan,  *the  bright  master'.  During  his  administration  Bidar  suffered  from  a 
terrible  famine.  To  relieve  the  condition  of  the  people  Nawab  Nizam  'All  Khan 
Bahadur  came  in  person  from  Hyderabad  and  distributed  grain  from  the  stores  in 
the  fort.  Amln-ul-Mulk  remained  in  office  for  three  years,  but  was  afterwards  dis- 
missed by  Nawab  Nizam  'All  Khan,  and  Nur  Muhammad  Khan  was  appointed  in 
his  place.  Nur  Muhammad  Khan  stayed  in  Hyderabad,  but  sent  Dh&kir-ud-Dln 
Khan  as  his  deputy  to  manage  the  affairs  of  Bidar.  About  this  time  a  scion  of  the 
A?af  Jahl  family,  named  'All  Jah  Bahadur,  rebelled  against  Nawab  Nizam  'AH 
Khan ;  and  on  the  9th  I&u-'l-Hajj  1209  H.  (27th  June,  A.D.  1795)  he  set  out  from 
Hyderabad  towards  Bidar.  Sada&va  Reddi,  a  zamlndar,  joined  'All  Jah  on  the  way, 

1  He  was  buried  in  the  enclosure  of  Multfini  P&dgh&h's  tomb  at  Bidar. 

*  According  to  a  sanad  preserved  in  the  Divani  Office  another  nobleman,  Asaf-ud-Daula  Mir 
Ahmad  Rhftn  Bahadur  Nusrat  Jang,  held  the  governorship  of  Bidar  from  1184  to  1187  H.  (A.D.  1770- 
3).  Probably  he  succeeded  Murtada  KhSn. 

1  The  names  of  the  deputies  were  as  follows:  (1)  Rusain  2&&n,  (2)  Rukn-ud-DIn  KfeSn,  (3)  Zain- 
ul-'Abidln  £han,  (4)  Sh§h  'Abd-ur-Kazz&q,  (5)  Eukn-ud-Din  ]&&n  II,  and  (6)  Qhulam  Mahmud  £h&n. 
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and  when  the  rebels  reached  Bidar  Bh&kir-ud-Dln  ghan  opened  the  gates  of  the  fort. 
Naw&b  Nizam  'AH  Khan  was  much  upset  by  the  news,  and  deputed  ' Abdullah  g^an, 
an  Abyssinian  officer,  with  a  considerable  force  to  chastise  'All  Jah  and  his  con- 
federates. 'Abdullah  Khan,  however,  was  defeated  by  Sada&va  Reddi ;  the  former 
was  wounded,  and  his  wife  and  children  were  captured  by  the  enemy.  Nawab 
Nizam  'AH  ghan  was  further  annoyed  by  this  defeat,  and  he  then  dispatched 
a  larger  force  under  Monsieur  Raymond  and  Sardar-ul-Muik  GhansI  Mlyan.  They 
ejected  the  rebels  from  the  fort;  'All  Jah  fled  to  Aurangabad,  while  Sada&va  was 
captured  and  imprisoned  at  Golconda.  Nawab  Nizam  'AH  Khan,  after  the  quelling 
of  the  rebellion,  punished  Nur  Muhammad  Khan  for  his  disloyalty  and  appointed 
Khwaja  Mun'im  Khan  as  governor  of  Bidar  in  his  place.  He  was  exceedingly  kind 
and  good  to  the  peasantry,  and  distributed  large  sums  of  money  among  the  people 
of  Bidar  to  help  them  to  restore  their  houses  which  had  been  destroyed  during  the 
late  disturbances,  but  unfortunately  he  died  of  paralysis  within  five  months  of  his 
appointment.  He  was  succeeded  by  Khan  Jahan  Bahadur  in  the  month  of  Shawwal 
1210  H.  (April,  A.D.  1796).  The  latter  appointed  as  his  deputy  Mlrza  Husain  Beg, 
whom  he  sent  to  Bidar  to  attend  to  the  duties.  The  Mlrza  was  an  efficient  officer, 
but  Mushir-ul-Mulk,  the  Prime  Minister,  did  not  like  Khan  Jahan,  and  when  the 
Prime  Minister  was  released  from  imprisonment  at  Poona  and  returned  to  Hydera- 
bad he  induced  the  Nizam  to  replace  Khan  Jahan  by  Yakka  Taz  Jang  Bahadur, 
whose  real  name  was  Mir  Lillahl.  The  latter  assumed  office  in  1214  H.  (A.D.  1799). 
He  himself  did  not  go  to  Bidar,  but  sent  his  son  Mir  Asad  'All  Khan  as  his  deputy. 
In  1215  H.  (A.D.  1800)  Yakka  Taz  Jang  died,  and  Mir  Asad  'AH  Khan  was  confirmed 
as  governor  of  Bidar  in  his  father's  place.  He  held  the  appointment  for  twenty-two 
years,  being  succeeded  by  Sayyid  Khaffl-Ullah  Khan  Bahadur  in  1237  H.  (A.D.  1822). 
After  Khalll-Ullah  Khan  eight  more  governors  held  charge  of  Bidar,1  until  1262  H. 
(  A.D.  1846),  when  the  Nizam's  dominions  were  divided  into  districts,  and  the  old  system 
of  administration  through  military  officers  was  abolished.  Under  the  new  arrange- 
ment Bidar  for  some  time  remained  the  head-quarters  of  a  Sadr  Ta'alluqdar  (Com- 
missioner) and  afterwards  of  a  Ta'alluqdar,  a  position  which  it  still  holds.  The  glory 
of  the  town  really  waned  with  the  decline  of  the  BaihmanI  dynasty,  although  Barfdl 
kings  kept  up  its  beauty  during  their  chequered  rule  of  122  years.  The  final  signs  of 
decay  appeared  when  it  became  a  provincial  town,  first  under  the  Mughal  kings  and 
afterwards  under  the  Asaf  Jahl  rulers.  The  last  nail  in  the  coffin  was,  however, 
driven  when  under  the  ZU'a-ddri  system  Bidar  dwindled  to  the  insignificant  position 

1  Name  Date  of  appointment 

(1)  Nawib  Nasiar  Bahadur  Khan  1244  H.  (A.D.  1828). 

(2)  Mir  Sasan  'All  £han  Bahadur  1254  H.  (A.D.  1833). 

(3)  Kishan  Das  Sahukar  of  Gujarat  1254  H.  (A.D.  1838). 

Note.  Held  charge  for  two  months  only. 

(4)  Naw&b  Shams-ud-DIn  Khan  alias  Abban  Sahib     1255  H.  (A.D.  1839), 

(5)  'Abdullfih  bin  'All  1258  n.  (A.D.  1842). 

(6)  Pindhrf  Nath  20th  Rajab  1262  H.  (15th  July,  A.D.  1846). 

(7)  Nawab  Sultan  Mlrza  Khan  Ramadan  1262  H.  (September,  A.D.  1846). 

(8)  Nawab  Sbams-ud-DIn  Kfean  alias  Abban  §ahib    Dhu-'MJajj  1262  H.  (December,  A.D.  1846). 
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of  the  head-quarters  of  a  Collector.  Having  no  railway  connexion,  its  industries, 
among  which  the  Bldrl-ware  was  the  most  notable,  fell  into  decay;1  its  beautiful 
palaces  and  public  buildings  which  were  once  the  envy  of  the  great  cities  of  India 
became  a  mass  of  debris ;  and  the  people  whose  piety  and  learning,  military  prowess 
and  soldierly  bearing  were  widely  renowned,2  turned  into  charlatans  and  profes- 
sional beggars,  or  hewers  of  wood  and  drawers  of  water. 

Fortunately,  under  the  rule  of  our  benign  sovereign,  His  Exalted  Highness  Naw&b 
Sir  Mir  Osmftn  'All  Khan  Bahadur,  G.C.I.E.,  G.B.E.,  a  new  era  of  prosperity  is 
dawning  in  the  history  of  Bidar.  It  has  been  linked  to  Hyderabad  by  railway ;  a 
network  of  schools  has  been  established  to  spread  literacy  among  its  people ;  large 
sums  have  been  advanced  for  the  revival  of  the  Bldrl-ware  industry ;  and  effective 
steps  have  been  taken  for  the  improvement  of  the  breed  of  cattle  and  the  uplift  of 
the  general  life  of  the  peasantry  of  the  district.  Further,  co-operative  societies  have 
been  started  to  ameliorate  the  condition  of  the  urban  population;  and  for  the 
expansion  of  the  town  itself  a  development  scheme  has  been  sanctioned,  in  which 
sanitation  and  aesthetic  requirements  are  the  principal  features.  Lastly,  to  foster 
a  national  pride  among  the  people  all  the  monuments  of  Bidar  have  been  thoroughly 
repaired,  and  roads  and  paths  laid  out  so  that  access  to  them  is  made  easy. 

1  BIdri-ware  is  made  of  metal  composed  of  zinc  83-5  per  cent.,  copper  12  per  cent.,  lead  3  per  cent. 
These  constituents  are  melted  together  and  then  poured  into  a  mould  made  of  baked  clay.  The  article 
afterwards  is  turned  in  a  lathe,  and  artists  inlay  flowers  or  other  ornaments  in  silver  or  gold.  They  first 
smear  the  article  over  with  sulphate  of  copper  and  water,  which  gives  the  surface  a  blackish  colour  and 
enables  the  artists  more  easily  to  distinguish  the  pattern  which  they  draw.  This  they  mark  with  a 
sharp-pointed  instrument  of  steel,  and  incise  with  small  chisels  of  various  shapes,  and  then,  with  ham- 
mer  and  punch,  fill  the  cavities  with  small  plates  of  silver,  which  adhere  firmly  to  the  ware.  It  is 
then  polished  preparatory  to  receiving  its  finishing  coat  of  black.  This  is  done  by  subjecting  the  vessel 
to  a  gentle  heat  and  dipping  it  in  a  solution  of  sal-ammoniac,  saltpetre,  common  salt,  and  blue  vitriol. 
The  inlaid  silver  devices  are  little  altered  in  colour,  but  the  intervening  portions  of  alloy  become  per- 
manently jet-black.  The  work  is  thus  divided  into  three  stages,  the  mould-making,  the  smelting,  and 
the  inlaying.  Bidri-ware  does  not  rust,  but  is  brittle  and  easily  broken.  The  various  articles  made  are 
vases,  washstand  basins  and  ewers,  hookahs,  spittoons,  cups,  flagons,  dishes,  spice  and  cosmetic  boxes, 
candlesticks,  weights,  and  picture-frames.  The  industry  was  originally  connected  with  the  silver  and  gold 
inlay  work  on  steel  of  the  Arabs  and  Persians,  but  the  substitution  of  the  alloy  for  steel  was  a  local 
development  peculiar  to  India,  particularly  to  the  Deccan. 

3  Bidar  had  four  schools  for  physical  training  and  military  instructions  in  the  four  quarters  of  the 
city.  They  still  exist  in  name  and  are  called :  (1 )  Nur  gfran  ki  Ta'lim,  situated  in  the  eastern  part  of  the 
city ;  (2)  giddiq  gh&h  ki  Ta'lim,  situated  in  the  western  part  of  the  city ;  (3)  Manhiyar  ('bangle- seller's ') 
Ta'lim,  situated  in  the  northern  part  of  the  city,  and  (4)  'Abbas  Pansali  ('water-miller's')  ki  Ta'lim, 
situated  in  the  southern  part  of  the  city.  The  schools  give  instruction  in  wrestling,  club-exercises,  and 
fencing,  such  as  are  displayed  during  the  mock-fights  of  the  Muharram  festival  in  India. 


CHAPTER  III 
ARCHITECTURE 

IN  the  twelfth  and  thirteenth  centuries  A.D.  a  magnificent  style  of  architecture 
was  in  vogue  in  the  Deccan,  some  specimens  of  which  in  the  form  of  religious 
shrines  are  still  preserved  in  His  Exalted  Highness  the  Nizam's  dominions.  The 
salient  features  of  the  temples  are  their  star-shaped  plans,  high  plinths,  pillared 
porches  and  halls,  and  high  spires  which  generally  have  receding  bands  of  masonry 
in  horizontal  courses.  The  openings  of  the  halls  and  corridors  are  in  the  post-and- 
lintel  style  and  the  ceilings  are  generally  flat;  wherever  they  are  circular  they 
have  been  built  by  converting  the  square  spaces  into  eight-sided,  sixteen-sided,  or 
thirty- two  sided  openings  by  laying  triangular  pieces  at  the  angles  and  ultimately 
roofing  them  with  circular  masonry  caps.  The  principles  and  methods  observed 
in  building  a  true  vault  or  arch  are  not  followed  in  these  temples,  and  they  were 
perhaps  not  known  to  their  builders.  For  binding  the  masonry  the  use  of  lime  or  any 
other  kind  of  mortar  is  rare,  and  the  pieces  of  masonry  are  generally  held  together 
by  their  sheer  weight,  although  in  some  cases  dowels  and  metal  clamps  have  been 
used.  The  majority  of  these  temples  have  insufficient  or  no  foundations,  and  the 
style  of  building  seems  to  have  been  evolved  from  rock  or  wood  architecture  which 
preceded  the  structural  temples  in  the  Deccan. 

But  notwithstanding  these  shortcomings  these  temples  show  marvellous  skill  and 
technical  knowledge  in  the  use  of  large  blocks  of  stone  for  pavements,  pillars,  door- 
frames, lintels,  friezes,  and  ceiling  slabs.  The  walls  are  also  built  of  huge  blocks, 
and  it  appears  that  the  architects  of  these  buildings  took  delight  in  handling  stones 
of  colossal  size.  In  a  temple  recently  excavated  by  the  Archaeological  Department, 
Hyderabad,  in  the  Warangal  fort  the  entire  floor  of  the  mandapa  of  the  temple  con- 
sists of  a  single  block  of  stone,  measuring  16  feet  each  way  in  length  and  breadth  and 
2  feet  in  thickness.  All  these  pieces,  moreover,  are  so  beautifully  carved  and  per- 
fectly finished  that  sometimes  the  eye  fails  to  realize  their  enormous  dimensions. 

Again,  the  architects  of  these  temples  have  shown  a  highly  refined  taste  in  the 
disposition  of  the  various  adjuncts  of  these  buildings.  For  example,  the  porticoes 
and  the  image-chambers  are  so  arranged  in  the  general  plan  of  the  building  that 
their  projections  break  the  monotony  of  the  wall  surfaces,  while  the  series  of  vertical 
carvings  divided  at  suitable  intervals  by  horizontal  bands  of  sculpture  produce  an 
effect  of  light  and  shade  that  enhances  the  beauty  of  the  design.  The  decorative 
carving  on  the  exteriors  of  the  temples  is  quite  rich,  but  it  is  still  richer  in  the  in- 
teriors, where  the  pillars,  the  architraves,  the  ceiling  stones,  the  door-frames,  and 
the  image-niches  are  carved  and  finished  with  the  delicacy  and  elegance  of  the 
goldsmith's  work.  These  lovely  carvings  coupled  with  the  massive  features  of  the 
building  convey  an  idea  of  majestic  grahdeur  which  was  presumably  aimed  at  by 
the  architects  in  building  abodes  for  their  gods. 

The  use  of  bricks  was  known  in  the  Deccan  before  the  beginning  of  the  Christian 
era,  but  the  builders  of  the  medieval  temples  of  the  Deccan  have  invariably 
preferred  stone  to  brick,  and  have  chosen  a  close-grained  variety  of  hornblende, 
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which  is  greenish  or  jet-black  according  to  the  geological  features  of  the  locality  where 
it  has  been  quarried.  This  stone  takes  a  beautiful  polish  and,  being  hard,  has  proved 
an  admirable  material  both  for  sculpture  and  building  purposes,  imparting  beauty 
and  strength  to  the  temples. 

In  the  beginning  of  the  fourteenth  century  A.D.  Muhammad  bin  Tughluq  in  his 
zeal  to  make  Daulat&bad,  till  then  known  as  Deogiri,  the  capital  of  the  empire  made 
strenuous  efforts  to  transfer  the  whole  population  of  Delhi  to  the  former  place,  and 
although  he  had  to  meet  serious  opposition  from  the  people  of  Delhi  his  orders  were 
so  imperative  that  they  could  not  be  resisted.  As  a  result  of  this  wholesale  migra- 
tion, the  Deccan  was  flooded  by  a  number  of  eminent  men  from  Delhi,  including 
apparently  architects,  engineers,  tile-manufacturers,  painters,  and  calligraphists. 
The  architecture  of  the  Deccan  must  have  impressed  the  new-comers  by  its  mag- 
nificence ;  but  as  it  was  something  alien  in  form  and  spirit  to  their  own  works  in 
Delhi,  they  naturally  refrained  from  copying  it  in  the  beginning.  Unfortunately 
we  have  no  building  of  the  Tugjduq  period  in  the  Deccan,1  but  the  tombs  of 
BaihmanI  kings,  who  ruled  after  the  death  of  Muhammad  bin  Tughluq,  exist 
in  considerable  number  in  Gulbarga  and  other  places,  and  they  possess  the  same 
features  as  their  prototypes  in  Delhi.  They  are  massive  structures  with  hemi- 
spherical domes  and  battering  walls,  the  latter  having  been  built  in  this  fashion  in 
order  to  counteract  the  thrust  of  the  dome.  The  exteriors  are  decorated  with  tiles  and 
in  some  cases  with  jolt  screens,  while  the  interiors  have  decorative  bands  of  cut  plaster 
along  the  arch-heads  and  the  base  of  the  dome.  The  ceilings  are  adorned  with  paint- 
ings containing  calligraphic  designs  and  floral  and  geometric  patterns.  The  ceiling  of 
the  tomb  of  Flroz  Shah  BaihmanI  at  Gulbarga  has  flutings  with  bands  of  inscriptions 
across  them,  offering  a  striking  resemblance  to  the  flutings  of  the  Qutb  Minar  with 
belts  of  inscriptions  across  them.2 

The  most  notable  building,  however,  of  this  period  is  the  Jami'  Masjid  of  Gul- 
barga fort,  built  by  a  Persian  architect  named  Raft'  in  A.D.  1367,  during  the  reign  of 
Muhammad  Shah  BaihmanI  I.  The  architecture  of  this  mosque,  although  plain,  pos- 
sesses considerable  fascination  because  of  the  sense  of  proportion  and  beauty  of  line 
displayed  in  the  building.  A  novel  feature  of  this  mosque  is  that  it  has  no  open  court 
in  front  of  the  prayer-hall,  and  the  entire  area,  consisting  of  the  aisles,  the  central 
passages,  and  the  prayer-hall,  is  covered  over.  Owing  to  the  hot  climate  of  India  the 
plan  was  not  repeated  in  other  places  in  the  Deccan.  The  architect  has  in  this  mosque 
given  a  variety  of  forms  to  the  arches  by  adopting  different  spans  and  using  imposts 
of  various  heights.  For  example,  the  span  of  the  arches  of  the  aisles  is  extremely 
wide  in  comparison  with  their  imposts,3  thus  producing  a  new  form  which  later 
became  very  popular  in  the  buildings  of  Bij&pur  and  Bidar.  The  domes  of  this 

1  The  Deval  mosque  of  Bodhan,  containing  an  inscription  of  Muhammad  b.  Tughluq,  is  really  a  temple. 
The  small  domes  placed  artificially  on  the  roof  and  the  pulpit  are  later  additions,  and  do  not  form  an 
integral  part  of  the  original  structure.  Annual  Report,  Archaeological  Department,  Hyderabad,  1914- 
16,  pp.  3-4,  PL  Via. 

3  Annual  Report,  Archaeological  Department,  Hyderabad,  1925-6,  pp.  6-7,  PL  IX  b. 

3  Annual  Report,  Archaeological  Department,  Hyderabad,  1916-16,  PL  II  a ;  Cambridge  History  of 
India,  vol.  iii,  PL  XLVI,  Fig.  96. 
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mosque  are  a  little  stilted  and  not  hemispherical  like  the  domes  of  the  earlier  Muslim 
buildings  of  the  Deccan.  The  stilted  dome  and  arch  grew  rapidly  into  fashion  in  the 
Deccan,  apparently  through  the  influence  of  Persian  architects  who  were  employed 
by  the  BaihmanI  kings. 

Bidar  was  made  the  capital  of  the  BaihmanI  kingdom  in  A.D.  1429,  when  nearly 
a  century  and  a  quarter  had  passed  since  the  establishment  of  the  dynasty  in  the 
Deccan.  In  this  fairly  long  period  the  traditions  and  craftsmanship  of  the  Tug|iluq 
architecture  had  been  considerably  modified  by  Persian  forms  and  ideals  on  the  one 
hand,  and  by  the  skill  of  the  local  mason,  who  was  an  adept  in  the  art  of  carving,  on 
the  other.  As  a  result  of  these  influences  the  architecture  of  the  Deccan  at  this 
period  was  relieved  of  the  heaviness  of  the  Tugjiluq  style  and  developed  a  certain 
beauty  of  outline  and  elegance  of  detail. 

Among  the  works  started  by  Ahmad  Shah  Wall  immediately  after  the  transfer  of 
the  capital  the  building  of  the  fort  and  his  own  palace,  which  also  contained  an 
audience  hall,  deserve  special  mention.  According  to  Firishta  it  took  nine  years  to 
complete  the  defences  of  the  fort,  and  public  rejoicings  were  held  when  the  work  was 
finished.  But  of  these  defences,  except  the  triple  moat,  very  little  remains  now, 
since  the  fortifications  were  entirely  rebuilt  under  the  superintendence  of  Turkish 
engineers  towards  the  end  of  the  fifteenth  century  or  the  beginning  of  the  sixteenth 
century  A.D.,  when  gunpowder  came  into  use  in  the  Deccan  and  the  military 
architecture  of  the  country  underwent  a  complete  change. 

The  triple  moat,  of  which  the  partitions  are  hewn  out  of  the  solid  rock,  is  a  special 
feature  of  the  Bidar  fort.1  It  is  apparently  the  work  of  Hindu  masons  whose  patience 
and  industry  had  in  previous  tunes  produced  the  famous  scarp  of  the  Daulatabad 
fort  and  the  rock  enclosures  of  the  Ellora  caves.  The  fortifications,  having  been  built 
by  Turkish  mercenaries,  possess  a  certain  resemblance  to  medieval  European  forts 
in  the  disposition  of  barbicans,  covered  passages,  and  bastions.  But  there  are  clear 
indications  of  the  employment  of  local  talent  also,  first  in  the  labyrinth-like  arrange- 
ment of  the  underground  secret  passages  with  safety  exits,  and  secondly  in  the  style 
of  building  which  gives  the  bastions,  despite  their  grim  appearance,  a  touch  of  beauty 
by  the  insertion  of  carved  stones  and  dainty  architectural  detail  at  various  places. 

The  major  portion  of  the  palace  of  Ahmad  Shah  Wall  had  fallen  down  and  the 
mass  of  debris  completely  concealed  the  plan  and  architectural  features  of  the  build- 
ing. The  excavations  carried  out  recently  by  the  Archaeological  Department  have, 
however,  exposed  to  view  the  remains  of  this  beautiful  palace,  the  praise  of  which 
was  aptly  sung  by  the  poet  Adharl  in  the  highest  terms.2  The  palace  had  two  pavi- 
lions with  lofty  arches  on  each  of  its  wings,  while  the  middle  was  occupied  by  a 
spacious  hall  with  the  King's  Room  behind  it,  the  latter  being  surmounted  by 
a  majestic  dome. 

The  arch  of  the  pavilion  on  the  right  wing  is  still  intact,  and  its  stately  dimensions 
and  fine  proportions  can  be  admired.  The  facade  of  the  arch  waa  adorned  with 

1  Sir  John  Marshall  has  kindly  sent  me  the  following  note  for  insertion :  'It  might  be  of  interest  to 
recall  that  the  city  of  Syrinx  in  Hyrcania  had  three  great  moats.  (Polyb.  x.  31.  8  and  Tarn,  'The 
Greeks  in  Bactria  and  India',  p.  16).' 

9  See  infra,  pp.  66-75,  and  Pis.  XXXI-XLI. 
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encaustic  tiles,  traces  of  which  remain  in  the  spandrels  of  the  arch.  Among  the 
designs  are  the  effigies  of  two  tigers  with  the  rising  sun  (PL  XXXVII).  The 
royal  emblem  of  Persia  is  the  effigy  of  a  lion  with  the  rising  sun;  but  here 
the  artist  has  appropriately  changed  the  lion  into  a  tiger,  as  there  are  no  lions 
in  the  Deccan. 

The  dome  of  the  King's  Room  rose  to  a  height  of  nearly  100  feet  from  the  base, 
and  was  most  massively  built,  as  the  portions  of  the  vault,  which  have  recently  been 
removed  from  the  site,  attested.  The  hall  had  exquisite  tile-work  on  its  walls,  which 
were  further  embellished  with  designs  in  pure  gold  in  order  to  add  splendour  to  the 
room.  The  niches,  door-frames,  and  arch-heads  of  the  King's  Room  and  the  audience 
hall  are  of  hornblende,  beautifully  carved,  in  both  the  Muslim  and  Hindu  styles. 

The  tomb  of  Ahmad  §hah  Wall,  which  is  intact  (Pis.  LXVIII-LXXIV),  throws 
further  light  on  the  vigour  and  beauty  which  was  attained  by  architecture  during 
the  reign  of  this  king.  The  interior  of  the  tomb  is  decorated  with  lovely  paintings, 
the  designs  being  floral,  geometric,  and  calligraphic.  The  colour  schemes  are 
extremely  rich,  the  gold  patterns  appearing  on  vermilion,  turquoise,  fawn,  and  jet- 
black  backgrounds. 

The  tombs  of  'Ala-ud-Dln,  the  son  of  Ahmad  §hah,  and  Hadrat  Khalll-Ullah,  a 
contemporary  saint,  illustrate  further  the  elegance  of  the  BaihmanI  architecture. 
The  lovely  designs  of  the  tiled  panels,  the  beautiful  mouldings  and  carved  bands,  the 
exquisite  calligraphic  devices  and  the  fine  proportion  of  the  arches  and  other  archi- 
tectural features  all  bear  eloquent  testimony  to  a  highly  refined  taste  and  sound 
knowledge  of  building  principles. 

The  BaihmanI  kingdom  was  established  in  the  Deccan  by  defying  the  authority  of 
the  Imperial  Court  at  Delhi.  The  monarchs  of  the  former  dynasty  therefore  drew 
inspiration  in  cultural  matters  from  Persian  and  western  Asiatic  countries,  and  their 
courts  were  thronged  by  poets,  divines,  and  artists  from  those  countries.  The 
influence  of  Persia  on  the  development  of  the  Muslim  architecture  of  the  Deccan 
is  thus  more  prominent  than  her  influence  on  contemporary  architecture  in 
Northern  India.  A  striking  example  of  this  influence  is  the  famous  Madrasa  of 
Mahmud  Gawan  at  Bidar,  which  is  a  unique  building  of  its  kind  in  India,  and  was 
apparently  copied  from  some  college  in  Persia.  College  buildings  of  this  plan  are, 
however,  not  rare  in  other  Islamic  countries,  and  the  seven  great  schools  of  Fez  are 
more  or  less  built  in  this  style,  although  the  wood-carving  and  cut  plaster  decoration 
of  these  schools  are  special  features  of  Arab  art.  The  dimensions  of  the  Bidar 
Madrasa  are  of  course  much  larger  than  those  of  the  Madrasas  at  Fez,  the  former 
covering  an  area  of  205  feet  by  180  feet. 

The  Madrasa  at  Bidar  has  an  open  court  in  the  middle,  with  four  sides  in  which  the 
lecture-rooms,  the  prayer  hall,  the  library,  the  professors'  rooms,  and  the  students' 
cubicles  are  built  (Pis.  L-LVI).  These  sides  are  divided  into  three  stories,  and  in  the 
middle  of  each  is  a  lofty  arch  giving  access  to  lecture-halls  on  the  north,  west,  and 
south,  and  to  the  gateway  on  the  east.  Sir  John  Marshall  has  complained  of  a  certain 
flatness  in  this  building.  He  writes :  'There  is  no  feeling  for  plastic  form  and  mass, 
or  for  the  values  of  contrasted  light  and  shade.  The  architect  has  visualized  his 
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subject,  as  the  architects  of  Eastern  Persia  habitually  did,  in  two  rather  than  in  three 
dimensions.'1  These  remarks  may  be  true  in  respect  of  the  building  when  deprived 
of  two-thirds  of  its  facade,  which  included  another  lofty  minaret  with  projecting 
galleries  at  intervals  and  a  stately  entrance.  As  the  latter  is  completely  missing  now 
it  is  difficult  to  say  anything  about  the  effect  of  light  and  shade  in  its  architectural 
features ;  but  the  balconies  of  the  minarets  when  complete,  as  may  be  visualized 
from  the  style  of  the  denuded  minaret  which  stands  at  the  north-east  angle  of  the 
building,  would  have  produced  that  effect  by  their  horizontal  courses  of  masonry 
contrasted  with  the  vertical  courses  of  the  main  tower  (Pis.  L-LII).  The  Madrasa 
was  beautifully  decorated  with  encaustic  tiles,  the  arrangement  and  colour-schemes 
of  which  would  also  have  given  feelings  of  depth  and  light  and  shade,  as  the  speci- 
mens still  sticking  to  the  walls  sufficiently  show. 

In  completing  this  brief  review  of  Bail)  mam  architecture  it  may  be  observed  that 
the  general  character  of  the  buildings  remained  massive,  although  the  architects  used 
different  devices  to  reduce  this  effect.  Arches  of  various  forms  came  into  fashion  and 
the  domes  became  stilted  (turnip-shaped),  and  where  remaining  round  they  were 
three-fourths  of  an  orb  instead  of  being  hemispherical.  Love  of  colour  was  a  con- 
spicuous feature,  and  increased  use  was  made  of  tiles  and  paintings  for  decorative 
themes.  The  work  of  Hindu  masons  began  to  be  appreciated  in  the  building  of  niches, 
door-frames,  corbels,  friezes,  and  pillars,  and  their  skill  in  carving  was  utilized 
for  ornamental  work.  The  architecture  of  this  period  on  the  whole  exhibits  a  sound 
knowledge  of  building  principles  and  a  refined  taste  in  the  disposition  of  the  various 
adjuncts  and  in  the  arrangement  of  the  decorative  features. 

Qasim  Barld,  the  founder  of  the  Barld  Shahl  dynasty,  proclaimed  his  independence 
in  Ausa  and  Qandhar  during  the  sovereignty  of  Mahmud  Shah  BaihmanI  (A.D.  1482- 
1518),2  but  the  first  ruler  of  the  family  to  assume  regal  titles  was  'All  Barld  (A.D. 
1542-80),  who  was  fond  of  architecture  and  during  whose  reign  a  distinct  change 
came  over  the  general  character  of  the  buildings  of  the  capital.  The  two  most  impor- 
tant buildings  of  'All  Band's  reign  are  the  Rangm  Mahall  and  the  tomb  which  he 
built  during  his  lifetime  and  completed  in  A.D.  1577,  three  years  before  his  death.3 
The  Kangin  Mahall  was  so  called  because  it  was  once  decorated  with  tiles  of  various 
colours,  traces  of  which  still  remain. 

The  palace  has  lovely  wood-carving  and  mother-of-pearl  work ;  but  it  suffers  by 
the  narrowness  of  its  dimensions,  and  incidentally  shows  how  the  shrinkage  of 
political  power  affected  the  vision  and  taste  of  kings  in  artistic  matters.  The  plan  of 
the  palace  consists  of  a  hall  with  four  rooms  at  the  sides  and  four  more  rooms  at  the 
back.  The  ceiling  of  the  hall  is  supported  on  columns  of  wood  which  are  exquisitely 
carved.  They  were  apparently  made  by  Hindu  craftsmen,  whose  artistic  devices 
are  prominent.  The  innermost  room  of  this  palace,  which  is  called  the  Shah  Nishln 
or  'the  royal  chamber',  has  a  star-shaped  plan  like  that  of  a  medieval  Hindu  shrine 
(PI.  VIII).  It  is  therefore  not  unlikely  that  the  palace  was  designed  by  a  Hindu 
architect. 

1  Cambridge  History  of  India,  vol.  iii,  p.  636.  a  Briggfl,  vol.  ii,  p.  636. 

8  Supra,  p.  13. 
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'All  Barld's  own  tomb  is  not  a  great  architectural  creation.  Although  its  propor- 
tions have  been  praised  by  some  writers,  yet  the  building  when  seen  from  the  front 
looks  top-heavy,  its  dome  being  too  large  for  its  base.  Furthermore,  its  arches, 
which  are  open  on  all  four  sides,  contravene  the  rule  which  ordains  that  in  an 
Islftmic  tomb  the  opening  towards  the  qibla  should  always  be  kept  closed.1  In  the 
decorative  bands  of  the  tomb,  there  appear  miniature  copies  of  the  dome  of  the 
building  itself,  a  practice  commonly  followed  by  Hindu  architects  in  decorating 
the  exteriors  of  their  temples  with  miniature  towers  and  shrines. 

The  tomb  is  built  on  a  spacious  terrace  in  the  midst  of  a  garden,  features  which 
have  given  the  building  a  certain  resemblance  to  contemporary  Mugjial  tombs. 
Though  these  innovations  impart  a  sense  of  charm  in  contrast  with  the  heavy 
and  sombre  features  of  the  BaihmanI  tombs,  yet  the  employment  of  Hindu 
architects  for  the  designing  of  religious  and  semi-religious  Muslim  buildings  marks 
a  definite  transition  in  the  style  of  the  architecture  of  the  Deccan,  which  hence- 
forward became  more  and  more  ornate  in  minor  detail,  but  weak  in  its  constructive 
elements  and  somewhat  confusing  in  general  expression.  These  anomalies  arose  on 
account  of  the  Hindu  masons5  different  conceptions  of  beauty  in  architecture  and 
different  ideals  of  religious  expression. 

To  illustrate  the  above  remarks  the  architecture  of  the  Kali  Masjid  at  Bidar,  which 
is  also  a  Barld  ghahl  building,  may  be  taken  as  an  example  (Pis.  CXX-XXII).  The 
plan  of  the  building  consists  of  a  main  hall  with  two  minarets,  one  at  each  end  of  the 
front  of  the  hall.  The  arches  of  the  facade  of  the  mosque  have  large  spans,  and 
architecturally  they  required  fairly  massive  towers  at  each  end  to  counteract  their 
thrusts.  But  Hindu  masons,  not  being  adept  in  making  arches,  did  not  realize  the 
importance  of  this  measure,  and  they  have  constructed  very  slender  towers,  the 
workmanship  of  which,  although  admirable  so  far  as  the  carving  is  concerned,  gives 
an  appearance  of  weakness  in  the  general  architectural  scheme  of  the  building. 
These  towers  are  octagonal  in  shape,  with  neat  bands  built  in  relief  round  them  at 
various  heights.  The  bases  of  the  towers  are  further  carved  in  the  shape  of  a  casket, 
and  the  entire  form  seems  to  be  more  suited  for  a  building  of  wood  or  stone  in 
which  each  part  stands  independently  and  is  not  co-related  for  durability  and 
strength  to  other  parts.  The  dome  of  this  mosque  is  insignificant  in  size,  while  the 
ceiling  vaults  in  the  interior  are  elaborately  decorated  with  plaster-work,  and  one  of 
them  adjoining  the  mihrab  is  divided  into  a  number  of  squares  in  imitation  of  wood- 
work. These  features  clearly  indicate  the  preponderance  of  Hindu  workmanship  in 
the  building. 

It  may  also  be  remembered  that  the  sixteenth  century  A.D.  was  a  period  of  fusion 
of  cultures  in  the  whole  of  India.  Muslims  had  been  in  residence  in  this  country 
for  several  centuries,  and  they  had  assimilated  many  Hindu  conventions  and 
practices  in  their  social  and  religious  life.  The  signs  of  weakness  and  deterioration  at 
Bidar  during  this  period,  however,  were  due  rather  to  political  causes  than  to 
modification  of  building  ideals  and  methods,  for  almost  simultaneously  with  the 
Barld  g&ahl  buildings  some  grand  buildings  like  the  QfeAr  Minar  and  the  Gol 
1  The  direction  of  Mecca,  towards  which  Muslims  face  when  saying  their  prayers. 
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Gumbad1  were  erected  at  Golconda  and  Bijapur  respectively,  and  in  Northern  India 
at  Agra  and  Fathpur  SikrI  the  Mughal  style  was  evolved,  in  which  the  skill  and  know- 
ledge of  Hindu  craftsmen  are  so  happily  blended  with  Muslim  ideals  and  tradition. 

The  last  Barld  Shahl  king,  Amir  Bartd  II,  was  taken  as  a  prisoner  to  Bijapur  in 
A.D.  1619,  and  the  kingdom  of  Bidar,  which  had  dwindled  to  a  small  principality,  was 
annexed  to  the  'Adil  ghahl  territories.  Bijapur  at  this  time  was  an  important  centre 
of  architectural  activity,2  but  Bidar,  being  somewhat  remote  and  having  become  the 
seat  of  only  a  provincial  governor,  received  little  stimulus  from  Bijapur.  There  is, 
however,  a  small  mosque  near  the  Dargah  of  Hadrat  Makhdum  Qadirl  which  was 
apparently  built  during  the  governorship  of  Malik  Mar j an.3  The  minarets  and  the 
dome  of  this  mosque  (PL  CXXVT)  bear  a  striking  resemblance  to  the  minarets  and 
domes  of  the  Bukhari  Masjid  and  the  mosque  of  Ibrahim  ka  Rauda  at  Bijapur.4  In 
the  construction  of  minor  buildings  the  hand  of  the  Hindu  mason  was  uppermost  in 
almost  every  place  in  the  Deccan,  and  the  slender  minarets,  toy-like  domes,  and  pro- 
fusion of  plaster  decoration,  which  are  the  chief  characteristics  of  the  architecture 
of  this  period,  are  the  outcome  of  Hindu  methods  of  building  and  their  ideas  of 
decoration. 

In  A.D.  1656  Bidar  was  annexed  to  the  Mughal  empire,  and  thenceforward  until 
A.D.  1724,  when  Asaf  Jah  declared  his  independence,  the  Governors  of  Bidar  were 
appointed  by  the  Imperial  Court  at  Delhi.  During  the  Mugjial  administration  some 
of  the  gateways  of  the  Bidar  fort  were  extensively  repaired,  and  a  few  mosques  were 
built ;  but  these  buildings  have  no  architectural  importance.  The  glory  of  Bidar 
waned  with  the  decline  of  the  BaihmanI  dynasty,  and  the  little  architectural  beauty 
which  shone  forth  during  the  Barldl  period  finally  disappeared  with  the  extinction 
of  that  dynasty. 

1  The  £har  Minar  was  built  in  A.D.  1691,  and  the  Gol  Guipbad  between  A.D.  1636  and  1660. 

2  See  Cousens's  Bijapur  Architecture,  A.8.I.,  vol.  xxxvii,  p.  15. 

3  He  was  governor  of  Bidar  from  A.D.  1636  to  1656,  v.  supra,  pp.  14-15. 

4  Cousens's  Bijapur  Architecture,  Pis.  XLII-III. 


CHAPTER  IV 

MONUMENTS 

K  describing  the  monuments  of  Bidar  the  fort  is  dealt  with  first,  as  it  contains 
>me  buildings  which  were  the  earliest  to  be  erected  when  Ahmad  Shah  Wall 
BaihmanI  transferred  the  seat  of  government  from  Gulbarga  to  Bidar  in  A.D.  1429. 
The  next  group  of  monuments  comprises  the  buildings  of  the  town  including  the 
fortifications,  a  large  number  of  which  are  coeval  with  the  buildings  of  the  fort. 
The  third  group  embraces  the  tombs  and  shrines  at  Ashtur  which  were  erected  by 
the  BaihmanI  kings  from  A.D.  1436  to  1535.  The  Barldl  tombs  and  the  mausolea 
in  their  vicinity  constitute  the  fourth  group,  while  the  fifth,  or  last,  group  includes 
all  monuments  of  historical,  religious,  or  architectural  significance  situated  within  a 
distance  of  six  miles  from  Bidar.  This  order  is  chronological  to  a  certain  extent, 
but  in  describing  individually  the  monuments  of  each  group  it  has  been  considered 
expedient  to  follow  the  order  of  their  situation  along  the  road  or  the  footpath,  so 
that  the  visitor  may  see  the  monuments  continuously  without  going  to  and  fro,  as 
would  have  been  necessary,  if  a  strictly  chronological  plan  had  been  followed. 

THE  FORT  ENCLAVE 
Fortifications 

In  the  chapter  on  History  it  has  been  shown  that  there  was  a  fort  at  Bidar  with  a 
double  line  of  defences  when  Prince  Ulugji  Khan  conquered  the  place.1  What  the 
form  or  the  extent  of  this  was,  it  is  difficult  to  determine  exactly  now.  Tradition, 
however,  says  that  it  occupied  the  western  area  of  the  present  fort,  from  the  Kal- 
madgl  Gate  to  the  Takht  Mahall  site,  including  the  projection  on  which  Vlrasanga- 
yya's  temple  ia  now  built.  The  large  tank  would  thus  have  stood  at  the  foot  of  the 
old  fort,  which  would  have  been  also  defended  on  three  sides  by  natural  precipices. 
Fragmentary  inscriptions,  carved  blocks  of  masonry  and  architectural  parts,  such  as 
pillars,  capitals,  and  brackets,  have  been  found  in  abundance  in  clearing  the  above 
area.  The  tradition  is  further  confirmed  by  a  statement  made  by  Firishta  that 
Ahmad  Shah  Wall  built  the  Government  House  (Dar-ul-Imara)  at  a  site  where  the 
old  fort  of  Bidar  stood  in  ancient  times.  Firishta' s  own  words  are: 

*  xi^L  SjUVljb  *  jj-  jl~  f  C^l  f>  S  c*W  j* 
The  Dar-ul-Imara  is  now  called  the  Takht  Mahall  or  the  Throne  Palace. 

According  to  Firishta  the  building  of  the  city  and  fort  of  Bidar  commenced  some 
time  in  A.D.  1429,  when  the  king  returned  from  the  conquest  of  Kherla,8  and  the 
operations  lasted  for  nearly  three  years,  for  the  same  author  writes  that  the  fort  of 
Bidar  was  completed  in  A.D.  1432,  when  public  rejoicings  were  held.4  It  was  built  of 
stone  and  mortar,  and  engineers  and  architects  of  various  countries  were  employed 

1  8wpm,  pp.  4  and  6.  a  FM&fa  (Persian  text,  Bombay  ed.),  vol.  i,  p.  627. 

«  Ibid.,  p.  626.  4  Ibid.,  p.  632. 
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on  its  design  and  construction.1  As  gunpowder  had  not  yet  come  into  use  in  the 
Deccan,  the  form  of  the  fort  apparently  consisted  of  long  stretches  of  massive  walls 
defended  by  a  moat  which  was  excavated  from  the  rock  on  which  the  fort  stood. 
The  moat  was  apparently  the  work  of  Hindu  masons,  who  from  very  early  times 
were  adept  in  carving  scarps  out  of  solid  rock,  while  the  massive  walls  constructed 
of  'stone  and  mortar'  were  designed  and  built  by  Persian  and  Turkish  architects 
who  had  assembled  at  the  court  of  Ahmad  §hah  Wall.  The  fortifications  of  Bidar,  as 
the  result  of  an  invasion  by  Sultan  Mahmud  Khaljl  of  Malwa,  were  destroyed  and 
rebuilt  during  the  reign  of  Nizam  Shah  Baihmani  (  A.D.  1461-3),  but  perhaps  no  great 
change  was  made  in  their  original  character  until  the  time  of  Muhammad  Shah 
Baihmani,  when  gunpowder  was  used  for  blowing  up  walls  by  laying  mines  beneath 
them.  Firishta,  in  describing  the  siege  of  Belgam  by  this  king  in  A.D.  1472,  observes 
that  when  the  garrison  thwarted  the  attempts  of  the  royalists  to  fill  up  the  moat, 
they  resorted  to  other  devices  and  began  to  dig  trenches  and  lay  mines  which  till 
then  had  not  been  used  in  the  Deccan.  Firishta  has  further  used  the  words  bdrut 
('gunpowder')  and  top  ('gun')  in  describing  the  war  material  and  appliances  used  in 
this  siege.2 

Muhammad  Shah'e  reign  was  marked  by  great  prosperity,  and  through  the 
military  genius  of  Mahmud  Gawan,  his  able  general  and  minister,  the  boundaries  of 
the  Baihmani  kingdom  were  much  widened  and  the  construction  and  equipment  of 
forts  were  developed  along  scientific  lines.  On  one  occasion  when  the  king  ordered 
Mahmud  Gawan  to  repair  an  old  fort  previously  built  by  one  of  the  "Delhi  kings,  he 
strengthened  the  defences  and  equipped  it  with  guns  and  other  war  apparatus  so 
thoroughly  and  with  such  expedition  that  the  king  exclaimed  that  the  Almighty  had 
conferred  upon  him  an  incalculable  blessing  in  giving  him  a  servant  like  Mahmud 
Gawan.3 

Although  there  is  no  direct  reference  in  contemporary  history4  to  the  rebuilding  of 
the  defences  of  Bidar  fort  during  the  reign  of  Muhammad  Shah,  yet  the  facts  cited 
above  leave  no  doubt  that  this  king,  who  was  anxious  to  rebuild  even  minor  forts  in 
his  territory,  must  have  planned  afresh  and  remodelled  the  fortifications  of  his 
capital  in  view  of  the  new  material  and  appliances  of  war  which  had  come  into  use 
during  his  time.6  There  is  both  historical  and  epigraphic  evidence  to  show  that 

1  Firishta  (Bombay  lithograph,  vol.  i,  p.  626)  writes  thus: 


8  Firishta,  (Bombay  lithograph),  vol.  i,  p.  682. 

8  Ibid.,  p.  687. 

4  Mubammad  Shah  changed  the  name  of  the  city  to  Mubammadabad  Bidar  after  his  own  name  ; 
hitherto  it  had  been  called  Ahmadabad  Bidar  after  the  name  of  Ahmad  Shah  Wall,  the  founder  of  the 
city. 

8  Elliot  in  his  most  valuable  note  on  the  use  of  gunpowder  in  India  remarks  : 

'There  is  certain  testimony  to  the  use  of  cannon  in  Gujarat  oefore  the  arrival  of  the  Portuguese  ; 

which  is  easily  accounted  for  by  the  constant  communication  at  that  time  with  the  Turks  of  Egypt 

and  Arabia.  In  A.D.  1482  Mahmud  Shah  I  of  Gujarat  is  mentioned  as  fitting  out  a  fleet  against  the 

pirates  of  Bulsar,  on  board  of  which  be  embarked  gunners  and  musketeers  from  Kambay  .  Two  years 
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some  additions  to  the  defences  of  the  fort  were  made  by  Mahmud  Sh&h  BaihmanI,1 
but  they  were  apparently  of  a  minor  character,  for  the  reign  of  this  king  was  dis- 
turbed by  rebellions  at  the  capital  and  outside  it,  and,  further,  the  Barldl  ministers 
held  him  completely  under  their  control.  Improvements  on  a  large  scale,  however, 
may  have  been  made  during  the  reign  of  'All  Barld  (A.D.  1642-80),  who  mounted 
guns,  made  under  his  express  command,  at  various  vulnerable  points  of  the  fort.2 
Later,  in  A.D.  1618,  Malik  Marjan,  the  Bijapur  governor,  repaired  the  walls  and 
bastions  of  the  fort,8  and  afterwards  Mukhtftr  Khan  al-Husainl,  the  Mughal  com- 
mandant, re-erected  and  plated  and  bossed  in  iron  almost  all  the  gates  of  Bidar, 
which  bear  his  inscriptions  to  this  day.4  Muhammad  §alih  Kambo,  the  contempor- 
ary historian  of  Shah  Jahan's  reign,  gives  a  description  of  the  fort  with  certain 
details,  which  are  true  even  to-day  as  regards  the  general  disposition  of  its  defences.5 
It  is  thus  clear  that  since  A.D.  1656,  when  Aurangzeb,  as  governor  of  the 
Deccan,  annexed  Bidar  to  the  Mugjial  kingdom,  no  substantial  change  has  been 
made  in  its  fortifications,  which  were  rebuilt  by  Muhammad  Shah  BaihmanI  under 
the  able  superintendence  of  his  general,  Mahmud  Gawan,  after  the  use  of  gunpowder 
was  introduced  into  the  Deccan,  although  they  have  been  repaired  and  slight  addi- 
tions made  during  the  occupation  of  the  fort  by  rulers  of  other  dynasties  in  sub- 
sequent years. 

Bidar  fort  is  an  irregular  rhomboid  in  shape,  built  on  the  brink  of  the  plateau  with 
steep  sides  towards  the  north  and  east  (Map).  On  other  sides,  where  the  ground- 
level  was  not  higher  than  the  adjoining  lands,  a  moat  has  been  excavated  in  the  form 
of  a  triple  channel  with  partition  walls  hewn  out  of  the  solid  rock.  These  rock- 

after,  we  find  him  using  cannon  to  breach  the  walls  of  Champanir,  and  even  firing  shells  at  the 

palace  of  the  Raja.  It  is  curious  that  one  of  the  first  applications  of  gunpowder  amongst  Muham- 

madan  Indians  was  in  the  manufacture  of  shells.  A  few  years  later,  Sher  Shah  met  his  death  by  the 

explosion  of  one  in  his  own  batteries,  when  besieging  Kalinjar.  Castanheda,  in  describing  Vasco  da 

Gama's  entrance  into  Calicut  in  1498  says,  "  The  procession  again  set  out,  preceded  by  many  trumpets 

and  sacbuts  sounding  all  the  way,  and  one  of  the  Nayres  carried  a  caliver,  which  he  fired  off  at 

intervals."   Two  years  afterwards  the  Zamorin  commanded  the  Portuguese  vessels.'    History  of 

India,  vol.  vi,  p.  467. 

1  See  Firi&a  (Bombay  lithograph),  vol.  i,  p.  711,  and  Epig.  2nd.  Mottl.t  1926-6,  pp.  17-18,  PL  VIII. 

8  Infra,  pp.  35  ff. 

8  Epig.  Ind.  MosL,  1927-8,  p.  26. 

4  Ibid.,  p.  24. 

6  Muhammad  S&lib.  may  be  quoted  here: 

oiMije          -li   oT  a~\j*   JL  OJ.  }\   j  &    oU   J>\e     f\ 


L,- 
JLli.  j  +e\p  JA-  jM  ^U>  jl£  ^-^  uT  £jU-  j  >tju  L  j  .jU  j  £4  rl££-l  -0*  ^Utf 

_  tf-u 


jU  ^\>\  .jj  j  Ji  £  oW  ^  I  >>  ^.\f 

jJa^i   £s  jT  cJiiUw   \j  i>  0^  j  ^Ual  jUjtJ 
'Amfd-i-Sdlih  (Bibl.  Ind.),  vol.  iii,  pp.  249-60. 
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partitions  are  a  special  feature  of  the  Bidar  fort  and  their  long  stretches  present  a 
grim  appearance  (PL  II).  The  rock  is  laterite,  which  by  weathering  has  assumed  a 
dark  brown  colour.  The  width  of  the  moat  between  the  glacis  and  the  first  partition- 
wall  is  32  feet  6  inches,  between  the  first  and  second  partition-walls  36  feet  4  inches, 
and  between  the  second  partition-wall  and  the  scarp  41  feet  9  inches.  The  depth  of 
the  moat  is  30  feet,  and  the  height  of  the  scarp  above  the  rock-base  on  which  it  is 
built  varies  from  32  feet  8  inches  to  43  feet. 

The  moat  and  the  glacis  encircle  the  fort  on  all  sides,  but  the  rock-partitioned 
triple  channel  exists  towards  the  city  side  only— that  is,  towards  the  south-east,  the 
south,  and  the  south-west.  The  moat  was  apparently  kept  dry  except  between  the 
KalyanI  Burj  and  the  Old  Fort  bastion,  where  a  sluice  has  been  built  to  fill  it 
from  the  tank  inside  the  fort.1  The  external  circumference  of  the  defences  of  the  fort 
is  two  and  a  half  miles.3  There  are  thirty-seven  bastions  and  seven  gates,  besides  the 
main  entrance  from  the  city  side.  The  names  of  the  gates  from  east  to  west  are  as 
follows : 

(1)  The  Mandu  Darwaza, 

(2)  The  Kalmadgl  Darwaza, 
(3-4)  Anonymous, 

(5)  The  Delhi  Darwaza, 

(6)  The  KalyanI  Darwaza, 
and  (7)  The  Carnatic  Darwaza. 

Some  of  the  bastions  are  most  massively  built,  and  they  are  generally  round  or 
octagonal  in  shape.  A  few  bastions  are,  however,  square  in  design.  The  parapets  are 
honeycombed  with  machicoulis  providing  facilities  for  firing  muskets  as  well  as 
cannon,  both  at  close  and  long  range.  The  walls  near  the  main  entrance  appear  to 
have  been  breached  and  rebuilt  at  various  periods ;  the  old  portions  consist  of  large 
blocks  of  stone  laid  in  lime,  but  the  joints  are  so  fine  that  the  lime  is  not  visible..  The 
later  portions  are  built  of  smaller  blocks,  but  the  joints  in  the  masonry  are  not  so 
fine  and  the  line  of  mortar  is  conspicuous  between  the  courses.  The  stone  used  is 
trap,  which  is  not  found  locally,  and  must  have  been  brought  from  quarries  in  the 
Gulbarga  district.  The  transport  of  trap  stone  sufficient  for  the  construction  of  the 
entire  fort  must  have  been  an  undertaking  involving  both  special  organization  and 
enormous  expense. 

In  front  of  the  first  gate  of  the  main  approach  there  was  originally  a  drawbridge 
over  the  moat,  but  it  does  not  exist  now,  and  the  moat  at  this  point  has  been  filled 
up  for  the  construction  of  the  road.  The  first  gateway  is  somewhat  weak  in  appear- 
ance; if  the  inscription  carved  on  the  door  is  to  be  interpreted  "literally,  it  was 
built  by  Mukhtar  Khan  al-Husainl,  the  Mughal  governor,  in  A.D.  1683.3  The  height 

1  This  portion  of  the  moat  is  popularly  called  the  Paniya  gharuhq,  'Water-moat'. 
9  The  length  of  the  passage  along  the  line  of  battlements  is  2  miles,  1  furlong,  and  18  yards.  There 
were  4,176  kanyuras,  of  which  644  have  fallen  down. 
3  The  inscription  is  carved  on  a  metal  tablet  fixed  to  the  door.  The  text  has  been  deciphered  as 

follows: 

n 

•*~  ^  i«  »V-  &*  •**  r*  *>"  •>•"  ^j**  **^  ^^  *****  ~  ***^  **J  **  YV  •*** p  ^ 
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of  the  gateway  up  to  the  top  of  the  parapet  is  36  feet,  while  the  entrance  arch  is  19 
feet  high  and  has  a  span  of  12  feet  4  inches.  The  two  small  turrets  built  in  front  of 
the  parapet  over  this  gateway  are  incongruous  and  appear  to  he  later  additions. 
The  door  of  the  gateway  is  fitted  with  spikes  and  knobs  of  iron  such  as  were  usually 
inserted  for  protection  against  attack  by  elephants.  The  passage  through  the  gate- 
way measures  24  feet  9  inches  in  length  and  the  roof  is  vaulted ;  it  is  divided  into  two 
compartments  by  an  arch  which  is  built  in  the  middle  of  the  passage. 

Beyond  the  first  gateway,  which  faces  the  north-east,  there  is  a  small  court  and 
another  gateway  which  faces  east-north-east ;  the  first  gateway  thus  serves  the 
purpose  of  a  barbican  for  the  second.  The  court  has  rooms  for  guards  on  either  side ; 
the  arches  of  the  rooms  on  the  left  side  are  somewhat  squat  in  proportions,  having 
a  span  of  14  feet  9  inches  with  a  height  of  9  feet  1  inch  only.  The  second  gateway 
is  called  the  gharza  Darwaza  on  account  of  the  effigies  of  two  tigers  carved  on  its 
facade.  Such  effigies  are  often  seen  on  the  Deccan  forts,  and  their  presence  apparently 
signifies  the  Shi'a  belief  that  the  representations  of  'All,  whose  title  was  Asad- 
Ullah  al-Cjhalib,  in  this  form  make  the  building  safe  from  attack  by  an  enemy.1 

The  Sharza  Darwaza  is  of  larger  dimensions  than  the  first  gateway,  its  height  up 
to  the  top  of  the  parapet  being  34  feet  3  inches,  and  the  height  of  the  entrance  arch 
22  feet  7  inches  with  a  span  of  17  feet  5  inches.2  But  its  facade  being  covered  over 
with  lime  plaster  and  further  decorated  with  tile-work,  however  lovely  in  design, 
lacks  vigour  and  strength,  which  should  be  the  dominating  features  of  a  military 
building.  The  top  of  the  gateway  was  originally  decorated  with  a  beautiful  parapet 
of  trefoil  design,  the  face  of  which  was  adorned  with  encaustic  tiles  presenting  green 
and  blue  patterns  tastefully  relieved  by  yellow  and  white  bands.  At  either  end 
of  this  parapet  stood  a  slender  turret  which  was  emblazoned  with  tile-work  of 
chevron  design.  The  beauty  of  this  parapet  has  been  marred  by  another  of  rough 
masonry  which  has  been  built  above  it  in  later  times  for  the  purpose  of  emplacing 
guns,  the  heavy  arch-shaped  blocks  of  this  masonry  contrasting  woefully  with  the 
delicate  design  of  the  original  parapet.  The  tile-work  of  the  original  parapet  has 
decayed  considerably,  but  wherever  it  is  intact  the  colours  are  extremely  fresh  and 
charming. 

Below  this  parapet  is  a  long  panel  of  black  stone  covering  the  entire  forehead  of 
the  gateway  and  containing  an  inscription  which  records  the  building  of  the  gateway 

J\K-  otfl  &}£  ^j\>  *j*  j*  tfjj  £^» jilj.  JILL  j  450-  <In  j»L  ^jt  .li>l  Jfp*  ^  s-od£j» 

.[oil]    fUl    tsyj*    •jljji    &\    tfj\tj-tt    jjr*^    «J^ 

Translation 

1  On  Friday,  the  27th  of  Rajab,  the  honoured  month,  in  the  26th  regnal  year  from  the  auspicious 
accession  of  His  Majesty,  (who  is)  powerful  like  Fate,  glorious  like  Jamahld,  master  of  the  army  of 
angels,  Muhi-ud-DIn  Muhammad  Aurangzeb  Bahadur  'Alamgir,  the  victorious  King  (may  God  per- 
petuate his  kingdom  and  majesty!),  corresponding  to  1094  of  the  era  of  the  Flight  of  the  Prophet, 
during  the  governorship  of  the  humblest  of  servants,  MuJshtar  Khan  al-Husaini  as-Sabzwari,  this  gate 
was  completed.'  Ep\g.  Ind.  MoeL,  1927-8,  p.  24. 

1  In  this  connexion  the  tendency  of  Hindu  masons  to  decorate  buildings  with  animal  figures  should 
not  be  overlooked. 

9  The  passage  through  this  gateway  measures  11  feet  only  in  length. 
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in  A.D.  1603,  during  the  reign  of  Mahmud  Shah  BaihmanI,  by  Saif  Khan  Kotwalbek.1 
The  style  of  writing  is  Thulih,  but  the  letters  have  been  so  intertwined  that  the 
whole  looks  like  a  lace  design.  There  were  other  inscriptions  along  this  band  on  the 
foreheads  of  the  side  bastions,  but  as  they  were  inscribed  on  tiles  they  have  largely 
perished.  The  few  pieces  which  are  intact  on  the  left  bastion  show  that  the  inscrip- 
tions were  in  white  on  a  deep  blue  background.  The  following  few  words  may  still 
be  read  on  the  left  bastion: 

Text 

Translation, 

'Waiting  at  the  royal  court ...  the  second  ...  its  solid  foundations  (were  laid)  by  SaifKMn. 
the  second  .  .  .  the  portico  of  the  royal  court.' 

The  Sharza  Darwaza  has  a  naqqdr  khdna  (music  gallery)  in  its  upper  parts,  to 
which  access  may  be  had  from  the  steps  built  at  the  back  of  the  guards'  rooms  near 
the  inner  arch  of  the  Darwaza.  The  entrance  room  is  rectangular  in  plan,  and  from 
it,  through  a  domical  chamber,  the  main  apartments  of  the  music  gallery  are  reached. 
These  are  three  in  number ;  the  middle  one  is  crowned  by  a  dome,  and  the  side  ones 
have  shallow  vaults  which  are  concealed  in  the  thickness  of  the  roof.  The  dimensions 
of  these  apartments  are  insignificant,  their  total  length  being  49  feet  3  inches,  but 
the  plaster-work  of  their  vaults  is  very  beautiful,  and  some  of  the  bands  seem  to 
have  been  copied  from  woodwork.  The  side  apartments  have  semi-octagonal 
projections  towards  the  front,  which  are  pierced  by  tiny  windows  fitted  with 
black  stone  frames  and  thick  iron  doors,  the  latter  being  decorated  with  knobs  and 
stars.  The  windows  command  views  of  the  lands  adjoining  the  fort  from  which 
an  enemy  could  make  an  attack.  Some  of  the  openings  of  these  apartments  are 

1  The  full  text  of  the  inscription  is  as  followw: 

£*£  j   iJj    JLkJ   }    jLJ    jL-J  ^ji   j   ,ii!u   ,jU-J   oJ^->    ^-0   c^ 


04*    J   iU.    «\^>    o-Jj    jJ-.    ill  .U    j   p    lj\jif  vs 

jlUJl  .b  JL^.  j.  .U  ^  -£  il—  i  j     -•  ^- 


Translation 

'  Oh  (  the  earth  of  thy  court  is  the  sky  of  State  and  Faith  :  it  can  be  called  a  sky  if  the  latter  can  exist 
on  earth. 

'  Thy  first  storey  comprises  the  stages  of  the  seven  heavens  :  the  text  of  the  inscription  of  thy  court  is  : 
"Ye  have  been  good,  wherefore  enter  ye  into  paradise,  to  remain  therein  for  ever." 

'The  arch  of  thy  court  is  the  imperial  signature  on  the  mandate  of  the  empire,  and  the  regulations  of 
thy  law  (lit.  "principles")  are  based  on  the  tenets  of  the  (Islamic)  Faith. 

"The  ring  of  the  threshold  of  thy  glory  is  the  ear-ring  of  greatness  and  dignity,  the  plinth  of  thy  exalted 
court  is  the  support  of  the  State  and  Faith. 

'The  builder  of  this  gate  (is)  Ayaz,  entitled  Saif  Khfin,  Kotwalbek:  in  the  year  909  H.  (A.D.  1603). 
Written  by  Mahmud  gh&h  son  of  Muhammad  gh&h  aa-Sultan  al-Baihmanl.'  Epig.  Ind.  MosL,  1025-6, 
p.  18. 
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filled  up  with  trellis-work  of  elegant  designs.  To  keep  up  the  old  military  traditions 
of  the  fort,  music  is  still  played  from  this  gallery  four  times  a  day  at  the  beginning  of 
each  watch.1 

From  the  entrance  of  the  music  gallery  a  good  view  of  the  fortifications  is  obtained. 
On  the  left  stretches  the  line  of  ramparts,  interspersed  with  bastions  and  having  a 
passage  along  the  battlements  for  the  use  of  the  garrison  firing  at,  and  hurling 
missiles  on,  the  enemy  at  the  time  of  a  siege  ( Pis.  IV  and  V) .  To  the  north-west  stands 
the  Gumbad  Darwaza,  which  is  a  most  massive  structure,  the  grim  appearance  of 
which  presents  a  striking  contrast  to  the  somewhat  weak  and  decorative  features  of 
the  first  two  gateways  of  the  fort  (PL  VI).  The  distance  between  the  Sharza 
Darwaza  and  the  Gumbad  Darwaza  is  considerable,  but  they  are  connected  by  a 
broad  passage  which  is  defended  on  both  sides  by  low  curtains  of  massive  construc- 
tion. Two  to  three  thousand  soldiers  could  easily  be  posted  between  these  two  gate- 
ways for  purposes  of  defence  in  time  of  danger. 

The  architecture  of  the  Gumbad  Darwaza  forms  an  important  landmark  in  the 
history  of  the  monuments  of  the  Deccan.  Its  battering  walls,  its  low  arch-shaped 
parapet,  its  fluted  corner  turrets  (guldastas],  and  its  hemispherical  dome  are  all 
reminiscent  of  the  contemporary  (14th- 15th  centuries)  architecture  of  Delhi,  but 
the  shape  of  its  outer  arch  with  its  significant  stilt  and  the  proportions  of  its  span 
and  its  altitude  disclose  that  Persian  influence  which  gradually  became  more  and 
more  prominent  in  the  buildings  of  the  Deccan.  The  span  of  this  arch  is  29  feet  and 
the  height  up  to  the  apex  39  feet  8  inches,  but  the  springing  points  being  low,  the 
general  appearance  of  the  arch  is  somewhat  squat  (PI.  VI). 

With  a  view  to  greater  security  the  entrance  of  the  Gumbad  Darwaza  is  through 
a  recessed  arch  of  much  smaller  dimensions  than  the  outer  one,  and  it  is  fitted  with 
doors  plated  and  bossed  with  iron.2  The  thickness  of  the  walls,  combining  the  depths 
of  both  arches,  is  22  feet  3  inches,  and  they  rise  to  a  height  of  45  feet,  above  which 
the  dome  is  built.  The  internal  diameter  of  the  dome  is  38  feet,  the  external  48  feet, 
thus  showing  a  thickness  of  10  feet  in  the  masonry  of  the  dome.  The  thickness  of  the 
domes  of  the  Deccan  gradually  decreases  in  their  upper  parts,  as  has  been  revealed 
by  examination  of  the  masonry  of  those  specimens  which  have  partly  fallen  down, 
when  their  thickness  can  be  measured  at  clifferent  heights.  The  interior  of  the  gate- 
way has  platforms  on  either  side  of  the  passage  for  the  accommodation  of  guards. 

From  its  style  of  architecture  the  gateway  seems  to  be  of  the  earliest  period,  and 
it  is  not  unlikely  that  it  was  built  by  Almiad  Shah  Wall  when  he  laid  the  foundations 
of  the  fort  in  A.D.  1429.8  The  bastions  adjoining  the  front  of  this  gateway  seem  to  be 

1  Bidar  fort  still  has  a  corps  de  garde  which  is  called  the  ofe&am. 

9  The  span  of  the  recessed  arch  is  12  feet  4  inches,  and  the  height  19  feet  9  inches. 

8  From  the  roof  of  the  gateway  an  excellent  view  of  the  southern  ramparts  of  the  fort  may  be  had. 
As  they  have  been  built  in  front  of  the  triple  rook-hewn  moat  they  are  apparently  of  a  later  date,  after 
artillery  had  come  into  use.  The  triple  moat  has  been  filled  up  with  earth  'and  there  are  traces  of 
a  garden,  which  seems  to  have  been  laid  out  after  the  ramparts  were  built.  The  garden  had  fountains 
and  paved  walks,  the  outlines  of  which  can  still  be  seen.  The  total  length  of  the  garden  is  193  yards  and 
the  breadth  26  yards.  The  ramparts  have  an  arcade,  built  in  two  stages,  at  their  back.  The  arcade  may 
have  been  used  for  the  accommodation  of  the  guards  of  the  fort.  The  back  wall  of  the  arcade  has  loop- 
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later  additions,  built  at  different  periods  according  to  the  exigencies  of  the  times. 
Architecturally  they  are  not  welded  into  the  main  body  of  the  building,  as  they  cover 
portions  of  the  original  wall  and  appear  as  if  superimposed  (PL  VI).  The  bastion  on 
the  right  is  barrel-shaped,  while  that  on  the  left  is  circular ;  the  latter  is  more  massive 
and  perhaps  of  later  date.  For  the  defence  of  the  right  side  another  bastion, 
octagonal  in  shape,  has  been  built  in  front  of  the  cylindrical  one.  From  the  entrance 
of  the  Gumbad  Darwaza  the  first  object  to  attract  attention  in  the  interior  of  the  fort 
is  a  banyan  tree  of  colossal  size  and  great  antiquity  (PL  VII).  In  spring,  when  the 
berries  ripen,  the  herds  of  monkeys  and  the  flocks  Of  birds  that  visit  it  add  to  the 
picturesqueness  of  this  tree. 

To  continue  the  description  of  the  fortifications  it  will  be  best  to  take  the  road 
which  goes  in  a  north-easterly  direction  on  entering  the  fort  from  the  Gumbad 
Darwaza.1  Proceeding  some  250  yards  along  this  road,  first  a  bastion  is  noticed  in 
two  stages,  each  equipped  with  machicoulis.  Farther  on  there  is  a  tower,  perhaps 
utilized  as  the  'keep',  for  it  commands  a  complete  view  of  the  city  walls  up  to  the 
Habshl  Kot  and  of  the  lowlands  in  the  south-east  as  well  as  of  the  fort  ramparts 
towards  the  south-west.  The  interior  of  the  tower  is  beautifully  finished  with  plaster- 
work.  The  plan  of  the  building  is  square  at  the  base,  measuring  11  feet  6  inches  each 
way.  The  ceiling  is  domical,  with  ribs  in  imitation  of  a  wooden  structure.  On  either 
side  of  the  tower,  towards  the  south-west  and  north-oast,  there  are  remains  of  halls. 
At  a  lower  level,  from  this  tower  towards  the  north-west  there  are  some  rooms,  the 
walls  of  which  are  extremely  thick,  with  arches  heavy  in  proportion  but  stilted 
at  the  top.  The  rooms  are  at  present  in  possession  of  the  descendants  of  the  old 
guards  of  the  fort  who  apparently  have  been  living  there  for  several  generations. 

The  road  leads  farther  on  to  the  Large  Gun  Bastion  which  stands  by  the  side  of 
the  Mandu  Gate.  This  bastion  is  most  massively  built,  and  in  its  construction  large 
blocks  of  masonry  have  been  used.  It  has  two  stages;  the  lower  is  loopholed  for  the 
use  of  minor  fire-arms  including  cannon  of  small  size,  while  the  upper  is  mounted  with 
a  magnificent  specimen  of  ordnance,  bearing  the  name  of '  All  Barid,  during  whose  time 
(A.D.  1542-80)  the  bastion  was  apparently  built  and  the  gun  made.  M.  Thevenot 
saw  the  gun  in  A.D.  1667  and  roughly  calculated  its  mouth  to  be  3  feet  wide.  Its 
actual  dimensions  are : 

Length 14  ft.  9  in. 

Bore 1ft.  7  in. 

Diameter  near  the  muzzle        .         .         .         .        3  ft.  6  in. 

Circumference  near  the  butt    .         .         .         .      11  ft.  9  in. 

holes  for  muskets  as  well  as  for  camion.  In  the  middle  of  the  arcade  is  a  massive  arch,  the  proportions  of 
which  are  almost  the  same  as  those  of  the  outer  arch  of  the  Gumbad  Darwaza. 

1  Adjoining  the  Gumbad  Darwaza  towards  the  north  there  is  a  vast  enclosure  with  two  gates  opening 
upon  the  road.  One  of  these  gates  is  close  to  the  Gumbad  Darwaza  and  the  other  in  the  middle  of  the 
enclosure  wall  towards  the  west.  There  are  traces  of  several  rooms  within  the  enclosure  and  also  remains 
of  a  rectangular  cistern  with  jets.  The  remains  of  a  room  adjoining  the  ramparts  show  tile-work  in 
which  blue  pieces  are  still  intact.  The  main  part  of  the  building  seems  to  have  been  on  a  platform, 
below  which  there  was  a  court,  144  feet  from  north  to  south  and  174  feet  5  inches  from  east  to  west.  As 
this  building  is  of  large  dimensions  and  is  attached  to  the  Gumbad  Darwaza,  the  main  entrance  to  the 
fort,  it  waa  apparently  meant  for  the  residence  of  the  Commandant  of  the  Fort. 
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Six  inscribed  panels  with  ornamental  lettering  adorn  the  body  of  the  gun.1  The 
inscriptions,  besides  the  name  of  the  king,  mention  the  date  977  H.  (A.D.  1572)  and 
the  weight  of  the  shot  and  powder  with  which  the  gun  was  to  be  charged.  The  text 
in  regard  to  the  latter  has  been  deciphered  as  follows: 


Translation 
'Shots  twelve  and  a  half  maunds,  powder  two  and  a  half  maunds.' 

The  maund  here  is  apparently  the  kachcha  man  of  the  Deccan  weighing  twelve 
seers  or  twenty-four  English  pounds  avoirdupois.  The  gun  has  a  highly  polished 
surface,  and  is  built  of  bars  of  laminated  metal,  bound  with  hoops  which  have 
been  welded  together  beautifully.  The  size  and  the  finish  of  this  gun  show  that 
in  the  latter  half  of  the  sixteenth  century  very  high  scientific  knowledge  and 
technical  skill  in  the  manufacture  of  guns  had  been  acquired  in  the  Deccan  (PI. 
XL  VII).  The  bastion  commands  an  extensive  view  of  the  lowlands  toward  the  east, 
and  this  large  gun  was  apparently  used  for  long-range  firing. 

Adjoining  the  bastion  towards  the  north-west  are  the  barbicans  of  the  Mandu 
Gate  which  opens  on  the  moat  and  faces  the  north.  The  barbicans  are  in  two  stages, 
the  upper  one  is  a  little  lower  than  the  ramparts  of  the  fort,  and  is  equipped  with 
machicoulis  for  the  use  of  both  large  and  small  fire-arms.  The  curtains  of  the 
upper  barbican  have  been  built  in  haste,  for  carved  slabs  originally  belonging  to 
other  buildings  seem  to  have  been  indiscriminately  used  in  the  construction  of 
the  curtains.  A  notable  example  of  this  is  a  pair  of  tablets  bearing  the  Ayat-al- 
Kursi  ('throne  verse')  built  in  near  the  entrance  of  the  barbican.  But,  notwith- 
standing this  haphazard  selection  of  stones,  the  curtains  are  most  massively  built 
and  are  circular  in  plan  so  that  the  garrison  might  be  able  to  shoot  from  all  angles. 
Steps  from  the  upper  barbican  lead  down  to  the  lower  one,  which  has  almost  the 
same  arrangement,  except  for  the  existence  of  a  narrow  arcade  along  the  line  of 
battlements.  As  the  level  of  the  barbican  at  this  stage  is  almost  the  same  as  that  of 
the  glacis,  a  roofed  protection  was  necessary  for  the  garrison  when  defending  the 
1  The  full  text  of  the  inscriptions  has  been  deciphered  as  follows: 


*  ajUl  J   «l  j  ^  «  jl   xT  ^U  olj  ajl  S  j*},.  f\   p   j  &  j>  jj\>   ^  j  ^  »&,  Jjfc 

Translation 

'May  God  make  his  (the  king's)  life  the  sweetest!  The  Top-i-Ilahi  ("divine  gun")  is  one  of  the  most 
wonderful  specimens  manufactured  by  the  royal  factory  of  His  August  jand  Benevolent  Majesty,  'All 
Barid  ghah.  Finished  in  the  Hijra  year  of  our  Prophet,  977  H.  (A.D.  1572).' 

'  Shot  twelve  and  a  half  maunds  and  powder  two  and  a  half  maunds.  If  [the  gunner]  desires  to  increase 
the  charge  he  should  not  increase  it  by  more  than  ten  seers.' 

The  texts  of  both  these  inscriptions  are  repeated  in  other  panels  ;  and  in  one  of  them  the  date, 
instead  of  being  given  in  figures,  is  given  in  words: 
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fort  from  the  lower  stage.  For  further  protection  the  passage  which  leads  to  the 
entrance  has  been  built  in  a  zigzag  manner  so  that  it  could  be  choked  with  live  coal 
or  other  materials  at  any  point. 

In  the  Deccan  the  term  parkota  is  applied  to  such  barbicans  as  are  built  below  a 
bastion  (kot)  guarding  a  passage  as  an  additional  measure  of  defence. 

From  the  Large  Gun  Bastion  the  road  proceeds  in  a  north-westerly  direction,  and 
at  a  distance  of  a  furlong  and  a  quarter  excellent  views  of  the  ruins  of  the  fort  may 
be  had  from  the  ramparts.  After  going  some  two  furlongs  the  Kalmadgl  Gate  is 
reached.  In  the  construction  of  this,  special  precautionary  measures  have  been 
observed  as  the  descent  to  the  adjoining  ground  is  not  very  steep  at  that  point.  The 
passage  to  the  gateway  is  through  a  tunnel  cut  in  the  rock,  but  before  entering  it  the 
visitor  should  not  miss  seeing  the  beautifully  carved  pillars  of  Hindu  design  which 
support  the  roof  of  a  room  built  above  the  tunnel. 

The  passage  through  the  rock  is  12  feet  wide  and  126  feet  long,  and  at  its  end  it  has 
a  rectangular  opening  which  was  once  fitted  with  a  door,  as  the  sockets  above  the 
opening  indicate.  The  opening  leads  into  an  S-shaped  court  which  is  233  feet  in 
length  and  varies  in  width  from  23  to  44  feet  at  different  points.  The  court  is  defended 
by  lofty  and  massive  bastions,  \\hich  present  a  grim  appearance  owing  to  their 
dark  trap  masonry.  At  the  northern  end  is  an  arcade  fitted, with  machicoulis  both  at 
the  top  and  the  bottom  so  that  the  garrison  could  discharge  fire-arms  from  two  levels. 
At  both  its  eastern  and  western  ends  the  court  has  steps  which  lead  to  another  line 
of  fortifications  (parkota)  at  a  lower  level.  The  passage  between  this  line  of  fortifica- 
tion and  the  line  behind  is  narrow,  being  only  10  feet  wide.  At  the  southern  end  the 
passage  has  steps  which  lead  down  to  a  gate  facing  the  east  and  having  a  barbican 
built  in  front  of  it  for  protection ;  at  its  western  end  it  abuts  on  a  small  court  which 
has  a  gate  at  the  north-west  corner.  The  gate  opens  upon  the  moat.  The  various 
lines  of  fortifications  in  defence  of  the  two  openings  of  the  gate  referred  to  above 
are  so  arranged  that  the  progress  of  an  enemy  could  be  checked  at  various  points, 
while  he  would  always  be  exposed  to  the  firo  of  the  garrison  in  his  attempt  to  enter 
the  fort. 

Proceeding  three-quarters  of  a  furlong  farther  westward  along  the  road,  the  en- 
closure of  the  Purana  Qil'a  is  entered.  The  defences  inside  the  Qil'a  are  all  of  the 
Muslim  period,  but  as  the  site  may  originally  have  been  occupied  by  the  old  Hindu 
fort,  the  name  Purana  Qil'a  has  survived.  The  enclosure  wall  has  two  entrances, 
one  leading  to  a  Darwaza,  the  name  of  which  is  not  known  with  certainty  now,  and 
the  other  to  the  interior  of  the  Purana  Qil'a.  The  archway  giving  access  to  the 
anonymous  Darwaza  has  been  blocked  up ;  that  leading  to  the  interior  of  the  Purana 
Qil'a  is  open,  but  it  is  of  small  dimensions,  although  on  the  inner  side  it  is  defended 
by  a  massive  bastion. 

The  outer  arch  of  the  entrance  to  the  anonymous  Darwaza  from  the  interior  of  the 
fort  is  most  massively  built,  although  it  is  rather  narrow  at  the  top.  The  span  is 
12  feet  8  inches,  and  the  height  up  to  the  apex  18  feet.  The  passage  beyond  this 
entrance  is  hewn  through  the  rock,  and  has  been  given  a  slope  in  order  to  reach 
ultimately  the  level  of  the  moat  to  which  it  leads.  After  a  distance  of  36  yards  it 
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passes  under  three  massive  arches,  the  spans  of  which  are  16  feet  6  inches  and  which 
have  no  imposts,  the  arch-heads  springing  from  the  rock  on  either  side.  These  three 
arches  were  once  connected  by  a  common  roof,  which  has  fallen  down.  Beyond 
this  point  the  passage  continues,  with  abrupt  turns,  for  a  distance  of  110  yards, 
when  a  second  gateway  is  reached.  Both  the  outer  and  inner  arches  of  this  gateway 
show  a  fine  sense  of  proportion,  and  the  inner  arch  which  is  open  now  has  a  span  of 
12  feet  9  inches  and  a  height  up  to  the  apex  of  22  feet  9  inches.  Above  this  arch 
there  was  originally  a  frieze  on  which  Qur'dnic  texts  were  carved  in  an  artistic 
manner.  Some  of  the  slabs  of  the  frieze  are  still  intact,  and  these  have  been  con- 
served by  the  Department.  The  left  side  of  the  arch  had  fallen  down,  and  has  been 
rebuilt.  Between  the  two  arches  of  this  gateway  there  were  rooms  at  either  side  of 
the  passage,  for  the  accommodation  of  the  guards. 

Passing  through  this  gateway  the  passage  leads  to  a  court,  almost  circular  in 
plan,1  which  is  defended  on  the  moat  side  by  a  double  arcade,  arranged  hi  two  storeys. 
The  arcade  has  ample  accommodation  for  guards,  while  at  its  back  it  is  provided 
with  loopholes  in  both  the  upper  and  lower  stages,  which  show  that  it  could  be  used 
for  attacking  the  enemy  in  tune  of  siege.  At  the  south-east  end  of  the  court  there  is 
an  arched  gateway  which  opens  on  the  moat. 

In  the  interior  of  the  Purana  Qil'a  there  are  no  traces  of  quarters  for  guards,  but 
the  disposition  of  the  fortifications  is  of  interest  to  students  of  the  military  archi- 
tecture of  that  period.  The  passage  along  the  battlements  is  wider  so  that  troops 
could  go  up  there  hi  larger  numbers  for  the  purpose  of  defence.  In  the  northern  part 
of  the  Qil'a,  behind  the  ramparts,  another  line  (traverse)  has  been  built  up,  apparently 
to  enfilade  attacking  columns.  From  the  bastion  at  the  extreme  north  point  of  the 
Qil'a  to  the  KalyanI  Burj  in  the  west  the  line  of  ramparts  has  been  doubled,  the 
reason  being  that  the  lowlands  towards  the  north  and  north-west  of  the  fort  have 
no  steep  descent,  and  there  is  also  a  small  hillock  to  the  north  of  the  Purana  Qil'a 
which,  if  occupied  by  the  enemy,  would  enable  him  to  bombard  the  fort.  The 
bastion  at  the  northern  point  has  been  most  massively  built,  and  in  its  lower  stage 
it  has  a  parkota  from  which  fire  could  be  opened  on  an  enemy  making  an  attack  from 
the  lowlands.2  On  the  bastion  is  mounted  a  fine  piece  of  ordnance,  bearing  the 
name  Fath  Lashkar  ('triumph  of  the  army')  and  the  date  988  H.  (A.D.  1580).  It  is 
smaller  hi  size  than  the  Large  Gun8  and  the  weight  of  the  charge  inscribed  on  it  is — 
1  The  width  of  the  court  (east  to  west)  is  80  feet,  and  the  length  (north  to  south)  90  feet  6  inches. 
8  To  the  west  of  the  bastion  there  are  steps  which  lead  through  an  arched  doorway  to  a  parkofa 
which  in  its  upper  stage  extends  46  yards  only.  The  second  stage,  which  is  approached  by  steps  from 
both  the  eastern  and  western  ends  of  the  upper  stage,  is,  however,  much  larger,  extending  to  a  length  of 
180  yards  and  being  defended  by  bastions  at  various  points.  Ultimately,  steps  from  the  western  limit 
of  the  second  stage  lead  to  a  third  one,  where  there  are  three  bastions  and  an  archway.  The  latter  faces 
west  and  leads  to  the  moat.  The  third  stage  of  the  parkofa  measures  21  yards  from  north  to  south 
and  46  yards  from  east  to  west. 
8  The  exact  dimensions  of  this  gun  are  as  follows: 

length 11  ft.  4  in. 

Bore ift.  2$  in. 

Diameter  near  the  muzzle  .         .         .         .        2  ft.  6$  in. 

Circumference  near  the  butt        .         .         .        8ft.  4  in. 
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'shot  five  maunds  and  half  a  seer  (121  Ib.  avoirdupois)  and  powder  one  maund  and 
ten  seers  (44  Ib.  avoirdupois)  '.*  The  date  falls  within  the  reign  of  Ibrahim  Barld, 
who  ruled  from  A.D.  1580  to  1587,  and  it  appears  that  the  bastion  and  the  ramparts 
at  this  point  were  either  built  or  strengthened  under  his  orders. 

In  going  round  the  *  traverse  '  the  road  makes  a  loop  and  descends  to  a  lower  level, 
where  the  remains  of  two  gun-foundries  and  an  old  well  may  be  seen.  The  well  is 
very  deep,  its  bottom  being  on  a  level  with  the  bed  of  the  tank  which  is  situated 
below  the  precipice  towards  the  south.  A  pipe-line  had  been  laid  from  the  well, 
traces  of  which  may  still  be  seen  along  the  edge  of  the  plateau. 
1  The  full  text  of  the  inscription  has  been  deciphered  as  follows: 

Text 
Panel  I 


Bismi'llah 
Panel  II 


Panel  III 
Qur'dn,  ch.  xlviii,  verses  1-3 

Panel  IV 

&   o>>-   *~\>          Ay   «-'•*!  J 

j-  •?  rf**»J*        *x  J-r  ^  J3 
Panel  V 


«  ^   ^AA  —   j..^1"   ^   J«J-   j  JO.   Jj<    JU   .lA 
Panel  VI 
Abbreviations  at  the  commencement  of  certain  chapters  of  the  Qur'dn.  Written  by  Yada'llah. 

Panel  VII 
Qur'an,  ch.  Ixi,  verse  13 

Panel  VIII 
Nodi  'All 
Translation 

Panel  II 

'Shot  five  maunds  and  half  a  seer  (121  Ib.  avoirdupois)  and  powder  one  maund  and  ten  seers  (44  Ib. 
avoirdupois).  If  the  gunner  desires  to  increase  the  charge  he  may  increase  it  by  ten  seers  (20  Ib.). 

Panel  IV 

Verse 

'The  Triumph  of  the  Army,  by  the  awe  of  which  the  heart  of  the  enemy  is  filled  with  grief, 
It  has  come  down  to  earth  like  a  bolt  from  the  blue. 

It  is  like  the  dragon  which  hold  Pashang  in  its  mouth,  and  in  pursuing  the  enemy 
It  is  a  serpent  which  in  fury  swallows  the  head  of  the  enemy.' 

Panel  V 

'The  gun  bearing  the  emblem  of  victory,  called  Fath  Lashkar  ("triumph  of  the  army"),  was  made 
during  the  reign  of  His  Majesty,  the  exalted  Amirza,  the  praised  sovereign,  entitled  Humayun-i-Akram 
(the  auspicious  and  the  most  benevolent)  Band  SijSh—  may  God  perpetuate  his  kingdom  and  authority  ! 
In  the  year  988  H.  (A.D.  1580).' 


40  MONUMENTS 

To  complete  the  circuit  of  the  fort,  the  visitor  should  leave  the  road  and  descend 
from  the  Purana  Qil'a  by  the  flight  of  steps  which  are  cut  in  the  rock  to  the  side  of 
the  path  which  goes  along  the  margin  of  the  tank.  The  roof  of  this  rock-hewn 
staircase  has  been  lined  with  masonry  in  the  form  of  an  arch.  After  descending  from 
the  steps,  which  are  fifty  in  number,  the  visitor  should  proceed  in  a  north-westerly 
direction  until  he  climbs  to  the  higher  ground  running  parallel  to  the  counter- 
scarp. At  the  south-western  end  of  this  is  a  slope  which  leads  to  the  inner  entrance 
of  the  Delhi  Darwaza  (Map).  This  is  of  small  dimensions,1  but  is  fitted  with  a 
massive  door,  which  was  locked  until  recently.2  To  the  left  of  the  entrance  is  the 
mouth  of  a  big  drain,  called  the  Jumna  Mori,  through  which  the  rain-water  flowed 
from  the  lowlands  of  the  fort  to  the  nullahs  outside  it.3 

Beyond  this  entrance  is  a  court  defended  by  walls,  and  another  gate  which  faces 
the  north-east.  The  court  and  the  line  of  fortifications  round  it  serve  the  purpose 
of  a  barbican  for  the  inner  entrance  of  the  Delhi  Darwaza.  In  the  walls  of  the 
court  some  carved  stones  from  old  buildings  have  been  used.  They  bear  floral 
designs,  figures  of  deities,  acrobatic  performances,  and  hunting  scenes.4  The 
entrance  of  the  Delhi  Darwaza  has  an  P-shaped  plan,  the  passage  first  going  straight 
and  then  turning  to  the  right.  The  arches  of  this  entrance  are  of  small  dimensions, 
but  they  show  a  fine  sense  of  proportion,  and  the  masonry  used  in  the  building  is 
neatly  dressed.5 

From  the  court  of  the  Delhi  Darwaza  a  good  view  of  the  Kalyani  Burj  may  be  had 
(PL  XLIV).  It  stands  to  the  west  of  the  Darwaza  and  rises  to  a  height  of  about  100 
feet  from  the  level  of  the  court.  It  is  constructed  in  three  stages  which  are  defended 
by  curtains  and  have  ample  space  for  the  accommodation  of  troops.  A  flight  of 
steps  from  the  court  leads  to  the  apartments  built  below  the  bastion  in  the  first 
stage.  The  arches  of  these  apartments  show  a  fine  sense  of  proportion,  and 
from  their  style  seem  to  be  contemporary  with  some  of  the  arches  of  the  Takht 
Mahall.  The  apartments  may  have  been  used  for  the  accommodation  of  the  guard 
posted  at  the  Delhi  Darwaza,  or  they  may  have  been  utilized  for  storing  arms.6  The 
masonry  of  the  Kalyani  Burj  shows  that  it  has  been  built  from  the  material  of  old 
buildings,  for  the  stones  are  of  different  varieties  and  some  of  them  are  sculptured. 
The  style  of  architecture  is,  however,  massive,  and  the  use  of  carved  stones  does  not 
detract  from  the  strength  of  the  building.  The  top  of  the  bastion  commands  a  good 

1  The  dimensions  of  the  entrance  arch  are :  span,  1 1  feet ;  height  up  to  the  apex,  16  feet  9  inches.  The 
door  of  this  entrance  is  heavily  plated  and  bossed  in  iron. 

3  The  lock  is  of  a  primitive  type  weighing  30  Ib.  It  is  exhibited  in  the  fort  with  other  antiquities 
discovered  there. 

*  The  mouth  of  the  drain  is  rectangular,  measuring  7  feet  7  inches  by  4  feet  7  inches.  It  is  fitted  with 
an  iron  grating. 

4  These  subjects  are  beautifully  carved  and  originally  belonged  to  a  Hindu  edifice.  In  one  panel  a 
warrior  is  shown  holding  two  wild  elephants  by  their  hind  legs.  The  animals  are  vainly  struggling 
to  free  themselves  from  his  giant  grip. 

6  The  dimensions  of  these  arches  are  as  follows: 

Inner  arch— span,  11  feet  3  inches ;  height  up  to  the  apex,  16  feet  3  inches. 

Outer  arch— span,  8  feet  8  inches ;  height  up  to  the  apex,  12  feet  8  inches. 
8  There  is  an  arcade  for  the  accommodation  of  the  guards  in  the  second  stage  of  the  bastion  as  well. 
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view  of  the  country  towards  the  north  and  the  table-land  towards  the  west,  the  latter 
being  almost  on  a  level  with  the  plateau  on  which  the  fort  has  been  built.  The 
bastion  also  offers  an  excellent  view  of  the  double  line  of  the  fortifications  from  the 
Delhi  Darwaza  to  the  Purana  Qil'a  (PI.  XLV).  As  during  the  monsoon  the  water  of 
the  fort  area  is  drained  towards  the  north,  the  land  on  that  side  is  utilized  for 
cultivation,  and  the  green  patches  of  vegetation  present  a  delightful  contrast  to  the 
otherwise  red  soil  of  Bidar. 

This  bastion  must  originally  have  been  mounted  with  a  long-range  gun,  but  this  is 
now  missing,  and  an  insignificant  piece,  bearing  the  maker's  name,  Muhammad 
Qasim,  is  lying  in  its  place.  Guns  by  this  maker  are  found  in  great  abundance  in  the 
Deccan  forts,  but  they  are  always  of  inferior  class  both  in  size  and  workmanship. 
From  the  dates  given  on  Muhammad  Qasim' s  guns  it  appears  that  he  nourished 
during  the  reign  of  Nawab  Nizam  'All  Khan  Bahadur,  the  second  Nizam  of  Hyder- 
abad, who  ruled  from  A.D.  1763  to  1803.  Nawab  Nizam  'All  Khan,  however, 
appointed  Monsieur  Raymond  as  Comptroller  of  Ordnance  in  A.D.  1796,  but  earlier 
than  that  the  post  may  have  been  occupied  by  Muhammad  Qasim,  for  Raymond's 
name  appears  on  guns  wliich  are  of  a  later  date  than  those  of  Muhammad 
Qasim. 

About  260  yards  farther  south  is  situated  the  Petla  Burj  ('the  Fat-belly  Bastion '), 
so  called  on  account  of  its  curtains  and  base  protruding  prominently  from  the  main 
line  of  fortifications.  It  rises  some  83  feet  higher  than  the  Kalyani  Burj,  the  reason 
for  this  precaution  being  that  the  table-land  beyond  the  moat  opposite  this  bastion 
is  higher  than  that  opposite  the  Kalyani  Burj.  The  bastion  has  a  parkota  which 
defends  the  passage  leading  to  the  Kalyani  Darwaza.  The  entrance  to  the  passage 
from  the  interior  of  the  fort  is  through  a  window  built  at  the  base  of  ramparts  to  the 
north  of  the  bastion.  The  passage  beyond  this  window  is  very  narrow,  being  8  feet 
4  inches  only  in  width,  but  it  is  strongly  defended  by  a  line  of  battlements.  After 
a  distance  of  some  30  yards  the  passage  has  steps  which  lead  to  another  window 
facing  the  south.1  Beyond  the  latter  window  is  some  open  space,  and  farther  on 
a  T-shaped  gateway  with  arches  at  the  entrance  points.  The  gateway  is  strongly 
built,  and  the  arches,  though  small,  are  well  proportioned.  The  first  two  have  a  span 
of  7  feet  6  inches  and  a  height  up  to  the  apex  of  9  feet  8  inches.  The  other  two,  one 
at  each  end  of  the  top  of  the  T,  are  still  smaller,  being  7  feet  in  span  and  7  feet 
6  inches  in  height.  The  northern  of  the  last  two  arches  was  originally  fitted  with 
a  door  which  opened  on  another  court  with  a  line  of  battlements.  This  formed  the 
second  stage  of  the  parkota.  Beyond  this  stage  there  are  steps  and  a  gate  leading  to 
the  moat.  The  gate  faces  the  north,  and  has  an  arched  opening,  measuring  11  feet 
in  height  and  7  feet  9  inches  in  width.  This  gate  was  called  the  Kalyani  Darwaza  on 
account  of  its  facing  that  town.  It  is  likely  that  in  early  times  the  road  to  Kalyani 
also  started  from  that  point. 

The  Pe^la  Burj  is  mounted  now  with  a  gun  by  Muhammad  Qasim,  bearing  the 
date  1193  H.  (A.D.  1779) ;  but  originally  it  must  have  had  a  long-range  gun  which 
was  subsequently  removed  either  to  the  Red  Bastion  or  the  Black  Bastion,  both 
1  The  dimensions  of  the  window  are:  height,  5  feet  6  inches :  width,  4  feet  10  inches. 
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of  which  were  built  at  a  later  date  and  are  mounted  with  long-range  guns  of 
earlier  make.  The  Petla  Burj  faces  west,  and  as  the  plateau  extends  a  long  way 
in  that  direction  it  is  pleasant  to  watch  the  sunset  from  the  bastion — the  last  rays  of 
the  sun  imparting  a  lovely  radiance  to  the  domes  of  the  Barfdl  tombs  which  are  seen 
in  the  distance  and  form  a  delightful  outline  on  the  horizon. 

The  Lai  Burj  or  the  'Red  Bastion'  is  so  called  on  account  of  the  red  masonry 
(laterite)  of  which  it  is  built.  The  bastion  stands  some  25  yards  behind  the  main  line 
of  fortifications  (Map),  and  was  apparently  built  as  an  additional  measure  of  defence 
for  the  Takht  Mahall,  which  could  be  bombarded  if  earthworks  and  batteries  were 
raised  on  the  plateau  outside  the  KalyanI  Darwaza  to  the  north-west  of  the  bastion. 
The  construction  of  the  L&l  Burj  is  not  very  solid ;  it  seems  to  have  been  built  in 
haste,  but  it  is  mounted  with  a  long-range  gun  of  an  elegant  design.  The  name, 
Top-i-Haidarl,1  and  the  date,  Ramadan,  996  ghahur  San  (February,  A.D.  1596),  are 
carved  on  the  gun.  It  also  bears  the  name  of  the  king,  Qasim  Band  II,  and  the  state- 
ment that  it  was  begun  during  his  reign,  which  extended  from  A.D.  1587  to  1591. 
The  date,  February,  A.D.  1596,  is  apparently  that  of  the  completion  of  the  gun, 
when  Qasim  Barld  II  had  died  and  a  usurper,  styled  Amir  Barid,  was  on  the  throne.2 
The  exact  dimensions  of  the  gun  are  as  follows: 

Length 12  ft.  2  in. 

Bore 1  ft.  2$  in. 

Circumference  near  the  muzzle         .         .         .      8  ft.  1  in. 

Circumference  near  the  butt    .         .         .         .lift. 

1  IJaidar  was  the  title  of  'All,  the  son-in-law  of  the  Prophet  Muhammad.  The  gun  was  named  after 
him  on  account  of  his  proverbial  valour  in  the  battle-field. 
9  The  full  text  of  the  inscription  carved  on  the  gun  has  been  deciphered  as  follows: 

Text 
Top  Panel 

cJl    flC   dUL.    *li    Jb^    f~\J  «£Jl     flL    oalu-    ifj<*f    <->/   Oj*- 

Middle  Panel 
jU-  jij*  o>*l\  fu\  ji  ^>t.  ^.u-  VJr  at  .ai  »f  \&\  A*  jjfe  .V  J\c  o>».  jij-4  j,\  oJj*  g)\L 

JILL  j  45CL  JU  <In  jdU  ^tt  *b  jkjs  rli  ^IC  jut-r 
Bottom  Panel 

jUy    jji    *  iU-'  j    J,*-;  j    c-    ^-    Jjfi    j    Jli    j    »j»\    fc\    j 

Translation 

Top  Pane) 

'As  the  Raidari  Gun  was  made  (or  manufactured)  at  a  felicitous  time 
The  King,  Q&sim  Barid,  found  the  dominions  submissive.' 

Middle  Panel 

'Through  the  ever-increasing  good  fortune  of  His  Exalted  Highness,  the  refuge  of  the  world,  the 
(making  of  the)  Qaidari  Mugbtari  Gun  was  commenced  during  the  time  of  His  Majesty,  possessing 
Solomon's  authority  and  Jamgb^d's  dignity,  Qaaim  Barid  Shah  II ;  may  God  Almighty  perpetuate  his 
kingdom  and  sovereignty!' 

Bottom  Panel 

'May  God  elevate  his  authority  and  rank! 
In  Ramadan,  Shah&r  San  996  (February,  A.D.  1596).' 
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About  three-fourths  of  a  furlong  farther  south  from  the  Lai  Burj  is  another 
bastion,  styled  the  Kala  Burj,  on  account  of  the  dark  trap  masonry  of  which  it  has 
been  built.  The  Kala  Burj  also  is  constructed  behind  the  main  line  of  fortifications 
(Map)  and  its  object,  like  that  of  the  Lai  Burj,  was  to  strengthen  the  defence  line  at 
this  point  for  the  protection  of  the  Takht  Mahall  against  a  cannonade  from  the 
plateau  outside  the  fort.  The  Kala  Burj  is  most  massively  built,  and  it  has  a  battery 
on  its  top  mounted  with  a  long-range  gun,  which  bears  the  name  of  King  'All  Barid 
and  the  date  977  H.  (A.D.  1569).  The  gun  has  a  highly  polished  surface  and  is 
adorned  with  ornamental  panels  containing  inscriptions  in  the  Tughra  style  of 
writing.  The  inscriptions  are  identical  with  those  carved  on  the  Large  Gun,1 
although  in  size  the  Kala  Burj  gun  differs  from  the  latter.  The  dimensions  of  the 
Kala  Burj  gun  are  also  not  inconsiderable,  the  length  being  18  feet  5  inches,  bore 
1  foot  7  inches,  circumference  near  the  muzzle  9  feet,  and  circumference  near  the 
butt  nearly  12  feet.  The  charge  marked  on  the  gun: 

Shot  12|  maunds  (300  Ib.  avoirdupois) 
Powder  2£  maunds  (60  Ib.  avoirdupois) 

gives  an  idea  of  the  havoc  which  this  large  engine  of  destruction  would  have  caused 
when  fired. 

At  a  short  distance  to  the  south-east  of  the  Kala  Burj  the  line  of  fortifications  has 
been  doubled,  apparently  to  guard  a  passage  which  leads  from  the  fort  to  the 
Carnatic  Darwaza  (Map).  The  entrance  to  the  passage  was  through  a  massive  arch 
built  under  the  ramparts,  but  this  had  been  blocked  with  masonry  at  a  later  date.2 
The  Archaeological  Department,  Hyderabad,  has  recently  opened  this  arch  and 
repaired  and  cleared  the  passage  leading  to  the  Darwaza.  On  entering  through  the 
arch  there  are  steps  which  descend  to  another  arch,  which  is  of  smaller  dimensions8 
and  was  originally  fitted  with  a  door.  Passing  beyond  the  latter  arch  there  is  a  court 
divided  into  two  parts  by  a  rock-wall  in  which  an  aperture  has  been  made  to  give 
access  from  one  part  of  the  court  to  the  other.  The  court  has  an  arcade,  which  has 
been  increased  in  depth  in  places  where  the  posting  of  troops  in  larger  numbers  was 
necessary  for  purposes  of  defence.4  The  arcade  has  a  line  of  battlements  at  the  top, 
and  it  is  provided  with  loopholes  for  both  small  and  large  fire-arms.  Fire  thus  could 
be  opened  on  the  enemy  from  both  the  roof  and  the  interior  of  the  arcade.  The 
court  in  front  of  the  arcade  is  defended  by  several  massive  bastions. 

In  the  southern  part  of  the  arcade  is  a  gateway  which  has  arched  openings  at  each 
end5  and  rooms  for  the  guards  along  the  passage  through  it.  The  outer  opening  of 
the  gateway  was  originally  fitted  with  a  door,  as  is  proved  by  the  presence  of  sockets. 
The  roof  of  the  gateway  is  vaulted. 

Beyond  the  gateway  there  is  another  court  with  rooms  for  guards  along  its  sides. 

1  Supra,  p.  36. 

s  The  dimensions  of  this  arch  are:  span,  8  feet  4  inches ;  height  up  to  the  apex,  12  feet  6  inches. 

8  The  span  of  this  arch  is  5  feet  3  inches,  and  the  height  up  to  the  apex,  9  feet  6  inches. 

4  The  total  length  of  the  arcade  is  200  feet. 

5  The  dimensions  of  these  arches  are  as  follows: 

Inner  arch— span,  8  feet  9  inches ;  height,  11  feet  8  inches. 
Outer  arch— span,  8  feet  6  inches ;  height  10  feet  9  inches. 
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At  the  end  of  the  court  there  is  another  gateway  which  faces  north  and  opens  upon 
the  moat.1  This  is  the  third  gateway,  counting  from  the  archway  built  under  the  ram- 
parts, providing  an  exit  from  the  interior  of  the  fort.  The  elaborate  arrangements  of 
the  defences  of  this  Darwaza  show  that  a  regular  system  for  the  lay-out  of  the  fortifi- 
cations in  the  Deccan  was  developed  subsequent  to  the  introduction  of  fire-arms. 

dose  to  the  arch  leading  to  the  passage  of  the  Carnatic  Darwaza  is  the  northern 
entrance  to  the  Takht  Mahall  enclosure,  but  instead  of  entering  it,  it  will  be  best  to 
proceed  to  Tasker's  Walk  opposite  the  outer  gateway  of«the  Carnatic  Darwaza,  and 
follow  it  along  the  glacis  until  the  main  gateway  of  the  fort  from  the  city  side  is 
reached  and  the  circuit  of  the  ramparts  is  completed.  The  walk  affords  excellent 
views  of  the  triple  moat  and  the  fortifications  at  various  points,  particularly  at  the 
place  where  the  city  walls  touch  the  fosse.  For  the  convenience  of  sightseers  follow- 
ing the  walk  a  bridge  has  been  built  by  the  Archaeological  Department  over  the 
city  moat.  Proceeding  eastward  a  glimpse  of  the  balconies  and  windows  of  the 
royal  palaces  may  be  had,  their  dainty  outlines  in  the  midst  of  long  sweeps  of  grim 
walls  and  formidable  bastions  looking  somewhat  romantic.2 

In  giving  an  account  of  the  palaces  and  the  other  royal  buildings  in  the  fort  a  start 
may  be  made  from  the  Rangln  Mahall  which  adjoins  the  Gumbad  Darwaza  towards 
the  south-west  (Map). 

Rangln  Mahatt 

Bangui  Mahall  literally  means  the  'Coloured  Palace",  and  this  name  was  appar- 
ently given  to  it  on  account  of  its  walls  being  originally  decorated  with  tiles  of 
different  hues,  traces  of  which  still  exist  on  the  facade  of  the  eastern  halls  (PL  IX). 
Near  the  Gumbad  Darwaza  a  royal  tower  has  existed  perhaps  since  the  time  when 
Ahmad  Shah  Wall  built  the  fort  (  A.D.  1429-32).  From  this  tower,  which  is  mentioned 
as  the  Shah  Burj  in  contemporary  hjstory,  the  BaihmanI  kings  often  reviewed  their 
troops,  which  assembled  outside  the  gate  of  the  fort.  In  892  H.  (A.D.  1487)  when 
a  party  of  Abyssinians  and  Deccanls  revolted  against  Mahmud  Shah  BaihmanI 
and  tried  to  murder  him,  he  took  refuge  in  the  Shah  Burj.  The  rebels  were  sub- 
sequently punished,  but  as  the  king  had  despaired  of  his  life  he  considered  the 
shelter  afforded  by  the  Shah  Burj  as  auspicious,  and  he  had  a  lofty  palace  built  in  its 
close  vicinity.3  The  southern  apartments  of  this  palace  were  rebuilt  by  'All  Barld 
(A.D.  1642-80),  who  adorned  them  with  wood-carving  and  mother-of-pearl  work.4 
In  modern  times  the  palace  has  been  used  as  the  court  of  the  First  Ta'alluqdar  of 
Bidar,5  and  a  veranda  and  several  partition  walls  have  been  built,  which  not  only 

1  The  dimensions  of  the  inner  and  outer  arches  of  this  gateway  are  as  follows: 
Inner  arch — span,  10  feet  2  inches ;  height,  13  feet  2  inches. 
Outer  arch — span,  8  feet  4  inches ;  height,  lO.feet  9  inches. 

3  The  outlines  of  these  windows  have  recently  been  altered,  and  corrugated  iron  sheds  have  been 
inserted  over  them  to  protect  the  interiors  of  the  rooms  against  sun  and  rain.  These  eyesores  will  be 
removed  as  soon  as  the  Kangin  Mahall  and  the  adjoining  palaces  shall  be  made  over  by  the  Revenue 
authorities  to  the  custody  of  the  Archaeological  Department. 

8  F\ri&a  (Persian  text),  Part  I,  pp.  709-11. 

*  See  inscription  pf  'All  Band,  infra,  p.  47. 

8  The  office  of  First  Ta'alluqdar  under  the  Nizam's  Government  is  analogous  to  the  office  of  Collector 
in  British  India. 
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mar  the  general  appearance  of  the  building,  but  make  it  difficult  to  trace  its  original 
plan. 

Access  to  the  building  is  now  obtained  by  two  flights  of  steps  which  lead  to  a 
landing1  from  which,  by  passing  through  some  rooms,  the  interior  of  the  palace  is 
reached  (PL  VIII).  One  of  these  rooms  opens  on  a  veranda  which  is  modern  (PL  IX), 
but  there  are  two  halls  at  its  back  towards  the  east,  which  from  the  style  of  their 
architecture  appear  to  be  of  the  BaihmanI  period  (PL  VIII).  The  haU  at  the  north- 
east end  is  square  in  plan,  but  has  a  high-vaulted  roof  which  is  supported  by 
squinches  in  corners.  The  hall  measures  25  feet  4  inches  each  way  at  the  base,  and 
the  domical  ceiling  is  23  feet  9  inches  above  the  centre  of  the  floor.  The  hall  has  a 
rectangular  projection  towards  the  east,  and  a  window  at  the  extreme  end  which 
opens  in  the  south-eastern  wall  of  the  fort  and  commands  views  of  the  ramparts  and 
'  the  part  of  the  city  that  is  situated  on  that  side.  The  walls  of  the  hall  are  extremely 
thick,  and  the  general  style  of  the  building  gives  an  effect  of  heaviness. 

To  the  south  of  this  hall  there  is  another  which  was  originally  connected  with  it  by 
an  opening  in  the  wall  on  that  side.  The  latter  hall  also  is  square  in  plan,  but  is  smaller 
than  the  former.  It  measures  18  feet  each  way,  and  has  a  pentagonal  projection 
towards  the  east  with  a  window  at  the  end  which  opens  upon  the  ramparts.  This 
hall  is  entered  from  the  veranda  by  an  arch,  the  proportions  of  which  are  rather 
squat,  the  span  being  11  feet  5  inches  and  the  height  up  to  the  apex  13  feet  5  inches. 
This  hall  also  seems  to  be  of  the  BaihmanI  period,  and  may  have  been  added  by 
Mahmud  Shah  BaihmanI  after  the  revolt  of  892  H.  (A.D.  1487).  It  has  a  rectangular 
extension  towards  the  south,  which  has  also  an  arched  opening  to  the  veranda  (PL 
VIII).  This  narrow  room  was  utilized  either  as  a  toilet  chamber  or  as  a  wardrobe. 
From  the  plan  (PL  VI  II)  it  will  be  noticed  that  there  are  three  small  rooms  at  the 
southern  end  of  the  veranda  and  two  at  the  northern  end.  To  the  west  of  the  latter 
there  is  a  double  room  which  opens  on  the  court  and  has  also  a  door  towards  the 
steps.  All  of  these  six  rooms  are  of  small  dimensions,  and  their  architecture  is  such 
that  they  may  belong  to  any  period,  BaihmanI,  Barldi,  or  even  later. 

From  the  court  a  view  of  the  upper  walls  of  the  palace  may  be  had.  These  were 
once  richly  adorned  with  tile-work  arranged  in  arch-shaped  and  rectangular  panels. 
The  colour  scheme  now  visible  consists  of  white  patterns  on  a  dark  blue  background. 
There  may  have  been  other  colours  also,  but  as  the  tiles  have  been  exposed  to  the 
inclemencies  of  the  weather  for  several  centuries,  they  have  completely  faded.  The 
designs  consist  of  floral  and  calligraphic  devices  exhibiting  a  highly  developed 
technique  and  refined  taste.  Among  the  religious  texts  inscribed  on  the  walls  an 
invocation  (du'd)  may  still  be  read: 


Translation 

'And  provide  him  [the  King]  through  the  grace  of  our  Prophet,  Mubammad,  with  an  abode 
which  may  be  everlasting,  exalted,  and  delightful.' 

1  The  landing  has  recently  been  roofed  over,  and  round  masonry  pillars  have  been  built  to  support 
the  roof  towards  the  east. 
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The  court  had  a  water-channel  with  fountains  and  a  cistern  in  the  middle.1  These 
were  filled  up  with  rubbish  in  the  course  of  time,  but  the  Archaeological  Department 
has  recently  cleared  them. 

At  the  southern  end  of  the  court  is  the  hall  and  pavilion  built  by  'All  Barld, 
who  was  the  first  of  the  Barldl  dynasty  to  assume  the  regal  title  after  his  two 
predecessors  had  carved  out  a  territory  for  themselves  from  the  BaihmanI  kingdom. 
The  plan  of  the  hall  has  been  disturbed  by  the  insertion  of  some  modern  walls  and 
doors,  but  originally  it  had  two  apartments,  each  containing  five  bays  (PL  VIII). 
The  total  length  of  the  hall  is.  52  feet  and  the  width  20  feet.  The  divisions  are 
arranged  by  means  of  columns,  which  are  of  wood  and  most  beautifully  carved 
(PL  X).  The  designs  are  both  Muslim  and  Hindu  (PL  XI).  An  interesting  feature  is 
presented  by  the  ornamental  scalloped  arches  arranged  by  means  of  struts,  which 
appear  to  be  the  forerunners  of  the  cusped  arches  of  the  Mugjhals  in  later  times  (PL  X). 
The  walls  of  the  hall  were  originally  decorated  with  tile-work  which  unfortunately 
has  been  destroyed  in  the  course  of  repairs  made  in  comparatively  recent  times,  but 
specimens  of  it  may  be  seen  in  the  spandrels  of  the  doorway  which  leads  to  the  royal 
pavilion.  This  doorway  is  built  at  the  back  of  the  hall  and  consists  of  two  arches,  one 
at  the  outside  and  the  other  inside,  with  a  passage  between  them.  The  outer  arch  is  a 
little  larger  in  size,  its  span  being  6  feet  and  its  height  up  to  the  apex  8  feet  3  inches. 
This  arch  has  a  black  stone  moulding  above  the  imposts,  while  below  are  tiny  shafts 
most  elegantly  carved.  The  moulding  is  of  the  rope  pattern  type.  In  the  spandrels 
are  lovely  floral  designs  worked  out  on  tiles,  and  above  the  doorway  is  a  Persian 
verse  inscribed  on  the  same.  The  verse  because  of  its  appropriateness  is  worthy  of 
being  quoted  here: 

y  ^W  .>V*  J  eft  o*  •^  o- ^  tfW-      y  JU 

Translation 

'Since  in  my  eye  (lit.  "the  royal  chamber  of  my  eye")  always  rests  thy  image, 
It  is  my  prayer  (Oh  King!),  that  my  sight  may  remain  only  as  long  as  that  vision.' 

It  will  be  interesting  to  cite  here  a  parallel  verse  inscribed  in  tile-work  on  a  royal 
pavilion  reproduced  in  Plate  X  of  the  Khamsa  of  Nizdmi,  edited  by  Laurence 
Binyon: 

cu-;  A;U  jU  .TT  *jj  j  U  ff  cu-J  *;\i-T  j*  p-L*.  Ja^  j|,j 

Translation 

'The  balcony  of  my  eye  is  thy  abode, 
Gracefully  alight  therein,  for  this  house  is  thy  own.' 

Besides  the  similarity  in  these  two  verses,  the  style  of  architecture  and  the  tile 
decoration  represented  in  Plate  X,  as  also  in  several  other  plates  of  the  Khamsa. 
have  a  striking  resemblance  to  the  tile-work  and  architecture  of  the  Shah  Nishln  of 
Bidar,  and  it  is  not  unlikely  that  the  latter  was  designed  by  a  Persian  architect.* 

1  The  dimensions  of  the  cistern  are:  length,  9  feet  6  inches ;  breadth,  6  feet  10  inches ;  depth,  2  feet 
6  inches. 

2  The  date  of  the  Khamsa  illustrated  MS.,  described  by  L.  Binyon,  is  A.D.  1539-43,  which  is  almost 
the  same  as  that  of  the  building  of  the  Bangin  Mafcall  (A.D.  1542-80). 
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The  inner  arch  of  the  doorway  is  decorated  with  mother-of-pearl  work,  which, 
being  inlaid  in  jet-black  stone,  appears  all  the  more  brilliant.1  Beyond  this  arch  is  a 
square  room,  12  feet  4  inches  each  way,  which  served  as  an  antechamber  between 
the  royal  pavilion  and  the  hall.  This  room  was  also  once  richly  decorated  with  tiles, 
which  are  to  be  seen  now  only  on  the  dadoes.  The  designs  are  floral,  and  the  colours — 
pink,  green,  blue,  and  yellow — are  all  arranged  and  contrasted  most  tastefully.  The 
room,  besides  leading  to  the  royal  pavilion,  has  two  more  rooms  attached  to  it,  one 
towards  the  east  and  the  other  towards  the  west  (PI.  VIII).  The  latter  rooms  are 
almost  square  in  plan,  each  measuring  12  feet  by  10  feet  3  inches.  The  room  towards 
the  east  has  a  window  opening  in  the  fort  wall. 

The  arch  between  the  middle  room  (antechamber)  and  the  royal  pavilion  has  been 
filled  up  now,  and  a  wooden  door  has  been  fitted.  It  is  an  eyesore  and  will  be  removed 
as  soon  as  the  Rangin  Mahall  has  been  vacated  by  the  Ta'alluqdar's  court,  which  the 
Revenue  Department  has  kindly  promised  to  arrange  at  an  early  date.  The  royal 
pavilion  also  is  of  small  dimensions,  the  main  room,  square  in  plan,  measuring 
12  feet  6  inches  each  way.  It  has,  however,  deeply  recessed  windows  towards  the 
east  and  west  and  a  pentagonal  projection  with  three  windows  towards  the  south. 
There  are  also  projections  at  the  corners  of  the  room  which  have  given  it  a  star- 
shaped  plan  similar  to  that  of  a  medieval  Deccan  temple.  The  beauty  of  the  room, 
however,  lies  in  its  rich  decorations,  which  consist  of  mother-of-pearl  work  and 
tile-mosaics.  The  former  is  fairly  intact  on  the  entrance  arch  (PL  XIII),  which  is 
built  of  basalt  of  a  very  dark  variety.  The  floral  patterns  and  calligraphic  texts 
have  been  depicted  by  inlaying  mother-of-pearl  of  the  finest  quality.  The  effect 
is  lovely  and  further  enhanced  by  the  architect's  romantic  choice  of  the  verses 
which  he  has  inserted  in  the  decorative  scheme.  These  verses  may  be  quoted  here: 


Translation 
1  Every  precious  pearl  which  cherishes  love  in  its  shell 


Any  one  who  enters  thy  door  is  inspired  with  thy  love 
As  if  love  pours  down  from  thy  portico  and  balcony.' 


J 


as  follows: 


Translation 
p,  theorems  King,MajU,.i.Mukalram,Humayto-i.Aton,,B^.i.Mamillk, 

'All.'  Epig.  Ind.  Mod.,  1927-S,  p.  25. 
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Translation 

'O  Thou!  who  hast  brightened  the  sight  of  mine  eye, 
Who  hast  taken  thy  abode  in  my  breast  (lit.  "taken  thy  abode  in  the  bosom  like  the  pearl  in  the 

shell"), 

Gracefully  enter  the  chamber  of  my  heart, 
For  that  pleasance  has  been  adorned  for  thee.' 

The  pavilion  originally  had  a  fountain  in  the  middle,  the  basin  of  which  is  now  lying 
in  the  outer  court  of  the  palace  between  the  two  flights  of  steps  referred  to  above. 
It  is  made  of  dark  hornblende,  and  has  an  octagonal  shape  with  cusps  at  the  margin. 
The  basin  measures  2  feet  6  inches  across.  The  love  of  Mughal  kings  for  fountains 
and  water-channels  has  become  proverbial,  but  the  BaihmanI  and  Baridl  kings  were 
equally  fond  of  them,  and  it  will  be  noticed  later  from  this  book  that  in  all  their 
palaces  the  lay-out  of  the  waterworks  was  an  important  feature  of  their  architectural 
and  decorative  schemes. 

The  Rangln  Mahall,  however  beautiful  its  wood-carving  and  however  fasci- 
nating its  tile-mosaics  and  mother-of-pearl  work,  suffers  by  the  smallness  of  its 
dimensions  and  betrays  a  feebleness  of  spirit  and  lack  of  vision  on  the  part  of  the 
builders.  But  the  plan  of  the  palace  and  its  structural  parts  have  been  altered  so 
extensively  at  various  periods  that  it  is  difficult  to  visualize  it  in  its  original  form 
or  to  appraise  correctly  its  beauty  and  its  defects. 

Adjoining  the  western  wall  of  the  court,  steps  descend  to  another  part  of  the 
palace  which  is  now  occupied  by  the  Local  Fund  Office.  The  building  here  consists 
of  a  hall  with  a  lofty  facade  decorated  with  stucco  work.  The  arches  of  the  northern 
openings  of  the  hall  rise  to  a  considerable  height,  and  their  dimensions  show  a  fine 
sense  of  proportion.  The  hall  itself  measures  29  feet  6  inches  by  14  feet  10  inches, 
and  has  a  recess  9  feet  9  inches  deep  towards  the  south  which  is  fitted  with 
windows  opening  on  the  ramparts  of  the  fort.  The  hall  was  once  decorated  with 
encaustic  tiles,  traces  of  which  may  still  be  seen  in  the  upper  parts  of  the  walls.  The 
roof  of  the  hall,  which  is  vaulted,  has  been  divided  into  three  compartments  by 
arches  which  have  been  built  across  the  width  of  the  hall.  The  elegant  form  of  these 
arches  combined  with  their  large  dimensions1  gives  an  air  of  dignity  to  the  hall. 
The  vault  of  the  middle  compartment  has  a  small  cupola  in  the  form  of  a  lantern 
above  it.  Although  there  is  no  inscription  in  this  part  of  the  palace,  the  style  of 
architecture  shows  that  the  hall  was  built  during  the  BaihmanI  period. 

To  the  east  of  the  hall  steps  rise  to  the  roof,  where  another  hall  and  two  rooms  are 
built  above  the  Shah  Nishln  of  'All  Barld.  But  before  describing  them,  mention 
should  be  made  of  the  vault  above  the  steps,  which  has  a  lantern-like  shape.  The 
hall  on  the  roof  measures  29  feet  2  inches  by  11  feet  6  inches,  and  is  flanked  by  two 
rooms,  one  on  each  side  towards  the  east  and  west.  The  latter  rooms  are  almost 
square  in  plan,  each  measuring  12  feet  8  inches  by  10  feet  6  inches.  As  the  hall  and 
the  rooms  are  being  used  as  a  part  of  the  office  of  the  First  Ta'alluqdar  of  Bidar  they 
have  been  fitted  with  modern  doors,  and  the  annual  whitewashing  by  the  Depart- 
ment of  Public  Works  has  concealed  all  features  of  their  previous  beauty  and 
1  Span,  13  feet  10  inches ;  height  up  to  the  apex,  26  feet  3  inches. 
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elegance.  The  ceiling  of  the  hall  and  rooms  consists  of  shallow  vaults  which  are 
concealed  in  the  thickness  of  the  roof.  From  the  top  a  good  view  of  the  interior  of 
the  fort  and  Bidar  city  is  obtained,  and  the  ladies  of  the  harem  at  times  must  have 
enjoyed  fresh  air  and  moonlit  nights  there. 

In  the  basement  of  the  Rangin  Mahall  there  is  a  series  of  rooms,  which  were 
apparently  occupied  by  the  guards  and  the  menial  servants  of  the  palace.  The 
ceilings  of  these  rooms  are  vaulted,  being  most  massively  built  with  a  view  to  sup- 
porting the  weight  of  the  royal  apartments  above.  The  arched  openings  of  these 
rooms,  nine  of  which  may  be  seen  from  the  road,  are  somewhat  squat  in  form,  having 
a  width  of  11  feet  2  inches  with  a  height  of  11  feet  9  inches  only. 

The  Shahi  Maibakh,  or  the  Royal  Kitchen 

This  adjoins  the  Rangin  Mahall  towards  the  west  and  is  situated  to  the  left  of  the 
road,  a  few  steps  from  the  venerable  banyan  tree.  The  building  at  one  time  may 
have  been  used  for  the  royal  kitchen,  but  it  is  too  large  to  have  been  originally  built 
for  that  purpose,  and  from  its  plan  it  would  appear  to  have  been  the  residence  of  a 
prince  or  of  some  court  dignitary.  After  the  annexation  of  Bidar  to  the  Bijapur 
kingdom  in  A.D.  1619,1  Malik  Marjan,  an  Abyssinian  general  in  the  service  of  the 
latter  kingdom,  was  appointed  governor  of  Bidar,  and  he  resided  in  the  fort, 
apparently  in  this  palace,  for  there  is  an  inscription  on  the  inner  entrance  which 
mentions  Malik  Marjan's  name.2  When  1  first  visited  the  fort  in  A.D.  1916,  the 
building  was  used  as  the  District  Jail,  but  immediately  after  the  submission  of  my 

1  Supra,  p.  14. 

3  The  text  of  the  inscription  has  been  deciphered  as  follows: 

obji  ^jj!.i  ji\*\~  o\jUfr          jl**--  j  jili  *U\   Jt'J-' 
jW^l    jU    dlu   «>   3J*.  0^.1  j  Vk.  O/  j  J*—  j 

i-rv'  ~ 

Translation 

'By  the  grace  of  the  Holy  and  Almighty  God, 

The  buildings  of  bygone  kings: 

Comprising  mosques,  forts,  palaces,  and  halls, 

Were  repaired  by  the  sovereign-like  (governor), 

Malik  Amarjan.'  1027  H.  (A.D.  1619). 

There  is  another  inscription  in  a  room  adjoining  the  inner  entrance,  which  records  the  conquest  of  the 
Deccan  by  the  Bijapur  king,  Ibrahim  'Adil  §hah  II  in  A.D.  1619.  By  the  conquest  of  the  Deccan 
apparently  the  annexation  of  Bidar  is  meant.  The  inscription  has  been  read  as  follows: 


«  — 

Translation 

'When  Ibrahim  was  the  king  of  the  age, 
None  was  so  perfect  in  bounty  as  he. 
Wheri  the  capital  of  the  Deccan  was  conquered  by  him 
The  "honoured  scholar"  was  the  recorder  of  events.' 

The  words  'M  tt!»».»-  Fajil'  give  the  date  1028  H.  according  to  the  abjad  system.  Epig.  Ind.  Mosl., 
1927-8,  p.  26,  PL  X  0-6. 
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note  the  Government  were  pleased  to  order  the  removal  of  the  jail  and  the  making 
over  of  the  building  to  the  Archaeological  Department. 

The  building  is  entered  from  the  roadside  by  an  arched  gateway  which  leads  to  an 
open  court  measuring  70  feet  6  inches  by  81  feet  8  inches.  Along  the  eastern, 
western,  and  northern  sides  of  this  court  runs  a  modern  colonnade  with  masonry 
piers  and  semicircular  arches.  The  south  wing  of  the  court  is,  however,  old  and 
comprises  an  inner  gateway  and  seven  rooms  with  double  apartments.  The  arches 
of  these  rooms  are  extremely  squat  in  their  proportions,  each  having  a  span  of 
«1 1  feet  2  inches  with  a  height  of  1 1  feet  7  inches  only.  The  arch  of  the  inner  gateway, 
however,  shows  a  better  sense  of  proportion,  its  span  being  8  feet  and  its  height  up 
to  the  apex  14  feet  2  inches.  The  passage  of  this  gateway  is  11  feet  wide  and  32  feet 

9  inches  long,  and  on  either  side  of  it  are  rooms  for  guards.  The  ceiling  of  the  gate- 
way consists  of  a  single  vault.  The  arches  of  the  guards'  rooms  are  again  very  squat 
in  their  proportions,  the  span  being  18  feet  2  inches,  the  height  from  the  floor  up  to 
the  apex  14  feet  9  inches,  and  the  height  of  the  columns  up  to  the  springing-points 
5  feet  8  inches.  The  rooms  themselves  measure  22  feet  3  inches  by  14  feet  10  inches, 
and  they  have  vaulted  ceilings  which  are  almost  flat. 

On  passing  through  the  inner  gateway  a  court  is  reached  which  measures  180  feet 
5  inches  from  east  to  west,  and  67  feet  5  inches  from  north  to  south.  At  the  southern 
end  of  the  court  is  a  spacious  platform,  five  steps  higher  than  the  court  level, 
measuring  51  feet  7  inches  in  width  and  162  feet  2  inches  in  length.  There  is  a  small 
cistern  in  the  middle  of  the  platform,  and  it  appears  that  originally  there  were 
fountains  and  water-channels  in  this  palace  as  well.  The  main  building  of  the  palace 
faced  north,  and  comprised  a  series  of  rooms  and  chambers  with  two  domical  halls, 
one  at  the  eastern  and  one  at  the  western  end.  The  two  domical  halls  are  still  stand- 
ing, but  the  rooms  and  chambers  in  between  have  been  replaced  by  some  modern 
halls  which  were  erected  when  the  building  was  used  as  the  District  Jail.1  The  new 
halls  are  not  in  alignment  with  the  old  rooms,  and  the  plan  of  the  building  has  thus 
been  considerably  disturbed. 

The  domical  halls  are  very  massively  built.  The  interiors  are  star-shaped  in  plan, 
comprising  a  square  space  in  the  middle  with  projections  on  all  four  sides.  The 
middle  space  measures  21  feet  2  inches  each  way.  There  are  spacious  arches  on  all 
four  sides  from  which  the  projections  start,  the  span  of  the  arches  being  20  feet 

10  inches  and  the  height  up  to  the  apex  17  feet  6  inches.  There  are  squinches  at  the 
corners  which  make  the  plan  of  the  hall  octagonal  above  the  arches,  and  higher  up 
there  are  niches,  three  in  each  corner,  which  make  it  twenty-four  sided,  thus 
passing  easily  into  the  circular  base  of  the  dome  above.  The  shape  of  the  latter 
gives  an  impression  of  heaviness.  It  is  probable  that  this  palace  was  originally 
built  by  the  Baihmanl  kings. 

At  the  northern  end  of  the  courtyard  is  a  modern  veranda  with  a  tiled  roof,  and 
on  the  western  side  is  the  office  of  the  Excise  Department ;  these  modern  accretions 
have  spoiled  the  effect  which  the  decayed  remains  of  the  palace,  by  their  grey 

1  The  back  part  of  the  middle  room  is  still  intact.  This  room  had  an  elegant  plan,  with  an  alcove  at 
the  southern  end.  The  ceiling  is  barrel-vaulted. 
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masonry  and  soft  outline,  would  otherwise  have  produced.  Marks  of  beauty  may, 
however,  still  be  traced  here  and  there ;  for  example,  the  proportions  of  the  arches 
outlined  on  the  western  and  eastern  walls  are  extremely  fine,  and  there  is  some 
delightful  stucco  work  in  a  room  in  the  upper  storey  behind  the  dome  at  the  north- 
western corner. 

There  are  traces  of  several  other  rooms  and  of  a  cistern  in  the  upper  storey,  and  it 
appears  that  there  were  rooms  on  the  southern  side  as  well,  as  the  vaults  which 
served  as  their  base  are  still  to  be  seen.  There  is  a  series  of  these  vaults  with  low 
squat  arches  which  continue  up  to  the  ramparts.  The  vaults  were  evidently 
utilized  for  the  accommodation  of  palace  guards  and  for  storing  provisions  and  royal 
paraphernalia. 

Behind  the  western  enclosure  wall  of  the  palace  is  a  large  well,  which  is  approached 
by  a  ramp  on  the  left  side  of  the  road.  The  masonry  work  of  the  well  has  been  raised 
to  a  great  height,  so  that  the  water  when  drawn  to  that  level  might  flow  into  the 
cistern  and  fountains  in  the  upper  storey  of  the  palace. 

Shahi  Hammdm,  or  the  Royal  Bath 

The  road  near  the  north-eastern  corner  of  the  Shahi  Matbakh  enters  through  an 
arch  in  the  enclosure  of  the  Royal  Seraglio,  locally  called  the  Zanana  Mahallat,  and 
passes  by  the  steps  of  the  Shahi  Hammam,  which  is  situated  within  the  enclosure. 
The  building  was,  some  time  ago,  used  as  the  Civil  Court  and  afterwards  as  the 
office  of  the  Inspector  of  Schools,  but  on  the  representation  of  the  Archaeological 
Department  it  has  recently  been  made  over  by  the  Government  to  the  latter  depart- 
ment for  preservation  as  an  ancient  monument.  During  the  occupation  of  the  build- 
ing by  the  Civil  Court  and  the  office  of  the  Inspector  of  Schools  the  platform  in  front 
of  the  building  was  extended  towards  the  east  and  west,  and  a  veranda  with  round 
columns  was  also  constructed  in  front  of  the  middle  part  of  the  building.  In  the  plan 
reproduced  in  Plate  XV  these  modern  additions  have  been  omitted.  The  platform 
rises  to  a  height  of  4  feet  from  the  road,  and  has  a  length  of  67  feet  from  east  to  west 
and  a  width  of  61  feet  from  north  to  south.  In  front  of  the  middle  part  of  the  build- 
ing there  is  a  pavement  a  little  higher  than  the  platform,  measuring  29  feet  by  23  feet. 
Behind  the  pavement  was  a  double  hall  with  five  bays  in  each  half,  the  four  corner 
bays  being  larger  than  the  middle  ones.  The  divisions  are  arranged  by  means  of 
arches  which  have  wide  spans  and  low  imposts,  a  common  feature  of  the  architecture 
of  Bidar.  The  total  length  of  the  hall  is  63  feet  and  the  depth  27  feet.  The  ceiling  is 
divided  into  vaults.  The  hall  extends  towards  the  south  in  the  form  of  two  wings, 
each  consisting  of  a  double  apartment  with  vaulted  ceiling  (PL  XV). 

The  middle  part  of  the  building  was  apparently  used  as  the  waiting-hall,  from 
which  those  who  wanted  to  take  the  bath  proceeded  to  the  intermediate  stage, 
which  consists  of  three  apartments,  as  shown  in  the  plan,  adjoining  the  hall 
towards  the  east.  The  original  roof  of  the  southern  two  apartments  of  this 
stage  fell  down  some  time  ago,  and  the  present  roof  is  modern.  These  three 
apartments  were  used  for  dressing.  Beyond  this  stage  was  another  towards 
the  east,  consisting  of  a  single  domed  chamber.  Here,  the  temperature  being 
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warmer,  the  bathers  waited  for  a  few  minutes  to  prepare  themselves  for  the  still 
wanner  atmosphere  of  the  interior.  Those  who  came  out  of  the  bath  here  laid 
aside  their  wet  clothes  and  were  provided  with  towels.  The  dadoes  of  this  chamber 
were  once  adorned  with  encaustic  tiles,  but  they  have  disappeared,  and  now 
only  the  black  stone  margins,  indicating  the  outlines  of  the  tile  panels,  are  to  be 
seen. 

The  plan  of  the  innermost  hall  consists  of  a  middle  apartment,  measuring  8  feet 
9  inches  each  way,  with  a  narrow  corridor  3  feet  8  inches  wide  all  round.  Towards 
the  east,  at  the  ends  of  the  corridor,  there  was  a  more  spacious  apartment,  measuring 
5  feet  6  inches  in  width  and  22  feet  2  inches  in  length.  This  apartment  was  purposely 
made  broader  for  the  accommodation  of  the  bath  attendants,  who  had  to  resort  to 
it  freely  for  drawing  water  from  the  hot  and  cold  tanks  which  adjoined  it  on  the  east 
(PL  XV).  The  rectangular  tank  apparently  contained  the  hot  water,  and  the  square 
one  the  cold.  The  doors  in  the  back  and  side  walls  of  these  reservoirs  have  been 
opened  recently  with  the  object  of  utilizing  the  building  for  modern  purposes.  The 
'  passage  from  the  hot  and  cold  water  cisterns  to  the  middle  apartment,  where  the 
bath  was  taken,  is  also  wide,  measuring  8  feet  9  inches. 

The  ceiling  of  this  hall  is  vaulted,  being  divided  into  compartments  and  having  a 
variety  of  forms,  hemispherical,  barrel-type,  and  dish-shaped.  The  arches  are  also 
of  two  types,  wide  and  squat,  and  narrow  and  slim.  The  contrasts  and  variety 
in  forms  have  added  to  the  picturesqueness  of  the  architecture  of  the  hall. 

Corresponding  to  the  eastern  apartments  of  the  building  there  are  rooms  on  the 
western  side,  but  their  plan  is  different,  and  they  were  apparently  used  as  retiring- 
rooms  or  for  other  social  purposes.  They  consist  of  two  halls,  each  divided  into  three 
apartments.  The  total  length  of  each  hall  is  22  feet  6  inches,  and  the  breadth  12 
feet.  The  ceiling  is  vaulted,  being  divided  into  compartments  with  hemispherical 
and  casket-like  forms. 

The  exterior  of  the  building  is  somewhat  inconspicuous,  perhaps  owing  to  the 
alterations  which  have  been  made  in  recent  times  for  utilitarian  purposes.  On  the 
roof  of  the  building  there  was  originally  a  parapet  of  pleasing  design  representing 
overlapping  arches.  As  this  design  is  generally  found  in  the  later  BaihmanI  and 
BarldX  buildings  it  appears  that  the  Hammam  was  built  either  by  the  later  BaihmanI 
kings  or  by  the  rulers  of  the  Barldl  dynasty.  Portions  of  this  parapet  still  exist  above 
the  western  and  northern  walls. 

La'l  Bdgh,  or  the  Ruby  Gardens 

On  the  other  side  of  the  road  facing  the  Shfthl  Hammam  was  the  La'l  Bag|&,  so 
styled  either  on  account  of  its  beautiful  lay-out  or  the  abundance  of  red  flowers  once 
blooming  therein.  The  garden  has  completely  perished,  and  to  add  insult  to  its  past 
glory  some  mud  huts  and  tiled  structures  had  sprung  up  in  the  middle,  which  were 
occupied  by  sweepers  and  other  menials.  Some  five  years  ago  these  unsightly 
dwellings  were  pulled  down  by  the  Archaeological  Department,  and  the  site  has 
been  thoroughly  cleaned  and  enclosed  by  a  wall  It  is  now  planned  to  relay  the 
garden  on  a  modest  scale,  for  water  is  scarce  inside  the  fort,  and  an  electric  pump 
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will  have  to  be  installed  in  one  of  the  three  old  wells  in  the  immediate  vicinity  of 
the  garden,  which  originally  supplied  it  with  water. 

The  total  length  of  the  garden  is  136  yards  and  the  breadth  70  yards.  Originally 
it  had  a  pavilion  in  the  middle,  through  which  a  delightful  water-channel  passed. 
Traces  of  the  water-channel  still  exist  in  the  courts  of  the  gardens.  After  entering 
the  garden  from  the  road-side  there  is  first  seen  a  cistern  of  elegant  design.  It  is  built 


Plan  of  tho  cistern  in  the  LS'l  Bagti. 


in  the  middle  of  a  platform  4  feet  high  and  41  feet  square.   The  cistern  is  3  feet 
4  inches  deep,  and  has  a  beautiful  black  stone  margin  which  is  arranged  in  ornamental 


usps  giving  tne  cistern  »  IUUIWW**-O«AW«-  w.«*  *v»~. . 

Proceeding  towards  the  south  the  remains  of  a  channel,  2  feet  10  inches  wide,  are 
seen,  and  farther  on  a  narrow  cistern  with  five  jets.  The  length  of  this  cistern  is 
60  feet  and  the  breadth,  including  the  margins,  8  feet  8  inches.  A  carved  slab  budt 
in  a  slanting  position  on  the  northern  side  of  the  cistern  shows  that  a  small  cascade 
had  been  arranged  there.  Traces  of  another  cascade  of  this  design  are  to  be  seen  m 
the  wall  of  the  palace  at  the  southern  extremity  of  the  garden.  The  water  feeding  the 
latter  came  from  a  reservoir  built  in  the  higher  apartments  of  the  palace,  which  in 
turn  received  their  supply  from  a  well  situated  close  to  the  southern  wall. 


54  MONUMENTS 

The  Zanam  Masjid  or  the  Solak  Khamb  Mosque 

Both  these  names  have  been  given  in  comparatively  recent  times;  the  first  on 
account  of  the  building  being  situated  in  the  Zan&na  enclosure,  adjoining  the 
L&'l  B&gk  towards  the  west,  and  the  second  on  account  of  the  presence  of  sixteen 
columns  (solah  khamb)  in  the  middle  part  of  the  prayer-hall,  which  was  screened 
off  from  the  rest  of  the  building  after  the  latter  had  fallen  into  ruin.  Originally  it 
was  the  principal  mosque,  Masjid-i-Jami*  ,  of  Bidar,  and  the  Friday  prayers,  as 
well  as  State  functions  of  a  religious  character,  were  held  here.  In  A.D.  1656  when 
Aurangzeb,  as  Viceroy  of  the  Deccan  from  the  Imperial  Court  at  Delhi,  conquered 
Bidar,  he  hastened  to  this  mosque  to  have  the  khutba  recited  in  the  name  of  his 
father  Shah  Jahan,  as  a  proclamation  of  his  sovereignty  in  the  newly  acquired 
territory.  Muhammad  Salih,  the  contemporary  historian  of  Shah  Jahan's  reign, 
who  has  recorded  this  event,  describes  the  building  as  two  hundred  years  old, 
having  been  built  by  the  BaihmanI  kings.1  Kh&fi  Khan  also,  who  visited  the  Deccan 
during  Aurangzeb's  reign  and  stayed  for  many  years  there,  does  not  give  the  exact 
date  of  the  building,  but  writes  that  it  was  constructed  by  Khan  Jahan.  As  this 
title  was  enjoyed  by  several  ministers  of  the  BaihmanI  kings,  it  is  difficult  to  say 
precisely  which  of  them  erected  the  mosque.2  Luckily  the  Archaeological  Depart- 
ment of  Hyderabad,  while  clearing  the  debris  and  earth  from  the  decayed  part  of  the 
mosque,  has  found  an  inscription  which  not  only  gives  the  exact  date  of  the  build- 
ing but  also  the  name  of  the  prince  in  whose  regime  the  mosque  was  constructed. 
The  inscription  has  been  deciphered  as  follows: 


Translation 

'  During  the  time  of  the  viceregent  of  God  ;  Prince  Muhammad,  who  has  no  equal  ; 
'In  827  H.  (A.D.  1423-4)  Qubll  Sultani  was  the  auspicious  founder  of  this  mosque.'3 

1  <Amal-i-Sdlib  (Bibl.  Ind.),  vol.  iii,  p.  251. 

1  Munta^ab-vl-Lubab  (Bibl.  Ind.),  vol.  ii,  p.  452  and  Elliot's  History  of  India,  vol.  vii,  p.  126. 

8  See  Epig.  Ind.  Mosl,  1931-2,  pp.  20-7,  PI.  XVII.  There  was  another  inscription  in  this  mosque 
recording  the  erection  of  a  portico  by  Qalandar  Khan,  the  Mughal  governor  (supra,  p.  16),  in  A.D.  1677. 
As  this  inscription  had  no  connexion  with  the  mosque,  it  has  been  removed  to  the  Archaeological 
Museum  in  the  Bidar  fort.  The  text  of  the  latter  inscription  also  has  been  deciphered  and  it  is  as  follows  : 

,JL  £  '**  jdj.  j\  z        u  jfb  »u  j^oj 
JL  -^T 


Translation 

In  the  reign  of  g^ah  'Alamgir,  the  victorious, 
By  whose  justice  the  world  has  been  illumined,— 
Qalandar  £b&n,  the  bloom  of  the  garden  of  the  State,          (concluded,  p.  55.) 
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Prince  Muhammad  was  the  son  of  Ahmad  g&ah  Wall  al-Baihmanl,  and  he  held 
the  viceroyalty  of  the  province  of  Bidar  before  the  transfer  of  the  seat  of  govern- 
ment from  Gulbarga  to  Bidar  city.  The  mosque  is  therefore  the  earliest  Muslim, 
building  in  the  city  of  Bidar,  and  its  style  of  architecture  and  vast  dimensions 
deserve  careful  study. 

The  building  has  a  long  front,  nearly  310  feet  from  the  north  to  the  south,  but 
as  its  height  is  only  28  feet  6  inches,  and  all  the  arched  openings  of  the  fa$ade  are 
of  a  uniform  size,  there  is  considerable  monotony,  besides  an  effect  of  flatness  in 
the  general  appearance  of  the  building  (PL  XVII).  The  architect,  however,  had 
planned  to  remove  this  effect  by  building  a  parapet  of  pleasing  design  above  the 
row  of  front  arches  and  also  by  giving  a  high  clerestory  with  windows  of  beautiful 
jali-woik  round  the  dome,  whilst  the  dome  by  itself  takes  away  the  impression  of 
flatness  when  the  building  is  seen  from  a  distance.  But  these  features  are  completely 
lost  when  the  building  is  seen  from  near,  and  the  long  stretch  of  nineteen  uniform 
arches  wearies  the  eye. 

The  form  of  the  arches  taken  separately  shows  a  fine  sense  of  proportion,  their 
span  being  11  feet  4  inches,  and  their  height  up  to  the  apex  20  feet.  The  columns 
are,  however,  too  massive,  and  although  in  the  front,  where  they  are  square  in 
design,  they  do  not  appear  obtrusive,  yet  in  the  interior  where  they  are  round  in 
form  they  do  offend  the  eye  (PL  XVIII).  The  square  columns  measure  4  feet 
2  inches  on  each  side  and  the  round  ones  have  a  girth  of  13  feet  9  inches  at  the  base, 
but  they  decrease  in  bulk  slightly  as  they  rise. 

The  prayer-hall  measures  294  feet  9  inches  from  the  north  to  the  south  and  80  feet 
from  the  east  to  the  west.  The  rows  of  columns  divide  the  prayer-hall  into  five 
apartments  lengthwise  and  nineteen  breadthwise  (PL  XVI),  thus  making  ninety- 
five  bays,  but  the  space  of  the  nine  middle  bays  near  the  western  end  is  occupied  by 
a  hall  which  is  crowned  by  a  majestic  dome.  This  hall  is  square  in  plan  at  the  base, 
measuring  38  feet  4  inches  each  way,  but  higher  up  it  has  been  made  octagonal  by 
the  insertion  of  squinches  at  the  corners.  The  squinches  are  rather  massive  in 
proportions  and  they  are  supported  by  struts  of  the  elephant-trunk  shape.  The 
squinches  and  the  struts  counteract  the  outward  thrust  of  the  dome  and  also  form 
a  pleasing  feature  of  the  interior  of  the  building  by  breaking  the  monotony  of  the 
otherwise  plain  surfaces  of  the  walls. 

Above  the  squinches  the  plan  of  the  building  becomes  sixteen-sided  by  the 
arrangement  of  a  series  of  arched  windows  which  are  filled  with  tracery  of  exquisite 
design,  the  patterns  being  geometrical.  The  tracery  work,  like  the  painted  glass 

Whose  sweet  odour  has  perfumed  the  country. 
Before  the  sun  of  whose  generous  hand 

The  treasures  of  the  ocean  and  the  mine  dwindle  to  a  particle—- 
Built a  balcony  as  a  memorial, 
To  last  long  under  the  azure  window  of  Heaven. 
For  the  date  of  its  erection  from  the  balcony  of  the  sky 
These  words  were  heard— 'The  beauty  spot'  (lit.  mole)  on  the  face 
of  Bidar.  1088  H.  (A.D.  1677). 

Epig.  Ind.  Mod.,  1927-8,  pp.  26-7,  PI.  XVI. 
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panes  of  the  Gothic  cathedrals  of  Europe,  adds  to  the  beauty  of  the  interior  of  the 
prayer-hall,  and  further  admits  fresh  air  and  light  to  the  building.  The  series  of 
windows  form  a  sort  of  clerestory  on  which  the  dome  rests,  the  latter  rising  some 
70  feet  above  the  floor  of  the  prayer-hall.1  The  side  walls  of  the  hall  are  extremely 
massive,  being  8  feet  6  inches  in  thickness ;  the  idea  of  the  architect  was  apparently 
to  make  them  strong  enough  to  support  the  weight  of  the  superstructure  of  the 
clerestory  and  the  dome.  The  western  wall  has  a  pentagonal  niche,  entered  by  an 
arch  of  fine  proportions.  The  niche  points  out  the  direction  of  the  Ka'ba  which 
the  congregation  faces  when  saying  its  prayers.  The  niche,  technically  called  the 
mihrdb,  also  marks  the  place  of  the  Imam  who  conducts  the  prayers. 

The  roof  of  the  remaining  part  of  the  prayer-hall,  which  is  divided  into  square 
bays,  comprises  a  series  of  small  domes  which  are  visible  at  the  top,  but  concealed 
from  view  by  the  parapet  when  seen  from  the  ground  level.  The  interior  of  the 
mosque  has  become  very  dark  on  account  of  the  royal  palaces  which  were  built  at 
a  subsequent  date  and  which  have  covered  the  south-eastern  part  of  the  fa$ade  of 
the  building.  To  admit  light  into  the  southern  part  of  the  hall  five  domes  have 
openings  at  their  apexes,  and  one  of  them  has  a  lantern-shaped  projection  like  the 
domes  of  the  Zacheha  Bachcha  at  Delhi.2 

There  is  a  well  beyond  the  southern  wall  of  the  mosque  from  which  water  was 
obtained  for  the  ablutions  of  the  congregation.  Traces  of  a  water  channel  may 
still  be  seen  along  the  top  of  the  western  wall  of  the  mosque.  There  is  also  a  water 
reservoir  on  the  roof  of  the  mosque,  from  which  water  was  distributed  to  the  cisterns 
in  the  ground-floor  of  the  mosque. 

The  building,  through  the  neglect  of  centuries,  had  fallen  into  a  sad  state  of 
disrepair ;  several  of  the  domes  of  the  room  had  fallen  down,  many  others  had 
developed  cracks,  the  floor  of  the  building  was  practically  destroyed,  and  the  walls 
were  in  a  parlous  condition.  In  recent  times  an  enclosure  wall  had  also  been  built 
almost  in  the  middle  of  the  court  of  the  mosque,  and  it  not  only  obstructed  the  view 
of  the  building  but  by  its  clumsy  masonry  and  indifferent  style  of  architecture  was 
a  real  eyesore.  The  mosque  has  now  been  thoroughly  repaired  by  the  Department, 
the  floor  restored,  the  drainage  improved,  and  the  enclosure  wall  pulled  down  and 
another  built,  which  is  at  a  considerable  distance  and  does  not  mar  the  view  of 
the  building. 

The  mosque,  although  one  of  the  largest  in  India,  suffers  by  comparison  with  its 
contemporary  at  Mftndfi  or  its  predecessor  at  Gulbarga.3  It  has  neither  the  grandeur 
nor  the  elegance  of  the  former,  nor  does  it  possess  the  classical  chastity  and  beauty 
of  the  latter ;  on  the  contrary,  there  is  considerable  monotony  and  heaviness  in  the 
general  style  of  the  building,  and  the  only  pleasing  feature  is  the  middle  hall 
crowned  by  the  large  dome. 

1  Outwardly  the  clerestory  rises  25  feet  higher  than  the  roof  level  and  the  dome  rises  27  feet  still 
higher  above  the  top  of  the  clerestory.  At  the  apex  of  the  dome  there  is  a  gilded  copper  finial,  measuring 
9  feet  6  inches  in  height.  The  total  height  of  the  dome  up  to  the  top  of  the  finial  is  84  feet  from  the 
ground  level. 

2  These  domes  are  situated  along  the  Qufcb  Road  in  the  vicinity  of  the  #aud  Kfc5«. 
»  The  M&ndG  mosque  was  built  in  A.D.  1454  and  the  Gulbarga  in  A.D.  1367. 
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Tarkash  Mahall 

It  was  perhaps  so  styled  on  account  of  its  having  been  built  for  a  Turkish  wife 
of  the  king,  but  about  this  time  it  appears  that  a  certain  conventionality  was  also 
observed  in  giving  names  to  the  royal  buildings,  for  Tarkash  Mahalls,  Gagan 
Mahalls,  and  Nagma  Mahalls  are  mentioned  in  contemporary  records  as  the  names 
of  palaces  at  Bijapur,  Golconda,  and  Bidar.  The  rulers  of  the  contemporary 
dynasties  at  these  places  evidently  vied  with  one  another  in  the  glory  of  their 
architectural  works  and  chose  the  same  names  for  their  palaces  as  were  adopted 
by  their  rivals  in  the  other  kingdoms.1  The  Tarkash  Mahall  at  Bidar  may  have 
originally  been  begun  by  the  Baihmani  kings,  but  the  upper  parts  of  the  building 
are  decidedly  of  the  Barldi  period,2  and  the  palace  has  undergone  so  many  alterations 
through  the  caprice  of  various  rulers  at  subsequent  periods  that  it  is  impossible 
now  to  determine  its  original  plan. 

The  uppermost  apartments  of  the  building  are  approached  at  the  present  time 
from  the  steps  which  are  built  at  the  western  end  of  the  building  and  lead  also  to 
the  roof  of  the  Solah  Khamb  mosque.  The  roof  of  these  apartments  has  fallen 
down,  but  the  walls  are  more  or  less  intact  and  they  give  an  idea  of  the  design  of 
the  building.  In  the  middle  there  was  a  hall  measuring  28  feet  6  inches  in  length 
and  14  feet  6  inches  in  width.  It  had  arched  openings3  and  was  beautifully  decor- 
ated with  tiles  and  stucco  work.  There  are  also  a  great  number  of  small  arched 
niches  in  the  walls  of  this  hall,  such  as  we  find  in  the  buildings  of  Jahanglr  and 
Shah  Jahan  in  North  India.  They  may  have  been  used  for  holding  china  and  sundry 
articles  of  toilet,  but  apart  from  this  utilitarian  purpose  their  presence  detracts 
from  the  solidarity  of  the  building  because  of  their  tiny  dimensions.  The  roof  of 
the  hall  has  fallen  and  originally  there  was  another  apartment  above  it,  the  remains 
of  which  in  the  shape  of  two  arches  may  still  be  seen.  These  arches  rise  highest 
among  the  present  buildings  of  the  fort  and  are  seen  from  a  long  distance,  represent- 
ing a  distinguishing  feature  in  the  panorama  of  old  dark-grey  piles  of  ramparts 
and  towers.  They  are  also  richly  decorated  with  stucco  work,  and  although  their 
spans  are  a  little  too  wide  in  relation  to  their  height,4  yet  their  general  appearance 
is  very  pleasing.  There  are  smaller  rooms  on  either  side  of  the  middle  hall,  those  on 
the  eastern  side  disfigured  by  later  additions,  but  those  on  the  western  side  more 
or  less  intact,  and  they  comprise  a  square  room  with  two  narrow  rooms  in  the  form 
of  corridors  in  front  and  behind  respectively.  The  square  room  measures  11  feet 
10  inches  each  way,  and  it  was  at  one  time  beautifully  adorned  with  encaustic 
tiles,  traces  of  which  may  be  seen  on  the  dadoes  of  the  room.  The  upper  parts  of 
the  walls  and  the  ceiling  are  decorated  with  cut-plaster  work. 

The  corridor  in  front  of  the  square  room  measures  14  feet  3  inches  in  length  and 

1  There  was  a  Gagan  Mahall  at  Mudgal  as  well,  built  by  the  Bijapur  king,  Muhammad  'Adil  Shah, 
in  A.D.  1643.  See  Epig.  Ind.  Most.,  1935-6,  pp.  18-19,  PI.  XI  6. 

8  The  decorative  emblem,  chain  and  pendant,  which  is  &  special  feature  of  the  Band  Sfcahi  orna- 
mentation, appearing  even  on  the  tombstones  of  the  kings  of  thii,  dynasty,  is  to  be  seen  prominently 
in  the  upper  apartments  of  the  Tarkagh  Maball. 

8  The  width  of  these  arched  openings  is  6  feet  9  inches  and  height  up  to  the  apex  8  feet  6  inches. 

4  The  span  of  these  arches  is  10  feet  4  inches  and  height  up  to  the  apex  10  feet. 
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6  feet  1  inch  in  width.  The  ceiling  of  the  corridor  is  flat  and  was  originally  decorated 
with  stucco  work,  the  designs  being  floral.  The  back  corridor  is  still  narrower,  its 
width  being  4  feet  6  inches  and  length  1 1  feet  9  inches.  The  ceiling  of  this  corridor 
also  is  flat.  From  it  a  covered  passage  along  the  back  of  the  building  leads  to  the 
steps. 

In  front  of  these  apartments  there  is  a  terrace  137  feet  6  inches  long  and  22  feet 
8  inches  wide,  with  a  projection  29  feet  long  and  13  feet  8  inches  deep  in  the  middle. 
The  terrace  has  a  beautiful  fountain  to  which  water  was  apparently  supplied  from 
the  well  near  the  northern  end  of  the  building,  for  the  level  of  the  terrace  is  higher 
than  the  reservoirs  built  on  the  roof  of  the  Solah  Khamb  mosque  and  near  the 
north-west  angle  of  the  Shahl  Matbakh.  The  basin  of  the  fountain  is  hexagonal  in 
form,  measuring  4  feet  6  inches  across.  It  has  a  masonry  margin  with  a  cusped 


The  storey  below  these  apartments  is  now  occupied  by  the  Ta'alluqdar's  Court  as 
Records  Office.  The  principal  apartment  consists  of  a  hall  divided  into  eight  bays 
by  the  insertion  of  arches  which  are  very  massive  in  construction.  The  span  of 
these  arches  is  11  feet  5  inches,  their  height  up  to  the  apex  10  feet  7  inches,  and  the 
thickness  of  the  masonry  4  feet  10  inches.  The  total  length  of  the  hall  is  110  feet, 
and  its  width  is  17  feet  6  inches.  The  roof  is  vaulted,  each  bay  having  a  separate 
vault.  The  style  of  architecture  shows  a  solidarity  combined  with  picturesqueness 
of  detail ;  but  the  modern  repairs  accompanied  by  alterations,  and  additions  have 
robbed  the  hall  of  much  of  its  original  charm.  New  walls  have  been  built  across 
the  hall  and  the  old  stucco  ornament  filled  up  and  concealed  by  successive  layers 
of  whitewash. 

At  the  back  of  this  hall  towards  the  north  there  were  two  more  halls  of  the  same 
length  but  a  little  narrower.  The  span  of  the  arches  which  support  the  roof  of  the 
latter  halls  is  9  feet  6  inches,  and  their  height  up  to  the  apex  is  10  feet  3  inches. 
Beyond  these  two  halls  is  an  open  space,  and  traces  of  an  old  parapet  prove  that 
the  uppermost  apartments  of  the  Tarkash  Mahall  were  built  at  a  later  date. 

Below  this  storey  on  the  ground  floor  is  a  series  of  rooms  which  were  utilized  for 
storing  sundry  articles  of  domestic  and  state  use,  even  ammunition,  for  in  recent 
times  rockets  have  been  found  in  great  numbers  in  these  rooms.  They  are  built 
in  four  rows  one  behind  the  other,  and  have  vaulted  roofs. 

To  the  east  of  the  hall,  now  occupied  by  the  Records  Office,  there  is  a  double  hall, 
measuring  35  feet  6  inches  in  length  and  23  feet  6  inches  in  depth.  The  floor  of  the 
hall  seems  to  have  been  raised  in  later  times  and  consequently  the  arches  which 
support  the  ceiling  now  look  somewhat  squat.  Their  span  is,  however,  the  same  as 
that  of  the  arches  of  the  Records  Office,  that  is,  9  feet  6  inches.  In  front  of  the 
double  hall  towards  the  north  there  is  another  hall,  in  the  southern  wall  of  which 
a  pipe-line  is  plainly  visible.  The  line  is  connected  with  the  well  to  the  west  of 
the  building.  The  floor  of  the  latter  hall  is  much  lower  than  that  of  the  former. 

There  are  some  more  rooms  with  vaulted  ceilings,  adjacent  to  the  last  two  halls, 
and  it  appears  that  originally  they  formed  the  eastern  wing  of  the  building.  They 
1  There  are  traces  of  several  other  rooms,  but  their  roofs  have  collapsed. 
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are  now  occupied  by  Arab  guards  who  have  built  mud  walls  for  the  purpose  of 
partitioning  and  have  thus  disfigured  the  beauty  of  the  old  arches  and  elegant 
plaster-work. 

At  present  the  structure  called  the  Tarkash  Mahall  forms  the  western  side  of 
another  palace,  styled  the  Gagan  Mahall,  which  is  described  below.1  But  another 
building  situated  to  the  east  of  the  latter  is  also  called  the  Tarkash  Mahall.  It  is 
in  an  extremely  ruined  condition  now,  but  the  plan  of  the  building  as  far  as  this 
can  be  made  out  from  its  present  remains  shows  that  it  had  two  storeys  and  that 
the  rooms  in  the  upper  storey  were  probably  occupied  by  the  royal  ladies,  whilst 
those  on  the  ground  floor  were  either  occupied  by  guards  or  used  as  storerooms. 
The  plaster  decorative  work  of  the  western  wall  comprises  designs  and  patterns 
which  are  frequently  found  in  the  ornamentation  of  Barldl  architecture,  and  it  is 
not  unlikely  that  the  palace  (Tarkash  Mahall)  was  built,  or  extended,  by  the  kings 
of  the  Baridi  dynasty,  who  according  to  contemporary  history  kept  large  harems, 
comprising  ladies  of  different  nationalities,  such  as  Persian,  Georgian,  Circassian, 
and  Turkish.  The  western  wall  has  also  a  large  number  of  arched  niches,  the  heads 
of  some  of  which  are  of  the  trefoil  pattern. 

In  the  northern  side  of  the  building  rooms  with  vaulted  ceilings  are  preserved 
on  the  ground  floor,  but  the  apartments  in  the  upper  storey  have  almost  perished, 
and  only  their  western  wall  and  the  pedestals  of  some  pillars  and  a  cistern  now 
exist.  The  plinth  of  the  western  wall  was  originally  decorated  with  encaustic  tiles 
of  hexagonal  pattern  and  the  arch-heads  with  plaster-work  of  floral  design  (PI.  XX). 
The  vaulted  rooms  of  the  ground  floor  are  arranged  in  four  rows,  one  behind  the 
other  in  the  depth  of  the  building. 

The  southern  wing  of  the  palace  has  also  fallen  into  considerable  decay,  and  some 
later  additions  have  further  disfigured  the  appearance  of  the  building  (PL  XXI). 
The  rooms  on  the  ground  floor  had  arched  openings  towards  the  court,  their  shape 
resembling  the  four-centred  arch  of  Tudor  design.  The  facade  of  the  building  was 
decorated  with  plaster-work,  which  has  peeled  away,  and  only  traces  of  it  can  be 
noticed  here  and  there. 

The  apartments  of  the  upper  storey  have  also  "suffered  a  great  deal ;  their  remains 
comprise  a  screen  of  arches  facing  the  court  and  a  hall  with  five  arched  openings 
in  the  western  side  of  the  terrace.  There  was  an  octagonal  room  in  the  front,  a 
portion  of  which  in  the  form  of  a  balcony  projects  over  the  court.  The  balcony, 
although  much  dilapidated,  can  still  be  clearly  made  out  (PL  XXI).  The  lower 
part  of  the  balcony  is  decorated  with  a  knob  at  the  end  and  several  circular  bands 
of  carved  masonry  above  it.  The  design  of  the  carving  resembles  that  of  the  finials 
of  the  medieval  temples  of  the  Deccan.  Finials  of  this  type  are  also  noticed  on  the 
early  tombs  of  the  Muslim  kings  of  Northern  India.  The  court  of  this  palace 
measures  99  feet  from  east  to  west  and  95  feet  9  inches  from  north  to  south. 

At  one  time  the  vaulted  rooms  of  the  northern  wing  of  the  palace  were  used  for 
the  Tahsil  Office  of  Bidar,  but  the  latter  has  been  removed  since  the  establishment 
of  the  Archaeological  Department  in  Hyderabad. 

1  Infra,  pp.  00-2. 
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The  Gagan  MahaU 

Gagan  is  a  Sanskrit  word  (ipm)  meaning  heaven.1  The  Gagan  Mahall,  therefore, 
means  the  Heavenly  Palace.  It  was  originally  built  by  BaihmanI  kings,  but  later 
the  Baridi  rulers  made  certain  alterations  and  additions  in  the  plan  of  the  building, 
notably  in  the  northern  wing  of  the  palace  and  the  apartments  on  the  roof  of  the 
southern  block.  The  rooms  belonging  to  the  ground  floor  of  the  latter  block  are, 
however,  of  the  BaihmanI  period,  and  they  show  a  style  of  architecture  in  which 
strength  is  combined  with  beauty. 

The  palace  has  two  courts,  the  outer  apparently  used  by  the  male  staff  and  the 
guards  of  the  palace.  The  entrance  to  the  outer  court  is  at  the  back  of  the  Solah 
Khamb  mosque.  It  comprises  a  four-centred  arch  of  Tudor  type,  the  span  of  the 
arch  being  12  feet,  its  height  up  to  the  springing  points  being  13  feet  5  inches,  and 
up  to  the  apex  16  feet  10  inches.  On  the  southern  side  of  the  court  is  a  series  of 
rooms  and  halls  built  hi  rows  one  behind  the  other.  They  have  eight  arched  openings 
towards  the  court,  but  their  inner  arrangement  can  best  be  studied  from  the  plan 
given  in  Plate  XXII.  Their  length  from  the  east  to  the  west  is  125  feet,  and  the 
depth  of  the  first  four  rows  of  halls  is  52  feet  6  inches.  There  are  masonry  piers  to 
support  the  arches  which  divide  the  ceiling  of  these  halls  into  a  number  of  vaults, 
decorated  with  plaster-work  of  elegant  designs.  There  is  a  hall  with  a  small  court 
near  the  inner  entrance  of  the  palace.2  The  hall  measures  47  feet  3  inches  in  length 
and  17  feet  in  depth  and  has  four  arched  openings  towards  the  court. 

The  entrance  to  the  inner  court  comprises  a  covered  passage,  41  feet  in  length, 
with  three  arches,  one  at  each  end,  towards  the  east  and  the  west,  and  one  in  the 
middle.  These  arches  are  lofty  in  proportions,  rising  to  a  height  of  18  feet  6  inches 
from  the  ground  level  and  having  a  span  of  11  feet  4  inches.  There  are  rooms  on 
either  side  of  the  covered  passage  for  the  accommodation  of  the  guards.3 

The  inner  court  of  the  palace  measures  137  feet  north  to  south  and  96  feet  3  inches 
east  to  west.  There  were  arcades  on  three  sides  of  the  court,  the  remains  of  which 
may  be  seen  towards  the  east  and  the  west,  but  the  arcade  towards  the  north  has 
been  incorporated  in  the  basement  rooms  of  the  Tarkaslj  Mahall,4  which  was  built 
at  a  later  date  than  the  Gagan  Mahall.  The  eastern  and  western  arcades  have  each 
ten  openings  towards  the  court,  their  form  indicating  a  fine  sense  of  proportion. 
The  main  building  of  the  palace  is  towards  the  south  and  has  rooms  both  on  the 

1  It  is  interesting  to  note  that  the  Muslim  kings  from  the  beginning  introduced  into  their  vocabulary 
Sanskrit  words  which  were  used  in  the  various  dialects  spoken  by  their  subjects.  This  tendency 
subsequently  gave  rise  to  a  new  language,  called  Urdu,  or  the  common  tongue  of  the  army  which 
embraced  units  of  various  nationalities.  During  the  rule  of  the  Qutb  Sh&hi  kings  this  language  was 
further  developed  to  such  an  extent  that  Muhammad  Quli  Qutb  gh£h  and  Muhammad  Qutb  Shah,  the 
fifth  and  sixth  rulers  of  the  dynasty,  have  left  a  large  number  of  poems  composed  by  them  in  this 
language.  These  poems  are  preserved  in  the  Hyderabad  State  Library  and  several  other  libraries  in 
India  and  abroad. 

1  The  small  court  measures  47  feet  0  inches  by  33  feet. 

'  From  a  room  on  the  northern  side  of  the  passage  a  flight  of  steps  leads  to  the  roof  of  the  Solah 
Khamb  mosque  and  also  to  the  upper  storey  of  the  Tarkagh,  Mahall. 

4  Supra,  pp.  57-9. 
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ground  floor  and  on  the  roof.  The  arrangement  of  the  rooms  on  the  ground  floor  is 
indicated  in  the  plan  shown  hi  Plate  XXII.  In  the  middle  there  is  first  an  open 
space  in  the  form  of  a  pavement.  It  measures  48  feet  8  inches  by  32  feet  5  inches. 
The  main  doorway  of  the  rooms  is  in  the  middle  of  the  southern  side  of  the  pave- 
ment. It  has  a  pointed  arch  with  low  imposts  at  its  outer  side.1  The  arch  is  adorned 
with  a  stone  margin  which  is  beautifully  carved,  the  design  being  a  trefoil  creeper. 
Passing  through  the  doorway  a  double  hall  may  be  seen,  which  is  divided  into  six 
bays  by  massive  arches.  Each  of  these  bays  measures  18  feet  3  inches  square  and 
has  a  shallow  vault  for  its  ceiling.  Vaults  of  this  type  are  frequently  found  in 
Baihmani  buildings,  and  as  they  arc  generally  supported  by  low  piers  and  wide- 
spanned  arches  the  general  effect  of  the  architecture  is  somewhat  heavy. 

At  the  back  of  this  double  hall  is  a  narrow  corridor,  3  feet  7  inches  wide,  with 
deeply  recessed  windows  opening  on  the  moat.  From  these  the  ladies  of  the  harem 
enjoyed  the  animal  fights  which  were  held  in  the  moat  below,  and  sometimes  the 
unlucky  victims  of  the  king's  displeasure  may  also  have  been  thrown  down  from 
these  windows  to  be  devoured  by  wild  beasts,  a  large  number  of  which  were  kept 
in  the  moat  and  let  loose  at  the  time  of  a  siege,  or  on  an  occasion  when  a  person 
guilty  of  treason  or  some  other  grave  offence  was  to  be  disposed  of  silently. 

The  arches  on  the  right  side  of  the  double  hall  are  blocked,  hence  it  is  difficult 
to  determine  whether  there  was  any  passage  connecting  the  latter  with  the  halls 
in  the  southern  wing  of  the  outer  court  (PI.  XXII).  The  rooms  on  the  left  side  of 
the  double  hall  are,  however,  open,  and  may  be  entered  from  the  door  in  the  left 
side  of  the  pavement.  The  first  room  is  rectangular  in  plan,  30  feet  in  length  and 
18  feet  8  inches  in  width.  It  has  a  vaulted  ceiling,  the  section  of  the  vault  being 
in  the  form  of  a  pointed  arch.  The  room  has  arched  openings  both  towards  the  north 
and  towards  the  south.  The  opening  towards  the  south  gives  access  to  a  pair  of 
rooms  which  are  connected  together  by  a  massive  arch.  The  total  length  of  these 
rooms  is  27  feet  6  inches  and  width  13  feet.  They  have  vaulted  ceilings,  the  vaults 
being  of  a  shallow  type,  but  neatly  decorated  with  stucco  work  done  in  relief.  At 
the  northern  end  of  the  eastern  room  of  these  two  there  is  another  pair  built  along 
the  eastern  wall  of  the  palace.  The  latter  two  rooms  also  have  vaulted  ceilings  and 
they  are  joined  together  by  a  well-proportioned  arch,  the  dimensions  of  the  latter 
being:  span,  12  feet  6  inches,  height  up  to  the  apex,  15  feet  6  inches.  These 
rooms  at  the  floor  level  are  square  in  plan  and  measure  15  feet  each  way. 

The  inner  aisle  of  the  main  hall  of  the  palace  is  connected  towards  the  east  with 
two  more  rooms  which  are  joined  by  an  arch.  These  two  rooms  together  measure 
30  feet  in  length,  and  have  a  uniform  width  of  10  feet  2  inches.  The  northern  of 
these  rooms  has  a  vaulted  projection  towards  the  east,  whilst  the  southern  is 
connected  with  two  more  rooms,  now  occupied  by  the  Arab  guards  of  the  Bidar 
District  Treasury,  which  is  housed  in  the  entire  southern  wing  of  the  palace. 

From  the  south-west  corner  of  the  pavement  a  staircase  leads  to  the  apartments 
on  the  first  floor  of  the  building.  From  the  first  landing  a  series  of  rooms  are 
approached  which  are  divided  into  three  aisles.  These  rooms  are  also  accessible 
1  The  span  of  the  arch  is  9  feet  6  inches  and  the  height  up  to  the  apex  10  feet  6  inches. 
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from  the  steps  built  in  the  western  side  of  the  outer  court  of  the  palace  (PI.  XXII). 
A  door  in  the  front  aisle  of  the  rooms  gives  access  to  a  hall  which  must  have  been 
magnificent  at  one  time,  but  as  its  roof  has  fallen  much  of  its  splendour  is  lost.  It 
is  divided  into  two  apartments  by  lofty  arches,  their  height  from  the  floor  being 
23  feet  3  inches  and  span  18  feet  6  inches.  The  walls  of  the  hall  are  richly  decorated 
with  small  niches  and  carving  in  which  the  pendant  and  chain  devices  are  prominent. 
The  dimensions  of  the  hall  are:  length,  48  feet  6  inches  and  width,  22  feet  11  inches. 
The  hall  was  apparently  meant  for  the  use  of  the  king,  and  that  is  perhaps  also  the 
reason  why  it  can  be  approached  both  from  the  outer  and  from  the  inner  courts, 
independently.  There  are  two  series  of  vaulted  chambers  to  the  north  and  east  of 
the  great  hall,  which  during  the  residence  of  the  king  were  probably  occupied  by 
the  ladies  of  the  harem. 

In  the  front  aisle  of  the  rooms  on  the  west  of  the  hall,  steps  may  be  noticed  at 
its  northern  end  which  lead  to  the  uppermost  storey  of  the  palace.  There  in  the 
middle  of  an  extensive  terrace  two  halls  were  built,  one  behind  the  other.  The 
outer  hall  is  the  more  spacious  of  the  two,  measuring  35  feet  by  21  feet  6  inches. 
The  inner  is  narrower,  its  depth  being  only  12  feet.  The  walls  of  the  outer  hall  are 
profusely  adorned  with  stucco  work. 

Towards  the  east  of  these  halls,  at  a  lower  level,  is  another  suite  of  rooms,  the 
arches  of  which  have  very  graceful  proportions.  In  the  northern  wall  there  are 
outlines  of  three  arches,  the  middle  one  being  wider  in  span  than  the  two  side  ones. 
Their  exact  dimensions  are: 

Middle  arch.    Span  10  feet ;  height  up  to  the  apex  19  feet. 

Side  arches.     Span  5  feet  10  inches ;  height  up  to  the  apex  19  feet. 

The  arrangement  of  these  arches  with  differing  spans  is  very  pleasing  to  the  eye. 
The  terrace  commands  a  good  view  of  the  various  buildings  of  the  fort  and  of  the 
country  around,  which  together  offer  a  picturesque  panorama. 

The  Diwan-i-Am,  w  The  Hall  of  Public  Audience  (?) 

This  building  was  called  the  Jdli  Mahall,  on  account  of  some  screens  of  trellis- 
work  which  were  visible  at  the  top  of  the  huge  pile  of  debris  lying  on  the  site  until 
some  twelve  years  ago.  Since  then  excavations  have  been  conducted  on  an  extensive 
scale  by  the  Archaeological  Department  of  Hyderabad,  and  they  have  disclosed 
not  only  the  plan  of  the  building  but  also  such  remains  as  reveal,  in  their  architec- 
tural and  decorative  features,  the  original  grandeur  of  the  whole. 

The  building  is  situated  to  the  west  of  the  Zan&na  enclosure,  and  it  is  approached 
by  a  road  which  proceeds  straight  from  the  latter  enclosure.  The  outer  wall  of  the 
Ittwan-i-'Ain  is  preserved  up  to  a  considerable  height  on  the  southern  side  (PL 
XXIV),  but  on  the  remaining  three  sides  it  rises  only  a  few  feet  above  the  plinth 
and  has  been  exposed  to  view  by  recent  excavations.  The  building  has  two 
entrances,  one  through  the  eastern  wall  and  the  other  through  the  western,  but 
they  do  not  face  each  other.  The  excavations  have  exposed  to  view  the  original 
pavement  of  the  eastern  entrance,  but  the  masonry  of  its  outer  and  inner  gateways, 
which  must  have  comprised  large  blocks  of  carved  stone,  has  all  disappeared, 
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perhaps  carted  away  for  use  in  modern  buildings.  The  entrance  on  the  outer  side 
measures  9  feet  in  width,  but  on  the  inner  side  it  has  become  wider,  apparently 
owing  to  the  decay  of  the  side  walls  at  this  end. 

Passing  through  the  entrance,  we  approach  the  court  of  the  building,  which 
measures  166  feet  from  east  to  west  and  133  feet  from  north  to  south.  In  the  latter 
direction  it  is,  however,  divided  into  two  parts.  The  southern  part  is  paved  and  has 
a  width  of  96  feet  3  inches.  The  northern  part  is  some  16  inches  lower  than  the 
former  and  has  a  width  of  36  feet  9  inches  only. 

The  principal  hall  of  the  building,  which  was  probably  used  for  public  audiences, 
is  on  the  southern  side  and  approached  by  five  steps  from  the  pavement.  The  steps 
extend  along  the  entire  length  of  the  hall  and  are  built  of  a  black  stone  of  close 
texture  (hornblende?)  which  has  kept  its  beautiful  polish  to  this  day.1  The  steps 
are,  however,  not  comfortable  to  climb,  being  high  and  also  narrow.2  But  this 
defect  is  found  in  all  Indian  buildings,  whether  Buddhist,  Brahmanical,  or  Muslim, 
down  even  to  the  eighteenth  century  A.D. 

The  hall  is  divided  into  three  apartments  by  rows  of  pillars,  six  of  them  being 
arranged  in  each  row  (PI.  XXII I).  These  pillars  also  divide  the  hall  breadthwise 
into  seven  avenues,  the  interspacing  between  the  pillars  in  all  the  avenues  being 
uniform  (13  feet),  except,  in  the  middle  avenue,  the  fourth  from  each  aide,  where  it 
measures  15  feet  9  inches.  The  total  length  of  the  hall  is  109  feet  and  depth  52  feet 
6  inches.  The  pillars  of  the  hall  were  probably  of  wood,  and  they  have  all  perished. 
The  stone  pedestals  on  which  the  wooden  shafts  rested  are,  however,  intact,  and 
their  carving  shows  beautiful  workmanship.  The  pedestals  are  square  in  plan, 
being  wider  at  the  base  than  at  the  top,  where  they  measure  1  foot  11  inches  each 
way.8  The  shafts  also,  as  indicated  by  the  rough  surface  of  the  top,  were  square 
in  plan,  measuring  1  foot  9  inches  on  each  side  approximately.  The  walls  of  the 
hall  were  originally  decorated  with  panels  of  tile-work,  some  of  which  have  survived 
the  havoc  caused  by  human  vandalism  and  nature's  unpropitious  hand  since  the 
hall  was  built,  and  they  are  reproduced  in  Plates  XXV1I-XXIX.  The  colours  of 
a  majority  of  the  panels  are  not  so  fresh  as  shown  in  the  plates,  for  the  tiles  have 
remained  buried  under  debris  and  earth  for  a  long  time,  and  the  salts  generating 
through  various  causes  reached  the  surface  of  the  tiles  together  with  the  monsoon 
water,  percolating  through  the  overlying  mass  of  rubbish,  and  destroyed  the  glaze, 
also  affecting  the  colours.  By  the  kind  advice  of  Dr.  Plenderleith,  of  the  Chemical 
Laboratory  of  the  British  Museum,  the  surface  of  the  tiles  has  been  treated  scientifi- 
cally, and  they  are  now  preserved  against  further  damage  from  the  pernicious 
effect  of  salts.  The  colours  on  such  pieces  as  were  not  affected  by  salts  have  retained 
their  freshness  and  resemble  those  shown  in  the  plates.  The  predominant  colour  is 
blue,  of  which  several  shades  may  be  seen,  while  green,  yellow,  and  buff  have  been 

1  The  stone  is  found  in  trap-dikes  and  has  been  used  extensively  for  pillars,  lintels,  friezes,  and 
images  of  Brahmanical  temples. 

8  The  height  of  each  step  is  nearly  a  foot. 

8  Two  of  these  pedestals  seem  to  have  been  removed  from  the  site  after  the  ruin  of  the  building,  but 
they  are  now  discovered  in  a  mosque  called  Qawabon-Ki-Masjid  (Butchers'  Mosque),  built  along  the 
principal  street  of  Bidar  town. 
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used  for  purposes  of  contrast.  In  the  middle  of  some  rosettes  spots  of  red  may  also 
be  noticed,  but  this  colour  has  been  used  very  sparsely.  The  designs  are  floral, 
geometrical,  and  calligraphic,  combined  in  a  pleasing  manner  and  resembling  in 
some  aspects  those  seen  on  Persian  book  covers  and  carpets.  The  panel  (6)  repro- 
duced in  Plate  XXVII,  has  a  calligraphic  device  arranged  in  the  form  of  a  svastika. 
It  contains  the  name  of  'All,  the  son-in-law  of  the  Prophet  Muhammad,  repeated 
four  times  in  the  Kufic  script.  The  subject  (a)  in  Plate  XXIX  represents  leaves  of 
a  vine-creeper,  showing  considerable  affinity  to  the  style  in  which  they  are  carved 
to-day  on  wood  hi  Kashmir.  In  this  panel,  above  a  representation  of  leaves  in  white, 
there  are  some  green  leaves  also,  the  lower  ends  of  which  have  been  given  fancy 
shapes,  the  design  resembling  both  Chinese  and  Persian  patterns.  The  tiles  were 
probably  made  by  Persian  craftsmen,  for  artists  and  technicians  of  the  latter 
country  were  much  patronized  by  the  Baihmani  kings. 

The  ceiling  of  the  hall,  like  the  pillars,  may  have  been  of  wood  painted  and  gilded 
over  in  the  style  of  the  so-called  Athar  Mahall  of  Bijapur.1  The  latter  building  was 
of  course  constructed  over  a  hundred  years  after  the  audience  hall  of  Bidar  was 
erected,  but  the  shape  and  style  of  its  pillars  and  ceiling  convey  an  idea  of  what 
the  pillars  and  ceiling  of  the  former  may  have  been  like.  In  the  hall  was  placed 
the  Talchtri-Firoza,  Turquoise  Throne,  which  according  to  Firishta,  'exceeded  in 
splendour  and  intrinsic  value  every  other  in  the  world  '.2  In  this  hall  were  celebrated 
the  accessions  of  Baihmani  kings,  with  a  magnificent  display  of  their  opulence  and 
power;  and  in  this  hall  foreign  embassies  bringing  rare  and  costly  presents  from 
their  respective  countries  waited  on  the  sovereigns  of  this  dynasty. 

At  the  back  of  the  hall  the  remains  of  three  rooms  may  be  noticed  (PI.  XXIII) ; 
the  middle  one  was  probably  the  king's  chamber  where  he  sat  before  appearing  in 
the  audience  hall.  This  room  has  a  square  plan  at  the  base,  measuring  18  feet 
6  inches  each  way.  The  floor  has  a  mosaic  design  comprising  geometric  patterns, 
such  as  hexagons  and  stars  (PI.  XXX).  The  walls,  like  those  of  the  main  hall,  were 
richly  decorated  with  tiles,  and  the  arch-heads  above  the  doorways  had  elegantly 
carved  black  stone  margins.  Several  slabs  of  the  margin  have  been  found  in  the 
excavations,  a  few  of  which  maybe  seen  in  the  room  itself,  while  the  rest  are  exhibited 
in  the  museum  now  established  in  the  Royal  Bath.  On  either  side  of  the  king's 
chamber  were  rectangular  rooms,  the  floors  and  the  lower  ends  of  the  walls  of  which 
have  now  been  exposed  to  view.  They  are  connected  by  doorways  with  the  main 
hall  towards  the  north.  These  two  rooms  have  uniform  dimensions,  being  25  feet 
10  inches  long  and  16  feet  10  inches  wide.  Beyond  the  latter  rooms,  both  towards 
the  east  and  west,  there  are  two  more  rooms,  one  on  each  side,  measuring  25  feet 
10  inches  by  16  feet  10  inches.  The  latter,  however,  are  separated  from  the  former 
rooms  by  narrow  corridors,  measuring  10  feet  in  length  and  4  feet  7  inches  in  width. 
The  corridor  on  the  western  side  has  a  small  door  in  its  northern  projection. 

The  last-mentioned  two  rooms  have  openings  towards  the  north,  which  connect 
them  with  the  halls  built  on  the  eastern  and  western  side  of  the  great  hall.  They 

1  Cousens,  H.,  ' Bijapur  Architecture',  A.S.I.,  vol.  xxxvii,  Imperial  Series,  pp.  91-2. 
8  Briggs  (English  tr.),  vol.  ii,  p.  520. 
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were  probably  ministers'  halls,  being  spacious  and  adorned  with  tile-work  in  the 
style  of  the  former  hall  (PL  XXVI).  Their  exact  dimensions  are:  length,  45  feet 
6  inches,  width  21  feet  6  inches.  At  the  northern  end  of  the  ministers'  rooms 
are  steps  which  lead  to  balcony-like  apartments,  opening  on  the  court,  whence  the 
ministers  or  other  responsible  officers  of  the  court  apparently  received  petitions. 

At  the  back  of  the  ministers'  rooms,  towards  both  the  east  and  the  west,  there  is 
another  room,  a  little  narrower  in  width  but  of  the  same  length  as  the  former 
(PL  XXIII).1  These  two  rooms  are  connected  at  their  northern  ends  with  the 
colonnades  built  along  the  eastern  and  western  sides  of  the  court,  and  at  their 
southern  ends  with  two  square  rooms  built  at  the  extreme  ends  of  the  back  apart- 
ments of  the  building  described  above.  The  square  rooms  measure  16  feet  3  inches 
each  way.  Their  walls  in  their  present  condition  do  not  bear  any  traces  of  orna- 
mentation, but  the  arches  built  along  their  sides  have  very  pleasing  proportions, 
exhibiting  a  fine  style  of  architecture.  These  arches  are  of  considerable  dimensions, 
the  span  being  12  feet  10  inches  and  the  height  up  to  the  apex  17  feet. 

The  remains  of  walls  preserved  in  the  south-eastern  and  south-western  parts  of 
the  building  show  that  there  was  an  upper  storey  which  had  an  arched  screen  built 
along  its  sides  (Pis.  XXIV-XXV).  Some  arches  of  the  screen,  still  exist,  and  they 
contain  terra-cotta  jdlis  of  geometrical  designs. 

The  court  had  colonnades  on  either  side  of  it,  and  remains  of  them  have  been 
found  during  the  excavation.  In  the  midst  of  the  colonnade  towards  the  west  the 
traces  of  an  entrance  have  also  been  found.  As  it  faces  the  royal  palace  (Takht 
Mahall)  it  is  not  unlikely  that  it  was  a  sort  of  special  entrance,  meant  only  for  the 
use  of  the  king  and  the  high  officials  of  the  State.  The  passage  of  the  entrance  is 
narrower  than  that  of  the  other  entrance  in  the  eastern  side. 

The  two  colonnades,  excepting  the  gaps  caused  by  the  entrances,  connected  the 
southern  wing  of  the  building  with  that  towards  the  north.  The  latter  wing  has 
suffered  much  more  than  the  former,  and  but  for  the  basement,  the  remains  of  an 
octagonal  cistern,  two  small  fountains,  and  an  ornamental  cascade,  arranged  along 
the  northern  wall,  nothing  has  survived.  The  presence  of  decorative  niches  in  the 
walls,  however,  suggests  that  there  was  a  series  of  rooms  in  this  wing  also  which 
corresponded  in  arrangement  to  some  extent  to  those  in  the  southern  wing.  For 
example,  at  the  north-east  and  south-west  corners  of  this  wing  the  foundations 
of  two  rooms  have  been  discovered,  which  show  that  the  rooms  were  square  in  plan, 
measuring  16  feet  3  inches  each  way.  These  dimensions  correspond  with  those  of 
the  square  rooms  in  the  back  apartments  of  the  southern  wing  at  the  corners. 
The  plinth  of  the  northern  wing  rises  4  feet  6  inches  above  the  floor  of  the  court 
on  that  side. 

The  remains  of  the  cistern  alluded  to  above  have  been  found  near  the  southern 
end  of  the  pavement  of  this  wing.  The  cistern  is  octagonal  in  plan,  each  side  of  the' 
octagon  being  5  feet  1  inch  in  length.  The  marginal  slabs  of  the  cistern  were  of 
polished  blackstone,  but  after  the  ruin  of  the  building  they  were  removed  to  Bidar 
town  and  used  in  some  modern  structure  where  they  were  conspicuous  by  their 
1  The  dimensions  of  the  back  rooms  are:  length  46  feet  6  inches,  width  16  feet  3  inches. 
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incongruity  with  the  other  material  employed  in  it.  A  clever  Ta'alluqd&r  had  them 
pulled  out  of  that  structure  and  made  of  better  use  by  inserting  them  along  the 
margin  of  the  platform  in  the  District  Club  bungalow.  Subsequently,  when  the 
excavations  conducted  by  the  Archaeological  Department  exposed  the  cistern  to 
view,  it  looked  bare  notwithstanding  its  attractive  design.  The  Department  there- 
fore was  on  the  look-out  for  slabs  of  polished  black  stone  among  the  debris  in  order 
to  restore  the  margins  of  the  cistern.  In  the  meantime  the  Darogha  of  the  Depart- 
ment reported  that  the  black  marginal  slabs  of  the  Club  bungalow  were  of  identical 
dimensions  and  perhaps  originally  belonged  to  the  cistern.  This  suggestion  was 
followed  up,  and  when  it  was  found  to  be  correct  the  Department  requested  the 
Revenue  Department  kindly  to  arrange  for  the  return  of  the  slabs.  Sir  Theodore 
Tasker,  then  Revenue  Member  of  His  Exalted  Highness'  Government,  readily 
agreed  to  the  proposal  of  the  Department,  and  through  his  good  offices  the  old 
black  stone  marginal  slabs  have  now  been  restored  to  their  original  position. 

Ta&  Mahall  or  The  Throne  Palace 

The  name  Takht  Mahall  is  modern,  for  it  is  not  mentioned  in  contemporary 
history,  although  the  magnificence  of  the  royal  palace  built  by  Ahmad  Shah  al- 
Wall  at  Bidar  is  extolled  by  Sayyid  'Ah"  Tabataba  in  his  work  entitled,  Burhdn-i- 
Mtfatijir.  This  author  mentions  a  palace  and  a  forecourt — jASj^  j  jj*y  but  does  not 
give  any  name  of  the  palace. J  The  name  was  apparently  given  by  the  literati  of  Bidar, 

1  It  may  be  interesting  to  quote  here  the  Persian  text  of  Sayyid  'All  T.  abataba's  description  which, 
in  spite  of  its  poetic  exaggeration,  gives  certain  features  of  the  building,  such  as  its  high  basement,  its 
lofty  arches  and  towers,  and  its  blue  tiles,  which  still  distinguish  the  palace  from  other  buildings  of  its 
kind  in  India.  Further,  Tabataba  cites  the  two  verses  of  the  poet  Ad^ari  which  he  composed  in  praise 
of  the  palace,  and  which  were  subsequently  written  in  the  form  of  an  inscription  by  the  calligraphist 
£harf-ud-Dln  Mazandr&ni  and  set  up  on  the  gateway  of  the  palace.  The  poet  Ac&ar!  at  that  time  was 
on  a  visit  to  the  court  of  Ahmad  gh&h  al-Wall,  and  he  received  a  gift  of  a  lakh  and  a  quarter  silver 
coins  of  the  Deccan  for  composing  the  two  verses.  'All  fabafcaba's  words  are  as  follows: 
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who  had  read  glowing  accounts  of  the  splendour  of  the  royal  throne,  as  given  by 
Firiskta  and  Sayyid  'All  Tabataba,  and  who  did  not  find  a  more  appropriate  edifice 
among  the  ruins  of  BaihmanI  buildings  which  according  to  their  conception  of 
things  could  be  associated  with  the  throne.  The  audience  hall,  where  the  throne 
was  really  placed,  was  a  mass  of  debris,  as  stated  above,  and  nothing  could  be  made 
out  of  its  plan  or  of  the  rich  decorations  of  its  walls  and  pillars.  The  plan  of  the 
so-called  Takht  Mahall  (PL  XXXI),  however,  agrees  in  its  general  outline  and 
decorative  features  with  that  of  the  'palace  and  fore-court'  built  by  AJjmad  ghah 
al-Wall  for  his  residence,  and  it  should  not  be  confused  with  the  audience  hall 
where  the  royal  throne  was  kept  and  the  remains  of  which  have  been  discovered 
in  the  course  of  excavations  conducted  by  the  Archaeological  Department  within 
the  fort  area  in  recent  years  and  described  above. 

The  palace  adjoins  the  audience  hall  towards  the  north,  and  has  an  imposing 
entrance  facing  the  east.  The  fagade  is  much  damaged,  but  such  arches  as  are  intact 
show  strength  combined  with  beauty  in  the  style  of  their  architecture  (PI.  XXXII). 
They  differ  in  span  and  also  in  shape,  indicating  the  architect's  love  of  variety. 
The  stilt  of  the  apex  shows  Persian  influence,  which  is  also  apparent  in  the  decorative 
schemes  of  the  building  which  will  be  discussed  later  in  this  account.  The  outer 
arch  has  a  span  of  8  feet  2  inches,  whilst  its  height  from  the  floor  to  the  apex  is 
17  feet  4  inches.  Behind  it  is  another  arch  which  is  four-pointed  in  design  and 
resembles  a  Tudor  arch.  The  span  of  the  latter  is  9  feet  7  inches  and  its  height  up 
to  the  apex  16  feet.  Between  the  outer  and  inner  openings  of  the  entrance  there  is 
a  covered  passage,  measuring  70  feet  in  length  and  15  feet  6  inches  in  width.  The 
ceiling  was  supported  by  massive  arches,  three  of  which  stood  across  the  width  of 
the  passage  between  the  inner  and  outer  openings  of  the  entrance.  On  either  side 
of  the  passage  towards  the  north  and  the  south  are  halls  for  the  accommodation  of 
the  guards,  these  being  62  feet  in  length  and  18  feet  4  inches  in  depth.  The  roofs  of 
the  covered  passage  and  of  the  two  side-halls  have  fallen  down.  The  massive 
proportions  of  the  arches  supporting  the  ceiling  of  the  passage  may  be  judged  from 

o^t  JUT  j\  S"  jjX  ^.  oil  rU\  U^  j  ^  j  \j*  j  «j\U  uT  jjU  (V*  Jjfjs-*'  fU>\  u 


(A-^UjS     j'    JJL.    j\    2j\{    jU-J  j  1^     Jy    j    £   JU 

is—  »li  (>f-  JU»-\  jlf-r  jWu.  j+  cu-i^  i!/"  £  ksJS  o 

X  &  i&  jlj»  JL*  ji-,  «X  Jb  ^U-  Jls.  £.  •>>  jT  o-  ^  Jy>  ^  j» 
uW  u\U  --  f\JL>  *  pTllU  JW  V  ^jj^  —  w  U  ^  o,^ 


Burhan.i-Ma'd&ir,  pp.  70-1  (Persian  MSS.  Society  ed.). 
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the  arch  behind  the  inner  opening  of  the  entrance  (PI.  XXXII).  The  dimensions 
of  the  latter  arch  are:  span,  15  feet  6  inches,  height  up  to  the  apex,  22  feet  4  inches.1 

On  passing  through  the  entrance  the  forecourt  (peshgah)  of  the  palace  is  reached, 
which  measures  320  feet  6  inches  from  east  to  west  and  239  feet  from  north  to 
south.  The  excavations  conducted  by  the  Archaeological  Department  hi  recent 
years  have  disclosed  the  foundations,  and  remains  of  the  walls  and  piers,  of  a  series 
of  chambers  and  halls  which  were  originally  built  on  all  the  four  sides  of  the  court. 
Of  these  the  apartments  adjoining  the  northern  wall  of  the  entrance,  and  a  hall 
projecting  from  the  Northern  wall  of  the  court  near  its  eastern  end,  are  prominent 
(PI.  XXXI).  The  latter  hall  originally  had  nine  domes  in  its  ceiling,  five  of  which 
are  intact  whilst  four  have  fallen  down  (PL  XXXIII).  The  domes  are  rather  flattish 
in  shape,  resembling  their  prototypes  in  Northern  India,  built  by  the  early  Sultans 
of  Delhi  during  the  fourteenth  and  fifteenth  centuries  A.D.  The  arches  of  the  hall, 
but  for  the  stilt  at  their  apex,  would  have  looked  rather  squat  on  account  of  their 
dimensions,  which  are:  span,  9  feet  2  inches,  and  height  10  feet.  The  hall  itself 
measures  35  feet  6  inches  in  length  and  29  feet  7  inches  in  depth.  The  excavations 
have  revealed  the  traces  of  a  small  court  also  in  front  of  the  hall. 

In  selecting  the  site  for  the  palace  and  its  forecourt  the  architect  has  observed 
extreme  care  regarding  the  safety  of  the  inmates  against  an  attack  by  disloyal 
members  of  the  garrison  of  the  fort,  or  by  the  enemy  from  outside.  The  site  abuts 
*  upon  lowlands  towards  the  north  and  west  and  is  defended  by  a  massive  wall, 
varying  from  50  to  120  feet  in  height,  and  further  strengthened  by  bastions  at  the 
corners.  A  good  view  of  the  wall  and  bastions  is  obtained  from  the  gateway  leading 
to  the  lowlands  of  the  fort,  built  towards  the  north-west  of  the  palace.  The  epithet 
JUA.  (strongly  defended)  given  by  Adhart  to  the  palace  seems  appropriate  when  one 
contemplates  the  height  and  the  solid  construction  of  its  enclosure  wall.2 

The  inner  entrance  of  the  palace  is  at  the  north-west  corner  of  the  forecourt. 
Its  side  walls  are  solidly  built,  but  to  relieve  them  of  the  monotony  of  a  uniform 
surface,  arches  of  elegant  proportions  have  been  designed  on  the  exterior  (PI. 
XXXIV).  The  masonry  of  the  walls  was  originally  plastered  over  and  traces  of 
tile-decoration  have  also  been  found  in  the  spandrels  and  side-walls  of  the  arches. 
The  span  of  the  arches  designed  on  the  facade  of  the  southern  walls  of  the  inner 
entrance  is  12  feet  9  inches  and  their  height  up  to  the  apex  24  feet.  Access  is 
arranged  through  an  arch  of  slimmer  proportions,  the  span  of  which  is  7  feet  4  inches 
and  its  height  up  to  the  apex  19  feet.  On  entering  through  the  latter  arch  a  small 
court  is  reached  which  is  open,  but  flanked  with  halls  for  the  accommodation  of 
guards  towards  the  north  and  the  west.  The  dimensions  of  the  court  are:  length 
63  feet,  width  27  feet.  The  hall  on  the  western  side  has  three  arched  openings 
towards  the  court  and  measures  40  feet  6  inches  lengthwise  and  has  a  depth  of 
19  feet.  The  arches  of  the  openings  have  a  distinct  stilt  at  the  apex,  although  their 

1  The  masonry  of  the  inner  and  outer  openings  of  the  entrance  has  been  recently  repaired  by  the 
Archaeological  Department,  and  the  building  does  not  look  so  dilapidated  as  it  appears  in  the  photo- 
graph (PI.  XXXII). 

1  g&izana  'Amira,  by  ghulam  'All  Azfid,  pp.  20-1  (Hyderabad  lithograph). 
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proportions  are  pleasing  to  the  eye,  the  span  being  9  feet  4  inches  and  the  height 
up  to  the  apex  16  feet  6  inches.  The  hall  on  the  northern  side  of  the  court  has 
only  two  arched  openings,  and  its  inner  measurements  are:  length  27  feet  6  inches, 
depth  15  feet  10  inches.  From  the  small  court  the  passage  turns  towards  the 
left  (west),  and  the  visitor  before  entering  the  inner  court  of  the  palace  has  to  pass 
through  two  more  arches.  The  passage  between  these  two  arches  is  roofed  and  tho 
ceiling  is  in  the  form  of  a  cone  with  eight  facets.  The  dimensions  of  the  latter  two 
arches  are  not  uniform,  the  span  of  the  outer  arch  being  7  feet  6  inches  and  its 
height  16  feet,  while  the  span  of  the  inner  arch  is  considerably  wider,  that  is, 
10  feet  3  inches,  and  its  height  up  to  the  apex  15  feet  6  inches.  The  position  of 
these  two  arches  in  the  plan  of  the  inner  entrance  of  the  palace  provides  privacy 
in  the  interior,  and  also  that  stricter  control  over  the  egress  and  ingress  which  a 
turn  in  a  passage  generally  offers  to  the  watchmen. 

The  interior  of  the  palace,  until  a  few  years  back,  was  a  huge  mound  of  fragments 
of  stone  and  wreckage  of  building  material,  all  made  into  a  compact  mass  by  the 
passage  of  time  and  overgrown  with  cactus.  Only  the  room  at  the  northern  end  of 
the  west  wing  of  the  palace  was  visible,  which,  on  account  of  its  lofty  plinth,  its 
stately  arches,  and  the  pleasing  design  of  the  tile-decoration,  was  considered  by 
the  local  people  to  be  the  Throne  Room  of  the  BaihmanI  kings,  and  hence  the  name 
Takht  Mahall  given  to  it.  The  excavations  have,  however,  exposed  to  view  the 
entire  plan  of  the  building,  and  in  the  few  blanks  which  remained  (PL  XXXI), 
foundations  of  halls  and  rooms  have  been  traced  and  identified  by  the  recent 
operations  there  as  well. 

In  describing  the  various  apartments  of  the  palace,  it  would  be  convenient  to 
begin  with  the  court.  It  measures  206  feet  north  to  south  and  145  feet  east  to  west. 
Excavations  carried  out  in  1940  showed  that  the  southern  part  of  it,  immediately 
in  front  of  the  main  apartments  of  the  building,  is  paved.  It  measures  85  feet  6 
inches  by  145  feet.  The  dividing  line  between  the  paved  and  unpaved  parts  is  not 
shown  in  the  plan  reproduced  in  Plate  XXXI,  since  it  was  printed  before  the  recent 
excavations.  The  unpaved  part  of  the  court  was  flanked  with  halls  and  rooms  on 
three  sides,  towards  the  east,  the  west,  and  the  north.  The  hall  towards  the  east 
was  found  in  the  better  state  of  preservation.  It  is  divided  into  two  apartments 
by  arches  built  in  the  middle  of  its  width.  The  length  of  the  hall  is  74  feet  3  inches 
and  its  depth  33  feet  10  inches.  It  has  two  square  rooms,  10  feet  4  inches  each  way, 
at  its  northern  end.  Their  floor  is  lower  than  that  of  the  hall,  and  they  are  further 
separated  from  the  latter  by  walls.  The  hall  has  five  arched  openings  towards  the 
court,  the  dimensions  of  the  arches  being  insignificant,  span  8  feet  and  height  up 
to  the  apex  9  feet  11  inches.  The  hall  is  also  divided  into  square  apartments  by 
arches  built  in  its  length.  The  span  of  the  latter  is  much  wider  than  that  of  the 
front  arches,  12  feet  5  inches  as  opposed  to  8  feet.  They,  however,  look  squat 
because  of  their  height,  which  is  9  feet  6  inches  only. 

On  the  northern  side  of  the  court  the  excavations  have  revealed  the  foundations 
of  two  rectangular  halls  with  a  square  room  between  them.  The  hall  nearest  the 
entrance  was  95  feet  long  and  12  feet  9  inches  deep,  and  it  had  five  openings  towards 
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the  court.  The  middle  room,  as  indicated  by  its  remains,  measured  12  feet  9  inches 
each  way,  and  had  only  one  opening  towards  the  court.  The  other  hall,  on  the 
west  side  of  the  square  room,  would  have  measured  61  feet  9  inches  by  12  feet 
9  inches,  and  had  three  openings  towards  the  court.  Whether  the  two  long  halls 
were  dormitories  for  servants  or  kitchens  it  is  difficult  to  determine  from  the  remains 
which  have  been  discovered. 

There  were  halls  and  rooms  on  the  western  side  of  the  court  as  well,  and  their 
arrangement  and  arched  openings  probably  corresponded  to  those  of  the  apart- 
ments on  the  eastern  side.  Their  total  length  was  91  feet  7  inches  and  their  depth 
34  feet,  but  at  the  north-western  corner  of  the  court  there  were  some  more  apart- 
ments, the  plan  of  which  cannot  be  determined  now  owing  to  the  scanty  and 
irregular  character  of  the  foundations. 

The  apartments  on  the  southern,  eastern,  and  western  sides  of  the  paved  court 
were  occupied  by  the  king  and  his  family,  and  their  arrangement  may  be  of  interest 
to  those  students  who  desire  to  know  how  kings  lived  in  those  days.  As  the  room 
at  the  northern  end  of  the  western  wing  has  been  found  in  a  comparatively  good 
state  of  preservation,  and  it  could  be  visited  even  before  the  excavations,  it  will  be 
convenient  to  start  the  description  of  the  royal  apartments  from  that  room.  It 
has  a  magnificent  facade  decorated  with  arches  and  encaustic  tiles  of  elegant 
pattern  and  great  beauty  (Pis.  XXXV-XXXVII).  The  approach  to  the  room 
comprises  a  flight  of  seven  steps  arranged  in  a  circular  design  which  is  unusual 
among  the  Muslim  buildings  of  India.  The  steps  lead  to  a  narrow  rectangular 
porch,  above  which,  however,  a  lofty  arch  rises  (PI.  XXXVI).  The  span  of  the  arch 
is  19  feet  and  the  height  of  its  apex  from  the  floor  34  feet  7  inches.  It  has  a  margin 
of  polished  black  stone  and  the  spandrels  are  filled  with  tiles  of  geometric  pattern 
among  which  the  effigies  of  tigers  with  the  rising  sun  are  prominent  (PI.  XXXVII). 
The  royal  emblem  of  Persia  comprises  the  effigy  of  a  lion  with  the  rising  sun,  and 
it  appears  that  the  craftsmen  who  were  employed  by  Ahmad  Shah  al-Wali  for  the 
decoration  of  the  palace  with  tiles  were  probably  imported  from  Kaghan,  or  some 
other  centre  of  tile  industry  in  Persia,  in  the  fifteenth  century  A.D.  ;  and  they,  being 
familiar  with  the  royal  emblem  of  their  mother  country,  inserted  the  same  design 
in  the  decoration  of  the  BaihmanI  palace,  with  the  slight  alteration  of  converting 
the  Persian  lion  into  a  tiger,  a  beast  which  they  would  often  have  seen  in  the 
suburbs  of  Bidar  during  their  stay.1 

The  door  which  gave  access  to  the  room  was  deliberately  designed  of  a  small  size 
with  a  view  to  safeguarding  the  lives  of  the  inmates  on  the  one  hand  and  for  the 
purpose  of  privacy  on  the  other.  It  is  built  in  the  trabeate  style,  the  width  of  the 
opening  being  3  feet  5  inches  only.  For  the  purpose  of  ventilation  and  light,  how- 
ever, pairs  of  arched  windows  are  arranged  in  all  the  four  walls  of  the  room  (Pis. 
XXXV-XXXVI).  The  plan  of  the  interior  of  the  room  is  octagonal  with  projections 
on  each  side,  this  arrangement  giving  a  pleasing  form  to  the  design  (PI.  XXXI). 

1  Before  the  cleaning  of  the  monuments  in  Bidar  fort  it  had  become  a  favourite  haunt  of  panthers, 
and  the  writer  saw  a  large-sized  beast  in  the  lower  fortifications  of  the  fort  while  surveying  the  monu- 
ments in  the  Purina  QU'a  area  in  1930. 
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Each  side  of  the  octagon  measures  9  feet  3  inches,  and  the  width  of  the  room  across 
is  27  feet  9  inches.  The  floor  and  the  dadoes  were  adorned  with  tiles,  the  lime  beds 
of  which  are  plainly  visible.  The  walls  of  the  room  rise  to  a  height  of  46  feet  6  inches 
from  the  floor,  and  above  them  was  a  dome  which  has  perished,  but  its  base  can 
still  be  seen  on  the  roof.  Sayyid  'All  Tabataba  mentions  :>£  o-i»-,  blue  tiles,  in  the 
decoration  of  the  palace.  They  may  have  been  predominant  in  the  scheme,  but 
tiles  of  all  colours  except  red  are  found  in  the  remains  of  the  palace,  and  some 
beautiful  specimens  of  a  green  shade  may  be  noticed  in  the  arch-head  above  the 
door  of  the  room  facing  the  north.  Red  is  not  altogether  absent  from  the  decorative 
scheme  of  the  palace,  for  pieces  of  hand-painted  tiles  with  designs  in  red  and  gold 
have  been  discovered  in  the  debris  cleared  from  the  principal  hall  of  the  building. 

The  western  projection  of  the  room  ends  in  an  opening  which  offers  lovely  vistas 
of  the  lowlands,  stretching  to  a  considerable  distance  from  the  foot  of  the  plateau 
on  which  the  palace  is  built.  From  this  point  of  vantage  the  king  and  the  other 
inmates  would  have  enjoyed  the  view  of  the  country  and  the  gardens  which  were 
probably  laid  out  in  the  lowlands  of  the  fort  adjoining  the  large  tank. 

A  door  in  the  southern  side  of  the  octagonal  room  opens  on  another  of  a  rect- 
angular plan.  Its  dimensions  are:  length  43  feet,  width  26  feet  8  inches.  The 
room  has  three  arched  niches  in  the  depth  of  its  western  wall  which  faces  the 
Ka'ba.  The  presence  of  the  niches  suggests  that  the  room  was  perhaps  used  as  a 
mosque  by  the  inmates  of  the  palace.  This  surmise  may  be  supported  by  the 
existence  of  two  small  cisterns,  the  remains  of  which  have  been  found  near  the 
steps  in  front  of  the  room  (PI.  XXXI).  The  jambs  of  all  the  three  niches  are  of 
black  stone,  carved  in  Indo-Muslim  style,  the  patterns  representing  the  leaf  and 
the  vase,  which  are  peculiar  to  Hindu  sculpture,  and  arabesque  and  geometric 
designs,  a  speciality  of  Muslim  workmanship.  The  room  has  three  openings  towards 
the  east,  which  originally  had  arches  with  stone  margins.  The  arches  have  perished 
completely,  but  the  remains  of  masonry  columns  which  supported  the  arch-heads 
have  been  found  during  the  excavations,  and  may  be  seen  on  Plate  XXXVIII. 
According  to  the  position  of  these  columns  the  span  of  the  arches  was  4  feet  9  inches 
approximately. 

A  door  from  the  latter  room  leads  to  another  built  on  its  southern  side.1  This 
room,  although  square  in  plan,  measuring  26  feet  3  inches  each  way,  by  the  addition 
of  projections  has  assumed  the  form  of  a  star-shaped  octagon.  This  room  has  also 
a  stately  arch  in  each  of  its  four  principal  sides ;  the  arches  bear  traces  of  encaustic 
tiles  which  once  adorned  them.  In  a  corner  of  this  room  a  black  stone  fountain 
has  been  found  which  does  not  appear  to  be  in  its  original  place,  because  it  is  not 
connected  with  any  water-channel.  The  fountain  is  square  in  plan  along  its  margins, 
but  in  the  middle  it  has  a  cavity  and  a  hole.2  It  has  also  four  props  carved  in  the 
style  of  the  legs  of  a  throne. 

1  The  carving  of  the  jambs  of  this  door  is  worthy  of  notice,  notably  the  mixed  geometric  and  orna- 
mental pattern  worked  out  in  relief  in  square  compartments. 

a  The  dimensions  of  the  fountain  along  the  margins  is  4  feet  on  each  side,  while  the  cavity  is  1  foot 
7  inches  deep. 
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Beyond  the  square  room,  farther  towards  the  south,  is  a  rectangular  hall  with 
two  vestibules  or  antechambers,  one  on  each  of  its  northern  and  southern  ends.  The 
rectangular  hall  was  probably  the  bedroom  of  the  king  and  the  two  vestibules 
were  meant  for  the  guards,  or  were  used  as  dressing-rooms,  for  the  vestibule  at 
the  southern  end  is  connected  by  a  passage  with  a  small  room  which  appears  to  be 
a  privy.  The  hall  measures  36  feet  in  length  and  17  feet  9  inches  in  width.  The 
dimensions  of  the  two  vestibules  are  uniform,  their  length  being  17  feet  and  depth 
11  feet.  In  the  thickness  of  the  northern  wall  of  the  hall  are  two  round  funnels, 
for  the  passage  of  air  or  smoke  (?),  which  go  up  to  the  roof-level  of  the  room.  The 
roof,  however,  has  perished  completely,  and  consequently  the  exact  purpose  for  which 
the  funnels  were  constructed  cannot  now  be  determined.  In  the  north-western 
corner  of  this  hall  the  remains  of  a  lead  pipe  were  discovered  during  the  excavation ; 
this  was  probably  used  for  the  supply  of  water  to  the  hall. 

The  hall  has  three  openings  in  its  eastern  side  which  lead  to  a  paved  court, 
51  feet  by  48  feet,  with  a  swimming-bath  in  its  middle  and  alcoves  in  its  northern 
and  southern  sides.  The  bath  is  almost  square  externally,  measuring  33  feet  3  inches 
by  29  feet  2  inches ;  in  the  middle  it  has  a  pleasing  design  faced  with  polished  black 
stone. l  The  alcoves  had  originally  encaustic  tiles  in  their  floors  and  walls,  fragments 
of  which  may  still  be  seen.  The  king  and  the  ladies  of  the  harem  watched  the  bathers 
from  the  alcoves,  and  these  were  also  used  for  changing  clothes.  In  the  south  wall 
of  the  court  are  steps  which  led  to  the  upper  storey  of  the  palace.  The  latter  does 
not  exist  now,  for  it  has  perished  completely. 

A  door  from  the  eastern  side  of  the  court  leads  to  the  Royal  Hall,  which  was 
crowned  with  a  large  dome.  It  was  probably  the  highest  dome  in  the  fort  and  rose 
over  100  feet  from  the  floor,  which  itself  is  nearly  15  feet  higher  than  the  ground  on 
its  southern  and  eastern  sides.  The  hall  is  square  in  plan,  measuring  51  feet  each 
way,  but  the  architect  has  given  it  an  ornamental  form  by  the  insertion  of  arches 
and  niches  at  appropriate  places  (PL  XXXI).  The  niches  in  the  side  walls  have, 
however,  a  Hindu  appearance,  resembling  their  prototypes  in  the  interior  of  a 
medieval  temple  for  the  accommodation  of  statues  of  gods  and  goddesses.  The 
reason  for  this  is  obvious,  since  in  the  .construction  of  the  palace  a  large  number  of 
Hindu  masons  and  sculptors  must  have  been  employed,  whose  fancy  irresistibly 
found  an  expression  in  spite  of  the  close  supervision  of  the  Persian  architects  and 
engineers  over  the  building  and  decorative  schemes  of  the  palace.  The  general 
style  of  the  hall  is  Muslim,  as  shown  by  its  lofty  and  massive  arches,  and  also  by 
the  magnificent  tile-work  and  luxuriant  hand-paintings  in  gold  and  vermilion.  A 
fragment  of  one  of  the  arch-heads  of  the  hall  was  found  in  clearing  the  heap  of 
debris  which  once  lay  at  the  back  of  the  building,  and  it  has  since  been  preserved 
at  that  place  in  order  to  enable  the  visitor  to  judge  the  strength  and  the  colossal 
size  of  the  arches  which  were  built  in  the  sides  of  the  hall  and  supported  its  dome. 

The  floor  of  the  hall  had  black  stone  margins  which  are  intact  and  may  still  be 
seen.  Black  stone  was  also  used  for  arch-heads,  lintels,  and  jambs,  all  of  them  being 
beautifully  carved.  Some  specimens,  which  have  been  found  during  the  excavations, 
1  The  design  resembles  that  of  the  cistern  in  the  Lft'l  Bagh  (supra,  p.  53). 
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may  be  seen  at  the  Archaeological  Museum  in  the  Royal  Bath.  They  exhibit  the 
love  of  the  sculptor  for  intricate  arabesque  patterns,  with  which  are  also  combined 
geometric  and  calligraphic  devices.  The  last  mentioned  are  generally  in  relief, 
the  script  being  Thulth  of  a  very  attractive  style.  Among  the  carving  are  also 
represented  Hindu  designs,  such  as  chain  patterns,  leaf  and  floral  devices,  and  pot 
motifs  of  various  shapes.  Tiles  of  various  hues  and  designs  have  also  been  found 
in  the  debris,  and  their  technique  represents  three  different  categories.  The  majority 
of  them  have  a  smooth  glazed  surface,  the  coloured  clays  being  inlaid  before  the 
tiles  were  placed  in  the  fire  for  the  finishing  operation.  A  few  show  mosaic-like  work, 
the  pieces  representing  different  colours  being  fired  separately  and  then  joined 
together  to  form  the  design.  Such  tiles  also  have  a  smooth  surface.  The  third  class 
represents  flowers,  leaves,  tendrils,  and  Arabic  and  Persian  texts  in  relief,  the 
patterns  being  represented  in  different  colours.  These  tiles  were  evidently  pressed 
in  special  moulds  before  being  placed  in  the  fire  for  completion  and  glazing. 

The  colours  represented  in  these  tiles  are:  blue  comprising  several  shades;  green 
of  two  classes,  light  and  deep ;  yellow ;  grey ;  black  and  white.  Red  is  also  noticed, 
but  rarely ;  on  the  other  hand  it  is  prominent  among  the  colours  laid  on  plaster  in 
which  gold  is  lavishly  used.  A  large  collection  of  these  tiles  is  exhibited  in  the 
Archaeological  Museum,  and  students  who  are  interested  in  Islamic  reramics  will 
find  their  visit  to  the  Museum  of  value  because  they  will  be  able  to  examine  the 
technique  as  practised  in  India,  although,  as  mentioned  above,  Persian  craftsmen 
and  artisans  were  probably  imported  to  do  the  work.  Along  with  specimens  of  tiles 
students  will  notice  in  the  Museum  an  extensive  display  of  fragments  of  old  china, 
embracing  various  classes  of  celadon  and  Persian  blue  ware.  These  are  pieces  of 
bowls,  dishes,  water-flagons,  and  jars,  which  were  originally  kept  in  the  niches  of  the 
palace  for  both  decoration  and  use.1  Chinaware  was  much  valued  by  the  BaihmanI 
kings,  and  it  was  brought  to  the  Deccan  by  Persian  merchants,  and  also  imported 
direct  by  the  sea  route.  Among  the  choice  presents  offered  by  Mahmud  Gawan  to 
the  BaihmanI  king,  Muhammad  Shah  III,  there  were  'one  hundred  dishes  of  superb 
china  porcelain,  to  be  seen  no  where  excepting  in  the  palaces  of  a  few  great  princes  '.2 

In  this  hall  the  BaihmanI  kings  may  have  given  audience  to  the  high  dignitaries 
of  the  court,  thus  using  it  in  the  same  way  as  the  Dlwan-i-Khas?  was  employed  in 
the  Mughal  forts  of  Delhi,  Agra,  and  Lahore.  An  opening  in  the  eastern  side  of 
the  hall  leads  to  another  which  measures  50  feet  from  north  to  south  and  40  feet 
from  east  to  west.  The  remains  of  a  cistern  have  been  found  in  the  middle  of  the 
latter  room,  but  the  cistern  is  of  a  much  smaller  size  than  the  one  in  the  open  court 
on  the  western  side  of  the  royal  domed  hall.  The  presence  of  cisterns  and  fountains 

1  In  the  Museum  a  large  collection  of  steel  and  iron  weapons  and  implements  is  also  exhibited.  The 
specimens  have  been  found  in  the  course  of  excavation  at  various  places  in  the  fort.  They  represent 
swords,  arrow-  and  spear-heads,  breast-plates,  helmets,  coats  of  armour,  and  fragments  of  horses' 
armour  and  trappings.  Some  of  the  mouth-bits  are  of  colossal  size  and  must  have  been  used  for  large- 
size  sturdy  horses.  Among  specimens  of  fire-arms  there  are  rockets  of  various  types  and  also  star- 
shaped  thorns  (jjff)  which  were  poisoned  and  loaded  hi  shells.  There  are  also  locks  of  huge  size,  one 
of  them  'being  2  feet  10  inches  in  length  and  weighing  nearly  30  Ib. 

9  Firi&ta,  English  tr.  by  Briggs,  vol.  ii,  p.  490. 
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in  the  various  apartments  of  the  palace,  however,  indicates  the  love  of  BaihmanI 
kings  for  the  display  of  fresh  running  water  in  various  forms.  Adjoining  the  latter 
room  towards  the  east  was  another,  which  probably  had  windows  opening  on  the 
outer  court  (peshgdh).  In  the  plan  reproduced  in  Plate  XXXI  both  the  latter  rooms 
are  shown  as  one,  because  the  foundations  of  the  partition  wall  between  them  have 
been  discovered  only  recently. 

On  returning  to  the  royal  domed  hall  and  passing  through  an  opening  in  the 
middle  of  its  northern  wall,  one  reaches  another  spacious  hall  which  faces  the  main 
court  of  the  palace.  It  is  rectangular  in  plan,  measuring  72  feet  by  36  feet.  The 
hall  is  divided  into  two  apartments  by  pillars,  the  pedestals  of  which  are  intact, 
but  the  wooden  shafts  perished  in  the  fire  caused  by  an  explosion  of  fire-arms, 
remnants  of  which  were  found  during  excavation.  The  explosion  also  damaged 
the  flobr  and  the  steps  near  the  north-eastern  corner  of  the  hall.1 

The  position  of  the  stone  pedestals  shows  that  the  central  aisle  of  the  hall  was 
wider  than  the  two  side  onesy  the  former  measuring  26  feet  10  inches  in  breadth, 
as  opposed  to  the  16  feet  6  inches  of  the  latter.  The  wooden  shafts  were  probably 
of  the  same  dimensions  as  those  of  the  audience  hall  (Diwan-i-Am),  and  were  gilded 
and  decorated  with  paintings.  The  dadoes  of  the  hall  were  adorned  with  tiles,  which 
were  also  used  in  the  adornment  of  the  plinth  of  the  flight  of  steps,  starting  from 
the  paved  court  and  making  an  impressive  approach  to  the  hall.  The  steps  extend 
to  a  length  of  72  feet ;  but  their  height  and  depth,  one  foot  each  way,  do  not  show 
good  proportions.  The  steps  are  made  of  large  slabs  of  black  stone,  the  polish  of 
which  may  still  be  admired. 

On  either  side  of  the  rectangular  hall  is  a  room  31  feet  3  inches  square  (PI.  XXXI). 
The  room  on  the  eastern  side  has  two  bathrooms  attached  to  it,  which  are  also 
connected  with  the  room  on  the  eastern  side  of  the  royal  domed  hall. 

In  the  eastern  wing  of  the  palace  there  was  probably  a  hall  corresponding  to  the 
one  in  the  western  wing,  which  has  been  identified  as  a  mosque.  But  this  part  of 
the  palace  was  completely  destroyed,  and  even  the  enclosure  wall,  which  is  shown 
in  the  plan  (PI.  XXXI),  has  been  restored  recently.  Beyond  this  empty  space 
towards  the  north  the  ruins  of  an  octagonal  room  have  been  found  which  corre- 
sponds in  plan  to  the  royal  octagonal  room  with  the  tiger's  effigies  in  the  western 
wing.  The  remains  of  walls  indicate  that  this  room  was  larger  in  dimensions  than 
the  latter,  and  as  its  windows  opened  on  the  forecourt  (peshgah),  the  king  and  the 
ladies  may  have  watched  from  it  the  parade  of  the  royal  guards,  or  the  retinues 
of  the  nobles  and  the  dignitaries  who  were  privileged  to  enter  the  enclosure  of 
the  royal  palace  and  wait  on  the  king  at  his  residence. 

Adjoining  the  southern  wall  of  the  palace,  almost  at  the  back  of  the  swimming- 

1  It  is  difficult  to  determine  exactly  when  the  explosion  took  place,  for  Bidar  fort  was  besieged 
several  times,  first  by  Sult&n  MahmQd  Kfcaljl  of  Malwa  (A.D.  1461-3),  when  several  of  its  buildings 
were  destroyed,  and  later  by  Murtada  Nizam  Shah  (A.D.  1572-6),  Ibrahim  'Adil  gh&h  II  (A.D.  1619), 
and  Aurangzeb's  troops  (April,  A.D.  1656).  Aurangzeb's  army  discharged  grenades  and  rockets  and  one 
of  them  struck  a  magazine  which  exploded,  severely  burning  Malik  Marj&n  and  his  sons.  It  is  also 
possible  that  the  royal  apartments  may  have  been  blown  up  by  the  inmates  of  the  palace  themselves 
as  an  act  of  despair  during  one  of  these  sieges. 
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bath,  there  are  the  remains  of  a  hot  bath.  It  has  a  massive  arch  in  front,  the 
dimensions  of  which  are  worthy  of  notice,  the  span  being  22  feet  and  the  height 
up  to  the  apex  27  feet  6  inches.  The  opening  of  the  arch  was  apparently  filled  with 
a  glazed  screen,  such  as  were  used  in  hot  baths  to  stop  air  on  the  one  hand  and  to 
admit  light  on  the  other.  The  bath  has  two  floors,  the  upper  comprising  a  square 
hall  in  the  middle  and  two  rectangular  rooms,  one  on  each  side  of  the  former,  on 
its  eastern  and  western  sides.  The  square  hall  measures  22  feet  on  each  side,  whilst 
the  rectangular  rooms  are  each  22  feet  by  7  feet  9  inches.  The  roof  of  the  middle  hall 
is  vaulted,  the  ceiling  being  adorned  by  stucco  work.  The  ceilings  of  the  side 
rooms  are  divided  into  three  compartments,  each  having  a  conical  vault  of  a  pleas- 
ing design.  Behind  the  rectangular  room  towards  the  west  there  is  a  small  chamber, 
measuring  7  feet  3  inches  by  6  feet  9  inches,  which  was  apparently  used  as  a  privy. 
A  narrow  staircase  leads  to  the  lower  floor  of  the  bath,  which  has  octagonal  cisterns 
of  artistic  cusped  design. 

There  were  arcades  in  the  eastern  and  southern  sides  of  the  court  of  the  hot  bath, 
the  remains  of  which  still  exist.  The  arcade  on  the  eastern  side  has  a  frontage  of 
52  feet.  There  was  also  a  cistern  in  the  open  court  which  has  been  excavated 
recently  and  is  shown  by  dotted  lines  in  the  plan  (PL  XXXI).  It  was  probably  used 
as  an  open-air  bath  in  summer. 

In  the  close  vicinity  of  the  palace,  towards  the  south-west,  the  remains  of  a 
royal  pavilion  were  found  during  recent  excavation  (PL  XLI).  The  pavilion  is 
built  on  the  brink  of  the  plateau  and  commands  a  good  view  of  the  lowlands.  The 
plan  of  the  building  comprises  a  hall  in  front  with  an  octagonal  room  at  its  back 
and  some  more  rooms  on  its  northern  side.  The  hall  measures  46  feet  8  inches  in 
length  and  30  feet  in  width.  It  is  divided  into  two  aisles  by  pillars,  the  pedestals 
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Plan  of  the  Royal  Pavilion 
Scale:  30  feet  to  an  inch 
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of  which  are  intact,  though  the  wooden  shafts  have  perished.  The  pedestals  are  of 
black  stone,  beautifully  carved  and  polished  like  the  pedestals  of  pillars  in  the 
audience  hall  and  the  royal  palace.  The  dadoes  of  the  walls  of  this  hall  were  deco- 
rated with  mosaic-tiles,  fragments  of  which  may  still  be  seen.  Among  the  colours, 
yellow,  green,  and  blue  are  prominent.  The  designs  worked  out  on  the  tiles  are  chiefly 
floral. 

The  octagonal  room  at  the  back  of  the  hall  was  crowned  by  a  lofty  dome,  for  the 
walls  rise  to  a  considerable  height.  Each  side  of  the  octagon  measures  1 1  feet  3  inches 
internally  and  16  feet  9  inches  externally,  the  thickness  of  the  wall  being  5  feet 

5  inches  for  the  support  of  the  dome.   There  are  projections  on  each  side  of  the 
room,  those  towards  the  north  and  the  west  have  openings  at  their  backs  to  admit 
light  and  air,  and  also  to  afford  a  view  of  the  country  below.  Towards  the  interior 
of  the  room  the  projections  have  arches,  in  building  which  the  architect  has  shown 
a  fine  sense  of  proportion.  Their  span  is  7  feet  2  inches  and  their  height  up  to  the 
apex  17  feet  6  inches. 

The  rooms  adjoining  the  northern  and  southern  sides  of  the  hall  are  much  ruined, 
and  it  is  difficult  to  judge  of  their  architectural  or  decorative  schemes  in  their  present 
condition,  but  their  plans  can  be  grasped  from  the  sketch  given  above.  The  octagonal 
pavilion  and  the  hall  and  the  rooms  adjoining  it  formed  a  sort  of  annexe  to  the 
royal  palace,  which  was  occupied  by  one  of  the  consorts  of  the  king,  or  by  some 
royal  prince  and  princess. 

A  staircase  from  the  base  of  the  rooms  on  the  north  side  of  the  pavilion  leads 
down  to  some  underground  halls  and  chambers,  which  were  used  either  for  residence 
in  summer  or  for  storage  of  arms  and  other  royal  paraphernalia.-  By  a  descent  of 
seven  steps  a  landing  is  reached  near  the  western  end  of  which  steps  again  start 
towards  both  the  north  and  the  south.  The  northern  steps  descend  to  a  hall  which 
measures  30  feet  6  inches  in  length  and  11  feet  3  inches  in  breadth.  To  the  south  of 
this  hall  there  is  another  the  dimensions  of  which  are:  length  31  feet  3  inches,  width 
11  feet  3  inches.  In  clearing  the  rubbish  from  the  former  hall,  steps  were  found 
which  originally  led  towards  the  lowlands.  To  the  north  of  this  hall  there  is  a  room 
which  measures  14  feet  6  inches  by  10  feet.  Farther  toward  the  north  is  a  square 
chamber,  measuring  13  feet  4  inches  each  way.  The  ceiling  of  the  chamber  has  a 
conical  shape,  divided  into  eight  concave  compartments.  Adjoining  this  room 
towards  the  'north  there  is  another  small  chamber,  square  in  plan,  which  measures 

6  feet  6  inches  on  each  side.  It  has  a  round  vaulted  ceiling. 

From  the  landing  the  steps,  as  alluded  to  above,  descend  towards  the  south  as 
well,  and  another  series  of  rooms  is  approached,  the  total  length  of  which,  north  to 
south,  is  83  feet  3  inches.  These  rooms  have  a  long  apartment  in  the  middle,  which 
has,  however,  assumed  a  cross-shaped  plan  owing  to  projections  from  the  middle 
of  its  eastern  and  western  sides.  The  length  of  this  apartment  is  46  feet  3  inches 
and  its  breadth,  excluding  the  projections,  15  feet  8  inches.  The  ceiling  is  vaulted 
in  the  form  of  a  barrel.  Beyond  the  western  projection  of  this  apartment  is  an 
entrance  room  or  porch,  because  steps  descend  to  its  floor  from  three  sides,  the 
north,  the  south,  and  the  west. 
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The  middle  apartment  has  double  rooms  towards  both  the  north  and  the  south, 
which  are  of  uniform  plan  and  dimensions.  These  double  rooms  have  a  rectangular 
apartment  at  the  back  and  a  square  one  in  front,  the  two  being  joined  together  by  an 
arch.  The  dimensions  of  each  of  the  rectangular  apartments  in  the  back  are:  length, 
27  feet  3  inches,  breadth  13  feet  10  inches,  while  each  of  the  square  apartments 
in  front  measures  14  feet  approximately  each  way. 

Outside  the  walls  of  the  palace,  towards  the  south,  is  a  well,  near  the  head  of 
which  a  high  reservoir  is  built.  The  reservoir  was  filled  with  water  drawn  from  the 
well  by  large  leather  buckets  to  which  ropes  were  attached.  Pairs  of  oxen  were 
yoked  to  pull  the  ropes  on  account  of  the  colossal  size  of  the  buckets  and  the  great 
depth  of  the  well.  Baked  clay  pipe-lines  as  well  as  narrow  channels,  built  in  brick 
and  lime,  carried  the  water  to  the  various  apartments  of  the  palace ;  traces  of  both 
the  pipe-lines  and  the  brick  and  lime  channels  still  exist. 

The  Thousand  Cells  (Hazdr  Kothri)  and  the  Subterranean  Passage 
About  half  a  furlong  to  the  south  of  the  royal  palace  is  another  group  of  under- 
ground rooms,  which  are  styled  the  Hazdr  Kothn.  The  rooms  do  not  number  one 
thousand,  but  the  designation  is  based  on  a  tradition  that  this  part  of  the  fort  was 
at  one  time  honeycombed  with  underground  vaults  and  secret  passages.  These 
vaults  are  approached  by  steps  from  three  directions — north,  east,  and  west.  On 


Plan  of  the  underground  rooms  and  the  subterranean  passage 
Scale :  40  feet  to  an  inch 

entering  by  the  northern  steps  a  large  rectangular  room  is  reached  which  measures 
31  feet  lengthwise  and  12  feet  breadthwise.  It  is  flanked  by  two  small  chambers, 
one  each  towards  the  east  and  the  west.  Both  the  chambers  are  of  uniform 
dimensions,  each  measuring  12  feet  by  5  feet.  Adjoining  the  large  rectangular  room 
is  another  towards  the  south,  which  is  more  spacious  than  the  former  and  measures 
48  feet  3  inches  in  length  and  14  feet  1  inch  in  width.  The  ceiling  of  this  hall  is 
vaulted,  being  divided  into  compartments  by  arches  which  spring  from  masonry 
piers,  and  overlap  one  another  in  the  middle  of  the  ceiling. 

This  hall  has  three  apartments  adjoining  its  southern  side ;  the  middle  one  is  of 
larger  dimensions  than  those  on  each  side  of  it,  and  it  measures  14  feet  8  ' 
by  14  feet  1  inch.  The  dimensions  of  the  two  side  rooms  are  uniform,  V 
10  feet  6  inches,  width  9  feet  11  inches.  Prom  the  southern  side  of  the  mi<J 
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ment  a  subterranean  passage  begins  which  has  a  vaulted  masonry  ceiling  up  to  a 
distance  of  70  feet.  The  width  of  the  passage  for  these  70  feet  is  6  feet  8  inches. 
Farther  on  there  is  a  flight  of  steps  which  bring  down  the  passage  13  feet  lower 
than  its  previous  level,  and  henceforward  it  is  cut  in  the  laterite  rock  and  has  no 
masonry  covering  its  walls  or  ceiling.  From  the  steps  the  passage  extends  to  a 
distance  of  89  feet  in  the  solid  rock  until  it  opens  on  the  moat.  At  a  distance  of 
19  feet  from  the  steps  there  is  a  well,  the  walls  of  which  are  9  feet  6  inches  wide  on 
all  four  sides,  but  as  they  have  not  been  built  at  right  angles  to  one  another,  they 
present  the  form  of  a  trapezoid.  The  well  has  an  opening  at  the  top  for  light  and  air. 
The  arrangement  of  the  rooms  and  the  passage  shows  that  they  were  constructed 
as  a  safety  exit  for  use  if  ever  the  surrender  of  the  fort  might  seem  imminent. 

The  Old  Naubat  ghana 

The  building  from  its  position  and  style  of  architecture  appears  to  be  the  abode 
of  one  of  the  commandants  of  the  fort,  rather  than  a  Naubat  Khana, '  Music  Hall ', 
because  below  this  building  the  city  wall  joins  the  ramparts  of  the  fort  and  at  that 
point  a  close  watch  would  have  been  necessary  for  the  purpose  of  defence.  The 
name  Naubat  K^ana,  like  several  other  names  associated  with  the  old  buildings  of 
the  fort,  may  have  been  given  in  modern  times.  The  plan  of  the  building  includes 
a  spacious  hall  with  a  side  room  towards  the  west  and  a  platform  in  front.  At  the 
northern  end  of  the  platform  is  a  large  reservoir  to  which  water  was  supplied  from 
the  well  on  its  western  side. 

The  main  hall  of  the  building  measures  45  feet  6  inches  by  25  feet  3  inches,  and  it 
has  three  arched  openings  towards  the  platform  (north).  The  dimensions  of  the 
arches  of  the  openings  are  uniform,  the  span  being  12  feet  6  inches  and  the  height 
up  to  the  apex  16  feet  8  inches.  The  ceiling  of  the  hall  is  divided  into  compartments 
by  massive  arches  built  across  its  width.  The  span  of  these  arches  is  15  feet  8  inches 
and  the  height  up  to  the  apex  17  feet  11  inches.  The  hall  has  deeply  recessed  win- 
dows in  its  back  which  open  on  the  moat  and  command  a  good  view  of  the  city 
wall  and  the  buildings  of  the  town  on  that  side. 

The  side  room,  on  the  west  side  of  the  hall,  measures  25  feet  3  inches  in  length 
and  18  feet  10  inches  in  width.  It  has  a  vaulted  ceiling,  which  is  shaped  like  a 
casket,  the  flat  part  of  the  vault  being  divided  into  small  squares  by  plaster-work 
with  a  view  to  decoration.  This  room  also  has  a  recessed  window  in  its  back 
and  a  projection  towards  the  west;  the  latter  was  probably  used  as  a  privy. 
There  is  also  a  large  arched  opening  towards  the  platform  to  match  with  the 
openings  of  the  main  hall  in  that  direction. 

The  platform  in  front  of  the  building  is  quite  extensive,  and  it  would  have  been 
pleasant,  particularly  in  summer,  to  sit  there  and  to  enjoy  the  view  of  the  splashing 
waters  of  the  reservoir  at  its  foot.  The  latter  is  square  in  plan,  81  feet  each  way  and 
6  feet  deep.  But  there  is  a  landing,  running  on  all  four  sides,  in  the  middle  of  the 
depth  of  the  reservoir,  which  shows,  that  it  was  also  used  for  gamming,  the  water 
being  kept  at  different  levels  according  to  the  practice  and  the  age  of  the 
swimmers. 
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The  Gateway  of  the  Lowlands 

This  is  a  massive  structure,  built  of  black  trap  masonry  finely  chiselled  and  laid 
in  lime.  The  surface  of  the  walls  at  one  time  must  have  been  coated  with  lime- 
plaster  which  has  now  completely  disappeared,  and  the  building  looks  rather  bare. 
The  arches  show  a  large  variety,  both  in  the  size  of  the  spans  and  in  the  form  of 
their  heads  (Pis.  XLII-XLIII).  Some  of  them  have  a  marked  stilt  near  the  apex, 
while  the  shoulders  of  a  few,  like  those  of  an  ogee  arch,  have  an  inward  bend  which 
is  not  pleasing  to  the  eye.  The  gateway  is  defended  by  bastions  which  are  round 
in  shape,  but  increase  in  girth  from  top  to  base,  apparently  with  a  view  to  main- 
taining their  architectural  strength  (Pis.  XLII-XLIII).  The  outer  arch  of  the 
gateway  is  of  considerable  dimensions,  its  span  being  17  feet  10  inches  and  its 
height  up  to  the  apex  29  feet  6  inches.  The  arch  of  the  entrance  itself,  which  is 
built  behind  two  ogee  arches  outlined  on  the  wall,  is,  however,  smaller  in  dimensions 
than  the  outer  arch,  and  has  a  span  of  10  feet  3  inches,  and  its  height  up  to  the  apex 
is  17  feet  6  inches.  From  this  arch  a  covered  passage,  14  feet  4  inches  wide  and  40  feet 
4  inches  long,  extends  to  the  outer  opening  of  the  gateway  which  faces  the  lowlands. 
The  roof  of  the  covered  passage  has  fallen  down,  but  the  arches  which  supported 
it  are  intact,  and  their  dimensions  and  shape  are  identical  with  those  of  the  arch  of 
the  entrance.  On  either  side  of  the  covered  passage  are  halls  for  the  accommodation 
of  guards,  but  the  openings  of  the  hall  on  the  left  (south)  are  blocked  with  masonry, 
and  hence  its  exact  inner  dimensions  cannot  be  determined  with  certainty.  The 
openings  of  the  hall  on  the  right  (north)  are,  however,  not  blocked,  and  its  inner 
plan  comprises  a  single  apartment,  37  feet  2  inches  by  9  feet  3  inches,  with  deeply 
recessed  niches  in  its  back.  The  roof  of  this  hall  has  fallen  down. 

Close  to  the  gateway,  towards  the  north,  are  the  remains  of  some  rooms  and  a 
house,  the  roofs  of  all  of  which  have  collapsed.  The  walls  of  these  structures  are, 
however,  intact,  and  those  forming  their  facades  have  arches  with  pleasing  pro- 
portions. The  house  has  a  high  plinth  and  its  front  contains  five  arches,  the  middle 
one  of  which  has  a  wide  span,  being  15  feet  3  inches  at  the  base.  The  architect, 
however,  hi  order  to  improve  upon  the  form  of  the  arch-head,  has  given  several 
offsets  near  the  springing  points  and  reduced  the  span  to  12  feet  3  inches,  as  opposed 
to  15  feet  3  inches  at  the  base.  The  house  has  several  apartments  in  its  interior, 
their  total  dimensions  being:  length  60  feet  8  inches,  depth  19  feet  6  inches. 
This  house  was  probably  occupied  by  a  responsible  officer  of  the  garrison,  who 
controlled  the  egress  and  ingress  of  traffic  at  this  point.  The  rooms  built  adjoining 
it  towards  the  south  were  apparently  occupied  by  the  guards  (PL  XLIII). 

The  average  level  of  the  lowlands,  immediately  below  the  edge  of  the  plateau  on 
which  the  royal  palace  was  built,  is  nearly  200  feet  lower  than  that  of  the  plateau, 
and  to  facilitate  the  ascent  sixty  stages  are  built  which  make  a  not  uncomfortable 
approach  to  the  gateway.  The  stages  are  lined  with  masonry,  and  on  one  side, 
towards  the  east,  defended  by  a  massive  wall  from  the  top  of  which  missiles  could 
be  thrown  on  to  the  enemy  and  his  advance  adequately  checked.  The  lands  are 
now  cultivated  for  food  grains,  but  originally  fruit  and  flower  gardens  were  laid  out 
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there,  which  presented  a  beautiful  show  of  colours  when  looked  at  from  the  terrace 
or  the  windows  of  the  palace.  On  the  lowlands  remains  of  some  old  houses  and  of 
a  gateway  may  be  seen.  The  arch  of  the  latter  is  in  a  comparatively  fair  state  of 
preservation,  and  its  proportions  show  a  refined  taste.  The  span  of  the  arch  is 
9  feet  and  its  height  up  to  the  apex  14  feet.  In  the  midst  of  the  rock  wall  the  open- 
ing of  a  tunnel  may  also  be  seen  from  which  during  the  monsoons  the  rain-water  of 
the  town  and  the  plateau  of  the  fort  flows  down  to  the  lowlands  and  ultimately 
fills  up  the  tank  which  is  at  the  back  of  the  north-western  wall  of  the  fort.  The 
surplus  water  of  the  tank  was  drained  off  through  a  sluice  to  the  Paniya  Khandaq. 
between  the  KalyanI  Burj  and  the  Purfina  Qil'a  (PL  XLV).  The  sluice  and  the 
remains  of  an  embankment  may  still  be  seen  in  the  western  and  northern  sides 
respectively  of  the  tank.  The  tank  also  replenished  through  a  channel  the  well 
built  in  the  Purana  Qil'a,  from  which  water  was  distributed  by  pipe-lines  to  the 
various  buildings  in  that  area  of  the  fort.1 

The  L&ng  Gun  Bastion  and  Virasangayya's  Temple 

A  spur  of  the  plateau  of  the  fort  runs  in  a  north-westerly  direction  almost  along 
the  middle  of  the  lowlands  (Map).  At  the  tip  of  the  spur  a  bastion  has  been  built 
on  which  is  mounted  a  gun  of  extraordinary  length.  It  measures  29  feet  from  the 
butt  to  the  muzzle,  and  has  a  circumference  of  6  feet  near  the  former.  The  bore 
of  the  gun  is  6  inches,  but  the  diameter  across  its  mouth,  including  the  thickness 
of  the  metal,  is  1  foot  9  inches.  The  gun  is  beautifully  carved,  the  patterns  represent- 
ing the  chain,  the  bead  (rudratoha)*  leaves  with  stalks,  and  birds  (PL  XLVI). 
The  workmanship  is  in  a  Hindu  style  and  the  gun  was  probably  made  by  mechanics 
professing  that  faith. 

On  the  eastern  side  of  the  bastion  is  a  temple,  the  sikhara  (spire)  of  which  has  a 
modern  appearance.  As  the  buildings  of  religious  shrines  are  frequently  restored 
and  renovated  through  the  zeal  of  votaries,  it  is  not  unlikely  that  the  temple,  in 
spite  of  its  modern  features,  may  have  a  long  history,  and  it  may  have  existed  in 
some  other  form  even  before  the  coming  of  Muslims  into  the  Deccan. 

At  present  its  plan  comprises  a  court,  with  arcades  on  its  southern  and  western 
sides,  a  hall,  and  two  chambers.  The  court  measures  52  feet  6  inches  from  east 
to  west  and  25  feet  3  inches  from  north  to  south.  The  arcades  are  rather  narrow, 
having  a  depth  of  6  feet  only.  They  have  six  openings  towards  the  court  on  the 
eastern  side  and  two  on  the  western.  The  hall  and  the  two  chambers  are  built 
along  the  northern  side  of  the  court,  and  their  joint  base  measures  46  feet  9  inches 
externally.  The  hall,  like  the  arcades,  is  narrow  in  plan,  having  a  length  of  25  feet 
in  contrast  to  a  breadth  of  7  feet.  The  two  chambers,  which  are  built  one  at  each 
end  of  the  hall,  on  the  east  and  the  west,  are  uniform  in  dimensions  and  measure 
9  feet  8  inches  by  8  feet  10  inches  each.  The  western  chamber  contains  the  samadhi 
of  a  local  hero,  known  as  Vlrasangayya,  who  is  said  to  have  been  a  Lingayat.  A 
yoni-linga,  the  Saivite  emblem  of  worship,  is  also  to  be  seen  in  this  chamber,  but 

1  Supra,  p.  39. 

*  The  word  means  Rudra's  (Siva's)  eye.  Saivite  devotees  generally  wear  rosaries  of  such  beads. 
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it  is  explained  that  the  latter  was  installed  there  at  a  later  date.  The  eastern 
chamber  contains  no  icon  but  it  has  a  cell  below  its  floor,  which  is  approached  by 
steps  built  in  the  base  of  the  building  towards  the  west,  entrance  being  from  out- 
side the  chamber.  The  cell  may  have  been  used  for  meditation. 

The  Gunpowder  Magazine 

There  were  a  large  number  of  magazines  in  the  fort  for  storing  arms  and  explosive 
materials,  the  remains  of  which  may  still  be  noticed  behind  the  ramparts  near  all 
the  important  bastions  (Map).  The  principal  magazine,  however,  is  situated  on 
the  left  side  of  the  road  which  goes  from  the  Gumbad  Darwaza  to  the  Mandu  Gate. 
In  its  present  condition  the  magazine  comprises  two  blocks,  with  a  terrace  between, 
which  has  vaults  below  it.  The  terrace  measures  45  feet  6  inches  by  26  feet  6  inches 
and  has  two  circular  apertures  to  give  air  and  light  to  the  chambers  below.  The 
latter  are  two  in  number  and  measure  35  feet  6  inches  by  19  feet  3  inches  jointly. 
The  walls  of  these  chambers  are  more  than  3  foot  in  thickness,  and  as  they  are  built 
below  the  ground  level,  it  appears  that  the  vaults  were  meant  for  storing  gunpowder. 
The  space  between  the  western  and  eastern  blocks  of  the  magazine  is  100  feet 
approximately.  The  former  block  is  ~~\  shaped,  having  two  wings,  the  northern 
being  smaller  than  the  western. 

The  western  wing  comprises  seven  vaults  towards  the  south  and  five  double  rooms 
towards  the  north.  Three  of  the  latter  have  arches  opening  on  to  the  court.  These 
arches  show  a  good  sense  of  proportion  in  their  dimensions,  the  span  of  each  being 
12  feet  6  inches  and  its  height  up  to  the  apex  17  feet  3  inches.  The  depth  of  the 
double  rooms  measuring  from  the  western  end  of  the  court  is  35  feet.  Of  the  seven 
vaults,  the  five  adjoining  the  double  rooms  have  bastion-like  constructions  towards 
the  court.  Their  inner  plan  is  also  circular,  and  each  vault  on  the  floor  level  measures 
29  feet  6  inches  across.  The  bastion-like  shape  was  apparently  adopted  to  make 
the  building  adequately  strong  for  the  storage  of  high  explosives.  The  remaining 
two  vaults  of  this  wing,  which  are  built  at  its  southern  end,  have  a  masonry  wall 
towards  the  court,  but  their  inner  plan  and  dimensions  are  the  same  as  those  of 
the  five  vaults  mentioned  above.  In  the  western  wing  there  are  also  two  staircases 
leading  to  the  roof,  which  has  fallen  down.  One  staircase  is  between  vaults  1  and 
2,  starting  from  the  north,  and  the  other  between  vaults  3  and  4,  following  the 
same  order.  Until  quite  recently  remnants  of  old  matchlocks,  muskets,  small 
camion,  and  bullets  could  be  seen  in  these  vaults,  but  they  are  now  stored  in  other 
parts  of  the  fort. 

The  northern  wing  of  this  block  has  a  plan  uniform  with  that  of  the  double  rooms 
at  the  northern  end  of  the  western  wing,  and  it  appears  that  both  of  them  were 
built  at  the  same  time,  while  the  five  bastion-shaped  vaults  were  added  afterwards. 
The  external  dimensions  of  the  northern  wing  are:  length  94  feet  3  inches,  width 
42  feet.  This  wing  has  five  arched  openings  towards  the  court  and  also  a  staircase 
leading  to  the  terrace.  The  staircase  is  built  between  the  second  and  the  third 
arches,  starting  from  the  east. 

dose  to  the  northern  wing,  hi  the  open  court,  there  are  steps  leading  to  some 
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underground  chambers  which  have  not  been  cleared  so  far,  and  hence  their  plan 
cannot  be  described.  The  eastern  block  of  the  magazine  has  a  rectangular  plan 
externally  and  measures  170  feet  from  north  to  south,  and  40  feet  from  east  to 
west.  The  interior  of  the  building  is  divided  into  five  apartments,  which  have  a 
square  plan  at  the  floor  level,1  but  are  crowned  by  circular  vaults,  the  transition 
from  the  square 'plan  being  arranged  by  squinches  and  overlapping  arches  built  at 
corners.  The  plinth  of  this  block  is  high,  and  access  to  the -apartments  is  through 
doors  of  rather  small  size,  each  being  6  feet  3  inches  high  and  4  feet  wide.  There 
are  two  staircases  leading  to  the  roof  in  this  block  also.  As  the  architecture  of  the 


ground  level,  it  appears  that  ithe  building  was  designed  for  storing  such  articles  as 
rockets,  shells,  and  other  explosives  of  similar  character,  specimens  of  which  can 
still  be  seen  in  the  fort. 

For  the  purpose  of  defence  the  magazine  had  an  enclosure  wall  and  a  ditch  all 
round,  the  remains  of  which  may  be  noticed  at  the  back  of  the  eastern  block.  The 
entrance  was  through  an  arched  doorway,  still  visible  when  one  approaches  the 
magazine  from  the  road  towards  the  east. 

THE  TOWN 

Fortifications 

It  has  already  been  stated  in  the  chapter  on  history  that  Bidar  was  a  town  of 
considerable  strategic  importance  long  before  the  transfer  to  it  of  the  seat  of  govern- 
ment by  Aljmad  Bhah  al-Wali  from  Gulbarga  in  A.D.  1429  ;a  and  as  such  it  must 
have  been  defended  by  a  wall  of  the  Hindu  style  of  architecture,  similar  to  those 
to  be  noticed  round  pre-Islamic  forts  of  the  Deccan.8  But  as  the  requirements  of 
the  capital  would  have  called  for  a  larger  area  within  the  defensive  system,  the  old 
enclosure  wall  of  the  Hindu  period  may  have  been  demolished  and  new  fortifications 
built  around  the  expanded  town.  The  present  ramparts  and  bastions  of  the  town 
are,  however,  of  the  later  BaihmanI  period,  the  last  quarter  of  the  fifteenth  century 
A.D.,  when  cannons  as  war  weapons  came  into  vogue  in  the  Deccan.  A  gun  placed 
on  the  Munda  Burj,  which  will  be  described  in  its  proper  place  in  this  account, 
bears  an  inscription  mentioning  the  name  of  the  gun  as  Top-i-Mahmud  gbahi. 
Mahmud  gjiah's  Gun,  and  thus  confirming  this  view.  There  is  also  a  strong  tradition 
that  the  parapets  and  batteries  of  Bidar  town  were  built  by  Barfdl  kings,4  which 
does  not  seem  unlikely,  for  Bidar  was  not  only  under  a  continuous  menace  from 
the  rival  kingdoms  of  Ahmadnagar,  Bijapur,  and  Golconda,  but  it  was  actually 
besieged  by  Isma'Il  'Adil  Sfeah  in  A.D.  1529,  by  Murtada  Nizam  ghfih  in  A.D.  1579, 
and  by  Ibrahim  'Adil  Shah  II  in  A.D.  1619.  The  last-mentioned  ruler  annexed  it 

1  These  apartments  are  uniform  in  dimensions,  measuring  25  feet  each  way. 

»  Briggs'  Firi&a,  vol.  i,  p.  406. 

8  The  forts  at  Warangal,  Bhongir,  and  Goloonda,  which  were  originally  built  by  Hindu  kings,  have 
enclosure  walls  of  cyolopean  type,  built  of  huge  blocks  of  masonry,  the  courses  of  which  are  irregular, 
but  the  joints  perfectly  fitting. 

4  Muhammad  Sultan,  the  author  of  A'ina-i-Bidar,  writes  that  the  enclosure  wall  of  Bidar  town  was 
built  by  'All  Band  during  962-6  H.  (A.D.  1666-8).  A'ina-i-Bldar  (Gulbarga  lith.),  pp.  17-18. 
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to  his  kingdom  and  appointed  governors  to  administer  the  territory  attached  to 
the  conquered  town.  The  Bijapur  governor,  Sldl  Marjan,  is  also  reported  to  have 
repaired  and  extended  the  defences  of  the  town,1  and  inscribed  tablets  fixed  to 
several  gates  show  that  Mugjhal  governors  also,  after  the  capture  of  the  town  by 
Aurangzeb  in  A.D.  1656,  added  to  the  fortifications  of  the  place.2  The  strengthen- 
ing of  the  defences  of  the  town  appears  to  have  been  maintained  during  the  regime 
of  early  A§af  Jfthl  rulers,  for  a  record  carved  on  the  Mangalpet  Darwaza  states 
that  during  the  reign  of  Nawab  Na^ir-ud-Daula  Bahadur,  Asaf  Jah  IV  (A.D.  1829- 
57),  a  gateway  .was  built  facing  the  Mahmud  Ganj.8 

At  present  the  fortifications  of  the  town  have  a  pentagonal  plan ;  the  two  sides 
facing  the  west  and  the  south-west  run  almost  straight,  but  those  towards  the  south- 
east and  north-east  are  crooked,  and  the  defences  bend  and  project  in  an  irregular 
manner  at  short  distances  according  to  the  shape  of  the  edge  of  the  plateau  (Map). 
The  northern  side  of  the  town  touches  the  fosse  of  the  fort  and  extends  from  a 
point  opposite  the  Naubat  Khana  to  the  first  gate  of  the  fort  (Map).  The  town 
fortifications  terminate  at  both  ends  of  its  northern  side,  for  at  those  points  they 
join  the  works  of  the  fort. 

The  defences  comprise  a  glacis,  a  moat,  which  is  33  feet  6  inches  deep  and  51  feet 
wide,  and  a  scarp.  The  last  is  built  of  black  trap  masonry  laid  in  lime  and  crowned 
by  arch-shaped  battlements.   The  total  height  of  the  scarp  including  the  battle- 
ments is  42  feet  from  the  bottom  of  the  moat.  The  battlements  are  loopholed  for 
the  use  of  both  muskets  and  small-sized  guns,  which  can  be  fired  at  various  angles 
according  to  the  approach  of  the  enemy.   Behind  the  battlements  is  a  passage, 
running  almost  the  entire  length  of  the  ramparts,  but  varying  in  width  from  55  feet 
to  17  feet  according  to  the  vulnerability  of  the  line  of  fortifications  to  the  attack  of 
the  foe.  For  further  defence  there  are  bastions,  very  massively  built  and  arranged 
at  appropriate  distances  from  one  another.    Originally  they  were  all  surmounted 
by  heavy  long-range  guns,  but  now  these  are  to  be  seen  on  only  a  few  bastions. 
The  total  number  of  bastions  is  thirty-seven,  and  in  addition  there  are  eight  batteries 
on  which  are  placed  smaller  pieces  of  artillery. 

The  town  is  entered  by  five  gateways,  the  names  of  which  arc  as  follows: 

(1)  The  Shah  Ganj  Darwaza 

(2)  The  Fath  Darwaza 

(3)  The  Mangalpet  Darwaza 

(4)  The  Dulhan  Darwaza 

(5)  The  Talghat  Darwaza. 

The  circuit  of  the  ramparts  is  nearly  three  miles,  and  the  area  of  the  town  less 
than  a  square  mile,  although  at  some  points  it  stretches  east  to  west  and  north  to 
south  quite  a  mile.  Starting  from  the  north-west  side  of  the  town  the  ramparts 
extend  almost  straight  to  the  Shah  Ganj  Darwaza,  a  distance  of  some  500  yards  in 
which  they  are  defended  by  two  bastions  only.  The  passage  behind  the  parapets 
in  this  portion  of  the  fortifications  is  only  17  feet  wide,  thus  indicating  that  owing 

1  Epig.  Ind.  Moal.,  1927-8,  p.  26.  a  Ibid.,  pp.  36-8.  3  Idem,  p.  38. 
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to  the  close  vicinity  of  the  fort-walls,  which  were  surmounted  by  heavy  artillery, 
military  strategy  did  not  require  the  building  of  a  wider  passage  in  which  to  post 
troops  in  large  numbers  for  defence. 

The  Sh&h  Ganj  Darwaza  is  a  comparatively  modern  name  given  to  the  Makkl 
Darwaza  (Mecca  Gate)  as  it  faces  Mecca.  During  the  regime  of  Nawab  Na§ir-ud- 
Daula  Bahadur  a  grain  market,  called  the  Sh&h  Ganj,  was  constructed  outside 
the  town  near  this  gate  ;  hence  the  change  in  the  name  from  the  Makk!  Darwaza  to 
the  Sh&h  Ganj  Darwaza.1  The  gateway  comprises  two  arches,  one  of  which  is  fitted 
with  a  pair  of  massive  wooden  doors  studded  with  iron  knobs  and  bands.  The 
dimensions  of  the  inner  and  outer  arches  are  uniform,  the  span  being  12  feet  7  inches 
and  the  height  up  to  the  apex  17  feet.  The  total  height  of  the  front  wall  of  the 
gateway  including  the  parapet  is  34  feet  6  inches.2 

Near  the  inner  arch  of  the  gateway,  towards  the  south,  are  steps  leading  to  the 
passage  built  on  the  ramparts  behind  the  battlements.  This  is  51  feet  wide  ;  and 
this  width  continues  up  to  the  Munda  Burj,  where  the  western  side  of  the  pentagon 
ends  and  the  fortifications  turn  towards  the  south-east.  The  distance  between  the 
Shah  Ganj  Darwaza  and  the  Munda  Burj  is  only  360  yards,  but  for  the  purpose  of 

1  The  Shah  Ganj  locality  is  now  densely  populated,  for  a  mushroom  growth  of  houses  has  sprung  up 
among  which  the  Sara'i  of  Mir  'Alam  is  comparatively  old.  Mir  'Alam  served  as  Vazir  to  Nawab  Nasir- 
ud-Daula  Bahadur  and  the  Sara'i  was  apparently  built  at  the  same  time  as  the  grain  market.  It  has 
a  large  enclosure  inside  which  there  is  an  arcade  towards  the  west  and  small  rooms  for  the  accommoda- 
tion of  travellers  in  the  three  other  directions.  The  arcade  has  in  its  middle  a  mosque  with  three  arched 
openings  towards  the  east.  The  court  in  the  middle  of  the  four  wings  of  the  building  is  fairly  extensive, 
and  may  have  been  used  for  the  parking  of  carts  and  the  penning  of  animals  bringing  grain  and  other 
commodities  to  the  market. 

3  A  metal  tablet  bearing  an  inscription  is  fixed  to  the  wooden  door  of  this  gateway.  The  inscription 
records  the  building  of  the  gateway  by  MuJ&tar  K£an  al-Eusaini  in  1082  H.  (A.D.  1671),  during  the 
14th  regnal  year  of  Aurangzeb.  As  the  bastions  and  the  enclosure  wall  of  Bidar  were  destroyed  in 
several  places  during  the  siege  of  the  town  by  Aurangzeb  in  A.D.  1656,  it  is  very  probable  that  the 
defences  of  Bidar,  wherever  they  were  breached,  were  repaired  or  rebuilt  under  the  orders  of  the  king 
by  his  governors.  MuJshtar  Khan  al-Husainl  was  the  third  Mughal  governor  at  Bidar,  and  he  had 
charge  of  this  office  from  A.D.  1660  to  1672,  until  his  promotion  to  the  governorship  of  M&lwa  (supra, 
p.  15).  The  inscription  consists  of  four  lines  of  Persian  prose  written  in  Naata'ltq  characters  of  a  pleasing 
form.  The  text  has  been  deciphered  as  follows: 

Text 
^r  \|  ±.  J|^  jfi  f*>j\>  «ii  j\f~  jjj  (0 

jt  a*.  AJ»  yr-  .L.  4>  *lr  r  ojji  jji  (r) 


Translation 

'On  Wednesday,  the  15th  of  ghawwal,  in  the  14th  year  of  the  auspicious  reign  of  His  Majesty, 
powerful  like  Fate,  glorious  like  Jamghul,  the  lord  of  the  army  of  angels,  Mubl-ud-Din  Muhammad 
Aurangzeb  Bahadur  'Alamgir,  the  victorious  King  (may  God  perpetuate  his  kingdom  and  majesty), 
corresponding  to  the  year  1082  of  the  Flight  of  the  Prophet,  during  the  governorship  of  the  humblest 
servant  (of  the  Court)  Mufcht&r  &han  al-ftusainl  as-Sabzwari,  this  gate  was  completed  (A.D.  1671).' 

Vide  Epig.  2nd.  Mod.,  1927-8,  p.  37. 
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defence,  besides  the  broad  passage  alluded  to  above, 
there  are  two  bastions  which  originally  must  have  had 
heavy  guns  on  them.  The  ground  beyond  the  fortifica- 
tions of  the  town  on  this  side  is  flat,  which  explains  the 
presence  of  this  precaution  in  order  to  strengthen  the 
defences  against  an  attack. 

The  Munda  Burj  is  the  most  massive  of  all  the  bas- 
tions of  the  town.  It  is  built  in  two  stages  which  are 
approached  by  steps  built  along  the  back  wall  of  the 
bastion  itself.  The  second  stage  commands  a  good  view 
of  the  country  to  the  west  and  south-east  of  the  town, 
and  it  is  surmounted  by  a  large  gun  which  has  an 
inscription  in  six  ornamental  panels  on  its  body  (PL 
XLIX).1  The  third  and  fourth  panels  of  the  inscription 
contain  the  name  of  the  gun  as  Top-i-Mdhmud  Shdhi. 
and  also  the  date  of  its  completion  in  Muharram  1000  H, 
(October,  A.D.  1591),  during  Qasim  Band  Shah's  reign. 
It  is  not  unlikely  that  the  gun  was  originally  manu- 
factured following  a  plain  design  during  Mahmud  Shah 
Baihman!  II's  reign  (A.D.  1482-1518),  but  was  improved 
in  calibre  and  embellished  with  calligraphic  panels  at 
the  instance  of  Qasim  Band  II  in  1000  H.2  The  gun 
^industry  received  a  distinct  impetus  during  the  rule  of 
the  Band  Shah!  kings,  for  the  magnificent  specimens 
mounted  on  the  Mandu  Gate  bastion,  the  Purana  Qil'a 
bastion,  and  the  Lai  Burj  bear  the  names  of  the  kings 
of  this  dynasty.3 

From  the  Munda  Burj  to  the  Fath  Darwaza  the 
distance  is  approximately  5  furlongs,  and  as  the  for- 
tifications of  the  town  are  exposed  to  attack  from  the 
table-land  on  the  south,  the  width  of  the  passage  on  this 
side  has  been  increased  from  61  to  56  feet  at  certain 
places,  and  seven  bastions  have  been  constructed  at 
vulnerable  points.  The  Fath  Darwaza,  being  the  principal 
entrance  to  the  town,  was  designed  with  considerable 
care.  It  has  two  solidly  built  towers  in  front  of  the  bridge 
over  the  moat  (PL  LVII),  beyond  which  is  a  tortuous 
passage  planned  between  the  walls  of  the  gateway,  the 
entire  arrangement  presenting  the  form  of  a  barbican. 
The  gateway  itself  comprises  two  lofty  arches  with  a 
passage,  17  feet  in  length  and  12  feet  6  inches  in  width, 
between  them.  The  gateway  has  a  vaulted  roof,  and  at 
one  end  it  is  fitted  with  a  wooden  door,  the  iron  spikes  and  bands  of  which  are  of 

[For  footnotes,  see  over.] 
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The  full  text  of  the  inscription  has  been  deciphered  ae  follows  : 

Text 

t  \j  dli  j.f*?f  -ul  ^j  J»  ^  ^.*$  Jk  4*  JV  (0 
ii-.\  «>iC  jw  -tikli  uU-^  ^  jt  (y) 
j\  X;T  .U  4-je  tt  e^/cJj*.  .li  (r) 


.WV\  JT  j  o^  ^>  .\C  ,»  OU  ^  bv/  0-^  ^^  V  (0) 


Pan«2  Jf    How  awful  is  the  terror-striking  gun  whose  thunder 

Deafens  the  ears  of  the  sky  and  dislodges  the  mountain. 
Panel  2   It  has  opened  its  mouth  wide  against  the  enemies  of  the  emperor 

In  order  to  swallow  them  in  one  gulp. 
Panel  3    The  just  king,  Qfisim  Barid  §ph,  who  is 

The  master  of  Sind  and  India,  and  the  lord  of  the  kingdom  of  the  Deccan. 

The  gun  was  completed  in  the  month  of  Mubarram, 

The  Top-i-Mabmtid  Shfihi  (the  Gun  of  Mafcmud  Sljfth),  entitled  the  Destroyer  of  the  Flank 

of  the  Army. 
Panel  4    (As)  Afdali  searched  for  the  chronogram,  the  inspirer  of  the  unknown  said, 

The  chronogram  is  in  the  phrase  Tap-i-bemi&li  (the  Matchless  Gun)  which  completes  the 

metre  of  the  verse. 
Panel  5    0  Protector!    May  He  guard  this  Gun  under  His  care.  Through  the  benediction  of 

Muhammad  and  his  distinguished  progeny,  (and)  the  grace  of  the  chapters  of  the  Qur'dn 

beginning  with  Sad  and  Nun  (xzxviii  and  Ixviii). 
Panel  6    'Help  from  God  and  a  speedy  victory.  And  do  thou  bear  good  tidings  to  the  true  believers.' 

(Quran,  Ixi.  13.)   '  But  Qod  is  the  best  guardian;  and  He  is  the  most  merciful  of  those  who  show 

mercy.'  (Qur'an,  xii.  64.) 

9  Briggs  in  his  translation  (vol.  iii,  p.  499)  has  given  1000  H.  as  the  date  of  Qasim  Band's  demise,  but 
in  the  original  Persian  text  (vol.  ii,  p.  348,  Bombay  ed.)  only  the  durations  of  the  reigns  of  Qasim  Barid  II 
and  his  father  Ibrahim  Barid  are  given.  Haig  (Camb.  Hist.,  vol.  iii,  p.  709),  apparently  on  the  basis  of 
the  latter,  has  fixed  the  chronology  of  these  two  kings  as  follows  : 

Ibrahim  Barid  gfefth,  987-94  H.  (A.D.  1579-86). 

Qasim  Barid  gfc&h  II,  994-9  H.  (A.D.  1586-9). 

But  as  the  chronogram,  Top-i-bemitfdi,  contained  in  the  present  inscription  gives  the  date  1000  H.  and 
the  name  of  the  king,  Q&sim  Barid  gbjih,  is  also  clearly  mentioned,  there  remains  no  doubt  that  he  was 
alive  in  that  year.  In  the  light  of  the  above  facts  the  chronology  of  the  two  Baridi  kings  mentioned 
above  might  be  revised  as  follows: 

Ibrahim  Barid  gfc&h,  987-95  H.  (A.D.  1580-7). 

Qfiaim  Barid  gljah  II,  995-1000  H.  (A.D.  1587-91). 

Further,  as  FMsfcta  gives  only  the  year  (987  H.)  of  'All  Barid's  demise,  and  the  inscriptions  carved  on 
his  tomb  also  mention  simply  the  year  and  do  not  state  the  month  in  which  he  died,  I  would  suggest 
that  the  A.D.  year  corresponding  to  987  H.  should  be  taken  as  1580  and  not  1579,  because  Firighta's 
statement  that  Ibrahim  Barid  ruled  for  seven  years  fits  in  with  1580  better  than  with  1579.  According  to 
Sw&mikannu  Pillai's  Ephemeris  (vol.  v,  pp.  360-2)  the  Hijri  year  987  began  on  the  28th  of  February  1579 
and  ended  on  the  16th  of  February  1580. 
»  Svpra,  pp.  35-6  and  39-40. 
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the  same  style  as  those  of  the  Shah  Ganj  Darwaza.1  The  side-walls  of  the  inner 
facade  of  the  gateway  show  a  batter  which  has  added  further  to  the  solidity  of 
the  building. 

The  name  Fath  Darwaza  was  given  to  this  gateway  by  Aurangzeb  when  his 
forces  marched  through  it  triumphantly  in  A.D.  1656.2  The  gateway  was  previously 
called  the  Nauras  Darwaza,  but  this  also  cannot  be  its  original  name,  for  the  title 
nauras  was  coined  by  Ibrfihlm  'Adil  Shah  II  of  Bijapur,  who  probably  renamed  the 
gateway  as  Nauras  Darwaza  after  his  conquest  of  Bidar  in  A.D.  1619.8 

From  the  Fath  Darwaza  to  the  Mangalpet  Darwaza,  which  is  built  at  a  distance 
of  a  little  over  three  and  a  half  furlongs  from  the  former,  the  fortifications  have  a 
zigzag  plan  owing  to  the  abrupt  curves  of  the  edge  of  the  plateau  on  which  they  are 
built.  As  the  level  of  the  ground  adjoining  the  glacis  on  this  side  is  considerably 
lower  than  that  of  the  lands  of  the  town,  this  natural  advantage  was  duly  taken 

1  The  Fath  Darwaza  also  has  an  inscriptional  tablet  fixed  to  its  door,  the  text  of  which  shows  that 
this  gateway,  like  the  Shah  Ganj  Darwaza,  was  rebuilt  by  Mukhtar  Khan  under  the  orders  of  Aurangzeb 
in  A.D.  1671.  The  inscription  consists  of  three  lines  which  have  been  deciphered  as  follows: 

Text 


Translation 

'  On  Friday,  the  15th  of  the  month  of  Rabi'  II,  in  the  14th  year  of  the  auspicious  reign  of  His  Majesty, 
powerful  like  Fate,  possessing  Jamshid's  glory  and  having  angels  in  his  train,  the  victorious  king, 
Muhl-ud-Dln  Muhammad  Aurangzeb  Bahadur  'Alamgir,  the  conqueror  (may  God  perpetuate  his 
kingdom  and  majesty!),  corresponding  to  the  year  1082  of  the  Flight  of  the  Prophet,  during  the 
administration  of  the  humblest  servant  (of  the  Court),  Mul&tar  Khan  aJ-Husaini  as-Sabzwari,  this  gate 
was  completed.'  Vide  Spig.  Ind.  Most,,  1927-8,  p.  37. 

9  Aurangzeb  gave  the  same  name  to  the  eastern  gate  of  the  Goloonda  fort  whereby  his  army  entered 
in  October  1687. 

8  Mirza  Ibrahim  Zubairi  has  given  an  interesting  history  of  the  origin  of  the  term  nauras  in  his  book, 
styled  Baaatln-itS'Saldtin,  from  which  the  following  extract  may  interest  the  reader: 


-\  oUli  J*W  jUi  ijj  dt  >  ^  o^jji  jUi  j  ^jji  ,Jc  j  —  ^ 

>w  oi.x  £  <s\£  j  —  •*>f(j-s  is**  r*  -^  u^1-^1  J^ 

.  JU  jUj  I-  a,*  jT  3!  r  ^>  j  —  c*J  jjf-t.  ^j^  ^  4^C  ^^-^  .IA>1  -  bJ^  j  -^  1.  ^-Jt  ,yrv  3» 

^Jutj****  **  —  «-»  uij^ 


^-  j—  *iw  ffc  ^jy  ^rW  -^3  oiy 
>  ^JL-  *j.  f^M  jte  £  ^>j  j>to»  a* 

Fide  Hyderabad  lithograph,  pp.  249-60. 
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into  consideration  by  the  builders  of  the  fortifications.  Accordingly  the  width  of 
the  passage  behind  the  parapet  has  been  reduced  from  51  feet  to  22  feet  only,  but 
at  each  curve  of  the  line  of  ramparts  a  bastion  has  been  constructed  to  maintain 
the  strength  of  the  fortifications.  There  are  altogether  five  bastions  and  one  battery 
between  the  Fath  and  Mangalpet  gateways. 

Mangalpet  Darwaza  is  perhaps  the  old  name  of  the  gateway,  given  to  it  on  account 
of  its  vicinity  to  the  suburb  wherein  a  market  was  held  every  Tuesday  —  pet  being 
an  abbreviated  form  of  the  Sanskrit  word  Penth,  meaning  a  market,  and  Mangal 
corresponding  to  Tuesday.  A  new  market  styled  the  Mahmud  Ganj  was  established 
at  the  site  some  time  later,  for  an  inscription  of  Nawab  Nasjr-ud-Daula  Bahadur, 
which  is  carved  on  the  Barwaza,  mentions  the  name  Mahmud  Ganj.1  The  latter 
name  seems  to  have  been  used  only  for  a  short  time  because  the  old  name  Mangal- 
pet still  survives,  while  Mahmud  Ganj  is  entirely  forgotten. 

The  Mangalpet  Darwaza,  as  it  stands  at  present,  was  rebuilt  by  Shams-ud-Dln 
Khan  alias  Abban  Sahib,  the  Ta'alluqdftr  of  Bidar,  in  A.D.  1850.  The  general  style 
of  the  building  is  the  same  as  those  of  the  other  gateways,  namely,  the  entrance 
comprising  two  arches  with  a  space  of  9  feet  between  them,  and  two  bastions 
which  with  the  enclosure  wall  form  a  sort  of  barbican  in  front  of  the  gateway.  The 
dimensions  of  the  two  arches  are  uniform,  viz.  span  12  feet  8  inches  and  height  up 
to  the  apex  18  feet  1  inch.  The  door  is  strengthened  by  iron  bars  and  studded  with 
iron  spikes  to  repel  an  uttack  by  elephants. 

The  distance  between  the  Mangalpet  Darwaza  and  the  next  gateway  towards 
the  north,  styled  the  Dulhan  Darwaza,2  is  three  and  a  half  furlongs  approximately. 
The  ramparts  are  built  on  laterite  rock  and  have  some  sharp  turns  near  the  latter 
gateway  (Map).  In  view  of  the  existence  of  a  hillock,  called  the  HabshI  Kot, 
which  is  situated  in  the  vicinity  of  the  town  and  from  which  the  latter  could  easily 
be  bombarded,  the  defences  have  been  strengthened  by  the  construction  of  seven 

1  The  inscription  is  carved  on  a  metal  tablet  fixed  to  the  door,  and  consists  of  three  lines  of  Persian 
prose.  The  text  has  been  deciphered  as  follows: 

Text 


j  JO.  4l)l  aU  .V  ^uT  jjl,,  JjjJl  ^  ^\j  jj  j  j^  c,jji  >  Oj^jU  jliM  JJLp  jU>M  ^  (0 
UijW  Joi  coljl  j—  j  j  ^jlaSL-  j>  ^U  ^>r  rr  —  jfl»  <jW     -.j  jf&  ^l  -y£  jjj>  (t) 


.oj  fUrl  w-j  £jJt  fj*  mn  -i-  j  £^*»—  &JMJ  -t  j\—  *$»*  <fj\j  v^^  d  &  (r) 

.oiJI  j 

Translation 

'By  the  high  command  of  His  Exalted  Highness,  powerful  like  Fate,  of  luminous  presence,  Naw&b 
N&jir-ud-Daula  Bahadur,  Asaf  Jah  (may  God  perpetuate  his  kingdom  and  majesty!)  the  gate  of  the 
walls  of  the  Fort  facing  Maljmud  Ganj,  was  completed  on  the  llth  of  Rabi'  II,  22nd  year  of  the  reign 
(of  Nawab  N&sir-ud-Daula),  corresponding  to  the  year  1266  of  the  Flight  of  the  Prophet  (A.D.  1850), 
through  the  sincere  devotion  of  the  loyal  servant  ghams-ud-DIn  Khan  alvaa  Abban  $ahib,  during  his 
term  of  office  as  Ta'alluqdar,  and  to  God  be  the  praise  and  the  glory.' 

9  Dulhan  literally  means  a  bride  ;  Dulhan  Darwaza  therefore  signifies  either  the  BHde  of  the  Gate- 
ways, or  the  gateway  associated  with  some  bride  whose  history  is  not  known. 


MONUMENTS  89 

bastions  and  as  many  batteries.  The  bastions  must  have  originally  been  furnished 
with  heavy  guns,  while  the  batteries  were  apparently  meant  for  lighter  pieces  of 
short  range.  The  width  of  the  passage  behind  the  parapet  has,  however,  been 
reduced,1  which  suggests  that  for  the  defence  of  the  town  in  this  part  the  presence 
of  troops  generally  armed  with  muskets  was  considered  not  so  essential,  because 
their  firing  could  hardly  cause  any  damage  to  an  enemy  in  occupation  of  the 
HabshI  Kot. 

The  Dulhan  Darwaza  appears  to  have  been  rebuilt  in  comparatively  recent  times, 
but  its  wooden  door  is  still  missing,  and  there  are,  besides,  no  battlements  on  the 
roof  of  the  gateway.  The  span  of  the  arches  of  the  entrance  is  12  feet  8  inches,  and 
their  height  up  to  the  apex  21  feet  2  inches.  The  passage  from  the  entrance  has  an 
abrupt  curve  towards  the  outside  (east)  and  is  further  defended  by  two  massive 
towers,  one  on  each  side  of  the  approach  (PI.  LXI).  As  the  lands  to  the  east  of  the 
Darwaza  lie  100  to  150  feet  lower  than  the  verge  of  the  town-plateau,  the  likelihood 
of  an  attack  from  this  direction  was  considered  to  be  small. 

As  the  edge  of  the  plateau  to  the  north-west  of  the  Dulhan  Darwaza  is  more 
abrupt  than  it  is  towards  the  south-east,  the  fortifications  have  been  built  with 
sharp  turns  between  this  gateway  and  the  Talghat  Darwaza,  which  is  situated  at  a 
distance  of  three  and  a  half  furlongs  from  it.  The  line  of  fortifications  is,  however, 
defended  by  a  bastion  at  each  turn,  and  there  are  altogether  six  bastions  between 
these  two  gateways.  The  width  of  the  passage  behind  the  battlements  in  this  part 
has  been  slightly  increased,  being  20  feet,  in  contrast  to  18  feet  between  the  Mangal- 
pet  and  Dulhan  Darwazas. 

The  Talghat  Darwaza  is  the  most  picturesque  of  all  the  gateways  of  the  town, 
both  as  regards  the  style  of  its  architecture  and  the  motley  character  of  the  traffic 
which  daily  passes  through  it  to  the  lowlands  of  the  Maratha  country  and  vice 
versa  (Pis.  LXII-LXIII).  As  the  decline  from  the  table-land  of  the  town  is  con- 
siderable at  this  point,  the  path  has  been  divided  by  terraced  levels  and  paved  with 
stones.  The  traffic  is  chiefly  pedestrian,  but  carts  laden  with  grain  or  other  produce 
of  the  country  are  frequently  seen  going  up  and  down,  rattling  and  jolting,  the  effort 
of  hauling  them  putting  no  small  strain  on  the  bullocks  by  which  they  are  drawn. 

This  gateway,  like  the  others  previously  described,  has  two  lofty  arches,  one  on 

each  side  of  its  inner  and  outer  faces.  The  space  between  these  two  arches,  which 

measures  16  feet  5  inches,  has  been  roofed  over.2  The  span  of  the  arches  is  approxi- 

1  The  passage  on  the  ramparts  between  the  Mangalpet  Barwaza  and  the  Dulhan  Darwaza  measures 

18  feet  only  in  width. 

8  This  gateway  was  also  repaired  by  the  order  of  Aurangzeb,  and  an  inscription  mentioning  this  fact 
is  carved  on  a  metal  tablet  which  is  fixed  to  the  door  of  the  gateway.  The  record  is  in  Persian,  com- 
prising three  lines  which  have  been  read  as  follows: 

Text 


Translation 
'  On  Monday,  the  20th  of  PJni-Qa'da  in  the  15th  year  of  the  auspicious  reign  of  His  Majesty,  powerful 


90  MONUMENTS 

mately  10  feet  and  their  height  up  to  the  apexes  17  feet  2  inches.  The  total  height 
of  the  building  including  the  parapet  is  28  feet  10  inches.  At  the  head  of  the  path 
are  two  bastions  which  form  the  principal  defence  of  the  gateway,  although  the 
latter  itself  is  most  massively  built  and  furnished  with  machicolations  (PI.  LII). 
These  two  bastions  are  octagonal  in  plan,  but  there  are  two  others  which  are  round 
in  shape  and  built  midway  for  the  defence  of  the  path,  one  being  on  each  side  of 
it  (PL  LXIII). 

The  town  enclosure  beyond  the  Talghat  Darwaza  up  to  the  point  where  it  joins 
the  ramparts  of  the  fort  consists  of  a  parapet  only,  this  being  considered  a  sufficient 
defence  because  the  fall  from  the  plateau  of  the  town  to  the  lowlands  below  is  almost 
perpendicular,  and  ascent  would  be  extremely  difficult.  This  parapet  is,  however, 
provided  with  loopholes  which  open  both  vertically  and  horizontally  so  as  to 
enable  the  garrison  to  fire  at  assailants  from  different  positions  according  to  the 
approach  of  the  latter. 

The  G&aubara 

This  is  a  cylindrical  tower  built  in  the  middle  of  the  town  where  the  two  principal 
thoroughfares  of  Bidar  cross  each  other;  the  tower  thus  constitutes  the  hub  of  the 
town  (PL  LXIV).  One  of  the  two  thoroughfares  extends  from  the  fort  to  the  Fath 
Darwaza,  its  alinement  being  north  to  south,  and  the  other  connects  the  Mangalpet 
and  the  Shah  Ganj  Darwftzas,  the  direction  of  the  latter  being  east  to  west,  except- 
ing the  little  diversion  near  the  Shah  Ganj  Darwaza  (Map).  The  plan  of  the  town 
is  more  or  less  on  the  gridiron  principle,  there  being  parallel  streets,  linked  together 
by  roads  which  run  crosswise. 

The  tower  is  reported  to  have  been  built  in  the  pre-Islamic  period,  but  its  style 
of  architecture  is  Islamic,  and  it  was  probably  constructed  as  an  observation  post 
simultaneously  with  the  other  fortifications  of  the  town  by  Ahmad  ghah  al-Wall, 
or  his  immediate  successors.  It  rises  71  feet  above  the  ground  level,  and  from  the 
top  commands  a  view  of  the  entire  plateau  and  also  of  the  lowlands  stretching 
beyond  it  in  every  direction.  The  prefix  Chau  in  Hindi  as  well  as  in  Persian  signifies 
the  four  directions,  while  bdra  in  Persian  means  a  fortified  place,  and  in  Hindi 
(bdra)  a  house.  The  word  therefore  in  both  these  languages  means  a  central  building 
facing  in  four  directions.  The  entire  structure  is  most  massively  built  and  its  shape 
resembles  that  of  the  towers  of  some  of  the  early  mosques  of  Western  Asiatic 
countries,  notably  that  of  the  Great  Mosque  at  Samarra.1 

The  tower  has  a  circular  base,  180  feet  in  circumference  and  16  feet  9  inches  in 
height,  with  arched  niches  built  along  its  lower  parts  (PL  LXIV).  These  may  have 
been  occupied  by  the  guards  who  kept  watch  here,  or  resorted  to  by  pedestrians 

like  Fate,  glorious  like  Jamgtfd,  the  lord  of  the  army  of  angels,  the  victorious  (king)  Muti-ud-Din 
Mohammad  Aurangzeb  Bahadur  'Alamglr  the  conqueror  (may  God  perpetuate  his  kingdom  and 
sovereignty!),  corresponding  to  the  year  1082  of  the  Flight  of  the  Prophet,  during  the  governorship  of 
the  humblest  servant  (of  the  Court)  Mufchtar  Man  al-gusain!  as-Sabzwari,  this  gate  was  completed.' 

Vide  Epig.  Ind.  Mosl,  1927-6,  p.  38. 

1  The  steps  leading  to  the  top  of  the  Samarra  tower  are  built  along  the  outer  surface  of  that  structure, 
but  its  counterpart  at  Bidar  has  the  steps  built  in  its  interior. 
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when  taking  short  rests  during  their  journeys.  The  front  of  the  base  in  recent 
times  was  disfigured  by  a  police  station  built  facing  the  north,  but  thanks  to  the 
help  and  cultured  tastes  of  Sir  Theodore  Tasker,  the  ex-Revenue  Member,  and  his 
able  and  energetic  successor,  Mr.  W.  V.  Grigson,  this  police  station  has  been 
pulled  down  and  the  facade  of  the  Chaubara  fully  exposed.1 

The  steps  which  lead  to  the  terrace  of  the  basement  start  from  a  door  which  faces 
the  east.2  The  girth  of  the  tower  at  the  terrace  level  is  1 14  feet,  and  a  space  of  8  feet 
5  inches  has  been  left  all  round  it  in  order  to  enable  visitors  to  walk  round  at  the 
foot.  In  the  northern  side  of  the  building  on  this  level  is  a  door  from  which  a 
winding  staircase  comprising  eighty  steps  leads  to  the  top  of  the  tower.  The  summit 
is  53  feet  above  the  basement,  and  the  parapet  round  it  rises  3  feet  6  inches  still 
higher.  The  circumference  of  the  tower  along  the  base  of  the  upper  parapet  is 
85  feet  7  inches.  The  entire  tower  is  built  of  black  trap  masonry  laid  in  lime  and 
strengthened  by  circular  bands  at  two  places  in  its  height.  The  dimensions  of  the 
tower  are  no  doubt  colossal,  but  pillars  of  this  shape  are  frequently  to  be  noticed 
in  the  Islamic  buildings  of  the  fourteenth  and  fifteenth  centuries  in  India,  and  the 
corner  columns  of  the  prayer-halls  of  the  Flroz  Shah  Kotla  mosque  at  Delhi, 
Mubarak  KhaljI's  mosque  at  Daulatabad,  and  the  Baihmani  Idgah  at  Bidar  itself 
are  notable  examples  of  such  masonry.  The  staircase  of  the  tower  has  an  arch- 
shaped  vaulted  ceiling  which  is  not  to  be  found  in  pre-Islamic  buildings.  The 
tower  has  four  rectangular  openings  pierced  in  its  walls  to  let  in  light  and  air. 

The  Madraaa  of  Mahmud  Gawan 

Proceeding  about  350  yards  from  the  Chaubara  towards  the  fort  the  visitor  will 
notice  on  the  left  side  of  the  road  a  time-worn  but  magnificent  structure  styled 
the  Madrasa  of  Mahmud  Gawan.  It  is  not  only  the  most  imposing  building  of  the 
Baihman!  period,  but  in  its  plan  and  in  the  general  style  of  its  architecture  it  is  a 
unique  monument  of  its  kind  in  India.  In  the  descriptions  of  the  Takht  Mahall 
and  the  Rangln  Mahall  it  has  been  already  shown  that  the  Persian  architects 
employed  by  the  Baihmani  kings  often  copied  in  their  Indian  work  buildings  with 
which  they  had  been  associated  in  their  motherland,3  and  the  Madrasa  is  a  notable 
example  of  that  tendency.  Mahmud  Gawan,  the  founder  of  the  Madrasa,  had  him- 
self come  from  Gllan,  and  as  even  during  his  stay  in  the  Deccan  he  was  continually 
in  correspondence  with  eminent  personages  hi  Persia,  it  is  not  unlikely  that  he 
brought  engineers  and  craftsmen  from  that  country  to  design  this  building.  The 
plan,  however,  for  such  institutions  in  Islamic  countries  had  become  stereotyped 
in  the  beginning  of  the  fourteenth  century  A.D.,  if  not  earlier;  for  the  Madrasas 
at  Marrakesh,  Fez,  Rabat,  and  other  places  in  north-west  Africa,  have  almost  the 
same  plan,  although  they  do  not  possess  either  the  stately  round  minarets  which 
existed  here,  or  such  grand  entrances  as  that  which  once  adorned  the  eastern  fayade 

1  Simultaneously  with  the  building  of  the  police  station,  a  large  clock  was  installed  on  the  top  of  the 
tower,  which,  although  adding  to  the  amenities  of  the  life  of  the  town,  looked  somewhat  incongruous. 
This  has  also  been  removed  at  the  request  of  the  Department. 

1  These  steps  are  20  in  number. 

*  Bvpra,  pp.  46  and  70. 
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of  the  Madrasa  of  Bidar.  The  latter  features  evidently  came  into  the  Deccan  from 
Persia,  and  a  striking  resemblance  may  be  noticed  between  the  plan,  the  archi- 
tectural style,  and  the  decorative  detail  of  this  building  and  those  of  the  Madrasa 
of  Khargird  near  Meshhed.1  The  latter  was  built  in  A.D.  1444  by  order  of  Ab&'l- 
Muzaffar  Khan  son  of  ghahrukh  Mirza,  and  the  mosaic  workers  were  two  artisans 
from  Shiraz.  The  Madrasa  of  Mahmftd  Gawftn  was  built  in  A.D.  1472,2  that  is, 
twenty-eight  years  after  the  Madrasa  at  Khargird,  which,  according  to  the  authori- 
ties who  have  visited  the  school,  in  its  palmy  days  was  the  finest  building  of  its 
kind  in  Khurasan.8  Another  school  which  enjoyed  a  high  reputation  both  for 
the  beauty  of  its  architecture  and  for  the  high  standard  of  its  learning,  particularly 
mathematical  studies,  was  Ulugk  Beg's  Madrasa  at  Samarqand  built  in  828  H. 
(A.D.  1425).  According  to  FirisJ^ta,  Mahmfid  Gawan  was  a  great  scholar  and  'in 
Mathematics  he  had  few  equals'.4  That  he  was  familiar  with  the  college  of  Ulugfa 
Beg  at  Samarqand  is  thus  extremely  likely,  and  this  surmise  is  strengthened  when 
we  learn  further  that  Mafymud  Gawan  'remitted  annually  valuable  presents  to 
several  learned  men  in  Khorassan',4  some  of  whom  apparently  were  on  the  staff 
of  Ulugh  Beg's  College.  Mahmud  Gawan,  under  the  aegis  of  the  BaihmanI  kings, 
who  were  enthusiastic  patrons  of  learning  and  architecture,  was  thus  able  to  found 
a  college  at  Bidar  on  the  same  magnificent  lines  as  its  prototypes  in  Khurasan  and 
other  Islamic  countries,  and  he  not  only  staffed  it  with  eminent  divines,  philo- 
sophers, and  scientists,  but  also  equipped  it  with  a  library  of  3,000  valuable 
manuscripts.5 

In  1107  H.  (A.D.  1696)  the  building  suffered  great  damage  from  lightning  which 
deprived  it  of  half  of  its  front  and  half  of  its  southern  wing,6  and  it  deteriorated 

1  Ernst  Diez's  Churasanische  Baudenkmtiler,  Band  I,  pp.  72-6  and  Plate  XXXI. 
9  The  chronogram  which  gives  the  date  of  the  building  is  as  follows: 

Text 
l~  >1  di  c~l  u£  j~         b  *~  j  g,  i-jo.  o,  I 


Translation 

'This  exalted  school  with  a  high  (lit.  praiseworthy)  basement, 
Has  been  built  as  the  place  of  adoration  (qibla)  for  the  pure-minded. 
Look  at  the  signs  of  its  Divine  acceptance  that  its  chronogram 
(Is  contained)  in  the  Qur'anic  verse,  "Our  Lord,  accept  it  from  us".' 

The  numerical  value  of  the  verse  according  to  the  Abjad  system  gives  the  date  877  H.  corresponding 
to  A.D.  1472. 
8  P.  M.  Sykes,  'A  Fifth  Journey',  O.J.L.  xxviii,  1906,  p.  681,  and  Yate's  Khurasan  and  Stefan, 


4  Briggs,  vol.  ii,  p.  510.  8  Idem,  p.  514. 

8  The  words  oi  *J>-  according  to  the  Abjad  system  give  the  year  of  the  incident,  but  Briggs  in  a 
footnote  of  bis  English  translation  of  Firighta  (vol.  ii,  p.  510)  gives  a  different  version  of  the  havoc 
caused  to  the  building.  He  writes: 

'After  the  capture  of  Bidar  by  Aurangzeb,  in  the  latter  end  of  the  17th  century,  this  splendid 

range  of  buildings  was  appropriated  to  the  double  purpose  of  a  powder  magazine  and  barracks  for 

a  body  of  cavalry,  when  by  accident  the  powder  exploding,  destroyed  the  greater  part  of  the  edifice, 

causing  dreadful  havoc  around.' 
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further  subsequently  through  neglect  and  climatic  conditions,  so  that  in  1914  when 
the  Archaeological  Department  took  it  in  charge  the  building  presented  a  miserable 
spectacle  of  decay  and  vandalism.  The  inner  court  was  blocked  with  heaps  of  debris, 
the  walls  were  overgrown  with  rank  vegetation,  the  upper  band  of  the  surviving 
portion  of  the  fagade  had  developed  a  large  crack  and  threatened  to  fall  any 
moment,  all  the  roofs  leaked,  and  the  land  in  front  of  and  surrounding  the  building 
was  littered  with  piles  of  filth,  since  the  Madrasa  in  its  ruinous  condition  had  been 
found  by  the  people  of  the  locality  to  be  a  convenient  place  for  dumping  all  kinds  of 
rubbish. 

The  building  has  now  been  thoroughly  cleaned,  and  an  enclosure  wall  built  with 
a  view  to  stopping  the  encroachments  of  undesirable  visitors.  The  roofs  have  been 
made  water-tight,  the  gaping  cleft  in  the  fagade  repaired  in  such  a  way  as  to  show 
no  signs  of  patching,  the  decayed  trellis-work  of  the  arches  has  been  appropriately 
restored,  the  interiors  of  the  halls  and  the  inner  court  have  been  cleared  of  debris 
and  silt,  and  the  plinth  of  the  building  has  been  fully  exposed.  Further,  a  lightning 
conductor  has  been  fixed  to  the  top  of  the  surviving  minaret  with  a  view  to  protect- 
ing it  against  another  stroke  of  lightning.  As  the  left  half  of  the  entrance  arch  of 
the  southern  hall  had  perished,  either  in  a  thunderstorm  or  in  the  gunpowder 
explosion,  alluded  to  above,  the  masonry  of  the  right  half  of  the  arrJi  has  been 
propped  up  by  a  massive  pier,  but  as  this  looks  incongruous  it  has  been  proposed 
to  the  Government  that  the  arch  and  some  of  the  rooms  adjoining  it  on  the  left 
should  be  restored. 

Notwithstanding  the  extensive  decay  and  destruction  of  the  building  it  still 
retains  enough  of  the  original  architectural  features  and  decorative  work  to  afford 
some  notion  of  its  pristine  splendour  and  beauty.  The  building  has  a  high  base- 
ment, but  to  make  the  approach  convenient  two  terraces  have  been  built  in 
front  of  it,  each  about  4  feet  high,  the  total  height  of  both  being  8  feet. 
The  main  entrance  has  vanished,  but  its  floor  has  been  exposed  by  excavations 
carried  out  in  recent  times  and  the  plan  shows  that  the  whole  comprised  an  outer 
arch  21  feet  in  span  and  an  inner  arch  10  feet  5  inches  in  span,  with  a  recess  5  feet 
deep  between  the  two  arches  which  corresponded  to  the  thickness  of  the  walls 
flanking  the  entrance  on  either  side.  The  height  up  to  the  .apex  of  the  outer  arch 
must  have  been  more  or  less  the  same  as  the  average  height  of  the  three  main 
arches  in  the  interior  of  the  building,  that  is  some  45  feet  from  the  floor  level. 
Beyond  the  entrance  there  was  a  portico,  square  in  plan  at  the  base,  measuring 
15  feet  4  inches  each  way.  But  as  the  corners  of  the  square  are  cut  by  masonry 
projections,  the  plan  at  the  floor  level  looks  almost  octagonal  (PL  L).  The  portico 
above  its  roof  probably  had  a  dome  similar  to  those  above  the  roofs  of  the  semi- 
decagonal  projections  in  the  northern,  western,  and  southern  wings  of  the  building 
(Pis.  LV  and  LVI).  These  latter  rise  to  a  height  of  90  feet  approximately  from  the 
floor  level.  From  the  portico  two  passages,  each  8  feet  8  inches  wide,  lead  to  the 
interior  of  the  building.  The  roofs  of  the  passages  have  perished,  but  the  pavements 
and  the  remains  of  walls  still  exist. 

The  minaret  at  the  northern  end  of  the  fagade  and  the  wall  adjoining  it  towards 
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the  south  are  comparatively  the  best  preserved  portions  of  the  Madrasa,  although 
their  tile-decoration  and  trellis-work  have  survived  only  in  fragments.  The  minaret 
has  an  octagonal  base,  67  feet  4  inches  in  girth  at  the  ground  level,  but  as  it  has  a 
round  shape  at  the  point  whence  it  springs,  five  bands  of  carved  masonry  have 
been  built  above  the  octagonal  base,  these  gradually  decreasing  in  dimensions  in 
order  to  fit  in  with  the  circumference  of  the  tower,  which  is  46  feet  immediately 
above  the  uppermost  band  of  the  basement  (PL  LIT).  The  tower  has  three  storeys, 
the  first  and  second  having  balconies  which  project  from  the  main  body  of  the 
tower  in  a  curvilinear  form  but  have  no  brackets  to  support  them  such  as  are 
generally  noticed  below  the  balconies  of  Indian  minarets.  The  absence  of  brackets 
again  shows  that  the  architect  was  a  Persian,  for  the  balconies  of  towers  in  Persia 
have  a  curvilinear  form  without  any  struts.  The  lower  part  of  the  Madrasa  tower 
was  originally  decorated  with  encaustic  tiles  arranged  in  a  chevron  pattern,  the 
colours  being  yellow,  light  green,  and  white.  Owing  to  rain-water  which  percolated 
through  fissures  in  the  lime  beds  into  which  the  tiles  were  fixed  many  of  them  have 
fallen  down,  but  a  considerable  number  of  them  are  still  intact,  and  these  convey 
a  clear  idea  of  the  decorative  scheme  of  the  tower.  For  the  purpose  of  variety  in 
each  storey  at  the  neck  point  there  was  a  band  of  calligraphic  devices  containing 
religious  texts.  These  were  reproduced  in  mosaic  tiles,  the  letters  being  white 
fixed  to  a  deep  blue  background,  on  which  some  floral  designs  in  green  and  yellow 
were  also  worked  out.  Above  this  band  immediately  below  the  balcony  are 
horizontal  courses  of  light  green  tiles,  apparently  to- give  the  eye  some  relief  after 
looking  at  the  intricate  pattern  of  the  calligraphic  motifs.  The  balconies  in  their 
present  condition  are  denuded  of  any  kind  of  decoration,  nor  have  they  any  trace 
of  the  parapets  which  originally  must  have  been  an  attractive  feature  of  the 
ornamentation  of  the  tower.  The  height  of  the  tower  up  to  the  balcony  of  the  first 
storey  is  78  feet  8  inches. 

The  tile-work  of  the  second  storey  of  the  tower  has  almost  completely  perished, 
and  it  is  difficult  to  determine  the  designs  of  the  lower  two  bands  (PI.  LI).  The 
third  band  probably,  like  the  neck  band  of  the  first  stage,  contained  religious  texts 
reproduced  in  an  ornamental  style  of  writing,  while  the  portion  immediately  below 
the  balcony  of  this  stage  would  have  contained  horizontal  courses  of  tiles  of  a 
single  colour  only  (green  ?).  The  height  of  the  second  balcony  from  the  first  is 
29  feet,  and  from  the  ground  level  107  feet  8  inches.  The  tower  has  a  tapering  form, 
gradually  decreasing  in  girth  as  it  rises. 

The  third  storey  of  the  tower  looks  still  more  naked,  for  its  tile-decoration  has 
completely  disappeared.  The  height  of  the  tower  from  the  second  balcony  to  the 
base  of  the  dome  is  12  feet ;  the  latter  rises  some  8  feet  higher  still  and  is  crowned 
with  a  pinnacle  3  feet  high.  The  total  height  of  the  tower  is  thus  131  feet  from  the 
ground  level.  As  regards  architectural  effect,  the  top  of  the  tower  looks  somewhat 
dumpy,  possessing  neither  the  grace  of  the  slender  apexes  of  Turkish  minarets  nor 
the  pioturesqueness  of  the  pillared  kiosks  of  the  Mughal  mindrs  of  India. 

The  wall  adjoining  the  tower  towards  the  south  forms  the  facade  of  a  mosque 
built  in  the  north-eastern  part  of  the  building.  This  wall  extends  at  present  to  a 
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length  of  59  feet  2  inches  from  the  tower,  and  has  an  elevation  of  65  feet  approxi- 
mately from  the  floor  of  the  upper  terrace.  The  architect  in  order  to  produce  an 
effect  of  light  and  shade  in  the  building  has  divided  the  facade  into  several  compart- 
ments, two  of  which  have  deeply  recessed  arches  with  screens  of  trellis-work  at  their 
backs,  and  the  lowest  compartment  has  a  series  of  double  windows,  the  upper  row 
being  arch-shaped  and  the  lower  rectangular  (PI.  LII).  The  windows  of  this 
compartment  are  also  adorned  with  trellis-work,  and  when  the  sunlight  is  blazing 
on  the  exterior  of  the  building  the  trellis  screens  fixed  in  the  deep  recesses  of  the 
arches  have  a  shimmering  effect.  Sir  John  Marshall,  and  following  him  Mr.  Percy 
Brown,  have  complained  that  'the  building  does  not  rely  on  its  composition  of  lines 
and  forms,  or  on  the  variety  and  distribution  of  its  soliols  and  voids,  or  play  of  light 
and  shade,  but  depends  entirely  on  its  surface  treatment  for  the  effect  for  which 
its  walls  are  specially  prepared'.1  How  far  this  criticism  is  justified  may  be  judged 
from  the  architect's  design  of  the  front  of  the  building  ;  by  his  placing  two  stately 
minarets  one  at  each  end,  the  massive  bases  of  which  project  22  feet  2  inches  from 
the  main  line  of  the  facade  ;  by  his  building  a  lofty  entrance  in  the  middle,  the  outer 
arch  of  which  has  a  deep  recess  and  at  the  top  is  crowned  with  a  dome,  the  outline 
of  the  latter  in  combination  with  the  tapering  minarets  at  the  corners  presenting 
an  architectural  silhouette  of  no  small  charm  to  the  eye.  Further,  the  division  of 
the  wall  into  a  number  of  panels  with  windows  of  various  forms  and  dimensions, 
the  majority  of  which  are  deeply  set  in  the  building,  offers  a  play  of  light  and  shade. 
All  these  features  indicate  clearly  the  architect's  anxiety  to  impress  the  connoisseur 
by  the  beauty  of  architectural  form  in  the  component  parts  of  the  building,  and 
in  no  way  show  that  he  has  tried  to  attract  the  attention  of  the  latter  simply  by 
decorative  work. 

Details  of  the  facade  include  a  band  of  tile-work  containing  a  parapet  design 
showing  kanguras  of  a  cusped  pattern,  frequently  to  be  seen  on  the  Muslim  buildings 
of  the  Deccan.2  The  design  is  worked  out  in  white,  yellow,  and  blue  tiles  arranged 
in  an  artistic  manner.  Below  this  band  comes  another  broader  one  containing  an 
extract  from  the  Qur'dn  (ch.  xxxix,  verses  73-4),3  written  in  the  Thulfh  style  by 

1  Cambridge  History  of  India,  vol.  iii,  p.  636,  and  Percy  Brown's  Indian  Architecture,  vol.  ii,  p.  71. 
8  For  the  various  patterns  of  such  kanguras  see  Cousens's  Bljapur  Architecture,  Plate  LX. 
8  The  full  text  of  the  inscription  is  as  follows: 

^  ^  f  %  i^>  ^  jii,  w  ***j  ujw  w  ^ 

.Jjl   JJL,     .oJUUl  jf\     ii  ."Ui  ±~  i 


Translation 

Thus  saith  God  Most  High:  'But  those  who  shall  have  feared  their  Lord,  shall  be  conducted  by 
troops  towards  paradise,  until  they  shall  arrive  at  the  same:  and  the  gates  thereof  shall  be  ready  set 
open;  and  the  guards  thereof  shall  say  unto  them,  "Peace  be  on  you!  ye  have  been  good:  wherefore 
enter  ye  into  paradise,  to  remain  therein  for  ever."  And  they  shall  answer,  "Praise  be  unto  God,  who 
hath  performed  his  promise  unto  us,  and  hath  made  us  to  inherit  the  earth,  that  we  may  dwell  in  paradise 
wherever  we  please!  "  How  excellent  is  the  reward  of  those  who  work  righteousness!  '  God's  word  is 
true.  Written  by  the  servant  'A 
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a  calligraphist,  'AH  a?-Suft,  whose  name  occurs  at  the  end  of  the  inscription.  The 
writing  exhibits  art  of  a  high  order,  and  as  in  tile-decoration  the  painter  and  the 
caUigraphist  worked  out  jointly  the  designs  for  the  craftsman,  the  services  of 
'All  as.-Sufl  seem  to  have  been  specially  requisitioned  to  prepare  the  decorative 
schemes  of  the  Madrasa  in  collaboration  with  other  artists  and  artisans, 

Below  the  calligraphic  band,  which  is  of  a  rather  intricate  pattern,  there  is  another 
comprising  little  squares  arranged  in  the  form  of  stars.  The  design  is  very  simple,  but 
at  the  same  time  most  effective,  and  shows  the  ingenuity  of  the  artist  in  placing  it  near 
an  elaborate  pattern  for  the  purpose  of  contrast.  The  tiny  squares  are  shown  in  white, 
yellow,  light  green,  light  blue,  and  deep  blue,  thus  producing  a  kaleidoscopic  effect. 

Below  the  three  bands  of  tile-work  there  is  a  broad  compartment,  containing 
five  arches,  the  spandrels  and  side-walls  of  which  are  again  decorated  with  encaustic 
tiles,  the  designs  being  floral  in  this  place.  The  decoration  has  suffered  a  great  deal 
from  moisture  and  neglect,  but  the  keen  eye  of  the  artist  can  easily  follow  the 
patterns  on  the  wall  surface.  The  arches  for  the  sake  of  variety  have  been  made 
with  different  spans,  the  middle  one  being  the  widest,  having  a  span  of  9  feet  5 
inches  with  a  height  of  9  feet  9  inches  up  to  the  apex.  The  span  of  the  next  two 
arches,  one  on  either  side  of  the  middle  arch,  is  7  feet  9  inches  and  the  height  up 
to  the  apex  the  same  as  that  of  the  middle  arch.  The  two  rectangular  panels,  one 
at  each  end  of  this  compartment,  contain  in  their  upper  parts  arch-shaped  windows 
of  small  size.  These  are  filled  with  trellis-work  of  elegant  design.  The  masonry 
immediately  below  these  windows  being  new  it  is  difficult  to  determine  whether 
originally  there  were  rectangular  windows  below  the  former,  such  as  are  to  be  seen 
in  the  corresponding  panels  of  the  second  compartment  (PL  LII).  Behind  the 
arches  lies  a  passage  3  feet  deep,  the  back  wall  of  which  has  tiny  windows  filled  with 
lattice-work,  affording  air  and  light  to  the  mosque  in  the  interior  of  the  building. 
The  artistic  effect  of  these  windows,  in  both  the  exterior  and  the  interior  of  the 
structure,  is  unquestionable.1 

The  second  or  the  middle  compartment  also  contains  arches,  the  side-walls  and 
spandrels  of  which,  like  those  of  the  top  compartment,  were  adorned  with  encaustic 
tiles.  The  middle  arch  of  this  compartment  is  of  the  same  dimensions  as  those  of 
the  first,  but  the  height  of  the  two  side  arches,  towards  the  right  and  left  of  it,  is  a 
little  smaller.  Further,  in  the  panels  near  the  northern  and  southern  ends  of  the 
compartment  there  are  pairs  of  tiny  windows,  the  top  ones  being  rectangular  and 
the  lower  arch-shaped.  The  third  compartment,  which  adjoins  the  plinth  of  the 
building,  comprises  five  rectangular  panels  which  are  rather  slim  in  their  proportions. 
The  middle  one  has  a  small  doorway  in  its  lower  part  and  an  arch-shaped  window 
above  it.  The  window  has  a  jali  screen.  The  next  two  panels,  one  on  each  side  of 
the  middle  one,  have  pairs  of  windows,  the  top  window  being  arch-shaped  and  the 
lower  one  rectangular.  These  windows  also  are  adorned  with  jails  of  delicate 
patterns.  The  two  extreme  panels,  one  near  each  end  of  the  compartment,  have  no 
opening,  and  originally  they  were  decorated  with  encaustic  tiles,  the  traces  of  which 
may  still  be  observed  on  the  wall. 

1  Cf.  pp.  65-6. 
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The  adornment  of  the  entire  fayade  of  the  building  with  tiles,  in  the  arrangement 
of  which  the  decorators  have  exhibited  a  refined  taste  in  the  choice  of  colour  and 
pattern,  would  indeed  have  made  a  grand  display,  but  in  the  apparent  charm  of 
this  adornment  the  art-critic  cannot  overlook  the  beauty  of  line  and  form,  depth 
and  volume,  shown  hi  the  architectural  features  of  the  building. 

The  interior  of  the  mosque  has  the  plain  but  lofty  style  of  architecture  appro- 
priate to  a  place  of  worship.  The  building  comprises  a  single  hall,  49  feet  9  inches 
in  length  and  24  feet  10  inches  in  width.  The  prayer-niche  (mihrab)  is  built  in  the 
thickness  of  the  western  wall  in  the  form  of  a  semi-decagon,  while  towards  the  north 
there  is  another  projection  of  rectangular  design,  measuring  19  feet  2  inches  by 
1 1  feet  10  inches.  This  latter  projection  is  separated  from  the  main  hall  by  a  massive 
arch.  The  ceiling  of  the  mosque  is  vaulted,  divided  into  three  compartments  by 
two  stately  arches  which  rise  to  a  height  of  33  feet  8  inches  from  the  floor  level.  The 
walls  and  arches  of  the  mosque  are  very  strongly  built,  having  a  thickness  varying 
from  4  to  5  feet.  The  jali  screens  built  at  different  heights  from  the  floor  in  the 
northern  and  eastern  walls  of  the  mosque,  admit  subdued  light  to  the  interior, 
which  adds  to  the  mystic  effect  proper  to  a  house  of  God. 

Corresponding  to  the  mosque,  and  adjoining  the  minaret  at  the  south-eastern 
angle  of  the  Madrasa,  was  the  library,  which  has  completely  perished  (PL  L). 
But  as  architects  in  the  East  generally  design  the  wings  of  a  building  of  a  uniform 
plan,  it  is  not  unlikely  that  the  plan  of  the  library  was  a  replica  of  that  of  the  mosque. 

By  entering  the  building  through  the  opening  where  the  main  gateway  once  stood, 
and  following  either  of  the  two  passages  to  the  right  and  left  of  the  porch,  the  inner 
court  is  reached,  which  measures  103  feet  2  inches  square  and  has  a  dodecagonal 
cistern  in  the  middle.  Each  side  of  the  latter  measures  7  feet  in  length,  the  total 
circumference  of  the  cistern  thus  being  84  feet.  The  marginal  slabs  of  this  cistern 
are  missing,  and  its  present  depth  is  only  3  feet  1  inch.1 

As  the  northern  and  western  wings  of  the  building  are  in  a  better  state  of  preserva- 
tion than  those  on  the  corresponding  sides,  it  would  be  best  to  begin  the  description 
of  the  different  apartments  of  the  Madrasa  from  its  northern  wing.  At  the  extreme 
eastern  end  of  this  wing,  adjoining  the  mosque  described  above,  is  a  square  hall 
with  a  dome-shaped  ceiling  which  is  on  a  level  with  the  ceilings  of  the  cubicles  in  the 
uppermost  storey  of  the  building.  The  hall  measures  27  feet  2  inches  on  each  side 
at  the  base,  but  its  corners  are  slightly  cut,  and  further  there  are  projections  in  the 
middle  of  each  side,  which  have  given  a  pleasing  design  to  the  floor.2  The  walls  are 
plain,  but  the  series  of  receding  arches  built  as  squinches  at  the  corners  of  the  hall, 
and  the  band  of  niches  below  the  drum  of  the  vault,  combined  with  tracery  of  an 
elegant  design  in  the  northern  projection  of  the  hall,  take  away  any  impression  of 
monotony  from  the  building.  An  opening  in  the  eastern  projection  originally  gave 
access  to  the  mosque,  but  it  is  now  blocked.  The  hall  was  apparently  meant  for 

1  The  water  for  the  cistern  was  apparently  supplied  by  a  subterranean  channel  from  the  well  in  the 
forecourt  of  the  building. 

8  The  projections  are  rectangular  in  plan,  and  each  of  them  measures  9  feet  11  inches  by  6  feet 
3  inohea  approximately. 
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the  residence  of  the  principal  teacher  of  the  Madrasa  who  would  have  acted  also  as 
Imam.  At  the  north-eastern  and  north-western  corners,  of  the  hall  are  doorways 
leading  to  small  chambers  which  may  have  served  as  storerooms  for  the  occupant 
of  the  hall. 

Corresponding  to  this  hall  there  was  another  in  the  southern  wing  of  the  building 
which  has  completely  disappeared,  but  its  plan  has  been  determined  by  the  excava- 
tions carried  out  by  the  Department  in  recent  years  (PI.  L).  Beyond  the  latter 
two  halls  the  plan  of  the  northern  and  the  southern  wings  of  the  Madrasa  is  uniform, 
comprising  a  large  hall  in  the  middle  with  pairs  of  students'  rooms  built  on  either 
side  of  it  (Pis.  L  and  LIV).  These  rooms  rise  to  three  storeys,  and  the  plan  of  all 
the  rooms  is  the  same,  each  being  divided  into  three  apartments.  In  the  front  they 
have  a  small  veranda  with  an  arched  opening  towards  the  court.  The  dimensions 
of  the  arch  are  considerable,  the  height  up  to  the  apex  being  14  feet  2  inches  and 
the  span  11  feet  6  inches ;  but  the  depth  of  the  veranda  is  insignificant,  being  6  feet 
1  inch  only.  Behind  the  veranda  is  a  room,  measuring  10  feet  8  inches  by  7  feet 
9  inches.  At  the  back  of  the  latter  there  is  another  room,  almost  square  at  its  base, 
the  dimensions  being  10  feet  8  inches  by  10  feet  4  inches.  The  two  rooms  perhaps 
provided  sleeping  accommodation  for  three  students.  The  back  rooms  of  these  apart- 
ments have  also  projections  fitted  with  windows  opening  on  the  grounds  surround- 
ing the  building.  These  projections  are  rectangular  in  plan,  their  dimensions  being 
9  feet  7  inches  by  5  feet  4  inches.  The  windows  of  the  projections  were  originally 
filled  with  jolts  of  elegant  design  which  have  recently  been  restored.  The  arrange- 
ment of  the  apartments  shows  that  the  architect  in  designing  them  had  taken  into 
consideration  the  comfort  of  students  in  all  the  seasons  of  India.  The  veranda  was 
meant  for  occupation  in  the  morning  and  the  afternoon,  the  projection  at  the  back 
with  the  jali  screen  for  use  at  noon,  when  the  glare  of  the  sun  becomes  intolerable, 
and  the  two  middle  rooms  for  sleeping  in  at  night.  There  are  thirty-six  suites  of 
these  rooms  in  all  the  three  storeys  of  the  building,  and  according  to  the  estimate 
made  above,  if  we  consider  each  suite  to  be  intended  to  provide  accommodation  for 
three  students,  the  Madrasa  was  capable  of  accommodating  108  students. 

Each  of  the  middle  halls  has  a  lofty  arch  opening  on  the  court,  the  dimensions  of 
which  in  the  northern  and  southern  wings  are  uniform,  and  the  height  up  to  the  apex 
is  40.  feet  and  the  span  26  feet  8  inches  (Pis.  L  and  LII-LV).  The  arch  of  the 
western  hall  is  still  loftier,  measuring  46  feet  3  inches  from  the  floor  level.  The  plan 
of  the  middle  halls  on  all  three  sides  is  uniform,  having  a  rectangular  apartment  in 
the  front  with  a  semi-decagonal  projection  at  the  back.  Each  of  the  front  apart- 
ments towards  the  north  and  south  measures  34  feet  3  inches  by  26  feet  8  inches, 
and  their  semi-decagonal  projections  have  a  uniform  depth  of  16  feet.1  The  ceilings 
of  the  front  apartments  are  vaulted,  in  the  form  of  a  barrel,  but  instead  of  being 
round  at  the  top  they  have  the  shape  of  an  arch.  Originally  the  ceilings  were 
lavishly  decorated  with  encaustic  tiles  representing  floral  designs  and  Arabic  texts, 
but  these  have  almost  completely  perished  except  a  few  pieces  left  here  and  there. 

1  The  depth  of  the  projection  of  the  western  hall  is  slightly  larger,  being  18  feet  7  inches  in  contrast 
to  the  16  feet  of  the  projection  of  the  northern  and  southern  halls. 
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The  specimens  of  Kufic  writing  preserved  in  these  pieces  show  calligraphic  art  of  a 
high  order. 

The  semi-decagonal  projections  are  divided  from  the  front  apartments  by  means 
of  arches  which  have  very  pleasing  proportions,  although  they  are  a  little  smaller 
in  height  than  the  arches  in  the  front,  the  height  of  the  former  being  34  feet  in 
contrast  to  40  feet  which  is  the  height  of  the  front  arches  of  the  hall  in  t|ie  northern 
and  southern  wings.  The  projections  had  jail  screens  of  elegant  patterns  in  their 
backs.  These  had  decayed  badly  owing  to  climatic  conditions  and  to  vandalism, 
but  have  been  fully  restored  according  to  their  original  design  by  the  Archaeological 
Department.  The  halls  were  apparently  used  as  lectures-rooms  like  their  proto- 
types in  the  Madrasas  of  North  African  countries. 

At  the  north-west  and  south-west  corners  of  the  building  the  architect  has  planned 
rooms  for  professors,  which  are  not  only  comfortable  for  living  in  but  have  pleasing 
designs.  These  rooms  are  built  on  the  ground  floor  (PI.  L)  as  well  as  in  the  upper 
storey.  The  rooms  on  the  ground  floor  are  approached  from  the  court  by  doors  of 
modest  dimensions,  opening  into  a  porch  which  gives  access  to  the  central  apart- 
ment and  also  contains  a  staircase  leading  to  the  rooms  in  the  upper  floor  of  the 
building.  The  plan  of  the  central  apartment  is  almost  square  at  the  base,  measur- 
ing 17  feet  5  inches  each  way,  but  the  four  projections  on  each  of  its  four  sides,  and 
four  more  at  each  of  its  four  corners,  have  given  it  an  octagonal  form.  The  walls  of 
these  projections  at  their  tops  have  formed  a  ring  for  the  support  of  the  circular 
ceiling  of  the  central  apartment  (PI.  L).  The  ceiling  has  the  shape  of  a  shallow 
vault.  The  four  projections  at  the  corners  are  square  in  plan,  measuring  9  to  10  feet 
on  each  side,  while  for  light  and  air  they  have  screens  of  trellis-work  and  also  traces 
of  shelves  for  books.  The  latter  were  made  of  wood  and  have  completely  perished, 
their  planks  having  been  either  destroyed  by  white  ants  or  pulled  out  deliberately 
from  the  wall  by  vandals.  The  projections  on  the  four  sides  of  the  central  apart- 
ment are  also  square  in  plan,  although  a  little  smaller  in  dimensions  than  the  corner 
ones.  The  rooms  remain  cool  in  summer  and  warm  in  winter,  and  each  suite  would 
have  offered  accommodation  to  a  professor  with  one  or  two  of  his  junior  colleagues, 
or  some  of  the  advanced  students.  The  six  suites  of  these  corner  rooms  would  have 
accommodated  twelve,  if  not  more,  members  of  the  teaching  staff. 

The  semi-decagonal  projections  of  the  middle  halls  of  the  Madrasa  have  vaulted 
ceilings ;  but  the  vaults,  although  visible  above  the  roof,  have  more  imposing  domes 
built  over  them.  The  latter  rise  from  octagonal  bases  and  their  height  on  an  average 
is  36  feet  6  inches  from  the  level  of  the  roof  and  86  feet  from  the  floor  of  the  Madrasa. 
The  domes  make  a  pleasing  feature  in  the  contour  of  the  building,  for  the  long 
stretches  of  walls  though  crowned  with  parapets  and  pierced  byjali  screens,  would 
have  looked  monotonous  without  them  (PI.  LVT).  The  base  of  the  dome  above  the 
northern  projection  has  a  girth  of  80  feet  at  the  roof  level,  and  a  height  of  20  feet 
6  inches  up  to  the  springing-point  of  the  dome.  The  latter  itself  at  this  point  has  a 
circumference  of  72  feet,  thus  a  masonry  band  of  4  feet  is  left  all  round  to  take  the 
thrust.  The  base  of  the  dome  for  further  security  is  embedded  some  6  feet  in  the 
thickness  of  the  roof. 
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The  architect  has  built  a  platform  all  round  to  make  the  structure  still  more 
secure,  and  in  consideration  of  the  height  of  the  walls,  which  rise  56  feet  approxi- 
mately up  to  the  parapet,  has  given  a  batter  to  them  which  is  quite  apparent  in  the 
northern  and  southern  walls  (PL  LVI).  Further,  he  has  strengthened  the  corners  of 
the  building  by  short  but  massive  buttresses  which  do  not  offend  the  eye.  The 
minarets  in  the  front  and  the  semi-decagonal  projections  crowned  with  domes,  in 
the  middle  of  the  walls,  also  serve  the  same  purpose,  but  at  the  same  time,  as  we 
stated  above,  they  add  to  the  stately  appearance  of  the  building.  The  exterior  of  the 
Madrasa  has  a  sombre  look  towards  the  north,  south,  and  west,  on  account  of  its 
weather-stained  walls,  but  as  they  were  originally  ornamented  with  bands  of  mosaic 
tiles  and  panels  of  delicate  tracery,  the  artistic  effect  would  have  been  quite  different 
at  that  time. 

The  walls  of  the  Madrasa  measure  externally  242  feet  from  east  to  west  and 
220  feet  from  north  to  south.  They  are  built  of  rough-tooled  trap  masonry,  which 
has  been  covered  with  plaster  and  emblazoned  with  tiles. 

Mini  (?) 

To  the  south  of  the  Madrasa  is  a  small  dome  called  the  Mint  (Taksdl),  The  dimen- 
sions of  the  structure  are  insignificant,  measuring  13  feet  on  each  side  at  the  base 
internally.  The  walls  of  the  building  rise  12  feet  from  the  ground  level  and  are 
crowned  by  an  elliptical  dome.  It  has  a  circumference  of  45  feet  and  a  height  of 
7  feet  above  the  walls.  This  small  building  may  have  been  used  for  stamping  coins 
which  would  have  been  minted  in  a  larger  structure  situated  adjacent  to  it.  But  no 
trace  of  a  large  building  which  can  be  identified  as  having  been  a  mint  is  to  be  found 
in  the  vicinity. 

Tal&t-i-Kirmani 

At  a  short  distance  from  the  Madrasa,  proceeding  towards  the  fort,  is  a  gateway 
built  along  the  northern  side  of  the  main  road  (PL  LXV).  At  present  it  has  a  hall 
at  its  back,  but  originally  it  may  have  been  connected  with  other  apartments 
occupied  by  Hadrat  Khalll-Ullah  and  his  descendants,  who  migrated  to  Bidar  from 
Kirman  at  the  invitation  of  Ahmad  §hah  al-Wall  in  834  H.  (A.D.  1431).1  The  building 
is  now  called  the  Takht-i-Kirmanl  (Throne  of  Kirman)  on  account  of  its  containing 
a  couch  associated  with  the  saint  Khalll-Ullah. 

The  gateway  possesses  certain  features  of  the  BaihmanI  architecture,  although  its 
plaster  decoration  may  strike  one  at  first  sight  as  being  comparatively  modern.  The 
medallions  and  other  motifs  represented  in  the  latter,  however,  on  close  study  prove 
the  building  to  be  of  the  BaihmanI  period.  The  gateway  has  a  large  arch  in  the 
middle,  rising  22  feet  6  inches  from  the  threshold  and  having  a  span  of  14  feet 
9  inches.  The  facets  of  the  columns  supporting  the  arch-head  have  given  them  a 
cluster-like  effect,  the  device  being  apparently  copied  from  the  carving  of  the  stone 
columns  of  the  medieval  Hindu  temples  of  the  Deccan.  The  string  of  rudraksha 
beads  carved  on  the  border  of  the  arch-head  is  another  Hindu  decorative  motif,  but 

1  Brigga,  vol.  ii,  pp.  419-20. 
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such  devices  are  frequently  to  be  observed  on  the  early  Muslim  buildings  of  the 
Deccan,  for  the  masons  employed  were  generally  Hindu,  and  although  Muslim 
architects  designed  the  main  features  of  the  building,  the  detail  was  often  filled  in 
by  the  Hindu  craftsmen.  The  spandrels  of  the  arch  are,  however,  adorned  with 
medallions  and  floral  patterns  of  Muslim  design.  The  medallions  represent  religious 
texts  arranged  in  the  Tughra  style. 

The  main  arch  has  four  smaller  arches,  built  in  its  sides,  the  latter  being  arranged 
hi  two  rows,  one  above  the  other.  The  recessed  facades  of  these  arches  have  a 
pleasing  effect.  At  the  back  of  the  smaller  arches  are  niches,  of  which  those  in  the 
lower  row  may  have  been  occupied  by  the  guards  of  the  house  or  by  occasional 
wayfarers.  The  niches  in  the  upper  row  are  ornamental,  for  they  are  not  accessible 
from  any  apartment  of  the  building.  They  may.  however,  have  been  used  for 
flower  vases  and  other  similar  articles  on  festive  occasions. 

Above  the  arches  the  gateway  has  two  bands  of  ornamental  plaster-work  and  on 
the  top  a  parapet  of  trefoil  design  (PI.  LXV).  At  each  end  of  the  parapet  is  a 
miniature  column  lavishly  adorned  with  niches  on  all  four  sides  and  crowned  with 
an  orb  which  springs  from  lotus  leaves.  The  diminutive  columns  in  this  style  and 
the  parapet  of  trefoil  pattern  both  came  into  fashion  during  the  BaihmanI  period, 
and  some  fine  specimens  of  them  may  be  noticed  on  the  tombs  of  this  dynasty  at 
Ashtur.1 

The  threshold  of  the  building  comprises  a  sort  of  landing  in  the  middle  of  the 
steps  which  lead  from  the  road  to  the  hall.2  This  landing  is  arranged  in  the  recess 
of  the  main  arch,  the  back  wall  of  which  is  decorated  with  niches  and  the  effigies  of 
two  tigers.3  The  door  of  the  hall  is  in  the  pillar-and-lintel  style,  and  is  fitted  with 
wooden  shutters  of  a  plain  design  which  may  not  be  very  old. 

The  hall  measures  30  feet  7  inches  by  35  feet  7  inches,  and  is  divided  into  three 
apartments  by  arches  which  are  built  across  both  its  length  and  its  breadth.  The 
span  of  the  arches  built  in  the  length  of  the  hall  is  10  feet,  in  contrast  to  the  8  feet 
5  inches  of  the  arches  built  across  its  width.  The  height  of  both  is  uniform,  that  is 
11  feet  10  inches  from  the  floor  to  the  apex.  The  arches  rise  from  low  masonry 
columns  and  support  a  flat  ceiling. 

In  the  middle  of  the  hall  is  a  platform  of  wood  on  which  a  couch  is  placed.  The 
platform  is  6  feet  9  inches  wide,  8  feet  9  inches  long,  and  1  foot  5  inches  high,  being 
supported  by  round  feet.  The  couch  has  a  wooden  frame,  and  the  seat  is  to-day 

1  Vide  Plates  LXIX,  LXXVII,  and  LXXXVI.    The  parapet  of  the  trefoil  pattern  still  remained 
in  vogue  during  the  rule  of  Baridi  kings  and  it  is  frequently  to  be  seen  on  their  tombs.  See  Plates  XC, 
XCII,  CI,  CVIII,  CX,  and  CXIII. 

2  The  threshold  is  approached  by  three  steps  from  the  road ;  and  four  more  steps  from  the  former 
lead  to  the  interior  of  the  building. 

3  The  effigies  of  tigers  are  a  common  feature  of  the  gateways  of  forts  in  the  Dcccan.   They  are 
emblematic  of  power  and  majesty  and  also  have  some  connexion  with  the  lion-headed  representation 
of  Vishnu,  styled  Narasimha.  In  Persian  heraldry  a  lion  is  the  representation  of  'AH,  the  son-in-law 
of  the  Prophet  Muhammad,  who  gained  the  title  of  Asadullah,  'the  lion  of  God',  on  account  of  his 
extraordinary  valour.  The  fondness  of  the  sculptors  and  the  masons  of  the  Deccan  for  this  device  is 
apparently  due  to  these  various  traditions. 
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made  of  woven  cotton  tape.  The  dimensions  of  the  couch  are:  length  6  feet,  width 
4  feet,  and  height  1  foot  10  inches  ;  but  the  back  of  the  couch  rises  2  feet  9  inches 
above  the  seat  level,  and  it  has  a  length  of  4  feet  8  inches.  The  woodwork  of  the 
couch  is  elegantly  carved  and  gilded  in  Persian  style.  The  couch  has  also  a  canopy 
of  cloth  above  it  which  is  supported  by  poles  fixed  into  the  platform.  This  relic,  on 
account  of  its  association  with  the  saint  Khalil-Ullah,  is  held  in  great  reverence  by 
the  people  of  Bidar,  who  assemble  to  see  it  in  large  numbers  during  the  month  of 
Muharram.1 

Manhiyar  Ta'tim  or  the  Bangle-setter's  School 

The  four  schools  for  physical  training  in  the  four  principal  divisions  of  the  town 
have  already  been  mentioned  in  Chapter  II  (supra,  p.  20,  n.  2),  and  here  a  description 
of  the  building  in  which  the  Bangle-seller's  school  is  located  will  be  given.  The  gate- 
way and  the  enclosure  wall  of  the  school  have  suffered  considerably,  partly  owing 
to  the  change  in  the  policy  of  Government  regarding  the  maintenance  of  these 
institutions,  but  mainly  on  account  of  lack  of  interest  of  the  people  of  the  town  in 
learning  old  military  exercises,  such  as  fencing,  cudgelling  (pata),  and  wrestling. 

The  only  architectural  feature  of  the  gateway  to  attract  the  attention  of  the 
visitor  is  the  incongruity  of  its  pillars,  which  do  not  seem  to  be  in  their  original  place 
and  may  have  been  brought  from  some  other  building  after  the  decay  of  the  latter. 
On  entering  through  the  gateway  the  principal  building  within  the  enclosure  is  an 
'Ashtir  KJiana,2  which  comprises  a  single  hall  with  three  arched  openings  in  the 
front  and  a  small  room  for  storing  relics  at  the  back.  The  hall  measures  19  feet 
3  inches  by  10  feet  6  inches.  The  pillars  of  the  hall  also  seem  to  have  been  brought 
from  some  other  old  building. 

1  Between  the  Madrasa  and  the  Tafcht-i-Kirmanl  there  are  remains  of  two  old  buildings,  the  first 
being  an  aroh  which,  although  at  present  not  connected  with  any  building,  bears  an  inscription  of  the 
Mugfcal  period  showing  that  the  house  to  which  the  arch  was  originally  attached  belonged  to  Sayyid 
Murtada,  a  descendant  of  the  famous  Muslim  saint,  Makfcdum.i-  Jahaniyftn  Jahan-Gagfct.  The  text  of 
the  inscription  has  been  deciphered  as  follows: 

Text 

3*  JT-  ce*  ^>  -V-         olC  ^JU  i.^  &\  .^L  (0 
jlo  CJB  j^  ,i^\Lt  &jf        ^LJ  jUtf-p  fjjAn  ci^te.  (r) 

.dJl 


Translation 
Verse 

(1)  The  builder  of  this  lofty  gate  is  Sayyid  Murtatfa,  the  son  of  Sayyid  Miran. 

(2)  His  genealogy  is  connected  with  Makfcdum-i-Jahanly&n  whose  title  is  Jahan-Gagfet. 

Prose 

In  the  year  1118  H.  from  the  'flight'  of  the  Prophet  (A.D.  1706)  it  was  completed. 
The  other  building  is  now  the  official  residence  of  the  Ta'alluqdar  of  Bidar,  and  as  such  has  entirely 
changed  its  old  features.  In  this  building  Nawab  Nasir-ud-Daula  Bahadur,  the  fourth  Ni»fim  (A.D. 
1829-57),  was  born,  and  his  father  Nawab  Sikandar  Jah  lived  in  it  for  three  years. 

9  '  Asfcflr  Kfc&na,  a  building  wherein  religious  ceremonies  of  the  Shi'ite  faith  are  performed  during  the 
month  of  MuhArram.  In  the  '  AahQr  fihana  religious  flags  ('atoms)  and  other  relics  are  also  housed  and 
displayed. 
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In  the  court  of  the  'Ashur  Khftna  there  is  another  hall  which  has  no  roof,  being 
quite  modern.  According  to  local  tradition  the  four  schools  (Ta'llm  ghanas)  were 
also  called  Tahdld  ghanas  (Punishment  Houses),  since  culprits,  by  the  orders  of  the 
king,  or  the  governor,  received  punishment  under  the  surveillance  of  the  staff  of 
these  institutions. 

The  Jdmi'  Masjid 

Retracing  our  footsteps  to  the  Chaubara  and  proceeding  towards  the  Path 
Darwaza,  the  Jami'  Masjid,  or  the  Assembly  Mosque  of  the  town,  is  approached.  It 
is  situated  on  the  west  side  of  the  road,  being  enclosed  by  a  modern  wall  with  a  gate 
in  the  front.  The  visitor  has  to  ascend  four  steps  in  order  to  reach  the  inner  court, 
a  plan  of  which  is  given  in  Plate  LVIII. 

The  courtyard  has  a  path  in  the  middle  with  a  pair  of  flower-beds  on  either  side 
of  it  and  another  pair  near  the  water  cistern,  which  is  close  to  the  northern  end  of 
the  court.1  The  dimensions  of  the  entire  court  are  144  feet  4  inches  from  north  to 
south  and  141  feet  8  inches  from  east  to  west.  At  the  head  of  the  court  is  a  pave- 
ment two  steps  higher  than  the  court  itself  and  having  a  depth  of  41  feet  3  inches. 
Votaries  can  approach  the  cistern  for  ablutions  from  the  pavement  as  well  as  from 
the  court  side.  The  cistern  has  a  masonry  margin  3  feet  4  inches  wide  all  round,  and 
in  the  middle,  the  area  which  is  filled  with  water  measures  30  feet  8  inches  by  28  feet. 

The  prayer-hall  has  an  imposing  fa$ade  towards  the  court,  being  divided  into 
seven  arches,  the  middle  one  of  which  is  slightly  larger  in  dimensions  than  those  on 
each  side  (PI.  LIX).  The  span  of  the  middle  arch  is  17  feet  in  contrast  to  the  16 
feet  2  inches  of  the  others,  and  its  height  up  to  the  apex  is  18  feet  9  inches  as  opposed 
to  the  18  feet  2  inches  of  the  latter.  The  arch-heads  rest  on  low  but  massive  columns 
and  support  the  ceiling,  which  is  divided  into  twenty-one  vaults.  The  prayer-hall 
contains  several  rows  of  arches  across  both  its  length  and  its  breadth,  and  comprises 
three  apartments  from  east  to  west  and  seven  from  north  to  south.  The  architec- 
tural effect  of  the  interior  of  the  building  on  account  of  the  rows  of  arches  and  the 
squinches,  which  support  the  vaults  of  the  ceilings,  is  extremely  pleasing  to  the  eye 
(PI.  LX).  The  hall  has  no  decorative  features,  but  the  arrangement  of  the  arches 
and  their  fine  proportions  have  given  the  building  a  certain  elegance  in  spite  of  its 
plain  style.  The  hall  has  a  length  of  144  feet  with  a  depth  of  65  feet. 

The  mihrab  as  usual  projects  from  the  hall  and  has  a  pentagonal  plan  at  the  base. 
The  apartment  of  the  prayer-hall,  adjoining  the  mihrab,  whence  the  Imam  conducts 
the  service  and  recites  the  holy  texts,  has  a  domed  ceiling  of  considerable  height,  in 
the  style  of  the  lantern-shaped  vaults  of  the  Jami'  al-Zaituna  at  Tunis  and  of  several 
other  early  mosques  in  North  Africa.  But  the  dome-shaped  ceiling  at  Bidar  has 
another  dome  over  it,  which  springs  from  an  octagonal  base  built  on  the  roof  of  the 
building.  Each  side  of  the  base  measures  12  feet  in  length;  thus  the  total  girth  of 
the  base  is  84  feet,  and  its  walls  rise  to  a  height  of  10  feet  6  inches  above  the  roof. 
The  dome  itself  has  a  circumference  of  76  feet  at  its  springing-point  on  the  top  of 
the  base,  and  rises  19  feet  above  that.  The  height  of  the  dome  including  its  finial 
1  The  flower-beds  are  in  a  ruinous  condition,  and  they  can  now  be  traced  only  by  the  marginal  atones 
which  still  remain  in  a  few  places. 
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is  32  feet  9  inches  from  the  level  of  the  roof  and  66  feet  from  the  floor  of  the  prayer- 
hall.1  The  object  of  building  a  high-vaulted  ceiling  for  the  apartment  adjoining  the 
mihrab  was  to  produce  an  impressive  resounding  effect  for  the  chantings  of  the  Qur'dn 
by  the  Imam,  perhaps  the  same  aim  as  that  kept  in  view  in  building  the  high-vaulted 
roofs  of  cathedrals  in  Europe  so  as  to  fill  the  hall  with  the  echoes  of  organ  music 
and  the  recital  of  sacred  hymns. 

The  front  wall  of  the  prayer-hall  has  a  parapet  of  trefoil  pattern  at  its  top  which 
is  interspersed  with  tiny  minarets  (PI.  LX).  The  shape  of  the  latter  has  been 
considerably  changed  during  modern  repairs.  The  chain  and  pendant  device  which 
is  a  prominent  decorative  design  of  Barld!  architecture  may  also  be  noticed  in  the 
spandrels  of  the  arches  of  the  front  wall.  This  device  may  have  been  added  in  the 
repair  or  restoration  of  the  building  carried  out  during  the  rule  of  the  Baridl  kings, 
but  from  the  shape  of  its  main  dome  and  the  style  of  its  arches  it  can  probably  be 
assigned  to  the  BaihmanI  period.  Its  general  appearance,  however,  shows  it  to  be 
of  a  much  later  date  than  the  BaihmanI  mosque  in  the  fort  (PI.  XVII). 

Ta'lim  Pansal 

Proceeding  towards  the  Fath  Darwaza  by  the  main  road,  the  premises  of  another 
old  school  for  physical  training  may  be  visited.  It  is  called  the  Pansal  Ta'lim  or 
Water-miller's  school.2  The  various  apartments  and  buildings  connected  with 
this  institution  possess  no  architectural  importance.  They,  however,  comprise  an 
'Ashtir  Khana,  a  mosque,  and  a  tomb.  The  '  Ashur  Khana  consists  of  a  single  hall 
with  a  screen  of  wooden  arches  in  its  front.  The  mosque  also  is  a  small  structure, 
comprising  a  prayer-hall  and  a  court  in  front  of  it.  The  prayer-hall  has  three  arches 
opening  on  the  court.  A  veranda  has  recently  been  built  in  front  of  the  hall  to 
protect  votaries  from  the  heat  and  glare  of  the  sun. 

The  tomb  consists  of  a  single  chamber  with  an  arched  opening  towards  the  east. 
The  proportions  of  the  latter  are  somewhat  squat  and  clumsy.  The  chamber 
contains  the  grave  of  Ustad  Yar  Muhammad,  who  was  at  one  time  in  charge  of  the 
school.  On  the  facade  of  the  building  an  inscription  has  been  set  up  recently. 


Mahall,  'All  Bagh  and  Qhita  ghana 
These  buildings  are  situated  on  the  road  which  starts  from  the  Chaub&ra  and  runs 
almost  parallel  to  the  main  thoroughfare  of  Bidar  towards  the  Shah  Ganj  Darwaza. 
Of  the  Kh&ss  Mahall  now  only  an  enclosure  wall  and  some  chambers  with  arched 
openings  are  left.  The  latter  were  utilized,  until  quite  recently,  as  the  quarters  and 
stables  of  the  police  sawara,8  but  now  they  are  being  used  as  the  hostel  of  the  Art 
and  Crafts  School,  Bidar.  The  arches  of  this  building  have  a  very  wide  span  in 
relation  to  the  height,  and  thup  do  not  show  a  happy  sense  of  proportion. 

The  site  of  the  'All  Bagj\  is  now  occupied  by  the  High  School,  the  rooms  of  which 
have  recently  been  built  round  the  old  reservoir  of  the  garden,  which  at  present 
measures  82  feet  10  inches  square  and  has  a  depth  of  5  feet  4  inches. 
Beyond  the  'All  Bagk  towards  the  north  is  the  Chita  Khana  or  the  Leopard's 

1  The  finial  is  3  feet  3  inches  high.  9  Supra,  p.  20,  f.n.  2.  *  Mounted  police-guards. 
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House.  Judging  from  the  style  of  the  building  this  cannot  be  its  original  name,  and 
may  have  been  given  to  it  at  a  time  when  under  the  orders  of  some  whimsical  king 
or  governor  of  Bidar  the  building  may  have  been  utilized  for  housing  the  leopards 
tamed  by  him  for  hunting  deer.1 

The  building  has  a  high  plinth,  being  constructed  on  a  platform  5  feet  11  inches 
in  height.  The  black  stone  pillars  fixed  at  the  south-east  and  south-west  corners  of 
the  plinth  of  the  platform  are  carved  in  the  style  of  the  stone  margins  of  the  arches 
of  'Ala-ud-Dln  Baihmanl's  tomb  at  Ashtar  (infra,  p.  130).  The  platform  has  a  flight 
of  steps  which  are  built  along  its  western  side.  The  upper  dimensions  of  the  plat- 
form are:  length,  east  to  west,  62  feet  11  inches,  and  width,  north  to  south,  43  feet. 
It  has  a  cistern  in  the  middle  which  is  square  in  plan,  measuring  27  feet  9  inches  on 
each  side.  The  present  depth  of  the  cistern  is  4  feet  7  inches,  and  the  water  was 
apparently  supplied  to  it  from  the  well  situated  towards  the  west. 

At  the  northern  end  of  the  platform  was  a  colonnade  which  has  completely  dis- 
appeared now,  except  for  the  traces  of  some  arch-heads  the  stone  margins  of  which 
are  carved  in  the  BaihmanI  style.  Adjoining  the  colonnade  towards  the  north  were 
some  apartments,  which  are  more  or  less  intact,  although  on  account  of  the  housing 
of  the  Art  and  Crafts  School  therein,  some  modern  features,  such  as  doors  and 
partition  walls,  now  spoil  their  original  appearance.  The  present  plan  of  these 
apartments  comprises  a  hall  in  the  middle  with  two  rooms,  one  on  each  side  of  the 
latter  towards  the  east  and  west.  The  middle  hall  measures  32  feet  9  inches  in 
length  and  13  feet  3  inches  in  width,  and  has  a  vaulted  ceiling  which  is  divided  into 
three  compartments  by  the  arches  built  across  the  width  of  the  hall.  The  two  side- 
rooms  are  of  uniform  dimensions,  being  square  in  plan  and  measuring  13  feet  11 
inches  on  each  side. 

Below  the  platform  there  are  cells  which  may  have  been  utilized  for  the  accom- 
modation of  servants  or  for  storing  goods.  These  cells,  however,  indicate  no  plan 
which  would  support  the  view  that  they  were  designed  for  housing  leopards 
originally. 

Ta'lim  $iddiq  Shah 

Close  to  the  Knags  Mahall  are  the  Physical  School  and  the  Tomb  of  Siddlq  Shah, 
neither  of  which  has  any  pretension  to  architectural  merit.  On  the  contrary  the 
latter  has  quite  a  modern  appearance,  comprising  a  pavilion  with  an  arcade  on  all 
four  sides.  The  middle  arches  of  the  pavilion  are  cusped,  a  feature  which  is  notice- 
able in  the  buildings  of  Bidar  after  its  occupation  by  the  Mughals  in  A.D.  1656.a 
The  apartment  containing  the  grave  of  Siddlq  Shah  has  four  turrets  of  fancy  design 
on  its  roof.  The  tomb  is  built  of  laterite  masonry. 

To  the  north-east  of  the  tomb  is  an  '  Ashur  Khana  and  in  front  of  it  an  alavd.  The 
aldvd  is  built  almost  in  the  middle  of  the  road.  It  consists  of  a  pit  where  fire  and 
incense  are  kept  burning  during  the  first  ten  days  of  the  month  of  Muharram.  As 
far  as  their  origin  is  concerned  such  pits  may  remind  one  of  the  fire-temples  of  Iran, 
but  in  India  they  are  associated  with  'Ashur  Khanas,  where,  as  explained  above,8 
1  Leopards  are  gtill  trained  and  kept  for  hunting  purposes  by  some  of  the  Indian  chiefs. 

a  Supra,  p.  15.  8  Supra,  p.  102,  n.  2. 
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the  religious  banners  and  other  relics  sacred  to  the  ghl'as  are  exhibited*  As  regards 
the  derivation  of  the  word  cddvd  (\j$\)  it  may  be  connected  with  the  Hindi  word 
aldo,  meaning  a  fire  heap. 

Close  by  is  the  Ta'llm  of  Siddlq  Shah  which  has  almost  the  same  plan  as  the  other 
physical  training  schools,  i.e.  it  comprises  an  open  court  and  an  'Aghur  |Chana.  The 
latter  is  built  along  the  northern  wall  of  the  school  and  consists  of  a  hall  with  a  room 
at  its  back.  The  front  of  the  hall  has  three  arched  openings. 

Khdnqdh  of  HaifyrcA  Nur  Samndni 

He  was  one  of  those  holy  men  whom  the  religious  inclinations  of  the  BaihmanI 
kings  attracted  to  Bidar  where  they  settled  down  and  ultimately  passed  away  ;  but 
their  memory  is  still  sacred  to  the  inhabitants  of  the  place.1  The  Khanqah  has 
within  its  enclosure  a  hall  for  the  accommodation  of  the  disciples  who  assembled 
to  learn  the  teachings  of  the  Shaikh  or  his  sajjddds  (successors),  and  a  mosque 
wherein  they  prayed.  The  latter  comprises  a  room,  measuring  22  feet  3  inches  from 
north  to  south  and  19  feet  from  east  to  west.  The  room  has  three  arches  in  its 
eastern  side,  the  middle  one  of  which  is  much  larger  in  dimensions  than  those  on 
each  side,  which  look  very  small  in  comparison  with  it.  The  dimensions  of  the 
middle  arch  are:  span  10  feet  8  inches  and  height  up  to  the  apex  10  feet  2  inches.2 

The  hall  of  the  Khanqah  has  a  cell  at  its  back,  perhaps  for  the  meditation  of  the 
Shaikh.  The  hall  itself  measures  33  feet  6  inches  by  15  feet  3  inches,  and  has  three 
arched  openings  towards  the  east.  The  ceiling  is  divided  into  three  compartments 

1  The  tomb  of  Shaikh  Nur  Samnani  is  described  in  the  sequel  (v.  infra,  pp.  191-2). 
9  The  mosque  has  the  following  inscriptions: 

I 
Text 


Translation 

(1)  The  builder  of  this  heavenly  mosque  is  the  chosen  one  of  God,  Miyan  Yadgar. 

(2)  For  the  date  of  the  building  (the  poet)  composed  this  chronogram  :  '  The  '  Alavi  mosque  is  a  well- 

known  building.'  1072  H.  (A.D.  1662). 

The  hemistich,  however,  gives  the  date  572,  and  there  remains  a  deficiency  of  600  years  which  it  is 
not  clear  how  the  poet  has  made  up. 

II 
Text 

O»  Jkl   JM 


Translation 

(1)  Thanks  to  God,  that  a  soul  expanding  and  heart  cherishing  mosque  has  been  built:  the  votaries 

should  sacrifice  their  (lower)  self  and  offer  their  heart  to  God. 

(2)  Real  'prostration'  means  throwing  down  the  burden  of  conceit:  in  prayer  baaed  on  (genuine) 

devotion  they  should  forsake  self. 
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each  having  a  vault.  The  spandrels  of  the  arches  on  the  external  side  are  adorned 
with  plaster-work.  The  plinth  of  the  hall  is  3  feet  2  inches  above  the  small  court  in 
front  of  it. 

The  Tomb  of  Hadrat  MuUdni  PddMh 

The  tomb  is  situated  in  the  north-west  corner  of  the  town  and  may  be  approached 
either  by  the  road  which  turns  towards  the  north  at  a  short  distance  from  the 
Khass  Mahall  group  of  monuments,  or  by  the  road  which  starts  from  the  dub 
Bungalow  and  runs  parallel  to  the  southern  glacis  of  the  fort.  The  full  name  of 
Hadrat  MultanI  Padshah  is  Abu'1-Fath  Shams-ud-Dln  Muhammad  al-Qadirl,  and 
he  was  born  in  862  H.  (A.D.  1458),  and  died  on  the  1st  of  §hawwal,  935  H.  (8th  June, 
A.D.  1529).  He  is  one  of  the  most  popular  saints  of  Bidar,  and  his  tomb  is  still 
visited  by  a  large  number  of  votaries  daily.  The  title  al-Qadir!  is  attached  to  his 
name  because  he  belonged  to  the  order  of  saints  established  by  Shaikh  'Abdu'l- 
Qadir  Cllanl.1  The  name  MultanI  he  evidently  got  from  his  father,  Hadrat  Shaikh 
Ibrahim,  who  was  a  native  of  Multan  and  migrated  to  Bidar  some  time  during  the 
reign  of  'Ala-ud-Dln  Ahmad  BaihmanI  (A.D.  1436-58),  if  not  earlier.  The  son 
Muhammad  was  probably  born  at  Bidar. 

The  tomb  has  a  large  enclosure,  and  is  approached  from  the  main  street  by  a 
lofty  arch  whence  a  branch  road  leads  to  the  gateway  of  the  tomb.2  The  gateway 
has  an  arch  at  each  end  towards  the  north  and  south  and  also  a  pair  of  rooms,  built 
on  either  side  of  the  passage.  The  latter  are  occupied  by  watchmen  and  drummers 
in  the  service  of  the  shrine  and  also  by  dervishes  visiting  the  tomb.  Beyond  the 
gateway  a  paved  walk  first  passes  through  a  large  cemetery  containing  the  graves 
of  the  followers  of  the  saint.  Several  of  these  graves  bear  inscriptions,  which  may 
interest  those  who  are  fond  of  studying  chronograms.3 

1  For  'Abdu'J-Qadir  Gilani  see  Encyclopaedia  of  Islam,  vol.  i,  pp.  41-2. 

2  There  is  a  cistern  in  front  of  the  gateway  of  the  shrine.  To  the  left  of  the  gateway  there  is  also  a 
mosque  which  has  only  one  arched  opening  towards  the  east.  It  is,  however,  wide  enough  (12  feet  3 
inches)  considering  the  modest  dimensions  of  the  prayer-room  which  measures  only  17  feet  3  inches  by 
13  feet.  The  arch  springs  from  low  masonry  pillars,  the  height  of  which  is  not  as  much  as  3  feet.  On 
the  right  of  the  prayer-room  is  a  chamber,  intended  either  for  storing  the  carpets  and  religious  books 
of  the  mosque  or  for  the  dwelling  of  the  Imam. 

8  One  of  these  inscriptions  is  carved  on  a  tomb  built  to  the  right  of  the  passage,  almost  midway 
between  the  main  entrance  and  the  sepulchral  chamber  of  the  shrine.  The  inscription  consists  of  two 
lines  of  Persian  verse  and  reads  thus: 

Text 

^     JT   jUj    ^Jj    jT  Ji  Olfj-  j,j  ct-wj;  tf*y 

Jj  JL-  ^aJV.  jJil  o-lT  p-JT  i>  $  is**.^  3\~ 


Translation 

'From  this  low  world  packed  up  his  chattel, 
The  saint  of  the  world,  an  offspring  of  the  Prophet. 
I  inquired  of  Wisdom  the  chronogram  of  his  demise, 
It  communicated,  "Sayyid  Wall  if  in  Heaven".'  (continued  on  p.  108) 
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The  tomb  of  the  saint  is  built  on  a  platform  which  has  a  plinth,  3  feet  2  inches 
high.  The  tomb  has  been  repaired  on  an  extensive  scale  several  times,  as  the  result 
of  which  much  of  its  original  character  has  been  lost.  The  latest  repairs  were  carried 
out  in  1343  H.  (A.D.  1923),  and  the  visitor  will  notice  tile  and  marble  decorations  in 
the  front  of  the  building  which  have  marred  the  simple  dignity  of  the  original  tomb. 
The  sepulchral  chamber  measures  18  feet  square  inside  and  25  feet  4  inches  exter- 
nally. There  is  a  corridor  6  feet  6  inches  deep  all  round  the  sepulchral  chamber. 
In  the  plinth  of  the  platform  towards  the  west  an  incribed  tablet  is  fixed  which 
contains  the  chronogram  of  Shah  Ishaq's  death.  Shah  Ishaq  was  one  of  the  five  sons 

(continued  from  p.  107) 

The  phrase  ^  JL-  aJbn  jJ\  gives  the  date  1082  H.  (A.D.  1671)  which  falls  in  Aurangzeb's  reign 
(A.D.  1659-1707).  The  style  of  writing  is  Nasta'liq  of  the  Mughal  period. 

Almost  opposite  Sayyid  Wall's  tomb,  on  the  other  side  of  the  passage  (towards  the  west),  is  the  tomb 
of  Mukka  BI,  which  has  an  inscription  recording  an  endowment  for  the  maintenance  of  the  tomb.  The 
style  of  writing  as  well  as  the  language  of  the  inscription  is  crude,  and  as  it  is  dated  1258  H.,  it  shows 
that  public  taste  in  literary  matters  at  that  time  was  at  a  very  low  level. 

Text 


J)l    J^J    J^»    Jit    VI    Jl 

.  ju~  JLi  Jj-T  j.b  ^ 


Translation 

the  Chosen,  Muhammad bless 

There  is  no  god  but  God  and  Muhammad  is  the  Prophet  of  God. 
Mukka  BI,  the  pious  slave  of  Qu$b  Muhammad  MultanI  Qadiri. 
Enclosed  (right).  Muhi'u.'d-Din  Jflani  Qfidiri.  1258  H.  Mukka  Bi. 
Enclosed  (Mi).  IJusain.  812. 

'  And  one  well  built  by '  Alamgir  (or  during  'Alamgir's  reign)  and  ten  wells  of  ghaik]}  Bawl,  purchased 
by  me  (are  an  endowment  for  the  distribution  of)  bread  and  sweets,  for  the  fees  of  the  Qur'dn  reciters, 
and  for  the  expenses  of  oil  (for  the  lamps  of  the  dargah}.- 1  also  dedicate  the  villages,  lands,  mango- 
trees,  etc.,  attached  to  the  tomb  of  Mukka  Bi.  Whoever  shows  avarice  in  respect  of  this  endowment 
may  he  be  deprived  to-morrow  (the  Day  of  Judgment)  of  the  Divine  vision  and  the  intercession  of  the 
Prophet! 

In  the  name  of  God  the  most  Merciful  and  Compassionate. 

Verse 

'The  thirsty  may  drink  the  water  and  the  hungry  enjoy  the  bread,  but  if  thou  oommittest  a  theft 
it  is  tantamount  to  thy  cutting  the  nose  or  the  tresses  of  Mukka  Bl.' 

Vide  Epig.  Ind.  Mosl.,  1927-8,  p.  23,  PI.  XXI. 
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of  Hadrat  Multftnl  Padghah,  and  according  to  the  chronogram  he  died  in  887  H. 
(A.D,  1482).  The  letters  of  the  inscription  are  much  worn,  but  the  few  words  which 
can  be  made  out  are  as  follows: 

Text 


->  AA< 

Translation 

I  asked  Husain  to  compose  the  chronogram  of  .... 

He  said,  'The  chronogram  of  Isfcaq's  death  may  be  found  in  Knowledge  departed  from  India.' 
887  H.  (A.D.  1482).  ' 

There  is  also  a  mosque  close  by  to  the  north  of  the  shrine  which  comprises  a 
double  hall,  measuring  26  feet  10  inches  by  26  feet  2  inches  over  both  parts.  The 
arches  of  the  hall  show  a  marked  stilt  at  their  apex.2  An  enclosure  attached  to  the 
mosque  towards  the  south  contains  the  tomb  of  Hadrat  Ibrahim  Multftnl,  the  father 
of  the  saint. 

Khanqdh  of  Hadrat  Shah  Abu'l-Faid 

Bidar  has  several  monasteries  wherein  the  descendants  of  the  saints  who  exercised 
considerable  influence  on  the  kings  of  Bidar  still  reside,  and  are  suppoRed  to  impart 
religious  teaching  according  to  the  doctrine  of  the  special  order  of  dervishes  to 
which  they  belong.  Among  these  the  monastery  of  Hadrat  Abu'l-Faid  is  the  most 
important.  It  is  situated  on  the  right  side  of  the  road  when  proceecling  from  the 
Chaubara  to  the  Mangalpet  Darwaza. 

The  saint,  who  was  born  in  811  H.  (A.D.  1408)  and  passed  away  in  879  H.  (A.D. 
1474),  was  a  contemporary  of  Ahmad  Shah  al-Wall,  'Ala-ud-Din  Ahmad,  Humayun, 
and  Nizam  Sh&h  Baihmanl.  These  kings  had  great  respect  for  the  saint,  and  there 
are  sanads  in  the  possession  of  the  present  sajjdda  which  show  that  he  was  addressed 
by  them  in  terms  of  the  highest  reverence.3 

The  monastery  has  a  large  enclosure,  the  eastern,  western,  and  southern  walls  of 
which  are  old.  The  approach  is  through  an  arched  gateway.  The  posts  and  the 
arch-head  of  the  gateway  are  of  polished  black  stone  and  carved  in  the  Baihmanl 
style.  The  main  building  within  the  enclosure  comprises  a  hall  with  some  rooms 
attached  to  it.  The  style  of  the  hall  and  the  rooms  has  been  altered  considerably 
during  the  repairs  carried  out  from  time  to  time  at  the  instance  of  the  sajjadas 
according  to  their  tastes  and  requirements.  In  the  monastery  are  some  sanads  and 
also  a  few  relics,  the  most  important  among  the  latter  being  the  tunic  of  Hadrat 

1  Epig.  Ind.  Moal,  1927-8,  p.  22,  PI.  IX  b. 

*  Close  to  the  shrine  of  Multfini  Padsfcah  are  the  Sufiya  School,  §ufiya  Mosque,  and  $uflya  Arch  ; 
although  none  of  them  possesses  any  special  architectural  beauty,  yet  these  buildings  are  reminiscent 
of  the  time  when  Bidar  was  a  great  centre  of  religious  learning. 

8  In  a  sanad  he  is  addressed  as  follows: 

JL-  tfj\  yjj  jJL   j  1  JT  jUuil   fW  u*>  JfJti.   r*J   iiJL,   J^>   »\?\   o*W  j  «-U  •&.*  .a-  \SJ   j  o»L- 

......  iU\  Jfl   «M.U   J  COL-  illi 
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Farld-ud-Dln  Shakar  Ganj  and  the  cap  of  Hadrat  Banda  Nawaz  Gesu-daraz  which 

the  sajjada  puts  on  when  he  is  installed  on  the  carpet  of  his  predecessor.1 

The  Ta'ltm  of  Nur  ghan  or  the  Physical  Training  School  of  Nur  ghdn 

It  is  situated  close  to  the  Mangalpet  Darwaza  and  has  more  or  less  the  same  plan 
as  the  other  three  schools,2  that  is,  it  comprises  an  open  court  with  an  'Ashur  Khana 
and  a  mosque  built  therein.  Both  the  buildings  are  small,  the  mosque  being  made 
up  of  a  prayer-hall  with  a  court  in  front  of  it.3  The  'Ashur  Khana  consists  of  two 
apartments  which  measure  jointly  26  feet  5  inches  in  length  and  22  feet  in  width. 
There  are  three  arched  openings  in  each  apartment,  the  openings  being  of  small 
dimensions. 

The  ghanqah  of  Sh&h  Wali-Ulldh  al-Husaini 

From  the  Chaubara-Mangalpet  road  a  street  branches  towards  the  north,  almost 
opposite  the  Khanqah  of  Shah  Abfc'1-Faid,  and  after  proceeding  a  few  steps  in  that 
street  the  Khanqah  of  §hah  Wall-Ullah  is  reached.4  The  main  building  in  the 
monastery  comprises  a  spacious  hall  which  is  divided  into  two  aisles  in  its  depth. 
The  hall  has  three  arched  openings  towards  the  court.  The  arches  of  the  openings 
are  rather  wide  in  relation  to  their  height ;  the  span  of  the  arches  is  10  feet  1 1  inches 
and  their  height  up  to  the  apex  12  feet  6  inches.  The  arch-heads  are  supported  by 
masonry  pillars,  which  although  quite  massive,  rise  only  4  feet  6  inches  above  the 
floor.  The  architectural  effect  of  the  building  is  therefore  somewhat  heavy. 

The  main  hall  has  rooms  built  in  its  sides  towards  the  east  and  west,  and  also 
a  small  room  in  its  back  which  is  technically  styled  the  SMh-nishm,  or  the  room 
for  the  retirement  of  the  saint.  At  present  heirlooms  of  the  family  are  kept  therein, 
which  comprise  some  beads  reported  to  have  belonged  originally  to  Hadrat  'All,  the 
son-in-law  of  the  Prophet  Muhammad,  a  manuscript  of  the  Qur'dn  in  Kufic  charac- 
ters, and  some  old  apparel  of  the  saints  of  the  family. 

Towards  the  east  of  this  Khanqah  is  a  small  dome  which  is  now  enclosed  in  the 
zenana  part  of  the  residence  of  the  sajjada.  The  dome  has  also  an  independent 
approach  through  an  arch  of  massive  proportions. 

The  Monastery  of  §hflh  'All  Husain  Qu(b  II 

The  building  is  in  a  decayed  condition,  but  may  be  visited  from  the  Khanqah  of 
Shah  Wall-Ullah  HusainI,  since  it  is  situated  close  to  the  latter.  It  has  an  enclosure 
built  of  trap  masonry  with  an  arched  gateway  towards  the  street.  The  roof  and  the 
walls  of  the  main  hall  of  the  monastery  have  fallen  down,  but  a  colonnade  along  its 
western  wall  is  still  intact. 
The  gateway  has  a  parapet  of  the  trefoil  design  of  the  later  BaihmanI  or  Barldl 

1  The  tomb  of  Hadrat  gfc&h  Abu'1-Faid  is  situated  outside  the  Mangalpet  Darwaza,  half  a  mile  to 
the  south  of  the  latter.  It  is  described  in  the  sequel  (pp.  184-7). 
3  Supra,  p.  104. 

3  The  prayer-hall  is  21  feet  10  inches  in  length  and  13  feet  6  inches  in  breadth. 

4  The  tomb  of  Wall-Ullah  al-Husaini  is  situated  to  the  west  of  the  Mausoleum  of  Kfcfin  Jahfin  Band 
and  described  elsewhere  in  this  book  (infra,  p.  170).  He  was  a  descendant  of  Shah  Abfi'I-Fatf  and  the 
son-in-law  of  the  Bijapur  governor,  Sldl  Marjan. 
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style,  and  its  facade  is  further  decorated  with  plaster-work  which  may  also  be 
assigned  to  the  same  period  (sixteenth  century  A.D.). 

The  Great  Monastery  of  Mahbub  Subhani 

Mahbub  Subhani,  meaning  the  chosen  one  of  the  Holy  God,  is  the  epithet  applied 
to  Hadrat  Shaikfe  'Abdu'l-Q&dir  GllanI  by  the  devotees  of  his  order.  Bidar,  it 
appears,  was  at  one  time  a  great  centre  for  the  teaching  of  the  Qadirlya  school  of 
Islamic  doctrine,  since  there  are  several  monasteries  of  the  votaries  of  this  order  in 
the  town.  The  Great  Monastery  or  the  Bari  Khanqah,  as  it  is  called,  may  be 
approached  either  from  the  road  which  branches  from  the  Madrasa-Fort  main  road 
towards  the  east,1  or  from  the  lane  close  to  the  monasteries  of  Shah  'AH  Husain  and 
gkah  Wall-UUah. 

The  monastery  has  several  buildings  inside  its  enclosure,  among  which  a  mosque 
is  interesting  because  its  parapet  consists  of  overlapping  arches,  a  pleasing  feature 
of  the  Baihmani  style.  The  turrets  are  slender  and  crowned  with  orbs,  but  they 
seem  to  have  been  built  at  a  later  period,  perhaps  during  some  repair  of  the  mosque. 
The  prayer-hall  has  three  arched  openings  towards  the  east  which  are  of  uniform 
dimensions,  the  span  of  their  arches  being  7  feet  4  inches  and  the  height  up  to  the 
apex  10  feet  7  inches.  The  prayer-hall  measures  28  feet  11  inches  in  length  and 
18  feet  9  inches  in  depth,  and  has  a  vaulted  ceiling  divided  into  three  compartments. 

The  Small  Monastery  of  Mahbub  Subhani 

This  monastery,  styled  the  ChhotI  Khanqah,  is  situated  in  the  same  locality  in 
which  the  Bari  Khanqah  is  found,  the  distance  between  the  two  being  some  100 
yards.  The  ChhotI  Khanqah  has  an  inscription  on  its  gate  which  mentions  the  name 
of  its  builder  .as  Flroz  Khan.2  There  is  another  inscription  on  the  mosque  within  the 

1  The  distance  from  the  Madrasa  is  about  200  yards. 

2  The  inscribed  tablet  is  fixed  over  the  doorway  of  the  gMnqah  and  measures  2  feet  8  inches  by 
2  feet.   The  inscription  consists  of  two  Persian  couplets  and  the  chronogram,  which  is  also  in  verse. 
The  couplets  are  written  in  Ncutl^t  characters  while  the  chronogram  is  in  Nanta'liq. 

Text 

Jli 

L  Ja-  j>  U  I 


Translation 
The  great  saint  (lit.  the  great  refuge)  has  said, 

Couplets 

(1)  'In  our  company  thou  shouldst  not  be  double  or  triple-minded  but  be  single-minded,  and  free 

thy  heart  from  that  which  is  not-God  ; 

(2)  Gome  one  morning  in  a  sincere  mood  to  my  door,  and  if  thy  craving  be  not  fulfilled,  then  thou 

shouldst  complain.' 

Chronogram 

If  thou  wantst  the  date  of  this  sacred  threshold,  (know  it  from  the  phrase)  'Built  by  Flroz  £fidn'. 
The  numerical  value  of  this  phrase  according  to  the  Abjad  system  gives  the  date  1054  H. 
(A.D.  1644-5). 
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monastery  enclosure  which  contains  the  date  1069  H.  (A.D.  1659)  and  the  name 
Almiad  Khan  Kheshgl.1  Bidar  was  annexed  to  the  Mugfeal  empire  in  A.D.  1656, 
and  as  the  Kheshgl  Afghans  played  an  important  role  in  the  army  of  the  kings  of 
this  dynasty,  it  appears  that  Ahmad  Khftn  Kheshgl  was  one  of  the  officers  who  were 
left  by  Aurangzeb  at  Bidar  after  his  conquest  of  the  town. 

The  plan  of  the  monastery  comprises  a  gateway,  a  mosque,  and  an  assembly  hall 
with  a  court  in  front  of  it.  The  gateway  has  a  covered  passage  in  the  middle  and 
a  vaulted  room  on  either  side  towards  the  east  and  west.  These  rooms  are  of  uniform 
dimensions,  measuring  26  feet  3  inches  in  length  and  14  feet  in  width.  The  court 
has  a  cistern  of  neat  design  with  margins  of  polished  black  stone.  The  assembly  hall 
measures  48  feet  8  inches  in  length  externally,  which  measurement  covers  also  the 
width  of  the  rooms  built  on  either  side  of  the  hall  towards  the  east  and  west.  There 
is  also  a  chamber,  built  at  the  back  of  the  hall,  to  house  the  relics  of  the  monastery.2 

The  ghanqah  of  Makhdum  Qadiri 

This  monastery  is  situated  towards  the  east  at  a  short  distance  from  the  Chhoti 
Khdnqah  of  Mahbub  SubhanI,  but  it  may  also  be  approached  from  the  Madrasa- 
Dulhan  Darwaza  road.  The  monastery  has  several  buildings  within  its  enclosure, 
among  which  the  main  block  comprises  a  double  hall  with  five  arched  openings 
towards  the  court.  The  hall  has  also  a  small  room  at  its  back  for  keeping  the  relics. 
The  turrets  on  the  roof  of  the  hall  have  a  fanciful  appearance,  but  they  are  modern. 
Hadrat  Makhdum  Qadiri,  with  whose  name  the  monastery  is  associated,  was  an 
important  saint  of  Bidar,  and  his  tomb  is  still  visited  by  the  people  of  this  town  and 
its  suburbs.  The  tomb  is  situated  on  the  Bidar-Chhidrl  road,  at  a  short  distance 
from  the  Kali  Masjid  towards  the  west.3  The  full  name  of  the  saint  was  Makhdum 
Shaikh  Muhl-ud-Dln  Qadiri,  and  he  was  the  eldest  son  of  Multani  Padshah4  and 
lived  in  the  tenth  century  Hijra  (sixteenth  century  A.D.). 

1  The  text  has  been  deciphered  as  follows: 

Text 


•   OL'   V  • 
jU    0~\ 


Translation 

The  builder  of  this  mosque  is  Ahmad  Khan  Rhegfeg!  in  the  year  1069  H.  (A.D.  1658-9)  from  the 
'flight'  of  the  Prophet.  Epig.  Ind.  Moel,  1931-2,  pp.  27-8,  PI.  XVIII  a-b. 

9  There  is  an  inscription  dated  1318  H.  (A.D.  1900)  inside  the  hall,  which  shows  that  it  has  been 
repaired  in  recent  times. 

8  For  the  description  of  the  building  see  infra,  pp.  200-2,  PI.  CXXV. 

4  For  Multani  Pad§h&h  see  supra,  pp.  107-9. 
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The  Khanqdh  of  Hadrat  Minnat-Ulldh  Bl  Sdhiba 

Close  by  the  last  Khanqdh.  towards  the  north-west,  is  another  monastery,  styled 
the  Khanqdh  of  Minnat-Ullah  Bl.  She,  according  to  local  tradition,  was  the  sister  of 
Hadrat  Abu'1-Faid,  and  the  association  of  her  name  with  the  Khanqah  shows  that 
she  took  an  active  interest  in  the  propagation  of  the  religious  doctrine  of  the 
Chishtlya  order  of  sufls.  Some  parts  of  the  enclosure  of  the  monastery  are  old,  and 
inside  there  is  a  room  the  arched  facade  of  which  is  carved  in  the  Baihman!  style. 
In  the  back  wall  of  the  room  is  fixed  a  black  stone  tablet  with  an  inscription  carved 
on  it.  The  inscription  records  that  the  original  monastery  was  built  by  Yad-Ullah 
Shah,  but  it  was  later  renovated  by  Min-Allah  Shah,  the  son  of  Wall-UUah  Shah, 
in  1108  H.  (A.D.  1696),  which  date  falls  in  Aurangzeb's  reign.  Yad-Ullah  Shah,  the 
founder  of  the  monastery,  was  the  spiritual  guide  of  Sultan  'Ala-ud-Dln  Ahmad 
BaihmanI  (A.D.  1436-58),  and  the  saint  went  over  to  Bidar  from  Gulbarga  at  the 
special  request  of  this  king.  The  monastery  must  therefore  have  been  first  estab- 
lished sometime  in  the  middle  of  the  fifteenth  century.1 

The  Mosque  of  KhaUl-Ulldh 

Mir  Khalll-UUah,  entitled  Khan  Zaman,  was  appointed  the  Governor  of  Bidar  by 
Aurangzeb  in  1071  H.  (A.D.  1660),  and  he  held  charge  of  this  office  for  little  more 
than  two  years.2  The  mosque  built  by  him  shows  distinctly  the  influence  of  the  later 
Mughal  architecture  in  the  form  of  the  kiosks  of  its  minarets,  having  an  arched 
opening  on  each  of  its  four  sides  and  being  crowned  by  a  fluted  dome  (PI.  LXVI). 
But  the  parapet  of  the  mosque,  which  has  a  trefoil  design,  indicates  that  the  masons 
did  not  quickly  give  up  the  architectural  devices  with  which  they  had  become 
familiar  during  the  reigns  of  the  Baridl  kings,  or  of  their  predecessors  the  Baihmanls. 

The  mosque  is,  however,  of  small  dimensions,  comprising  a  court,  the  western 
part  of  which  is  paved,  and  a  prayer-hall  with  three  arched  openings  towards  the 
east.  The  unpaved  part  of  the  court  has  a  lower  level  than  the  pavement,  and 
measures  37  feet  2  inches  by  25  feet.  The  pavement  has  the  same  length  but  its 

1  The  text  of  the  inscription  IB  given  below: 

Text 


Translation 

In  the  beginning  this  monastery  by  the  grace  of  God  was  built  by  Yad-Ullah,  the  king  of  faith. 

Afterwards  it  was  renovated  by  Min-Allah  Shah,  the  son  (lit.  the  apple  of  the  eye)  of  Wali-Ullah 
gh&h. 

When  I  enquired  of  Wisdom  regarding  the  chronogram,  it  said  (that  it  was  contained  in  the  phrase), 
'the  everlasting  abode  of  divine  grace'. 

This  phrase  according  to  the  Abjad  system  gives  the  date  1108  H.  (A.D.  1696)  which  falls  in  Aurang- 
zeb's reign. 

*  Supra,  p.  15. 

Q 
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width  is  a  little  less,  namely,  18  feet  10  inches  only.  The  dimensions  of  the  hall  are: 
length  31  feet  3  inches,  width  16  feet.  The  arched  openings  look  small  when  we 
compare  the  height  of  the  facade  (PI.  LXVI),  the  span  of  these  arches  being  5  feet 
and  their  height  up  to  the  apex  7  feet  8  inches. 

The  facade  was  originally  decorated  lavishly  with  plaster-work,  the  traces  of 
which  may  still  be  seen.  Above  the  central  opening  an  inscriptional  tablet  fixed  into 
the  wall  forms  a  decorative  feature  of  the  building.  The  inscription  contains  a 
quotation  from  the  Qur'dn. 

BAIHMANI  TOMBS 

The  entire  group  of  these  monuments  is  situated  at  Ashtur,  a  small  village  in  the 
lowlands  at  a  distance  of  one  mile  and  six  furlongs  towards  the  east  from  Bidar 
town.  The  main  route  is  from  the  Dulhan  Darwaza,  whence  a  Local  Fund  road 
passing  by  the  village,  Agr&r,  enables  the  visitor  to  reach  these  mausolea.  The  road 
is  motorable  in  fair  weather,  but  during  the  rains  on  account  of  its  steep  gradient 
and  the  waterflow  of  the  neighbouring  hillock  of  Habshl  Kot  it  is  badly  cut  and 
sometimes  entirely  washed  away.1  At  the  time  of  the  establishment  of  the  Depart- 
ment these  monuments  were  in  a  ruinous  condition,  being  overgrown  with  grass  and 
trees  and  their  interiors  choked  with  debris  and  silt,  the  latter  deposited  by  rain- 
water. A  systematic  scheme  has,  however,  been  carried  out  since  to  save  these 
precious  gems  of  medieval  Muslim  architecture  from  further  deterioration,  and  as 
a  result  of  this  not  only  have  the  majority  of  them  been  thoroughly  conserved  but 
measures  have  also  been  adopted  to  give  them  a  suitable  setting  by  clearing  their 
environment.  The  land  around  the  tombs  has  been  levelled  and  tidied  up,  and  the 
huts  and  other  modern  buildings  which  had  sprung  up  in  the  vicinity  have  been 
demolished.2 

There  are  eight  tombs  of  the  kings  of  the  Baihmanl  dynasty  in  this  area,  and  their 
comparative  dimensions  and  style  of  architecture  demonstrate  in  the  clearest 
manner  the  gradual  deterioration  of  the  political  power  of  the  dynasty.  The  tombs 
are  described  below  in  chronological  order. 

Tomb  of  Ahmad  Shah  a/-  Wall  Baihmanl 

Ahmad  Shah  was  the  ninth  king  of  the  Baihmanl  dynasty  and  ruled  for  thirteen 
years  (A.D.  1422-36)  with  considerable  pomp  and  glory.  He  was  a  religiously 
inclined  prince,  and  accordingly  fond  of  tfie  company  of  saintly  personages.  During 
the  early  part  of  his  reign  he  was  devoted  to  the  renowned  saint,  Sayyid  Muham- 
mad, popularly  known  as  Hadrat  Banda  Nawaz  Gesu  Daraz  of  Gulbarga,  but  after 

1  It  hae  been  proposed  to  His  Exalted  Highness'  Government  to  build  a  metalled  road  with  an  easy 
gradient,  which  would  enable  visitors  to  motor  to  these  tombs  with  convenience  in  all  seasons.  The 
proposal  is  receiving  the  sympathetic  consideration  of  the  Roads  Committee  and  it  is  hoped  that  it 
will  be  sanctioned  soon. 

1  Three  small  houses  in  front  of  'Ala-ud-Dln  Ahmad's  tomb  are  still  an  eyesore,  which,  hpwever,  may 
soon  be  removed,  thanks  to  the  enlightened  policy  of  His  Exalted  Highness'  Government  who  are 
planning  the  acquisition  of  these  houses  also. 
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the  demise  of  this  famous  devotee  he  joined  the  order  of  Shah  Ni'mat-Ullah  of 
Kirman  and  invited  their  founder  to  Bidar.1  The  saint  did  not  come  himself  but 
sent  his  grandson  Nur-UU&h  with  a  green  crown  of  twelve  facets  and  a  letter  in 
which  he  addressed  Almiad  Shah  as  Wall.2  The  title  Wall  and  the  green  crown 
appealed  much  to  the  imagination  of  the  king,  and  he  honoured  not  only  Nur-Ullah 
but  other  descendants  of  Ni'mat-Ullah  who  subsequently  migrated  to  Bidar  on 
hearing  of  the  king's  regard  for  their  family.  Some  scholars  are  of  opinion  that 
A^mad  Shah,  in  following  the  teachings  of  Ni'mat-Ullah,  embraced  the  ShI'ite  creed, 
but  there  are  also  strong  reasons  which  contradict  this  view.  First  there  are  no 
saints  (walis)  among  the  ShI'ites,  who  believe  only  in  the  twelve  Imams  ;  secondly, 
there  are  two  shajras,  tables  of  succession,3  painted  on  the  vaulted  ceiling  of  the 
tomb  of  Alimad  Shah,  and  according  to  one  of  them  the  saint  Ni'mat-Ullah  belonged 
to  the  Qadirlya  order  of  dervishes,  while  according  to  the  other  he  belonged  to 
another  order  which  sprang  from  Junaid  of  Baghdad  through  his  illustrious 
disciple  Abu  'All  Riidbarl.  Ni'mat-Ullah  was  no  doubt  a  descendant  of  the  fifth 
ShI'ite  Imam,  Hadrat  Baqir,  but  during  his  pilgrimage  to  Mecca  he  became  a 
disciple  and  afterwards  IMLlja4'  of  the  famous  Shaikh  'Abd-Ullah  Yafi'I.5  Ni'mat- 
Ullah  subsequently  wrote  a  large  number  of  tracts  on  different  aspects  of  Sufi 
doctrine,  and  one  of  them  is  inscribed  in  extenso  on  the  walls  of  Ahmad  Shah  al-  Wall's 
tomb  (infra,  pp.  119-24,  note).  The  descendants  of  Ni'mat-Ullah,  evidently  as  a 
result  of  their  lineage,  had  ShI'a  tendencies  in  their  faith  which  Ahmad  Shah,  inspired 

1  For  Ni'mat-Ullah  Wall  see  Encyclopaedia  of  Islam,  No.  51,  p.  21,  and  Rieu,  Catalogue,  pp.  43a, 
629a,  6346,  6416,  7746,  8316,  and  8696. 

3  Firi§bia  (Persian  text,  vol.  i,  p.  634  Bombay  ed.)  writes  that  the  title  Wall  was  used  by  order 
of  the  king  in  the  religious  address  from  the  pulpit  (Jshutba)  and  was  also  engraved  on  coins,  but  no 
specimen  of  Ahmad  §hah's  reign  bearing  the  title  Wall  has  yet  been  found,  although  this  title  appears 
with  his  name  on  the  coins  of  his  son  and  grandson.  And  Firishta  himself  gives  a  different  story  of  the 
origin  of  the  title  in  another  part  of  his  work,  wherein  he  writes  that  at  the  time  of  a  severe  drought 
Ahmad  §hah  went  outside  the  city  of  Bidar  to  pray  for  rains  and  that  he  had  hardly  finished  his 
prayer  when  a  copious  shower  fell.  The  people  were  so  much  impressed  by  the  quick  acceptance  of  his 
prayer  that  they  styled  him  Wall  (Persian  text,  vol.  i,  pp.  621-31).  The  title  may  indeed  have  been 
used  in  the  fekutba,  but  on  the  coin-dies  it  was  probably  engraved  for  the  first  time  during  the  reign  of 
'AlS-ud-Dln  Ahmad. 

3  One  of  the  s^ajras  is  as  follows: 


The  second  shajrd  is  given  in  this  order: 


(PI.  LXXIV) 

4  Khalifa,  an  authorized  sucoessor  of  a 

5  For  Yafi'i  see  Encyc.  Isl.  Fasc.  S,  pp.  1144-5. 
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by  his  liberal  views,  may  have  respected,  just  in  the  same  way  as  he  respected  the 
doctrine  of  the  lingayate,  a  religious  order  of  the  Deccan.1  The  devotion  of  the 
followers  of  the  latter  sect  to  Ahmad  Shah  continues  to  this  day,  and  at  the  time 
of  the  'Urs2  their  chief  priest  (Jangam)  comes  from  Gulbarga  to  Bidar  with  a  large 
retinue  to  make  offerings  and  perform  ceremonies  according  to  their  own  ritual  (PI. 
LXXV).8  It  should  also  be  added  that,  along  with  the  two  shajrds,  the  names  of 
the  twelve  ShI'ite  Imams  which  are  generally  inscribed  on  the  tombs  of  the  votaries 
of  that  sect  are  painted  on  the  ceiling  (PL  LXXIV).  Further,  above  the  small  arch 
to  the  left  of  the  eastern  door  of  the  tomb  the  following  verse  is  painted: 


d'-   «        jX    CU~o        i£Jkf» 

Translation 

If  people  inquire  of  thee,  'Who  is  the  Shaikh  of  this  monastery  '  ; 
Tell  them  that  Mahdi,  the  Leader,  is  our  Shaikh. 

The  author  of  the  verse  is  Ni'mat-UUah,  and  it  shows  that  the  saint,  although 
a  disciple  of  'Abd-Ullah  Yafi'I,  maintained  the  ShI'ite  views  which  he  had  inherited 
from  his  forebears  ;  Ahmad  Shah  also,  who  succeeded  him,  had  no  fixed  doctrine  to 
follow,  and  his  religious  vagaries  made  him  swing  between  the  Sunn!  and  Sbl'a 
faiths  on  the  one  hand  and  Suflism  and  corresponding  schools  of  Indian  thought  on 
the  other.  He  perhaps  resembled  Akbar  or  Dara  Shukoh,  who  appeared  on  the  scene 
after  him  in  thg  pageant  of  Indian  history. 

The  architecture  of  the  tomb,  as  indicated  by  its  external  features,  shows  strength 
combined  with  majesty,  although  except  for  the  stucco-work  in  the  spandrels  of 
arches  there  is  no  decoration  on  the  walls  of  the  building.  It  has  a  square  plan 
measuring  77  feet  1  inch  on  each  side  externally.  The  walls  are  most  massively 
built,  their  thickness  being  12  feet  6  inches.  To  add  further  strength  the  architect 
has  given  them  a  batter,  since  they  rise  57  feet  above  the  floor  and  are  surmounted 
by  a  parapet  the  height  of  which  is  4  feet  9  inches  above  the  top  of  the  walls.  The 

1  The  Lingayat  form  of  worship  seems  to  have  had  its  origin  in  the  Deccan  previous  to  the  present 
Brahmanical  form,  and  its  great  apostle  was  Basava  who  died  in  A.D.  1168-9.  Basava  was  born  of 
Brahman  parents  in  Bagewadi  in  the  Kaladghi  district,  but  refused  to  be  invested  with  the  sacrificial 
thread,  affirming  that  he  was  a  worshipper  of  Siva,  and  that  he  did  not  belong  to  the  generation  of 
Brahma.  After  settling  at  Kalyana  he  promulgated  his  new  doctrine.  His  followers,  who  according  to 
the  last  census  number  97,836,  abound  in  Southern  India,  and  perform  their  worship  in  the  Mahadeva 
temples  which  have  a  distinct  and  separate  apotheosis  of  the  linga.  They  dislike  the  Brahmans,  neglect 
Brahmanical  rules  about  purification  for  dead  bodies,  &c.,  and  wear  a  little  linga,  called  Ishta  Linga, 
on  their  bodies.  The  ceremonies  of  their  religion  are  conducted  by  Bairagis  called  Jangams,  who  are 
believed  to  be  the  offspring  of  the  god,  and  are  enjoined  to  be  constantly  on  the  move  and  to  be  un- 
married and  poorly  dressed,  begging  their  food  from  place  to  place.  Then:  numbers  are  recruited  by 
barren  women  addressing  themselves  to  the  deity,  and  if  they  be  blessed  with  children,  they  devote 
one  to  the  god  which,  if  a  male,  becomes  a  Lingayat  priest.  Hist,  and  Descript.  Sketch  by  Syed  Husain 
Bilgrami  and  C.  Willmott,  vol.  i,  pp.  350-1. 

a  'Urs,  the  annual  celebrations  of  the  death  of  a  Muslim  saint. 

8  A  representative  of  the  lingayats  is  always  in  attendance  at  the  tomb,  and  he  marks  the  foreheads 
of  votaries  with  sandal-paste.  The  conch  is  blown  frequently  when  the  votaries  perform  the  ritual. 
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latter  are  pierced  by  three  doors,  towards  the  north,  the  south,  and  the  east,  and  in 
front  have  arches  in  the  form  of  recesses  (PI.  LXIX).1  These  arches  are  constructed 
on  a  large  scale,  the  span  of  each  of  them  being  19  feet  7  inches  and  the  height  up  to 
the  apex  29  feet  9  inches.  The  surface  of  the  walls  on  the  outside  is  further  divided 
by  arched  niches  of  varying  dimensions,  but  all  showing  a  pleasing  sense  of  propor- 
tion in  their  shape.  A  feature  common  to  all  of  them  is  the  stilt  at  their  apexes. 
Some  of  the  niches  have  small  arched  openings  in  their  backs,  these  being  filled  up 
with  trellis-work  which  admits  light  and  air  to  the  interior  of  the  tomb  and  also 
relieves  to  a  certain  extent  the  heaviness  of  the  exterior  of  the  building.  The  parapet 
has  a  plain  design  of  arch-heads,  but  the  turrets  at  the  corners  are  quite  ornate  and 
their  tiny  niches  give  them  a  picturesque  appearance. 

The  dome  of  the  building  is  three-fourths  of  an  orb  in  shape  and  resembles  the 
domes  of  the  LodhI  kings  at  Delhi  both  in  its  own  design  and  in  that  of  its  finial. 
Ahmad  Shah  al-Wal!  was  a  contemporary  of  the  first  LodhI  king,  Bahlol  (A.D.  1451- 
89),  and  the  similarity  of  the  architecture  of  the  Deccan  to  that  of  Delhi  at  this 
period  is  not  limited  to  the  form  of  the  dome  but  extends  also  to  the  patterns  of  the 
stucco  decoration  around  the  arch-heads  and  in  the  spandrels.  The  dome  of  Ahmad 
Shah  al- Wall's  tomb  has  an  octagonal  base  at  the  roof  level,  measuring  214  feet 
8  inches  in  girth,  each  side  of  the  octagon  being  26  feet  10  inches  in  length.  The 
walls  of  the  base  have  a  parapet  of  trefoil  design  at  the  top  (PL  LXIX),  and  they 
rise  16  feet  6  inches  above  the  roof  level.  The  dome  at  its  springing-point  has  a 
circumference  of  196  feet,  and  its  height  up  to  the  top  of  its  finial  is  54  feet  from  the 
roof  and  38  feet  from  its  springing-point,  close  to  the  parapet  above  the  walls  of  its 
octagonal  base.  The  finial  by  itself  measures  11  feet  7  inches  in  height.  The  total 
height  of  the  dome  including  the  finial  is  107  feet  9  inches  measured  from  ground  level. 

The  inner  plan  of  the  tomb  comprises  a  square  hall,  52  feet  2  inches  long  on  each 
side.  There  is  a  lofty  arch  in  the  middle  of  each  of  the  four  sides  of  the  hall,  and  the 
hall  itself  is  flanked  by  a  deeply  recessed  niche  both  on  its  right  side  and  on  its  left 
(PL  LXVIII) .  The  plan  of  the  interior  of  the  tomb  on  account  of  these  features  looks 
pleasing  to  the  eye,  but  the  architect  has  further  ornamented  it  by  building  squinches 
at  the  four  corners  of  the  hall,  the  plan  of  the  building  thus  becoming  octagonal  at 
the  top  of  the  squinches.  Above  this  level  there  is  another  change  in  the  plan  of  the 
building  which  becomes  24-sided  owing  to  the  pendentives  constructed  below  the 
circular  base  of  the  dome. 

The  interior  of  the  tomb,  although  somewhat  dark,  is  artistically  relieved  by 
splashes  of  most  brilliant  colours  which  have  been  used  in  the  paintings  of  the  walls 
and  the  vault.  Among  these  gold  and  vermilion  are  prominent,  but  almost  every 
tint  in  the  colour-box  of  the  painter  has  been  used,  there  being  several  shades  of 
cobalt  and  terra-verde,  and  also  such  mixtures  as  buff,  grey,  and  russet  (Pis.  LXX- 
LXXIII).  The  excellence  of  the  paintings,  however,  does  not  consist  in  the  variety 
of  tints  but  in  the  lovely  contrasts  which  have  been  shown  in  the  colour  schemes  of 
the  different  panels.  For  instance,  in  the  spandrels  of  the  large  arch  of  the  southern 

1  Above  the  northern  door  the  Ayat  al-Kursi  (Throne  verse,  Qur'cin,  ch.  ii,  verse  256)  is  inscribed  in 
relief  in  stucco-work. 
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wall  the  artist,  in  order  to  show  with  effect  the  brilliance  of  the  gold  of  the  creeper 
design,  has  used  an  extremely  dark  colour  for  the  background,  and  with  the  same 
object  in  view  he  has  painted  the  circular  design  in  the  middle  of  the  spandrel  in 
bright  vermilion  and  gold  with  the  contrast  of  dark  brown  shown  in  the  loops  of  the 
pattern  (PI.  LXX).1  Again,  on  the  same  wall,  above  the  niche  to  the  right  of 
the  door,  is  a  square  panel  painted  in  the  style  of  a  book-cover  with  floral  designs  in 
the  margin,  geometric  patterns  in  the  middle,  and  an  intricate  Tughra  device  at  the 
centre.2  The  tints  used  in  this  panel  (PI.  LXXI)  show  the  skill  of  the  artist  in 
blending  colours  with  a  view  to  producing  an  effect  suitable  to  the  subtle  drawing 
of  the  subject.  The  refined  taste  of  the  artist  in  the  choice  of  colours  can  be  better 
appreciated  in  the  band  of  Kufic  and  Thutib  inscriptions  in  gold  and  white  over  a 
light  blue  background  (PI.  LXXII).  As  the  colours  of  the  middle  part  of  this  panel 
are  soft,  the  painter  for  purpose  of  contrast  has  used  deep  bright  tints  of  vermilion 
and  gold  in  the  margin.8 

The  practice  of  giving  a  white  outline  to  the  drawing  with  the  view  of  suggesting 
an  idea  of  depth  to  the  subject  and  also  of  enlivening  the  colours,  which  was  fre- 
quently resorted  to  by  the  artists  of  Ajanta  during  the  fifth  and  sixth  centuries  A.D., 
may  be  seen  with  very  happy  results  in  the  painting  on  the  thickness  of  the  main 
arch  towards  the  east  (PI.  LXXIII).  The  designs  here  as  well  as  in  other  places 
possess  considerable  artistic  merit,  but  the  connoisseur  may  consider  these  to  be  of 
a  stereotyped  character  on  account  of  their  being  frequently  used  in  the  illumination 
of  manuscripts,  the  embroidery  work  on  wearing  apparel,  and  the  decorative 
patterns  on  carpets.  By  religious  restrictions  the  artist  was  prohibited  from  por- 
traying living  beings  in  the  interior  of  tombs,  and  his  imagination  was  therefore 
employed  either  in  inventing  new  designs  for  religious  texts  or  in  adding  further 
delicacy  and  subtleness  to  the  geometric  and  floral  devices  by  making  the  drawing 
more  and  more  intricate. 

The  designs  of  the  vault  can  best  be  appreciated  from  PI.  LXXIV  which,  although 
in  monotone,  represents  faithfully  the  various  creeper  and  floral  patterns,  the 
numerous  geometric  devices,  and  several  calligraphic  styles.  The  last-named  are 
exhibited  in  four  concentric  bands  with  a  circular  panel  in  the  middle  at  the  apes; 
of  the  vault.  The  first  band  is  divided  into  eight  oval  panels  by  small  hexagons 
containing  the  name  of  'All  written  thrice  in  the  Kufic  script.  The  background  of 
the  eight  oval  panels  is  bright  red  and  on  it  the  durud,  comprising  benedictions  on 
the  souls  of  Muhammad,  his  descendants,  and  other  prophets  and  holy  personages, 
is  inscribed  in  letters  of  gold  in  the  £hutth  style  of  an  intricate  pattern.4  The  next 

1  The  design,  which  is  in  the  form  of  a  medallion,  contains  the  phrase  JilU-  Jc  oJ5y  'I  trusted  in 
my  Creator'  arranged  in  the  Tughra  style. 

a  The  Tughra  device  contains  the  names  of  Jj\  ,  ^»  and  Jc  written  in  Kufic  script. 

3  The  text  in  gold  contains  the  epithets  of  God  such  as  are*  used  in  the  Holy  Qur'dn,  and  the  writing 
in  white  the  second  hemistich  of  a  verse  by  Ni'mat-Ullah— f\  .jo  L-  -  \jlji  oi». 

*  The  text  of  the  durud  is  as  follows:  r      -      •      •      - 

•Wj  (3)  •iU.gi  J&  oi^ji  sjuj,  oyji  cAiaM  u  (2)  jl-  jj*  >  ,Jji  .^)\  ^j\  aj\  ^  (i) 
iw  4j*  jl*  ^  $*  (jji  (4)  j  C*-j  L."  jl.  CJJ  \L  £  ji^n 
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band  has  a  clear  azure  background,  and  the  table  of  succession  which  connects 
Ni'mat-UUah  Wall  with  the  founder  of  the  Qadiriya  group  of  saints  is  inscribed  in 
a  continuous  lace-like  pattern  of  closely  interwoven  letters.1  The  background  of  the 
third  band  is  vermilion,  and  it  is  divided  into  twenty-one  panels,  the  heads  of  which 
are  in  the  form  of  a  semicircular  arch.  Each  of  these  panels  contains  the  name  of 
a  saint,  and  the  whole  table  gives  the  connexion  of  Ni'mat-Ullah  with  Junaid  al- 
Baghdadl  through  his  disciple  'All  Rudbari.2  The  fourth  or  last  band  represents  an 
intricate  scroll  delineated  in  gold  on  a  green  background.  The  scroll  contains  the 
ShI'ite  durud,  invoking  blessings  on  Muhammad,  and  on  his  descendants,  styled  the 
twelve  Imams.  The  panel  at  the  apex  has  a  Tughra  device  in  bold  gold  letters 
representing  the  name  of  Allah  and  Panjatan,  the  five  holy  personages,  that  is 
Muhammad,  'All,  Fatima,  Hasan,  and  Husain.  To  brighten  these  names  the 
architect  has  fixed  a  shining  crystal  at  the  apex  of  the  vault,  and  the  effulgence  of 
the  stone  is  enhanced  by  pious  visitors,  who  throw  the  light  of  the  sun  on  it  by 
reflection  through  a  mirror.  In  the  gloom  of  the  vault  this  display  of  gold  and  other 
brilliant  colours  represents  admirably  the  'mystery'  and  'glory'  of  the  Sufic  doc- 
trine, the  texts  of  which  are  inscribed  in  great  profusion  on  the  walls  of  this  shrine. 
The  paintings  of  dadoes,  being  within  easy  reach  of  the  hands  of  the  pious 
visitors,  have  completely  perished,  and  the  modern  renovations  in  cheap  colours  and 
tinsel  look  extremely  inartistic.  A  dark  coloured  band,  deep  blue  or  black,  immedi- 
ately above  the  dadoes,  is  preserved  in  some  places,  and  it  contains  the  text  of  a 
Sufic  tract  by  Ni'mat-Ullah,  referred  to  above  (supra,  p.  115).3  The  text,  wherever 

(text  continued  on  p.  124) 

fr  J*j  &\j  ,1.  j  L~  JT  (7)  jjp,  al.  ^  ^  jjjl  &jfi\  L  al.  &  J-P,  (6)  oJ>  al  jl. 

t  (8)  j  tL.jJ\j 


Trannhttion 

In  the  name  of  God  the  Most  Merciful  and  the  Most  Compassionate.  0  God  bless  Muhammad,  (2) 
until  the  day  and  night  differ,  and  the  two  periods  ('Past'  and  '  Present')  come-  one  in  reverse  succession 
to  the  other,  and  the  day  and  night  follow  one  another,  (3)  and  the  two  luminaries  (sun  and  moon) 
shine.  Convey  from  us  to  the  soul  of  Mubammad  benedictions  and  salutations.  And  (4)  O  God,  bless 
Muhammad,  Thy  servant  and  apostle,  the  illiterate  Prophet,  (fi)  and  the  progeny  of  Muhammad  and 
assoil  them.  0  God  bless  Muhammad,  the  lord  of  the  early  nations,  (6)  and  bless  Muhammad,  the  lord 
of  the  coming  nations.  O  God  bless  Muhammad  and  (7)  his  descendants  and  assoil  them.  And  bless 
and  grant  benediction  to  all  prophets  and  apostles  sent  by  Thee,  (8)  all  angels  who  are  in  close  atten- 
dance  on  Thee,  and  all  servants  of  Thine  who  are  pious:  and  all  praise  unto  God,  the  Gheruher  of  all 
the  worlds. 

1  The  table  of  succession  has  already  been  given  in  footnote  3,  p.  1  15. 

a  This  table  also  has  been  given  in  footnote  3,  p.  115. 

8  Beginning  from  the  left  side  of  the  mfyrab  in  the  western  wall  the  text  has  been  deciphered  as 
follows: 

jLi  Ijj,  jjj.  «-lj>  •>  oi  .....  jfM  (0 

ail  U  U-.  IjU  of  •>£  JT  &r  s  J".  J  •)*  (T) 

.....    ......  ......  ^£*>  (r) 


(continued  overleaf) 
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(note  3,  p.  119,  continued) 


-«*   (o) 

c—  Jfe 


Jlr-  </•  OrT  bJ16-  J^-« 
^  ^  JW  Jf  JU  j, 


.  JUT  j 


»s-*J  3J^  **  *y  J 

j^l  /?  /  juil 


o#3j-  .....  f3j-  J  ..... 

j^\  (to) 


.Jl? 

^iTlej'/!  J»U  jl» 


cuJb  jU*T»--Jb  S'  ^  o-JV>  u^"  W^  »**-•  (f.) 


Tl  ^  (rr) 
jUiU  (nr) 


il  /i  p*  j,ju*  ^«  (fo) 
ijju*  y^  (n) 

f  j\a  Ja  ap   (yv) 
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(note  3,  p.  119,  continued) 
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JLtl 


(OT) 


L  •>• 
J?  -f  ^ 


-*j 
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(note,  3,  p.  110,  continued) 

Translation 

(1)  In  the  beginning     .      .      .     was     .      .      . 

The  drop  is  the  ocean  when  the  former  has  entered  it. 

(2)  The  drop,  the  ocean,  the  wave  are  (all  various  aspects  of)  water, 
They  (people)  will  perceive  the  reality  of  water  from  its  entity. 

(3)  The  cash  of  the  treasury     .     .     . 

(4)  If  He  is  not  that ;  what  is  the  origin  of  the  pearl  ? 
What  is  the  effulgence  in  the  lustrous  pearl  ? 

(5)  All the  ocean, 

Thy  radiance     .     .     .     from  the  ocean. 

(6)  This  (hypothesis)  is  reality,  that  the  beginning  (origin)  of  all  is  He; 

The  universe  is  His  appearance,  and  the  reality  (lit.  meaning)  the  Friend  (God). 

(7)  The  treasure,  the  treasury  and 

and  purity 

(8) the  One  revealed  Himself     .      .      . 

(9)  He  and  the  One  (both)  signify  Him     .     .     . 

(10) there  is  unity  in  every  aspect ; 

Thou  shouldst  ascertain  that  individually  or  collectively. 

(11)  Thou  shouldst  consider  His  multiplicity  always  like  the  bubble  transitory, 
His  unity  like  the  ocean,  and  the  source  thus  established. 

(12)  Thou  shouldst  regard  Unity  and  Multiplicity  as  hypothetical, 
And  read  the  book  of  wisdom  in  that  way. 

(13)  I  notice  the  picture  of  the  universe  as  imaginary, 
And  in  that  imaginary  picture  I  see  His  Beauty. 

(14)  He  is  the  quintessence,  pervading  all ; 

The  water  of  Life  flowing  in  our  stream  (existence). 

(15)  He  is  not  embodied,  but  is  the  solution  of  (the  problem  of)  my  existence, 
He  is  the  word  explaining  my  entity,  and  the  exaltedness  of  my  entity. 

(16)  Whoever  talks  of  knowledge  (Truth), 

He  speaks  of  himself,  if  he  were  to  understand  that. 

(17)  'Thou  art  I,  and  I  am  Thou',  thou  shouldst  leave  duality ; 

Ego  does  not  survive,  hence  give  up  (the  idea  of  separate  entities  of)  'me'  and  'thee' 

(18)  Thou ;  and  not  'thou  and  I'  except  He ; 
He,  and  there  is  no  god  but  He. 

(19)  None  remains  in  the  house  but  He ; 

According  to  me,  any  one  but  He  is  the  thief  (deception). 

(20)  That  which  is  everlasting  is  all  His  existence ; 
His  bounty  according  to  us  is  His  existence. 

(21)  If  thou  sayest  that  that  which  is  not-God  exists  ; 
That  not-God  cannot  be  evil ;  say  that  it  is  'good'. 

(22)  The  body  is  the  canopy  and  the  soul  the  sun, 

The  former  may  be  regarded  as  the  umbrella  and  the  latter  as  Jamshjd. 

(23)  The  shadow  and  the  person  appear  two ; 

But  really  they  are  one,  without  'I'  and  'thou'. 
(24) the  soul anguish     .     .     . 

my  grief burning  pain     . 

•  » 

(26)  0  my  Friend  and  the  apple  of  my  eye,  I  am  Thy  vision, 

And  (to  say  that)  Thy  existence  is  my  existence  undoubtedly  means  the  same. 
(26)  In  manifestation  duality  emanated  from  unity, 

The  eye  which  sees  one  as  two  is  squint. 
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(note  3,  p.  119,  continued) 

(27)  The  (squint)  eyed  perceives  two  when  he  perceives ; 
He  does  not  hear  the  single  note. 

(28)  The  false  echo  is  true; 

Thou  shouldst  not  communicate  the  secret  truth  to  the  liar. 

(29)  The  (wise  people)  consider  God  and  His  attributes  (both  united)  as  one ; 
They  call  the  Divine  Being  without  His  attributes  single. 

(30)  The  Divine  Being  can  be  ascertained  through  His  attributes: 
Whoever  has  perceived  Him,  he  has  perceived  Him  thus. 

(31)  Whatsoever  we  know 

is  by  dispersion  (of  the  one  reality  into  a  variety  of  appearances). 

(32)  Treasures  and  treasures  can  be  accommodated  in  Him, 
His  treasures  are  well  accommodated  in  my  heart. 

(33)  Lovers  who  represent  each  other's  existence, 

They  perceive  their  own  existence  from  the  existence  of  each  other. 

(34)  Apparently,  although  they  are  several  in  number ; 

But  in  reality  they  are  (one),  neither  of  them  being  a  commoner  or  distinguished. 

(35)  They  are  all  sympathetic  to  each  other ; 
Whatever  happens,  they  stand  by  each  other. 

(36)  Whoever  is  not  sympathetic  to  the  afflicted, 

Thou  mightst  say  that  he  is  not  from  the  group  of  manly  (persons). 

(37)  I  have  pain  hi  my  heart  and  the  cure  is  with  me  (lit.  this) ; 
I  drink  the  dregs  although  the  clear  wine  is  with  me. 

(38)  The  inclination  to  drunkenness     .... 

(39) as  I  am  initiated  into  the  secret  of  Existence, 

I  know  the  secret  of  Ni'mat-Ullah  also. 

(40)  The  love  of  Majnun  and  the  beauty  of  Laila ; 
Have  been  described  amply  and  heard  of  amply. 

(41)  The  conversation  of  lovers,  come  and  listen; 

Do  not  listen  to  'Wo  and  Thou ',  but  listen  to  God. 

(42)  Delightful  life  is  flowing  in  the  stream, 

Thou  shouldst  seek  the  source  of  the  stream  and  seek  it  from  the  waters. 

(43)  Praise  be  unto  (God)  Who  is  the  Praiser  and  the  Praised, 
All  that  which  exists  is  His  gift. 

(44)  To  praise  Him  is  a  compulsory  duty, 

For  all  mankind,  and  particularly  for  me  and  thee. 

(45)  I  praise  Him  from  His  own  Words ; 
Hence  I  praise  Him  well. 

(46)  As  the  'sugar'  of  his  gratitude  has  a  sweet  taste ; 

I  thank  Him,  for  that  is  the  'sugar'  which  I  possess. 

(47)  The  praise  of  'creation'  which  is  the  praise  of  the  Creator, 
Thou  shouldst  praise  aU,  for  that  would  be  more  appropriate. 

(48)  All  those  who  have  been  created  by  His  Providence, 
They  all  praise  His  Providence. 

(49)  May  hundreds  of  thousands  of  blessings  every  moment, 

Be  upon  the  soul  of  the  most  chosen  one  in  the  universe  (Muljammad). 

(50)  The  universe by     .... 

he is     ... 

(51)  He  is  the  knower  of  the  secret  of  the  existence  of  the  world, 
He  is  initiated  into  the  mystery  of  'the  Most  Exalted  Name'. 

(52)  The  First  Reason  (Gabriel)  is  the  minister  of  that  king, 

In  reality  he  is  the  sun  although  apparently  he  is  the  moon. 
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(text  continued  from  p.  119) 

intact,  represents  the  similes  used  by  the  metaphysicians  of  those  days  in  explaining 
their  abstruse  views  regarding  the  unity  of  God  and  all  creation  emanating  from  Him. 
There  are  also  inscriptions  above  the  mihrab  in  the  western  wall  and  above  the 
three  entrance  arches  towards  the  north,  east,  and  south.1  They  comprise  benedic- 
(note  3,  p.  119,  concluded) 

(53)  (In  the  letter)  alif  (Allah)  the  'vowel'5  (creation)  is  concealed, 
The  beginning  and  end  of  alif  indicates  the  'vowel'  (creation). 

(54)  The  alif  manifested  Himself  in  the  'vowel ', 

And  the  alif  of  the  alphabet  (universe)  assumed  shape  in  imagination. 

(55)  Nay,  nay  the  latter  is  not  the  real  alif,  nor  can  that  be  so,  nay,  nay ; 

Nor  can  the  alif  (Allah)  be  (perceived)  without  vowels  (creation) ;  never,  never  1 

(56)  The  axis  of  the  universe  (God)  is  like  the  point  of  the  pair  of  compasses, 

(57) 

(58) 

(59)  The  treasure     ...     and  the  talisman 

(60) 

(61)  The  Divine  Unity  (the  One  God),  when  He  manifested  Himself, 
The  ocean  as  if  in  the  form  of  a  drop  showed  itself  to  us. 

(62)  If  ego  (creation  or  universe)  has  emanated  from  Him,  although  it  has  thousands  and  thousand* 

of  forms ;  * 

Since  He  is  the  beginning  the  (multifarious  forms  of  creation)  represent  the  Divine  Unity. 

(63)  Although  I  see  a  thousand  mirrors, 

In  all  of  them  I  notice  the  countenance  of  the  Beloved. 
(64) 

(65)  The  quintessence  of  my  entity  is  identically  His  entity 

(66) 

(67) 


(70) 

(71)  The  water  received  heat  from  the  sun, 

The  heat  of  the  sun  caused  the  formation  of  material  bodies  (lit.  cup). 

(72)  The  water  entered  the  cup,  or  the  cup  dipped  in  the  .water ; 

(Different)  terms     .....    and  from  the  terms  determine    .... 
1  The  lull  text  of  the  inscriptions,  beginning  from  the  mifrrdb  in  the  western  wall  is  as  follows: 
(1)  Above  the  miJirab 

.  .  .  Jli,   oWWl   i-T  4£U\  UM  .j|i  U    ,#yS   ji\   Vj   ffl*   uW 
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tory  verses  and  also  the  name  of  the  king,  and  the  dates  of  his  accession  to  the 
throne  and  demise.  The  full  name  of  the  king  with  his  titles  as  given  in  the  inscrip- 
tion above  the  southern  arch  is  as  follows: 


j  4i)i 

JjH  .b  ju^l  jJI,  UJI  ^  jjUl  jjl 

In  this  inscription  it  is  also  stated  that  the  affairs  of  government  were  entrusted 
to  Ahmad  Shah  in  825  n.  (A.D.  1422),  and  he  expired  on  the  night  of  Tuesday,  the 
29th  of  Bamadftn,  839  H.  (A.D.  17th  April  1436).  Another  important  feature  of  these 
inscriptions  is  that  one  of  them  contains  the  name  of  the  painter  with  a  reference 
to  his  native  place: 


(note  7,  p.  124,  concluded) 

(2)  Over  the  southern  arch 


jji  _ifi  ^jUi  j\  ^jiii    ji  jjb  j;y 

.iiUiUy  ^ysft  _,  ^^  .^  ^  »,UV\ 

(3)  OWT  </te  eastern  door 
fil»  dUJI  >1  ^  a</jJi,  ^.tH  «£LJt  3U   ,^'V^   i)   j   \ju-   J,  $  £*jj   \ju»-   .I! 

,  i->  0,1,  jui  >  -/i  j^utLuiJ  >.<  (jji  .(f^u»)  ,jji  jft  ^i  ij+  ^  iu 

.j 

(4)  Over  the  northern  door 
JLC  JJL^  a^L.  j  j^T  otijJl  ^  ^  jlu  fr\  j  ^JlC  ^  o-.Jl,  UJi  j  .Uj>  j  f  J>-  fr\ 


Translation 

(1)  '  There  shall  come  no  fear  on  you,  neither  shall  ye  be  grieved  '  (Qur'an,  vii  47).  But  thin  holy  place, 
the  Ka'ba  of  the  fulfilment  of  desires,  and  the  Qibla  of  ...  the  garden  of  Paradise,  the  delights  of 
which  are  agreeable,  from  the  meadou-  of  Heaven  .  .  .  therein  .  .  .  |Th(!  work  of  the  servant  ghukr- 
Ullah  of  Qazwin,  the  painter.] 

(2)  The  sacred  tomb  of  the  king  of  kings,  the  most  distinguished  vicegerent  of  God  in  all  the  worlds, 
trustful  of  the  help  of  God  the  Powerful,  the  victorious  in  religious  wars,  §hjhab-ud-Dunya  wad-Din 
Ahmad  ghjih  al-Wall  al-Baihmanl,  may  God  sanctify  his  soul  and  illuminate  his  grave  !  And  the  affairs 
of  government  were  entrusted  to  him  in  the  year  825  H.  (A.I).  1422). 

(3)  He  lived  in  the  world  to  bo  praised,  and  returned  to  his  God  to  be  blesscxl,  on  the  auspicious  night 
of  Monday  the  29th  of  the  month  of  the  Omniscient  God  in  the  year  839  from  the  flight  of  the  Prophet, 
may  God's  peace  be  upon  him  !  (Tuesday,  17th  April,  A.D.  1436).*  0  God,  grant  him  complete  forgive- 
ness  and  distinguish  him  among  people  by  everlasting  success  through  the  grace  of  the  Prophet  and  his 
holy  progeny! 

(4)  [Holy  is  God  the  Most  Exalted]  And  his  friends  in  the  world  and  in  Faith  ;  And  (O  God)  raise 
their  abode  to  the  highest  heaven,  and  accommodate  them  comfortably  in  the  alcoves  (of  Paradise), 
resting  on  seats  of  '  truth  '  and  distinguished  among  the  company  of  angels  !  May  they  take  their  pkasure 
in  a  delightful  meadow^,  and  enjoy  what  God  has  provided  for  them  through  his  bounty! 

*  According  to  Fms^ta  the  date  of  Ahmad  Shah's  death  is  28th  Rajab  838  H.,  corresponding  to 
Sunday,  27th  February,  A.D.  1435,  which  is  apparently  wrong.  Persian  Text,  Bombay  ed.,  vol.  i,  p.  633. 
t  Qur'an,  xxi.  14. 
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Translation 
The  work  of  the  servant,  Shukr-Ullah  al-QazvIm,  the  painter. 

This  inscription,  combined  with  the  record  on  the  fagade  of  the  Madrasa  Mahmud 
Gawan,1  and  the  emblem  of  the  rising  sun  and  the  tiger  in  the  spandrels  of  the  arch 
at  the  Takht  Maljall  (PL  XXXVII),  clearly  suggests  that  the  kings  of  BaihmanI 
dynasty  employed  Persian  architects  and  artists  to  design  and  decorate  their 
buildings. 

The  arch-heads  of  the  eight  niches  built  in  the  walls  of  this  tomb  are  decorated 
with  calligraphic  bands  containing  verses  by  Ni'mat-Ullah,  written  in  gold  on  a  dark 
background.2  The  art  of  calligraphy  is,  however,  best  represented  in  the  panels 

1  Supra,  pp.  91-6. 

2  These  verses  have  been  deciphered  as  follows  : 

(1)  Above  the  niche  to  the  right  of  the  southern  entrance 
•b  3  -*r-J  >L-  u-c  j  f  I  -LJ  ^  pk,  ^o*  j  oJ 

(2)  Above  the  niche  to  the  left  of  the  southern  entrance 


(3)  Above  the  niche  to  the  right  of  the  eastern  doorway 

.lfj?  «-•  f&  u^.A-  f  0-  «->  Jti  *  jf  rfWi 

(4)  u46oyc  $e  nteAe  to  *Jw  te//  of  the  eastern  doorway 

•lu'U  pJi  JIT  .j—  oU  ^Jkf*  vi-_J*«UjU-  jt_jJ  »*-!  ^*y  '  J 

(5)  ^4fowe  (Ae  ntcA«  to  ^  right  of  the  northern  doonvay 
«U  j  ^LiT  ';_•  .UuU  J,_JLJ  c-J»  •IliU-  l/i  ^.ij  ^ 

(6)  ^ZxTfe  ^  mcA«  to  ^e  ^  o/  ^  northern  doorway 


(7)  ^l&ove  ^  nic/K  to  the  right  of  the  mihrab 


(8)  ^6ove  /Ae  nicAe  to  t%e  2e/(  of  the  mihrab 

\  ^ 

Jl   ,-tui    Io5    j  olf-i  jP    d—  JJj  ^    I"    ^    \Jj-  o—l  • 

Translation 

(i)  Travellers  from  the  path  of  the  Unknown  arrive  here  bearing  presents  of  knowledge  and  offerings 
of  Truth. 

(ii)  Day  and  night  have  girded  up  their  loins  to  serve  me  ;  one  of  them  has  a  fair  complexion  and  the 
other  a  dark. 

(iii)  For  this  reason  the  resting  place  of  the  sun  is  under  me,  that  the  throne  of  heaven  is  my  sofa. 

(iv)  If  people  inquire  of  you,  'Who  is  the  Shaikh  (preceptor)  of  the  monastery  ?  '  Tell  them  that 
(Imam)  Mahdi,  the  Leader,  is  the  preceptor  of  the  monastery. 

(v)  This  lofty  vault  is  my  monastery,  you  will  notice  the  sun  and  the  moon  (serving)  as  the  lamps 
of  this  monastery. 

(vi)  Thou  wilt  see  the  green  verdure  of  earth  as  the  carpet  (of  the  monastery),  decorated  with 
patterns  and  designs  of  natural  flowers  and  creepers. 

(vii)  The  ocean  is  the  fountain  (of  the  monastery)  and  the  cloud  the  water-carrier,  and  the  morning 
breeze  is  the  sweeper  of  the  lofty  porch. 

(viii)  God  has  spread  the  table  from  the  east  to  the  west,  and  Divine  fare  is  offered  to  the  king  and 
the  beggar  alike. 
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arranged  higher  up  on  the  walls  above  the  three  entrance  arches.  They  contain 
religious  texts  in  the  Kufic  script  and  verses  by  Ni'mat-Ullah  hi  Thutth  characters, 
the  styles  of  both  being  most  elegant  (PI.  LXXII).1  The  surface  of  the  walls  and 
the  ceiling  is  further  decorated  with  sacred  texts  and  the  names  of  God,  Muhammad, 
'All,  and  his  descendants  arranged  in  the  form  of  talismans.  In  the  ceiling  besides  the 
four  concentric  bands,  alluded  to  above  (supra,  pp.  118-19),  there  is  another  along 
the  rim  of  the  dome,  a  little  above  its  springing  line.  This  latter  band  contains  some 
writing  in  prose  and  verse  on  the  Sufic  doctrine.2  The  text  is  apparently  a  quotation 

1  Of  these  inscriptions  the  writing  on  the  northern  and  western  walls  has  been  completely  effaced  by 
the  percolation  of  water  which  continued  for  a  considerable  time  through  a  crack  in  the  dome.  The 
leakage  of  water  has  also  disfigured  the  paintings  on  the  north-western  parts  of  the  dome  and  the  walls 
adjoining  it.  This  crack  has  indeed  been  thoroughly  repaired,  but  it  has  proved  difficult  to  make  good 
the  damage  which  has  been  caused  to  the  paintings  since  the  now  general  use  of  modern  European 
pigments  by  Indian  artists  has  led  to  the  complete  disappearance  of  the  indigenous  industry  of  making 
colours  which  kept  their  freshness  for  centuries.  The  verses  inscribed  on  the  southern  and  eastern  walls 
are  intact,  and  have  been  deciphered  as  follows: 
(1)  On  the  eastern  watt 


ft   .JO   g-L.   x   tjlji   tfj»  &*   £j.  ijj,   .JO   JM-   t 

Translation 

Except  the  beloved  I  do  not  notice  anyone,  although  I  have  looked  much  for  lovers. 
When  through  love  the  ocean  of  my  eye  broke  into  waves, 
I  found  the  seven  seas  dwindling  to  a  stream. 

(2)  On  the  southern  wall 

c1  ••"•.*  J*  •>  >*  -*  ^  **•>  *  *  r*1-  **"  **^ 

*  V  J^  j  >  j*  V  *~C  <JW  -*  j*  <JJt  i-i 

Translation 

1  have  found  Ni'mat-Ullah  (Divine  bounty)  in  every  form  of  existence,  for  I  have  noticed  love  and 
infatuation  in  all. 

Ni'mat-Ullah  (Divine  bounty)  is  One  in  the  entire  universe  ;  thou  shalt  not  find  any  one  like  me,  nor 
one  like  me  can  be  found  (by  others). 

The  first  three  verses  ending  in  ft  «jo  are  included  in  the  Divan  of  Shah  Ni'mat-Ullah 
Wall,  Tehran  ed.,  p.  459.  The  fourth  line  is  also  printed  in  this  Dlvdn  on  p.  710. 

2  The  inscription  has  been  considerably  damaged  by  the  percolation  of  rain-water,  but  such  portions 
of  it  as  are  intact  have  been  deciphered  with  the  help  of  binoculars  as  follows: 

Text 

Ml    £ji    JL-  —  ij,    J->-     t    5j|    J  —  -Lit,     vft     t    0-»     U    >    ji    jT   j  —  c_J     jU     jT    3j,     J.JT     -*     ^  J..J,    .... 

ij,    jT  j3    .Ji    tfjjL*.  -  j£  .*•    ,£>    fijP-.   -  >\>    i>. 

.li  U 


Translation 

.  .  .  Whatsoever  we  observed  is  good,  but  really  the  Truth  is  not  that.  And  we  shall  continue  to  observe 
in  that  manner  as  long  as  the  mystery  of  existence  is  not  solved.  It  (the  false  view)  will  last  as  long  as 
the  mystery  lasts.  The  Master  offered  the  wino-cup  to  me,  how  shall  I  restrain  myself:  the  wise  course 
for  the  servant  was  to  restrain  himself. 

Verse 

We  are  the  lord  of  the  world,  what  is  indigence  ? 
And  with  God     ....     the  origin     .... 
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from  some  work  of  Ni'mat-UUah,  who  was  a  prolific  writer  and  is  described  as  having 
been  the  author  of  more  than  five  hundred  books  and  tracts. 

The  various  features  of  this  tomb,  such  as  its  vast  dimensions,  solid  architecture, 
choice  colour  schemes,  and  subtle  decorative  patterns,  show  the  lofty  ideals  of  the 
builder  on  the  one  hand  and  his  exquisite  taste  and  religious  spirit  on  the  other. 
This  last-mentioned  quality  is  amply  demonstrated  by  the  holy  texts  inscribed  on 
the  building,  as  also  by  the  ritual  which  is  still  observed  by  the  votaries  of  the  tomb, 
who,  although  professing  different  faiths  and  belonging  to  different  nationalities,  all 
join  together  in  paying  their  homage  to  the  memory  of  the  saintly  king  (PI.  LXXV).1 

The  Tomb  of  SuUdn  Ahmad  Shah's  Wife  (?) 

To  the  east  of  Ahmad  Shah's  mausoleum,  but  at  a  lower  level,  is  a  tomb  which  is 
assigned  to  the  wife  of  the  king.  There  is  no  inscription  on  the  tomb,  and  as  in 
comparatively  recent  times  it  has  been  used  for  dwellings  and  for  other  purposes  by 
the  villagers,  much  of  its  internal  decoration  has  perished.  It  is  still  surrounded  by 
mud  huts,  although  the  Archaeological  Department  has  repaired  and  cleaned  the 
tomb.2  Its  architecture  is  almost  the  same  as  that  of  Ahmad  .jSJiah's  tomb,  but  it 
is  considerably  smaller  in  dimensions  than  the  latter.  The  base  of  this  building 
measures  48  feet  3  inches  square  externally  in  contrast  to  the  77  feet  1  inch  of  the 

1  During  one  of  my  visits  to  the  Baihraani  tombs  in  A.D.  1927  a  black  stone  tablet  which  is  inscribed 
on  both  sides  was  brought  to  my  notice.  It  was  lying  loose  in  Ahmad  Shah  al-Wali's  shrine,  but  belongs 
to  another  tomb  which  was  probably  situated  in  the  vicinity  of  this.  The  tablet  was  picked  up  and 
preserved  in  Ahmad  Shah  al-  Wall's  tomb  apparently  on  account  of  its  beautiful  writing.'  It  is  arch- 
shaped,  and  on  the  face  of  it  the  Throne  verse  (Quran,  ii.  256)  and  the  following  date  are  inscribed: 
;Lu--  j  &**  ^  ^  ^-  ajjfc  j  *fj*.\  ~*j  jfi.  j 

Translation 

On  the  21st  of  the  month  of  Rajab,  955  H.,  corresponding  to  Sunday  the  26th  of  August,  A.D.  1548. 
On  the  hack  of  the  tablet  there  are  first  the  words— 

jyi  «I)\  j. 

Translation 

He  is  the  Everlasting  God 
and  afterwards  a  quotation  from  the  Qur'dn  (ix,  21),  and  below  that  the  following  words  — 


Translation 

...  the  deceased,  the  best  of  KJians,  Khwaja  Muhammad  Shah,  son  of  Khattat  Khan,  may  God  make 
Paradise  his  resting  place  ! 

The  date  26th  August  A.D.  1548  falls  within  the  reign  of  'AH  Band  (A.D.  1542-80),  or  within  the  reign 
of  the  Qutb  SJylhl  king,  Subhan  Quli  (A.D.  1543-50).  In  the  Fatancheru  inscription  of  Ibrahim  Qutb 
£h_ah,  dated  A.D.  1558,  the  name  of  one  Kjiattat  Khan  is  mentioned  who  may  be  the  same  person  as  is 
referred  to  in  the  Bidar  record.  Kjiattat  Khan  may  have  outlived  his  son  B&waja  Muhammad  ghjlh, 
who  died  in  A.D.  1548.  But  this  is  only  a  surmise,  and  the  Khattat  Khan  of  the  Bidar  inscription  may 
have*been  a  different  person  from  the  jChattat  Khan  of  the  Patancheru  epigraph. 

2  On  the  representation  of  the  Archaeological  Department,  the  Revenue  authorities  are  kindly 
planning  the  evacuation  of  the  entire  area  occupied  by  the  Baihman!  tombs  and  the  shifting  of  the 
village  population  to  an  appropriate  site  some  distance  away  from  the  tombs. 
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tomb  of  Ahmad  §hah.  It  must  at  one  time,  nevertheless,  have  been  quite  imposing, 
because  it  is  built  on  a  platform  4  feet  2  inches  high,  and  the  walls  of  the  tomb  rise 
28  feet  8  inches  above  the  Sultan's  own  tomb.1  The  walls  have  a  slight  batter  to 
counteract  the  thrust  of  the  vault  of  the  dome  which  has  a  circumference  of  129  feet 
at  the  roof  level. 

The  tomb  is  entered  by  a  doorway  from  the  south,  the  arch  of  which  shows  a 
stilt  at  the  apex.  The  interior  of  the  building  has  a  square  plan,  measuring  31  feet 
7  niches  on  each  side.  But  squinches  at  the  corners,  and  above  them  clusters  of 
triangular  abutments  projecting  from  the  walls,  have  converted  the  square  plan 
first  into  an  octagon  and  afterwards  into  a  24-sided  figure.  There  are  traces  of 
painting  on  the  ceiling  of  the  vault,  but  owing  to  the  neglect  of  centuries  the  colours 
and  the  designs  have  almost  completely  perished.  There  are  five  graves  in  the 
sepulchral  hall,  of  which  the  one  at  the  extreme  left  is  said  to  be  that  of  Ahmad 
Shah's  wife. 

The  Tomb  of  Ahmad  Shah's  Son  (?) 

There  is  another  tomb  to  the  south  of  Ahmad  Shah  Wall's  mausoleum  which  is 
reported  to  be  that  of  the  king's  son,  Hasan  Khan.  But  as  Hasan  Khan  was  really 
the  nephew  of  Ahmad  Shah  Wall,  and  after  the  latter's  succession  to  the  throne  he 
was  first  kept  under  surveillance  at  Flrozabad  and  subsequently  was  blinded  and 
died  in  captivity  at  the  same  place,  it  appears  improbable  that  the  corpse  of  a  rival 
prince  would  have  been  brought  to  the  capital  for  burial  in  the  royal  cemetery.2 
The  king  himself  had  four  sons,  including  'Ala-ud-Dln,  who  was  the  eldest  and 
succeeded  Ahmad  Shah  in  A.D.  1436.  Of  the  other  three  sons  Mahmud  Khan  was 
appointed  the  governor  of  Ramgarh,  Mahur  and  Kallam,  Da'ud  Khan  the  governor 
of  Telingana,  and  Muhammad  Khan  was  associated  with  the  eldest  ' Ala-ud-Dln  in 
learning  the  methods  and  principles  of  administration.3  Mahmud  Khan  and  Da'ud 
Khan  apparently  died  during  their  father's  reign,  for  Firishta  mentions  the  name 
of  Prince  Muhammad  Khan  only.  This  prince  contested  the  right  of  sovereignty 
with  'Ala-ud-Dln,  and  after  some  warfare  had  ensued  between  the  two,  he  was 
pardoned  by  'Ala-ud-Dln  and  granted  the  territory  of  Raichur,  included  in  the 
Telingana  province,  since  Prince  Da'ud  Khan  had  died.4  The  tomb,  in  view  of  the 
above  facts,  probably  contains  the  grave  of  one  of  the  two  princes  Mahmud  Khan 
and  Da'ud  Khan,  or  perhaps  of  both,  for  there  are  eight  graves  inside  the  tomb,  and 
it  may  have  been  the  family  vault  of  the  descendants  of  Sultan  Ahmad  Shah.5 

At  the  time  of  the  establishment  of  the  Department  in  A.D.  1914  several  large 
trees  were  growing  on  the  dome  of  the  tomb  whose  roots  had  forced  large  cracks  in 

1  This  height  includes  that  of  the  parapet  which  is  3  feet  2  inches ;  thus  the  height  of  the  wall  without 
the  parapet  is  25  feet  6  inches. 

a  Firi&ta,  Persian  Text  (Bombay  ed.),  vol.  i,  p.  616. 

8  Ibid.,  p.  630.  4  Ibid.,  pp.  636-7. 

5  There  was  another  prince  in  the  royal  family  who  bore  the  name  Hasan.  He  was  the  son  of  Sultan 
'Ala-ud-Din  and  the  grandson  of  Sultan  Ahmad  §hah.  But  as  he  rebelled  at  the  beginning  of  Humayun 
Shah's  reign,  the  latter  threw  him  to  his  tigers  to  be  devoured  by  them.  A  tomb  therefore  could  not 
have  been  built  over  his  last  remains.  Burhdn-i-Ma'athir  (Hyderabad  ed.),  pp.  93-4. 
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its  masonry.  The  trees  have  since  been  cut  down  and  the  apertures  grouted  with 
cement,  but  as  the  cracks  have  disturbed  the  masonry  courses  of  the  dome  the 
present  conservation  is  only  a  stopgap  arrangement,  and  it  is  desirable  that  the 
damaged  parts  of  the  building  should  be  pulled  down  and  rebuilt  as  soon  as  adequate 
funds  shall  be  available.  From  an  architectural  point  of  view  the  building  is  not  of 
much  importance,  for  its  style,  both  externally  and  internally,  is  the  same  as  that 
of  the  tomb  of  Ahmad  S&ah's  wife,  and  in  dimensions  it  is  even  a  little  smaller  than 
the  latter,  the  square  base  measuring  45  feet  7  inches  on  each  side  externally,  and 
31  feet  1  inch  internally,  the  height  of  the  walls  being  23  feet  3  inches,  and  the 
circumference  of  the  dome  at  the  springing-point  122  feet  7  inches.  The  interior  of 
the  tomb  was  originally  decorated  with  stucco-work  representing  floral  designs  and 
religious  texts,  the  remnants  of  which  may  be  noticed  at  the  tops  and  the  spandrels 
of  the  arches,  notably  in  the  mihrdb.  The  latter  is  built  in  the  form  of  an  arched 
niche  in  the  western  wall  and  has  a  semi-decagonal  plan  at  the  base.  The  ceiling 
was  adorned  with  paintings  in  the  style  of  Ahmad  Shah  al- Wall's  tomb. 

The  Tomb  of  Sultan  'Ala-ud-Din  Shdh  II 

As  explained  above,1  'Ala-ud-Dln  was  the  eldest  son  of  Ahmad  Shah  al-Wall, 
whom  he  succeeded  after  the  death  of  the  latter  in  A.D.  1436.  He  was  a  cultured 
prince,  fond  of  literary  pursuits  and  benevolent  in  his  attitude  towards  the  dis- 
tressed, but  at  the  same  time  a  little  weak  in  administration ;  and  as  a  result  of  this 
there  were  revolts  both  in  the  capital  itself  and  in  different  parts  of  his  kingdom 
during  his  reign.  He  built  a  large  hospital  at  Bidar  and  endowed  lands  from  the 
income  of  which  medicines,  food,  and  drink  were  provided  for  the  sick.  He  also 
appointed  physicians,  both  Hindu  and  Muslim,  to  treat  the  patients.2  He  was  an 
orator  and  sometimes  went  over  to  the  Masjid-i-Jami'  (the  Assembly  Mosque)  to 
deliver  the  Friday  sermon  (%hutba)  himself.3 

The  tomb  of  'Ala-ud-Dln,  which  was  perhaps  built  by  him  during  his  lifetime, 
must  have  been  a  magnificent  building  when  intact,  for  such  features  of  it  as  have 
survived  show  a  great  improvement  in  its  decoration  compared  with  that  of  Ahmad 
S^i&h's  mausoleum.  The  tile  panels  and  the  carving  on  the  black  stone  margins  of 
arches  attract  the  eye  at  once  by  their  colour  schemes  and  delightful  designs.  To  the 
tiles  much  damage  has  been  done  by  the  inclemencies  of  the  weather  and  by  the  van- 
dalism of  curious  visitors  who  have  torn  out  the  tiles  from  the  panels  up  to  the  height 
their  hands  could  reach  on  the  walls.  The  specimens  which  are  intact  show  pleasing 
devices,  comprising  floral  scrolls,  geometric  patterns,  and  calligraphic  motifs.  The 
principal  colours  represented  are  blue,  green,  and  yellow  shown  on  a  white  back- 
ground. Yellow  has  been  used  as  a  contrast  to  deep  blue  and  green.  The  technique 
is  the  same  as  that  of  the  tiles  of  the  Audience  Hall  in  the  Fort,  and  it  is  not  unlikely 
that  the  craftsmen  who  designed  and  manufactured  the  tile-panels  of  the  dadoes  of 
the  Audience  Hall  were  also  employed  for  the  decoration  of  the  tomb  (Pis.  XXVII- 
XXIX).  Mahmud  Gawan,  who  was  familiar  with  the  artisans  and  craftsmen  of 
Persia,  acquired  much  influence  during  the  reign  of  '  Ala-ud-Dln,  being  honoured  by 

1  Supra,  p.  129.  »  Firi&ta,  Persian  Text,  voL  i,  p.  634.  »  Ibid.,  p.  663. 


MONUMENTS  131 

the  rank  of  one  thousand  retainers  (hazdri),  and  he  may  have  arranged  to  bring  out 
some  clever  designers  and  manufacturers  from  that  country  to  embellish  the  build- 
ings at  Bidar. 

The  black  stone  margins  along  the  decorative  panels  and  the  architectural 
features  of  the  building  are  also  distinctive  characteristics  of  this  tomb,  showing  a 
refined  colour  sense  combined  with  well-developed  skill  in  the  art  of  carving  (PI. 
LXXVII).  For  example,  the  slender  black  stone  bands  at  the  four  corners  of  the 
tomb,  where  its  walls  join  one  another,  are  not  only  pleasing  to  the  eye  on  account 
of  their  architectural  elegance  and  fine  polish,  but  their  ingenious  carving,  which 
comprises  an  elaborate  form  of  the  key-pattern  design,  also  arrests  the  attention. 
Some  of  these  stone  margins  are  plain  but  beautifully  polished,  and  some  have  rope- 
pattern  and  geometric  devices  carved  on  them. 

Further,  the  arches  of  the  tomb  display  an  air  of  majesty  in  their  large  dimensions 
and  perfect  taste  in  their  fine  proportions.  The  three  entrance  arches  in  the  middle 
of  the  walls  towards  the  south,  east,  and  north,  have  each  a  span  of  16  feet  9  inches 
in  contrast  to  a  height  of  35  feet  6  inches  from  the  floor  to  the  apex.  They  have  no 
stilt  at  the  top  and  are  more  or  less  like  the  pointed  arches  of  the  Mughals  in  North 
India,  or  the  four-centred  Tudor  arch  of  England  (PI.  LXXVII).  The  exterior  of 
the  building  on  each  side,  beside  the  lofty  arches  in  the  middle,  has  a  pair  of  com- 
paratively smaller  arches  flanking  the  latter  towards  both  the  right  and  the  left. 
The  pairs  of  smaller  arches  differ  in  dimensions  for  the  sake  of  variety,  but  their 
shapes  are  uniform.  They  have  also  alcove-like  recesses  behind  them  which  origi- 
nally were  lavishly  decorated  with  encaustic  tiles.  The  ornamentation  of  the 
exterior  of  the  tomb  may  perhaps  at  one  time  have  given  the  same  impression  of 
splendour  and  glory  as  is  produced  by  the  tile-decorated  walls  of  the  Dome  of  the 
Rock  at  Jerusalem.  The  name  of  the  king  with  his  title  was  given  in  the  band  of 
tiles  above  the  southern  doorway,  but  except  the  word  as-Sultan  the  rest  of  the 
inscription  has  perished.1 

1  The  name  of  'Ala-ud-DIn  with  his  titles  is,  however,  preserved  in  an  inscription  on  a  tomb  at 
Naubfid  which  is  described  elsewhere  in  this  book.  As  it  is  a  contemporary  inscription,  being  dated 
Shahfir  son  847  (A.D.  1446),  the  importance  of  the  information  contained  therein  regarding  the  titles 
must  not  be  underrated.  A  quotation  from  the  inscription  is  therefore  given  below: 


Translation 

The  holy  warrior  in  setting  up  the  canopies  of  peace  and  safety,  the  abider  by  the  Divine  text  in 
administering  justice  and  benevolence,  Abu-'l-Mvzaffar  'Ald-vd-Dunya  toad-Din  Ahmad  Shah  son  of 
Ahmad  Shah  al-Baihmani,  the  SuUdn  son  oj  the  Sultan  ....  Infra,  p.  206,  and  Epig.  Ind.  MoaL,  1935-fl, 
pp.  36-6. 

Firishjta  (Persian  text,  vol.  i,  p.  653)  has  given  the  titles  which  the  king  himself  used  in  the  tshutba: 


Translation 

The  just,  benevolent  and  clement  Sultan,  the  merciful  to  the  servants  of  the  Bountiful  God,  the 
exalter  of  the  world  and  the  faith,  'Ala-ud-DIn  son  of  the  greatest  of  the  Sultans,  Ahmad  §h£h  Wali 
Balhmanl.  (note,  continued  on  p.  132) 
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The  dimensions  of  the  square  base  of  the  building  and  the  dome  surmounting  it 
are  practically  the  same  as  those  of  the  mausoleum  of  Afcmad  Shah,  but  the  parapet 
above  the  walls  is  of  the  trefoil  pattern,  differing  from  that  of  the  latter  building, 
which  is  arch-shaped.  Of  the  two  designs  the  trefoil  pattern  has  a  better  artistic 
effect  and  it  is  more  appropriate  to  the  other  decorative  features  of  'Ala-ud-Dln's 
tomb.  The  inner  arrangement  of  the  building  can  be  best  understood  by  comparing 
the  plan  given  on  PL  LXXVI.  It  comprises  a  square  hall  with  deeply  recessed 
arches  and  niches  built  on  all  its  four  sides.  The  hall  itself  measures  51  feet  2  inches 
on  each  side.  The  niches  have  openings  at  their  backs  for  light  and  air,  and  origi- 
nally they  were  filled  with  tracery  of  different  pleasing  designs.  The  tracery  was 
subsequently  destroyed  through  various  causes,  and  the  openings  were  filled  with 
substitutes  which  betray  poor  taste.  These  are  now  being  gradually  replaced  by  the 
trellis-work  of  the  original  design. 

The  ceiling  of  the  dome  was  originally  painted,  and  a  few  fragments  of  the  paint- 
ings may  be  traced  here  and  there.  The  interior  of  the  tomb  seems  to  have  been  very 
roughly  used  at  one  time  by  some  uncultured  people,  causing  damage  not  only  to 
the  paintings  of  the  ceiling,  or  to  the  plaster  of  the  walls,  but  destroying  completely 
the  sarcophagus  over  the  grave  ;  this  has  been  rebuilt  by  the  Archaeological  Depart- 
ment in  order  to  let  ignorant  folk  know  that  the  building  is  a  tomb.  The  whirligig 
of  time  occasionally  takes  strange  turns  to  mock  the  glory  of  the  mightiest  kings. 

The  Tomb  of  Sultan  Humdyun 

It  is  situated  next  to  the  tomb  of  his  father,  Sultan  '  Ala-ud-Din,  but  having  been 
struck  by  lightning  in  comparatively  recent  times,  the  larger  part  of  its  dome  and 
walls  have  fallen  down.1  However,  such  parts  of  the  building  as  are  intact  show 
some  features  which  may  be  of  interest  to  the  student  of  BaihmanI  architecture.  In 
the  description  of  the  tombs  of  Sultan  Ahmad  Shah  and  Sultan  '  Ala-ud-Din  it  has 

(note  continued  from  p.  131) 
The  name  and  title  of  the  king  aa  given  on  his  coins  are  as  follows: 

j^\  jjl  >U  > 
\  Jj)\  .\A  JUP.\  05  .li  a-1  aJ\  j  UJt 


jUJl  .b  ju~\  oe  A*  JUP-1  j.Mj  UJl  .* 
Vide  Cat.  Brit.  Mus.,  Indian  Coins,  Muhdn.  State*,  160-1,  xi. 

oL^  JjJ\,  J-«M  ^  r^L^I  fjl\  jUJ\  (e) 

jlUJI  .li  ju^l  oj  .li  a*.»  OL-»Nj  ^ 
Vide  Cat.  Coins  Ind.  Mus.,  vol.  ii,  pp.  201-2. 

On  the  copper  issues  the  titles   .  .  .  ^jjl  uU\  jUN  Jjl  j?>Lj\  :  ^\  4U\  Jc 
and  JVI  4UM  j-'b  ^\  are  also  noticed'. 

1  In  the  chapter  on  'History'  it  has  been  noted  already  that  the  debris  of  the  dome  were  lying  on 
the  site  until  A.D.  1917  when  the  Archaeological  Department  removed  them  and  covered  the  open 
masonry  of  the  walls  and  the  other  parts  of  the  building  with  lime  plaster  with  a  view  to  protecting 
them  from  the  destructive  effect  of  the  rain-water. 
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been  pointed  out  that  the  arches  of  the  former  show  a  stilt. at  the  apex,1  while  those 
of  the  latter  resemble  the  pointed  Mugjial  arch  of  North  India  or  the  four-centred 
Tudor  arch  of  England.2  The  architect  of  Humayun's  tomb  with  a  view  to  offering 
a  contrast  to  the  above-mentioned  two  kinds  of  arches  has  chosen  a  different  shape 
for  the  arches  of  this  building,  which  he  has  arranged  by  giving  a  wide  span  and 
low  imposts  to  the  arches.  This  shape  is  seen  first  in  the  outer  corridor  of  the  Great 
Mosque  in  the  Fort  at  Gulbarga  which  was  built  in  A.D.  1367.  From  the  artistic 
point  of  view  the  effect  is  not  very  pleasing  to  the  eye,  the  arch  looking  somewhat 
squat  in  its  proportions,3  but  it  is  good  for  the  purpose  of  variety,  and  also  stronger 
in  construction,  for  the  voussoirs  being  carried  down  to  low  altitudes,  towards  the 
ground  level,  the  force  of  the  thrust  is  considerably  diminished.  This  shape  of  the 
arch  has,  however,  been  used  more  frequently  in  the  buildings  of  the  '  Adil  Shah! 
kings  at  Bijapur  and  also  of  Band!  kings  at  Bidar  itself.  The  dimensions  of  the 
large  arches  of  this  style  in  Humayun's  tomb  are:  span  12  feet  10  inches,  height  of 
the  imposts  9  feet  6  inches,  and  height  of  the  arch  from  ground  level  up  to  the  apex, 
18  feet  2  inches.  The  face  of  the  walls  internally  has  another  series  of  arches  in  its 
upper  part ;  they  are  smaller  in  dimensions  than  the  lower  ones  but  more  squat  in 
proportions  than  the  latter  (PI.  LXXVIII).  Above  the  smaller  arches  the  architect 
has  built  triangular  corbels  arranged  in  clusters,  and  placed  above  them  heavy  stone 
slabs  which  make  the  plan  of  the  building  24-sided  at  that  level,  while  the  weight 
of  the  corbels  and  the  stone  slabs  which  project  inwardly  also  assists  in  counteracting 
the  thrust  of  the  dome. 

The  tomb  at  its  base  measures  77  feet  5  inches  on  each  side  externally  and  52  feet 
4  inches  internally,  the  thickness  of  the  walls  thus  being  13  feet  6  inches  approxi- 
mately. There  are,  however,  steps  built  in  the  thickness  of  the  walls  which  lead  to 
the  roof.  The  tomb  is  entirely  built  of  black  trap  masonry  laid  in  lime,  but  the 
upper  courses  of  the  dome  are  of  light  spongy  bricks4  which  float  in  water,  and  are 
similar  in  composition  to  those  used  by  the  Kakatlya  kings  in  building  the  spires  of 
their  temples,  notably  those  at  Palampet  in  the  Warangal  district.  It  is  apparent 
that  the  majority  of  the  masons  employed  for  building  these  tombs  would  have  been 
Hindus,  and  they  must  have  recommended  the  use  of  light  bricks  in  the  construction 
of  the  upper  part  of  the  dome  in  order  to  avoid  the  unnecessary  load. 

As  the  interior  of  the  dome  is  not  plastered,  and  further  its  masonry  has  been  split 

1  Supra,  p.  117.  2  8*pm,  p.  131. 

3  The  contrast  between  the  narrow-  and  wide-span  arches  is  shown  with  considerable  effect  in  the 
Gagaa  Mahall,  Anand  Mahall,  and  Sangat  Mahall  at  Bijapur.  Vide  Henry  Cousen's  Bijapur  Architecture, 
Pis.  XVI,  LV,  and  LXIII. 

4  Some  bricks  of  the  Ramappa  temple  and  Humayun's  tomb  were  sent  for  examination  to  Dr.  Habib 
Hasan,  Chief  Chemist  of  Government  Industrial  Laboratory,  Hyderabad,  Dn.  He  has  kindly  reported 
as  follows :  'The  samples  of  floating  bricks  from  Bidar  are  similar  to  those  from  Warangal  as  far  as  the 
method  of  manufacture  is  concerned.   The  material  used  to  make  the  brick  spongy  was  apparently 
saw-dust.  The  weight  of  the  specimens  is  £  to  J  of  the  ordinary  bricks  of  the  same  size.  The  Bidar 
specimens  show  better  quality  as  regards  homogeneous  mixing  and  uniform  burning  than  their  proto- 
types from  Ramappa,  as  a  result  of  which  the  porosity  is  well-maintained  in  the  body  of  bricks  from 
Bidar  and  they  float  well  in  water.'  The  bricks  used  in  Humayun's  tomb  vary  in  size,  the  largest  being 
10  in.  x  7  in.  x  2  in. ;  some  of  them  are  wedge-shaped. 
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by  lightning,  the  student  can  see  that  the  construction  of  the  dome  comprises 
concentric  belts  of  masonry  which  decrease  in  thickness  upwardly;  in  other  words, 
the  thickness  of  the  crust  of  the  dome  near  its  springing  point  is  6  feet  while  at  the 
top  it  has  decreased  to  3  feet  4  inches  only. 

Another  distinctive  feature  of  the  interior  of  this  tomb  is  the  trabeate  style  of  the 
frames  of  its  niches,  while  those  of  the  tombs  of  Ahmad  Shah  and  '  Ala-ud-Dln, 
alluded  to  above,  are  arch-shaped.  The  change  shows  the  influence  of  Hindu 
architecture,  for  niches  with  carved  rectangular  openings  are  a  distinguishing 
feature  of  the  medieval  temples  of  the  Deccan,  in  which  the  images  of  different  gods 
and  goddesses  are  installed.  In  this  building  the  niches  when  fitted  with  wooden 
doors  may  have  been  utilized  for  keeping  sacred  texts  and  other  articles,  such  as 
tomb-covers,  canopies,  and  censers,  connected  with  the  ritual  of  the  tomb. 

The  Tomb  of  Sultan  Nizam  Shah 

It  is  situated  to  the  west  of  Humayun's  tomb,  and  as  Nizam  Shah  was  a  boy  of 
only  eight  years  old  when  his  father  abdicated  the  throne  in  his  favour,  and  he  ruled 
for  only  two  years,  the  idea  of  building  a  tomb  would  not  have  occurred  to  him  at 
such  an  early  age.  His  mother,  who  acted  as  Regent,  may  have  ordered  the  building 
of  the  tomb,  but  it  remained  incomplete,  apparently  through  her  demise  also  on  a 
subsequent  date.  The  enclosure  walls  of  the  tomb  are  massively  built  of  trap 
masonry  and  still  rise  to  a  height  of  25  feet  from  the  ground  level.  The  external 
dimensions  of  the  tomb  at  the  base  are  the  same  as  those  of  the  other  royal  tombs, 
that  is,  77  feet  on  each  side.  The  sepulchral  hall,  which  is  square  in  plan,  measures 
50  feet  4  inches  in  each  direction.  It  is  very  likely  that  the  architect  had  planned 
to  build  a  dome  identical  in  height  and  circumference  with  the  domes  raised  over 
the  tombs  of  the  forebears  of  Nizam  §h&h,  for  the  thickness  of  the  walls,  13  feet 
2  inches  approximately,  indicates  that  they  could  easily  well  support  the  weight 
of  a  structure  of  that  magnitude. 

There  are  openings  in  the  southern,  eastern,  and  northern  walls  which  show  that 
the  tomb  was  entered  from  these  directions,  while  in  the  western  wall  is  a  semi- 
decagonal  niche  in  the  form  of  a  mihrdb,  whence  sacred  texts  were  probably  recited 
at  the  time  of  the  ritual.  In  the  thickness  of  the  eastern  wall  there  are  steps  which 
apparently  would  have  led  to  the  roof. 

The  exterior  of  the  tomb  towards  the  south  has  a  large  arch  in  the  middle  which 
forms  the  entrance,  and  two  arches  outlined  on  the  wall  on  each  side  of  the  former. 
The  shape  of  the  large  arch  does  not  look  very  pleasing  to  the  eye  owing  to  its 
irregular  dimensions,  which  are  span  13  feet,  height  of  the  imposts  9  feet,  and  the 
total  height  from  the  floor  to  the  apex  17  feet  8  inches.  The  pairs  of  arches  which 
flank  it  on  either  side  of  the  entrance  arch  show  a  better  sense  of  proportion,  as  the 
span  of  each  of  them  is  9  feet  1  inch,  the  height  of  the  imposts  8  feet  1  inch,  and 
the  height  up  to  the  apex  15  feet  10  inches. 

The  Tomb  of  Sultan  Muhammad  Stjflh  HI,  entitled  La§hkari 
This  tomb  is  also  incomplete,  for  although  Muhammad  Shah  ruled  nineteen  years, 
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yet  when  he  was  placed  on  the  throne  he  was  only  a  lad  of  nine  years  old,  and  for 
a  considerable  time  a  puppet  in  the  hands  of  the  queen-mother,  or  the  two  ministers, 
Khwaja  Jah&n  Turk  and  Mahmud  Gawan,  the  three  together  constituting  the 
Council  of  Regency.1  The  tomb  is  almost  a  replica,  both  in  the  methods  of  construc- 
tion and  the  general  appearance,  of  the  tomb  of  Nizam  Shah,  and  was  perhaps 
designed  by  the  architect  of  the  latter.  The  only  difference  is  that  the  dimensions 
of  the  arches  vary  slightly,  for  instance,  the  difference  between  the  middle  arches  of 
the  two  tombs  is  as  follows: 


Name  of  building 

1 
1        Span 

HeigJti  of     \  Height  up 
imposts       ;  totfoapex 

Tomb  of  Muhammad  §hah 
Tomb  of  Nizam  Shah 

.   14  ft.  8  in. 

;  i3ft. 

8  ft.  8  in.       16  ft.  8  in. 
9  ft.               17  ft.  8  in. 

The  construction  of  the  southern  wall  of  Muhammad  Shah's  tomb  was  carried  to 
a  stage  where  squinches  are  to  be  seen  now,  the  height  of  the  latter  being  34  feet 
6  inches  from  the  level  of  the  floor,  while  the  walls  of  the  tomb  of  Nizam  Shah  could 
be  built  only  to  a  height  of  25  feet.  Inside  the  enclosure  there  are  three  graves,  the 
middle  one  of  which  is  probably  that  of  Muhammad  Shah,  while  to  the  right  of  it  is 
that  of  his  wife. 

The  Tomb  of  Mcdika-i-Jahdn 

The  title  Malika-i-Jahan,  meaning  the  'Queen  of  the  World',  was  enjoyed  by  the 
queen-consorts  of  the  Baihmani  dynasty  and  subsequent  ruling  families  of  the 
Deccan,  but  here  it  refers  to  the  wife  of  Sultan  Humayun,  who  played  an  important 
role  in  the  history  of  the  Deccan  during  the  reigns  of  her  minor  sons  Nizam  Shah 
and  Muhammad  Shah.2  She  retired  from  State  affairs  and  devoted  herself  to  the 
religious  life  when  Muhammad  Shah  was  of  age  and  could  perform  his  kingly  duties 
independently.3  She  is  mentioned  in  contemporary  history  under  the  title  Makh- 
duma-i-Jahan  also,  meaning  'Mistress  of  the  World'.4  Her  tomb  is  situated  to  the 
south-west  of  that  of  her  royal  husband,  Humayun,  and  to  the  south-east  of  the 
incomplete  tombs  of  her  two  sons,  Nizam  Shah  and  Muhammad  Shah. 

The  Malika's  tomb  is  a  little  smaller  in  dimensions  than  those  of  her  husband  and 
of  her  two  sons,  and  measures  46  feet  5  inches  on  each  side  externally.  The  walls 
have  three  arches  of  pleasing  proportions  in  each  direction,  and  the  middle  arch 
in  the  southern  wall  forms  the  entrance  to  the  interior  of  the  tomb.  The  dimensions 
of  these  arches  are  uniform,  their  span  being  8  feet  3  inches,  springing-point  12  feet 
above  the  level  of  the  ground,  and  height  up  to  the  apex  19  feet  2  inches.  The 
spandrels  of  the  arches  are  decorated  with  medallions  of  stucco-work  exhibiting  neat 
workmanship.  The  height  of  the  walls  on  each  side  is  30  feet  10  inches  from  the 
ground  level,  and  at  the  top  they  have  a  parapet  which  rises  4  feet  2  inches  higher 
still. 

The  tomb  is  surmounted  by  a  dome  the  circumference  of  which  is  124  feet 

1  For  further  information  regarding  Muhammad  Shah  see  the  chapter  on  '  History',  supra,  pp.  9-10. 

1  Firifjjta,  Persian  text,  vol.  i,  pp.  662  ff. 

»  Ibid.,  p.  673.  4  Ibid.,  p.  672. 
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externally.  There  are  four  graves  below  the  vault,  and  the  second  of  these,  which 
is  in  the  middle  of  the  hall,  is  pointed  out  as  that  of  the  queen.  The  mihrdb  in  the 
western  wall  of  the  tomb  has  some  ornamental  plaster-work. 

The  Tvmb  of  Mahmud  SMh  Baihmam 

This  king  also  ascended  the  throne  at  the  early  age  of  twelve  years.  The  govern- 
ment at  that  time  was  de  facto  the  government  of  the  ministers,  who  formed  cliques 
to  undermine  the  influence  of  their  rivals,  and  there  were  constant  murders — 
sometimes  the  puppet  kings  were  made  responsible  for  these  crimes.  As  a  result  of 
such  a  state  of  affairs  some  of  the  governors  felt  afraid  to  attend  the  court,  and 
ultimately  became  independent  during  the  reign  of  Mahmud  Shah  (A.D.  1482-1518), 
although  they  did  not  assume  regal  titles  until  after  his  death.  Mahmud  Shah, 
however,  ruled  for  thirty-six  years  and  probably  had  his  tomb  built  during  his  life- 
time, for  he  would  have  seen  the  incomplete  tombs  of  his  father  Muhammad  Shah 
and  uncle  Nizam  Shah,  both  of  whom  had  died  young.  The  tomb  of  Mahmud  Shah 
(Pis.  LXXIX-LXXX)  possesses  all  the  solid  dignity  of  the  tombs  of  the  earlier 
BaihmanI  kings,  but  it  looks  somewhat  austere  in  architectural  effect,  for  neither  is 
its  exterior  lavishly  decorated  with  encaustic  tiles  like  the  tomb  of '  Ala-ud-Dln,  nor 
is  its  interior  embellished  with  paintings  like  the  mausoleum  of  Ahmad  Shah  al- 
Wall.  The  walls,  which  rise  to  a  height  of  45  feet  10  inches  from  the  floor,  indicate 
a  clear  batter  which  the  architect  has  purposely  arranged  with  a  view  to  ensuring 
the  safety  of  the  high  walk  on  the  one  hand  and  counteracting  the  thrust  of  the 
gigantic  dome  on  the  other.  The  walls  are  crowned  with  a  parapet  of  plain  design 
representing  arch-heads,  the  latter  rising  5  feet  above  the  top  of  the  walls. 

The  enclosure  walls  at  their  base  measure  77  feet  on  each  side,  and  their  face  in 
each  direction  has  an  arch  of  massive  proportions  in  the  middle  and  smaller  arches 
built  both  above  its  top  and  in  its  sides.  These  smaller  arches  are  arranged  in  three 
rows,  having  been  built  one  above  the  other.  The  shapes  and  dimensions  of  the 
arches  of  the  three  rows  differ,  those  at  the  bottom  being  the  largest  and  those  at 
the  top  the  smallest.  The  arches  of  the  middle  row  have  a  wide  span  in  proportion 
to  their  height  and  look  thick  and  clumsy  (PL  LXXIX).  The  large  arch  in  the 
middle  has  a  span  of  18  feet,  while  the  height  of  its  apex  from  the  floor  is  26  feet 
4  inches.  The  device  of  decorating  the  walls  with  arched  niches  arranged  one  above 
the  other  is  seen  more  frequently  in  the  post-Baihmanl  tombs  of  the  Deccan,  the 
idea  of  the  architect  being  twofold:  to  remove  the  monotony  of  the  uniform  surface 
of  the  wall,  and  to  produce  an  effect  of  depth  and  volume  by  means  of  the  recessed 
niches. 

The  dome  has  an  octagonal  base  on  the  roof  and  its  walls  rise  13  feet  4  inches 
above  this.  The  circumference  of  the  dome  at  its  springing-point  is  206  feet.  The 
interior  of  the  tomb  is  somewhat  sombre,  the  light  entering  either  through  the  small 
door,  or  through  the  windows  filled  with  trellis-work.  There  is  no  decoration  on  the 
walls  of  the  building  except  an  ornamental  parapet  of  trefoil  design  built  below  the 
rim  of  the  vault  of  the  ceiling  and  the  miniature  arches  in  the  depth  of  the  squinches. 
The  sepulchral  hall  is  square  in  plan  and  measures  51  feet  on  each  side.  The  walls, 
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as  usual  with  the  Baihmanl  architecture,  are  most  massively  built,  their  thickness 
being  12  feet  10  inches  on  each  side. 

Two  Anonymous  Tombs  (The  Sepulchres  of  Sultan  Ahmad  Shah 
and  Sultan  'Afa-ud-Din?) 

To  the  south  of  Sultan  Mahmud  Shah's  tomb  there  are  two  sepulchres  of  small 
dimensions  wherein  may  have  been  interred  the  last  remains  of  the  two  puppet 
kings,  Ahmad  Shah  and  fAla-ud-Dln,  who  were  placed  on  the  throne  by  the  all- 
powerful  minister,  Amir  Band,  in  A.D.  1518  and  1521  respectively.  Ahmad  Shah 
was  a  son  of  Mahmud  Sh&h  Baihmanl,  and  although  virtually  a  prisoner  he  was 
shown  to  the  chiefs  of  the  neighbourhood  as  the  ruler  of  the  Baihmanl  kingdom. 
He  held  this  position  for  a  little  over  two  years,  and  either  died  a  natural  death  or 
was  disposed  of  by  poisoning  in  the  year  927  H.  (A.D.  1521).  After  his  demise  Amir 
Band  placed  'Ala-ud-Dln,  another  son  of  Mahmud  Shah,  on  the  throne ;  but  as  this 
prince  proved  himself  to  be  of  a  stubborn  nature,  Amir  Barid  removed  him  after 
a  period  of  two  years  and  three  months  following  his  accession  and  confined  him  in 
a  prison.1 

Of  these  two  sepulchres,  one  has  a  conical  dome  with  eight  facets,  which  are 
marked  by  plaster  ribs.  The  interior  of  the  tomb  is  square  at  the  base,  measuring 
15  feet  3  inches  each  way,  but  the  squinches  at  the  corners  and  overlapping  arches 
have  made  it  necessary  that  the  plan  near  the  rim  of  the  vault  should  become 
octagonal  so  that  it  may  fit  in  with  the  plan  of  the  vault.  The  walls  of  the  sepulchre 
have  an  arch  on  each  side,  an4  they  rise  to  a  height  of  12  feet  above  the  ground 
level  and  are  crowned  with  a  parapet  which  rises  2  feet  2  inches  higher  still.  There 
is  only  one  grave  below  the  vault,  which  may  be  that  of  Ahmad  Shah. 

On  the  west  of  the  above  tomb  there  is  another  sepulchre  which  is  incomplete. 
The  walls  of  this  building  have  not  been  plastered,  but  the  traces  of  a  tomb  were 
noticed  by  the  Archaeological  Department  in  1915,  and  it  has  since  been  restored  by 
them.  This  sepulchre  may  belong  to  'Ala-ud-Dln  who,  like  his  brother  Ahmad  Shah, 
fell  a  victim  to  the  cruelty  of  the  minister  Amir  Barid  in  A.D.  1521.2 

The  Tomb  of  Sultan  Wali-Ulldh 

This  king  also  was  maltreated  by  the  wicked  minister  Amir  Barid,  and  after  his 
nominal  sovereignty  of  three  years  when  he  endeavoured  to  extricate  himself  from 
the  clutches  of  the  tyrant,  the  latter  first  had  him  under  surveillance  in  the  royal 
palace  and  ultimately  arranged  for  his  murder.  The  lustful  minister  afterwards 
married  the  wife  of  Wall-Ullah.3 

The  tomb  of  this  king  is  situated  in  the  main  group  of  the  Baihmanl  tombs,  to  the 
west  of  Mahmud  Shah's  mausoleum.  It  is  an  insignificant  structure  compared  with 
the  majestic  tombs  of  his  forebears,  and  consists  of  a  square  base  crowned  with  a 
conical  dome  (PI.  LXXXI).  The  walls  of  the  base  measure  26  feet  10  inches  on  each 

1  For  further  information  regarding  these  two  kings  see  Firishta,  Persian  text,  vol.  i,  pp.  726-8. 
a  To  the  east  of  these  two  sepulchres  is  a  tomb  with  an  underground  vault.  The  walla  of  the  latte 
have  some  Qur'dnic  texts  inscribed  on  them.  The  grave  in  this  vault  is  that  of  a  lady. 
,  Persian  text,  vol.  i,  p.  728. 
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side,  and  they  rise  to  a  height  of  16  feet  2  inches  above  the  ground  level.  On  the  top 
of  the  walls  there  was  originally  a  parapet,  traces  of  which  still  exist.  The  height 
of  the  parapet  when  intact  must  have  been  2  feet  2  inches.  Above  the  roof  a  conical 
dome  rises  which  has  eight  facets.  The  interior  of  the  sepulchre  is  entered  by  a  small 
door  from  the  south,  the  dimensions  of  the  latter  being:  width  2  feet  3  inches, 
height  4  feet  7  inches.  The  plan  of  the  interior  of  the  tomb  is  square,  but  on  account 
of  the  arches  which  are  built  at  the  corners  and  which  project  a  little  from  the  lines 
of  those  built  in  the  side  walls,  it  has  become  octagonal,  and  fits  in  with  the  shape  of 
the  vault  of  the  ceiling. 

The  Tomb  of  Sultan  Kalim-Uttah 

He  was  the  last  nominal  king  of  the  BaihmanI  dynasty,  whom  the  minister  Amir 
Barld  proclaimed  in  public  as  the  rightful  sovereign  in  A.D.  1525,  but  in  reality  kept 
him  under  the  closest  watch  and  treated  him  with  such  indignity  that  in  A.D.  1527 
he  had  to  flee  for  his  life,  first  to  Bijftpur  and  afterwards  to  Ahmadnagar.  The 
unhappy  king  did  not  receive  a  generous  reception  from  the  rulers  of  either  of 
these  two  places,  and  he  passed  the  remaining  part  of  his  life  virtually  as  a  prisoner. 
After  his  demise  his  body  was  brought  from  Ahmadnagar  to  Bidar  and  interred  in 
the  royal  cemetery  close  to  the  tomb  of  his  brother  Wall-Ullah. 

The  tomb  built  over  his  remains  is  similar  in  style  to  the  tomb  of  Wall-Ullah, 
although  slightly  larger  in  dimensions  than  the  latter  (PI.  LXXXI).  The  walls  of 
the  tomb  measure  28  feet  10  inches  on  each  side  at  the  base  externally,  and  rise 
17  feet  5  inches  above  the  ground  level.  On  the  top  of  the  walls  was  originally  a 
parapet,  the  remains  of  which  may  be  noticed  in  a  few  places.  These  remains  show 
that  the  parapet  when  intact  must  have  been  3  feet  2  inches  high.  The  vault  of  the 
tomb  has  a  conical  shape  externally  and  is  divided  into  eight  facets,  but  internally 
the  shape  is  considerably  modified  and  it  looks  more  or  less  circular  with  only  a 
slight  stilt  towards  the  apex  (PI.  LXXXII).  The  tomb  is  entered  by  an  arched  door 
from  the  south,  and  the  internal  arrangement  of  the  building  can  be  studied  best  by 
comparing  the  plan  and  section  given  on  PI.  LXXXII.  The  sepulchral  hall  is 
octagonal  in  plan  with  pentagonal  projections  at  the  corners.  The  arrangement  of 
overlapping  arches  to  distribute  the  weight  of  the  dome,  which  is  seen  on  a  grand 
scale  in  the  Gol  Gumbad  at  Bijftpur,  may  be  noticed  on  a  diminutive  scale  in  this 
tomb.  The  building  is  crowned  with  a/  pinnacle  of  cylindrical  shape  made  of  black 
stone  (PL  LXXXI),  in  contrast  to  the  finial  of  A^mad  Sh&h  al-Wall  which  is  composed 
of  several  orbs  of  copper  plated  with  gold,  placed  one  above  the  other. 

The  Mosque 

To  the  south-west  of  Kallm-Ullah's  tomb,  on  the  other  side  of  the  road,  is  a  mosque 
which  was  used  for  offering  prayers  before  the  corpse  was  interred  in  the  tomb.1  It 

1  In  the  royal  cemetery  at  Goloonda  each  tomb  has  a  separate  mosque  attached  to  it.  These  were 
apparently  used  by  the  reciters  of  the  Qur'dn  who  were  employed  in  intercession  for  the  soul  of  the 
deceased.  In  the  BaihmanI  cemetery  besides  this  mosque  there  is  another  between  the  tombs  of  Ahmad 
gh£h  al-Wall  and  Sulfc&n  'Alfi-ud-Din.  The  latter  mosque  is,  however,  a  very  small  structure. 
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is  a  small  building  comprising  a  single  hall  which  measures  34  feet  3  inches  in  length 
and  13  feet  6  inches  in  width.  The  ceiling  of  the  hall  is  divided  into  three  compart- 
ments, each  compartment  having  a  shallow  vault.  In  the  front  of  the  mosque  there 
are  three  arched  openings  of  uniform  size,  the  span  of  the  arches  being  8  feet  3  inches, 
the  springing-point  4  feet  5  inches  above  the  ground  level,  and  the  height  of  the  apex 
9  feet  9  inches  from  the  floor.  The  height  of  the  front  wall  of  the  mosque  up  to  the 
dripstones  (Majja)  is  14  feet  10  inches,  and  above  that  was  a  parapet  which  is  now 
in  ruins,  but  which  when  intact  must  have  risen  4  feet  7  inches  above  the  dripstones 
of  the  front  wall. 

In  the  western  wall  the  mihrab  is  built  in  the  form  of  an  arched  niche,  the  upper 
part  of  which  is  adorned  with  miniature  arches  of  plaster-work,  and  the  spandrels 
with  medallions. 

The  Tomb  of  Shah  Rukh  Khan  (?) 

To  the  north  of  Sultan  Mahmud  Shah's  mausoleum,  at  a  distance  of  nearly  two 
furlongs,  is  a  tomb  reported  to  be  that  of  Shah  Rukh  Khan.  He  was  probably  a 
scion  of  the  royal  family,  for  in  this  area  the  only  tombs  are  those  of  the  BaihmanI 
dynasty.  Owing  to  the  growth  of  a  tree,  which  has  now  been  cut  down  by  the 
Archaeological  Department,  the  plaster  of  the  southern  and  western  parts  of  the 
dome  had  peeled  off  and  the  masonry  below  it  was  exposed  to  the  weather. 

The  facade  of  the  tomb  is  lavishly  decorated  with  plaster-work,  comprising  floral 
devices,  a  chain-and-pendant  motif,1  and  calligraphic  designs.  Over  the  eastern 
doorway  the  Ayat-al-Kursi  (Throne  verse,  Qur'dn,  ii.  256)  is  inscribed.  The  walls 
forming  the  base-' of  the  tomb  measure  39  feet  4  inches  on  each  side,  and  rise  to  a 
height  of  34  feet  8  inches  including  the  parapet,  which  by  itself  measures  3  feet 
8  inches  above  the  top  of  the  walls.  The  circumference  of  the  drum  of  the  dome  at 
the  roof  level  is  108  feet. 

The  inner  plan  of  the  tomb  is  square,  but  it  has  been  converted  into  an  octagon 
by  means  of  arches  in  the  corners  which  project  a  little  from  the  lines  of  the  side 
walls.  Higher  up,  near  the  dome,  the  plan  becomes  sixteen-sided  owing  to  a  band 
of  arched  niches.  The  dimensions  of  the  interior  of  the  tomb  according  to  its  octa- 
gonal plan  are  26  feet  8  inches  across,  from  one  side  of  the  octagon  to  the  corre- 
sponding one  in  the  opposite  direction.  The  arrangement  of  overlapping  arches  for 
the  distribution  of  the  weight  of  the  dome  is  clever  architecturally,  and  pleasing  to 
the  eye  artistically.  The  shape  of  the  arches  of  this  tomb  also  indicates  a  fine  sense 
of  proportion.  Inside  the  building  there  are  two  graves  with  stone  sarcophagi  which 
have  been  damaged  by  vandals.  The  floor  of  the  tomb  has  also  been  completely 
destroyed  by  its  rude  occupants  in  comparatively  later  times. 

To  the  east  of  Shah  Rukh  Khan's  tomb  there  is  another,  but  it  is  of  smaller 
dimensions  than  the  first.  It  was  impossible  to  ascertain  who  is  buried  in  the  small 
tomb,  but  he  must  have  been  a  member  of  the  royal  family  and  was  perhaps  related 
to  g&ah  Rukh  Khan.  The  walls  of  the  building  at  their  base  measure  14  feet  8  inches 
externally  on  each  side,  and  they  rise  to  a  height  of  13  feet  5  inches  from  the  ground 

1  This  device  is  seen  more  frequently  on  BaridI  monuments. 


140  MONUMENTS 

level.  The  parapet  originally  built  on  the  top  of  the  walls  has  perished  almost 
completely,  but  when  intact  must  have  been  2  feet  high.  The  interior  of  the  tomb 
has  a  square  plan  at  the  base,  measuring  14  feet  3  inches  on  each  side,  but  higher 
it  becomes  octagonal  owing  to  the  squinches  which  are  built  at  the  corners.  There 
is  only  one  grave,  the  masonry  of  which  has  decayed.  There  is  a  stone  sarcophagus 
which  is  lying  apart  separately  in  the  sepulchral  hall. 

The  Well 

The  late  Mr.  Sultan  'All  Khan  Faruql,  who  did  some  excellent  work  as  the 
Superintendent  of  the  Archaeological  Monuments  at  Bidar,  when  repairing  the 
tombs  at  Ashtfir  traced  the  site  of  an  old  well  in  the  lowlands  to  the  south  of  Ahmad 
§hah  al-  Wall's  tomb,  the  distance  of  the  well  from  the  latter  being  half  a  furlong. 
On  excavating  the  site  a  large  well  with  masonry  walls  and  steps  and  an  arcade 
built  in  the  south-west  corner,  a  little  higher  than  the  water  level,  was  dis- 
closed. 

The  most  important  feature  of  the  discovery  is  that  the  well  has  two  inscriptions, 
one  of  them  being  in  Persian  and  the  other  in  MarathI,  but  both  mentioning  the 
name  of  Mirza  Wall  Amir  Band,  who  as  the  eighth  ruler  of  the  Band!  dynasty  is 
mentioned  by  Pirishta,  but  in  the  Cambridge  History  of  India  (vol.  iii,  p.  709)  the 
name  of  this  king  has  been  given  as  'All  Barid  Shah.  As  Firishta's  statement 
regarding  the  name  of  the  eighth  Barldl  king  is  also  supported  by  the  author  of 
Basatin,1  there  remains  no  doubt  that  the  name  of  the  king  was  Mirza  Wall  Amir 
Band  and  not  f  All  Band  ghah  as  given  in  the  Cambridge  History.2 

*  Ba8&tinu-s.Samn,  Hyderabad  lithograph,  p.  273. 
9  The  text  of  the  Persian  inscription  is  as  follows  : 

fo  jxAJljb  0!  JV**  J-N  JU.  &  J±  .fc  *ji  jf\  ^  \>jf\  .V  o^  o>.  ^  j»  .U  a\  -jl 

MA  ~ 
Translation 

The  builder  of  this  well,  during  the  reign  of  His  Majesty  with  Solomon's  glory,  Amirzfi  Wall  Amir 
Barid  Shah,  may  God  perpetuate  his  sovereignty,  was  the  servant  of  the  state,  Jagat  R&o,  the  son  of 
Ban^alikhandu.  In  the  year  1018  H.  (A.D.  1609). 

The  MarathI  record  has  been  deciphered  by  Mr.  R.  M.  Joehi,  M.A.,  whose  reading  of  the  text  is  given 
below: 


<|06fiti 


6.  ftf  wr^'ft  ^rjr  wtvhfe 

7-    ^   ^^^  VI  ''^IIT    ^WDHI 

s.  mrfr  fihrfw  *for  <^o^o  ^ 

9.  %    <tM$q    ¥WTm  tN^R:  (note.  2  continued  on  p.  141) 
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The  Qhaukhan^i  of  Hadrat  ghfdil-Ullah 

Chaukhandi  is  a  compound  Hindi  word,  chau  meaning  four  and  khand  meaning  a 
storey,  thus  chaukhandi  meaning  a  four-storeyed  building.  The  term  has  been  applied 
to  this  building  because  it  is  situated  on  a  high  place  and  approached  by  several 
flights  of  steps,  although  the  building  itself  is  only  double-storey ed.  Hadrat  Khalll- 
Ullfth  was  the  son  of  Shah  Ni'mat-Ullah  Kirmani,  and  the  former  came  over  from 
his  native  place  to  Bidar  after  the  death  of  his  revered  father  in  834  H.  (A.D.  1431). 
The  king  'Ala-ud-Dln,  who  was  ruling  at  the  time,  received  him  with  the  utmost 
kindness,  and  two  of  his  sons,  Shah  Hablb-Ullah  and  Shah  Muhibb-Ullah,  were 
married  to  the  royal  princesses.1  The  Chaukhandi  has  three  graves  in  the  main 
vault  and  several  others  in  the  corridor. 

The  tomb  is  approached  from  the  road  which  goes  from  the  Dulhan  Darwaza  to 
the  mausolea  of  the  Baihmanl  kings,  being  situated  some  three  furlongs  from  the 
latter  on  the  city  side.  To  approach  the  outer  gateway  of  the  tomb  the  visitor  has 
first  to  ascend  a  flight  of  five  steps  and  walk  across  a  pavement,  39  feet  5  inches  by 
64  feet  7  inches,  at  the  end  of  which  there  is  another  flight  of  steps,  numbering  seven 
and  leading  to  another  pavement  which  extends  to  a  length  of  37  feet  9  inches,  up 
to  the  steps  of  the  gateway.  The  latter  has  a  pleasing  fagade,  comprising  an  arch  in 
the  middle  and  a  parapet  of  trefoil  pattern  at  the  top  of  the  wall.  The  total  height 
of  the  wall  including  the  parapet  is  30  feet  4  inches,  while  the  entrance  arch  has 
a  height  of  21  feet  up  to  its  apex,  with  a  span  of  13  feet.  The  arch  has  a  stilt  at  the 
top  showing  Persian  influence.  There  is  a  panel  with  two  medallions  of  stucco-work 
to  decorate  the  arch;  the  panel  contains  a  religious  text  and  the  medallions  the 
names  of  Allah,  Muhammad,  and  'All,  written  in  the  Kufic  script  but  arranged  in 
the  Tughra  style. 

The  visitor  has  to  ascend  two  more  steps  to  enter  the  gateway,  which  has  a 
passage  in  the  middle  and  two  halls  flanking  the  latter,  one  on  either  side  of  it.  The 
width  of  the  passage  is  11  feet  and  its  length  up  to  the  inner  arch  39  feet.  The 
ceiling  over  the  passage  is  divided  into  three  compartments  by  means  of  arches 

(note  2  continued  from  p.  140)  Transliteration 

1.  Aja  Salatanata  Sujatana  Aha 

2.  Mada  Shaha  Bahamani  bajada  Humayima 

3.  Akarama  Barida  Shaha  athavin  pidhl 

4.  Amir  Barida  shahachi  padaghahi 

5.  Yacha  pharjanda  Jagapati  Rao  Daulati  vi 

6.  Hlri  baririvin  chauras  baridhaviji 

7.  Ase  Shuhur  Sana  ashar  ajapha 

8.  Yachi  hindavi  berija  1010  Sa 

9.  Ke  1531  Samyanama  Sanvatsara 

Translation 

During  the  period  of  the  reign  of  the  dynasty  of  Ahmad  Shah  Baihmanl,  after  whom  there  was 
Humayun  Akram  Barid  Sfcah,  and  in  the  eighth  generation  there  was  Amir  Band,  his  son  Jagapati 
Rao  Daulati  constructed  a  well  with  steps,  the  f&ahtr  year  was  'a&are  afaf  totalling  1010,  the  Saka 
year  is  1531  cyclic  year  Samya  (Saumya).  Epig.  Ind.  MoaL,  1937-8,  pp.  3-4. 
,  Persian  text,  vol.  i,  pp.  634-5. 
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built  across  its  width,  each  compartment  containing  a  vault.  The  halls  on  both 
sides  of  the  passage  are  of  uniform  dimensions,  each  measuring  36  feet  7  inches  in 
length  and  11  feet  5  inches  in  depth.  They  have  three  arched  openings  towards  the 
passage  and  their  plinth  rises  3  feet  4  inches  above  the  latter. 

Passing  through  the  gateway  the  visitor  has  to  ascend  two  steps  in  order  to  reach 
the  passage,  which  leads  to  a  terrace  eleven  steps  higher  than  itself.  The  length  of 
the  passage  from  the  gateway  to  this  terrace  is  58  feet  and  its  width  12  feet  5  inches. 
On  either  side  of  the  passage  at  this  stage  are  a  large  number  of  graves  belonging 
to  the  disciples  of  Shah  Khalll-Ull&h  and  his  successors.  The  passage  continues 
after  the  visitor  has  ascended  the  eleven  steps  referred  to  above,  and  extends  to  a 
distance  of  73  feet  with  a  breadth  of  13  feet  6  inches,  until  another  flight  of  steps 
is  approached.  The  latter  number  fourteen  and  lead  to  a  platform  the  exact 
dimensions  of  which,  owing  to  the  tombs  which  have  been  built  towards  the  east 
and  west  in  later  times,  cannot  be  determined  with  precision  now.  But  the  distance 
between  the  doorway  of  the  Chaukhandf  and  the  steps  of  the  platform  is  57  feet 
5  inches. 

The  building  appears  to  have  been  designed  by  the  same  architect  who  planned 
the  tomb  of  Sultan  'Ala-ud-Dln,  for  there  is  much  in  common  between  the  archi- 
tectural features  and  decorative  schemes  of  the  two  monuments,  although  their 
ground  plans  differ,  the  tomb  of  'Ala-ud-Dln  being  square  (PL  LXXVI)  and  the 
Qhaukhandi  octagonal  (PI.  LXXXIII).  The  walls  of  the  Chaukhandi  were  originally 
richly  decorated  with  encaustic  tiles,  the  traces  of  which  exist  only  in  a  few  places 
now,  but  the  designs  of  the  'arch-shaped,  lozenge-shaped,  and  rectangular  panels 
which  contained  the  tile-work  are  almost  identical  with  those  of  'Ala-ud-Dln's 
tomb,  and  the  uniformity  is  all  the  more  complete  because  of  the  black  stone 
borders  with  their  elegant  carving,  representing  a  key-pattern,  a  rope-motif,  and 
other  geometrical  and  floral  designs,  which  are  to  be  seen  in  both  buildings  (Pis. 
LXXVII6  and  LXXXTV-LXXXV).  The  form  of  the  arches  also  suggests  a 
striking  resemblance,  indicating  in  both  monuments  a  fine  sense  of  proportion.  The 
outer  arch  of  the  entrance  of  the  Chaukhandi  has  a  span  of  14  feet  8  inches,  while 
its  height  up  to  the  apex  is  30  feet,  and  the  span  of  'Ala-ud-Dln's  tomb  is  16  feet 
9  inches,  and  the  height  up  to  the  apex  35  feet  6  inches,  the  proportions  being 
practically  the  same,  that  is,  the  span  being  nearly  half  of  the  height  up  to  the  apex. 
There  are  similar  arches  on  all  the  eight  sides  of  the  octagon,  and  above  them 
another  series  the  spans  of  which  are  the  same  as  those  of  the  lower  arches,  but  the 
height  up  to  the  apex  has  been  kept  less  by  the  architect  in  order  to  avoid  monotony 
in  the  general  appearance  of  the  building.  The  height  of  the  walls  is  51  feet  4  inches, 
and  above  them  rises  a  parapet  of  massive  arch-heads  which  measure  8  feet  8  inches 
in  height  above  the  roof  level.  The  circuit  of  the  walls  at  the  base  is  176  feet,  each 
side  of  the  octagon  measuring  22  feet.  The  walls  are  built  of  black  trap  masonry 
laid  in  lime  and  they  are  very  massive  in  construction,  being  15  feet  10  inches  thick. 
They  could  have  easily  borne  the  weight  of  a  dome  upon  them ;  but  whether  the 
architect  had  planned  to  build  one  is  doubtful,  for  the  arrangement  of  the  arches 
in  the  upper  part  of  the  walls  in  the  interior  of  the  building  is  such  as  not  to  support 
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the  view  that  the  building  of  a  dome  was  part  of  the  original  scheme.  The  walls  in 
the  interior  of  the  building  have  not  been  plastered  over,  and  the  building  material 
and  methods  can  be  studied  with  advantage.  There  are  steps  in  the  thickness  of  the 
walls  which  lead  to  their  top,  and  as  behind  the  parapet  there  is  a  clear  space  10  feet 

9  inches  wide,  the  visitor  can  walk  with  comfort  on  the  top  of  the  walls  and  enjoy 
the  panorama  of  the  surrounding  country.  The  site  of  the  Chaukhandt  is  165  feet 
higher  than  that  of  the  BaihmanI  tombs,  the  height  of  the  former  being  1,955  feet 
above  sea-level,  and  that  of  the  latter  1,890  feet. 

The  interior  of  the  tomb  is  approached  by  a  covered  passage  from  the  arch  facing 
the  south,  which  has  a  recess  6  feet  4  inches  deep  to  serve  the  purpose  of  a  portico, 
and  a  room  built  in  the  thickness  of  the  wall  behind  it  (PL  LXXX1II).  The  ceiling 
of  the  passage  is  divided  into  three  compartments  by  means  of  arches  built  across 
its  width,  and  each  compartment  has  a  vault  of  pleasing  design,  the  middle  one 
being  fluted.  The  tomb  of  the  saint,  which  is  built  in  the  middle  of  the  interior  of 
the  Chaukhandi.  has  a  square  plan  externally  and  an  octagonal  plan  internally,  the 
latter  form  arranged  by  means  of  semi-decagonal  projections  at  the  corners.  The 
external  dimensions  of  the  tomb  are:  the  walls  at  their  base  on  each  side,  33  feet 

10  inches,  their  height  including  the  parapet,  24  feet  1  inch,  and  the  circumference 
of  the  base  of  the  dome  at  roof  level,  133  feet  4  inches.  The  walls  of  the  tomb  are 
decorated  with  stucco-work  both  internally  and  externally,  and  such  architectural 
features  as  overlapping  arches  or  the  ornamental  border  of  trefoil  design  along  the 
rim,  or  medallions  in  the  spandrels  of  arches  add  further  to  the  beauty  of  this  tomb. 

In  later  times  separate  vaults  have  been  built  for  the  graves  of  the  descendants 
of  Shah  Khalll-Ullah,  one  of  which  is  attached  to  the  Chaukhandi  itself,  and  may  be 
noticed  in  the  form  of  a  projection  to  the  east  of  the  passage  (PL  LXXX1V).  The 
external  dimensions  of  the  projection  are  23  feet  by  34  feet  11  inches,  and  the  walls 
rise  to  a  height  of  27  feet  1  inch  and  are  crowned  with  a  parapet  which  rises  3  feet 
higher  still  above  them.  The  circumference  of  the  dome  at  its  springing-point  is 
66  feet.  Over  the  doorway  of  this  vault  the  Ndd-i-'Ali  and  the  date  1086  H.  (A.D. 
1675)  are  carved,  which  show  that  it  was  built  after  the  conquest  of  Bidar  by 
Aurangzeb  in  A.D.  1658.1  Inside  the  vault  there  are  nine  graves,  seven  being  large 
and  two  small.  The  latter  are  probably  those  of  the  children  of  the  family.  Some 
descendants  of  the  saint  are  buried  in  the  corridor,  four  graves  being  in  the  apart- 
ment to  the  right  of  the  passage  and  four  in  that  to  the  left.  There  are  two  more 
graves  in  a  chamber  facing  the  south-west  side  of  the  Chaukhandi.  The  beautiful 
inscription  in  the  Ihulth  style  of  writing  which  begins  from  the  main  doorway  of 
the  Chaukhandi  is  continued  to  this  side  of  the  octagon.  It  was  designed  by  a 
calligraphist  of  Shiraz  called  Mugfalth.2 

1  Some  descendants  of  §hah  Khalll-Ullah  still  lire  in  Bidar. 

8  This  inscription  is  carved  in  relief  on  a  black  stone  tablet  the  face  of  which  is  decorated  with  a 
floral  scroll  of  delicate  design,  the  letters  being  superimposed  on  it.  It  is  not  only  the  subtleness  of  the 
design  but  also  the  large  size  of  the  letters  which  impress  the  lover  of  art.  The  height  of  the  letters  is 
15  inches  and  their  thickness  over  an  inch,  so  that  the  skill  of  the  calligraphist  in  writing  such  bold 

(note  continued  on  p.  144) 
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On  the  western  side  of  the  octagon  there  is  a  small  enclosure  with  screens  of 
trellis-work  projecting  from  the  main  building.  The  designs  of  the  trellis-work  are 
very  attractive.  The  dimensions  of  the  enclosure  are:  length  15  feet,  width  6  feet, 
height  of  the  screen  including  the  parapet,  11  feet  10  inches.  There  is  only  one 
grave  in  this  enclosure.  Outside  tEe  main  building  towards  the  west  there  is  another 
enclosure  with  screens  of  trellis-work.  The  screens  measure  7  feet  8  inches  in  height, 
and  the  other  dimensions  of  the  enclosure  are:  length  20  feet  7  inches,  width  14  feet 
5  inches.  Inside  the  enclosure  there  are  only  two  graves,  apparently  belonging  to 
the  members  of  the  saint's  family. 

To  the  east  of  Chaukhandi.  until  some  twelve  years  ago,  stood  a  tomb  which  has 
since  perished  completely,  but  photographs  of  its  exterior  and  interior  were  fortu- 
nately taken  by  the  Department  in  A.D.  1917,  and  they  are  reproduced  as  Pis. 
LXXXVI-LXXXVII.  The  tomb  was  not  of  large  dimensions,  but  it  had  certain 
decorative  features  which  made  the  building  very  picturesque.  The  walls  of  the 
tomb  on  each  side  measured  28  feet  10  inches  at  their  base  externally,  and  they  rose 
to  a  height  of  23  feet  10  inches  from  the  floor.  The  fa$ade  was  adorned  with  arches 
of  elegant  proportions  and  a  parapet  of  trefoil  pattern  (PI.  LXXXVI).  The  span- 
drels of  the  arches  were  decorated  with  medallions  of  stucco-work,  which  was  also 
used  in  the  ornamentation  of  other  architectural  features.  The  dome  was  a  little 
flattish  at  the  top,  not  showing  the  stilt  of  the  earlier  vaults  of  the  Baihmanl  archi- 
tecture. Its  circumference  near  the  base  was  81  feet.  The  plan  of  the  interior  of  the 
tomb  was  octagonal,  and  the  walls  were  lavishly  decorated  with  plaster-work,  the 
designs  being  floral,  geometrical,  and  calligraphic.  On  PL  LXXXVII  the  reader  will 
also  notice  pairs  of  brackets  of  Hindu  design  used  as  ornamentation  on  the  wall 
below  the  inscriptional  band.  The  latter,  besides  the  religious  texts,  contained  also 
the  name  of  Sultan  Mahmud  Shah,  son  of  Sultan  Muhammad,  and  perhaps  also  the 
name  of  the  person  who  was  buried  in  the  tomb.  It  may  be  the  sepulchre  of  Shah 
Muhibb-UUah  1  who  occupied  a  pre-eminent  position  at  the  beginning  of  Sultan 
Mahmud  Shah's  reign,  being  one  of  the  two  holy  personages  who  helped  the  king  to 
ascend  the  throne  during  the  ceremony  of  his  coronation.2  The  saint  appears  to 
have  died  during  Mahmud  Shah's  reign  for,  in  the  great  revolt  which  broke  out  at 
the  capital  in  the  form  of  a  conspiracy  to  murder  the  king  in  892  H.  (A.D.  1487),  a 
son  of  Shah  Muhibb-Ullah  craved  mercy  for  the  guilty  party.3 
(note  continued  from  p.  143) 

characters  can  be  duly  appreciated.  The  text  contains  a  quotation  from  the  Qur'dn  (xiii.  23),  but  the 
name  of  the  artist  with  his  cognomen  is  given  on  the  southern  doorway: 


. 
'  Written  by  the  humble  dependant  upon  the  High  God,  Mughj^j.  al-Qdri  al-ghlra&V 

For  further  information  regarding  this  inscription  see  Epig.  Ind.  Alosl,  1027-8,  p.  18. 

1  A  tomb  at  Malkftpur  also  is  assigned  to  ghfth  Muhibb-Ullah,  supra  pp.  212-13. 

9  According  to  Firisbta  two  chairs  of  silver  were  placed,  one  on  either  side  of  the  Turquoise  Throne, 
and  gh&h  Muhibb-Ullah  and  Sayyid  tfablb,  who  were  the  two  most  saintly  personages  of  the  time, 
placed  the  royal  crown  of  the  Baihmanl  kings  on  Mahmud  ghjlh's  head,  and  then,  each  of  them  holding 
one  of  the  king's  arms,  helped  him  to  ascend  the  royal  throne,  and  they  themselves  sat  on  the  silver 
chairs  placed  for  them  on  either  side  of  the  throne.  (Persian  text,  vol.  i,  p.  700.) 

8  Firi&a,  Persian  text,  vol.  i,  p.  711. 
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To  the  south-west  of  the  Chaukhandi  there  is  another  anonymous  sepulchre 
similar  in  style  to  the  above-mentioned  tomb  which  has  now  perished.  This  was 
also  until  recently  in  a  dilapidated  condition,  but  it  has  been  thoroughly  restored 
now  and  saved  from  further  decay.  Like  the  first  tomb  it  has  a  square  base  and  is 
crowned  with  a  dome.  The  walls  on  each  side  measure  27  feet  at  the  base  and  rise 
to  a  height  of  17  feet  6  inches  from  the  ground  level.  The  parapet  has  crumbled  into 
ruins  and  has  not  been  restored,  but  the  dome  is  intact,  and  at  the  roof  level  it 
measures  76  feet  7  inches  in  girth.  The  ulterior  of  the  tomb  is  square  in  plan, 
measuring  18  feet  10  inches  on  each  side,  and  although  the  arrangement  of  squinches 
and  overlapping  arches  is  the  same  as  in  the  last-mentioned  tomb,  yet  the  stucco 
decoration  is  more  profuse  than  it  is  in  the  latter  (PL  LXXXVIII).  The  ornamenta- 
tion further  does  not  exhibit  a  refined  taste,  and  it  appears  that  at  that  time  Hindu 
architects  were  freely  employed  for  designing  both  the  architectural  features  and 
the  decorative  schemes  of  buildings,  and  that  their  love  of  ornamentation  often 
overbalanced  the  architectural  plan.  The  bracket-motif  decoration  along  the  rim 
of  the  vault,  and  in  the  space  between  the  apexes  of  the  overlapping  arches,  has 
a  rather  tawdry  effect.  The  band  of  small  squares  incised  in  plaster  is  not  so  bad, 
but  the  best  specimens  of  this  motif  may  be  noticed  in  the  sixth  and  seventh 
centuries'  rock-hewn  shrines  of  the  Deccan,  notably  at  Ajanta  and  Ellora. 

To  complete  the  description  of  Shah  Khalil-Ullah's  tomb  two  more  buildings  may 
be  mentioned.  One  of  them  is  a  two-storeyed  structure  to  the  left  (west)  of  the 
gateway.  The  lower  storey  comprises  a  double  hall,  measuring  27  feet  8  inches  in 
length  and  19  feet  8  inches  in  depth.  This  hall  has  arched  openings  towards  the  east 
which  are  somewhat  squattish  in  their  proportions.  The  ceiling  of  the  hall  is  vaulted, 
but  the  vaults  are  rather  shallow.  The  upper  storey  has  only  one  hall,  which  measures 
27  feet  8  inches  in  length  and  19  feet  8  inches  in  depth.  The  hall  has  arched  openings 
towards  the  east  which  are  somewhat  clumsy  in  their  proportions.  The  ceiling  of  the 
hall  is  vaulted,  but  the  vaults  are  rather  shallow.  The  upper  storey  has  only  one  hall, 
which  measures  27  feet  8  inches  in  length  and  9  feet  10  inches  in  width.  The  upper 
hall  of  the  building  was  originally  used  by  musicians,  who  played  on  trumpets  and 
drums  at  the  four  watches  to  maintain  the  ceremonial  dignity  of  the  shrine. 

The  other  building  is  a  small  mosque  near  the  first  flight  of  steps  towards  the 
west.  It  consists  of  a  prayer-hall  with  a  court  in  front  of  it.  The  prayer-hall 
measures  22  feet  2  inches  in  length  and  8  feet  2  inches  in  breadth.  The  ceiling  is 
divided  into  three  compartments,  each  comprising  a  vault.  There  are  three  arched 
openings  towards  the  east. 

Adjoining  the  prayer-hall  of  the  mosque  towards  the  south  there  is  another  hall 
measuring  15  feet  4  inches  by  8  feet  7  inches.  This  latter  hall  has  two  arched 
openings  towards  the  east.  The  building  appears  to  be  a  later  addition  to  the 
prayer-hall. 

The  ChaukandL  apart  from  its  lofty  position,  which  has  made  it  a  prominent 
feature  in  the  panorama  of  Bidar,  possesses  certain  architectural  merits  placing  the 
monument  among  the  best  buildings  of  the  BaihmanI  period.  It  is  now  denuded  of 
much  of  its  pristine  splendour,  but  its  stately  arches,  neat  carving,  and  magnificent 
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calligraphy  and  tile-work  show  the  high-water  mark  of  the  BaihmanI  architecture, 
which  was  probably  reached  during  the  reign  of  'Ala-ud-Dln  (A.D.  1436-68),  whose 
own  tomb,  as  observed  above,1  has  many  architectural  and  decorative  features  in 
common  with  those  of  the  Qhaukhandi? 

Tombs  on  a  Platform  under  a  Nim  Tree 

Nearly  a  hundred  yards  to  the  south  of  Shah  Khalil-Ullah's  shrine  there  are 
several  tombs  built  on  a  platform.  At  the  time  of  the  survey  of  the  site  in  1928,  a 
loose  inscriptional  tablet  was  found  lying  on  the  platform,  which  had  originally 
belonged  either  to  one  of  the  tombs  built  on  the  platform  or  to  some  other  tomb  in 
the  vicinity  of  the  latter.  This  inscription  contains  a  chronogram,  Jannat  al-Firdaus, 
which  according  to  the  Abjad  system  gives  834  H.  (A.D.  1431)  as  the  date  of  the 
demise  of  ghah  Nur-Ullah  HusainI,3  who  was  the  grandson  of  ghah  Ni'mat-Ullah 
and  was  the  first  descendant  of  the  saint  to  visit  Bidar.  Ahmad  Shah  al-Wall, 
according  to  Firisjita,  deputed  the  princes  and  the  grandees  of  his  court  to  receive 
Nur-Ullah  at  a  place  in  the  suburbs  of  Bidar,4  and  when  he  attended  the  court  the 

1  Supra,  p.  142. 

3  Inside  the  main  enclosure  of  gh&h  Khalil-Ull&h's  shrine  there  is  a  tomb  which  has  the  following 
epitaph  carved  on  a  tablet  fixed  near  its  head  : 

Text 


Translation 

'On  the  15th  of  Rabi'  II,  1081  years  after  the  Flight  of  the  Prophet  (Monday,  22nd  August,  1670 
A.D.),  Ilah  Laqdl  Beg,  son  of  Amr-Ullah  Beg,  Sawaji,  passed  from  this  mortal  world  to  the  everlasting 
sphere.  May  God  pardon  him  and  conceal  his  shortcomings  through  Muhammad  and  the  members  of 
his  house!' 

The  name  Laqdl  Beg  is  extraordinary  ;  it  may  be  Taqdi  Beg.  The  cognomen  Sawaji  shows  that 
Taqdi  Beg  was  a  native  of  Sawa  (Sfivah)  in  Persia.  He  was  evidently  a  disciple  of  one  of  the  descen- 
dants of  g&5h  Kfcalll-Ullah.  The  style  of  writing  is  Narta'liq  of  a  neat  type.  Epig.  Ind.  Moel.,  1927-8. 
PI.  X  (c),  p.  19. 

8  The  full  text  of  the  inscription  is  as  follows: 


J.  («C)  JLt^l  dAj,  jUj  j>  ij,  jlT  J^  4JL)\  jjj 


Translation 
Date  of  demise. 

Verse 

'  I  inquired  of  my  intellect  the  year  of  bis  demise, 

The  inspirer  said,  (it  may  be  calculated  from  the  phrase)  The  Garden  of  Paradise.' 
'The  tomb  of  gfaah  NQr-UUah  Uusainl  was  built  up,  but  it  fell  into  ruins  during  the  time  of  the 
Baridi  kings.  Afterwards  his  grandson,  Asad-Ullah  Khan,  constructed  it  afresh  in  1196  H.  during  the 
reign  of  the  king  Muhammad  g£t&h.'  Epig.  Ind.  Mosl,  1927-8,  PI.  X  (d)t  pp.  19-20. 

4  The  place  was  styled  by  the  king  Ni'matabad,  after  the  name  of  the  saint,  and  this  title  still 
survives.  Ni'matabad  is  now  a  village  in  the  Janw&ra  ta'alluqa  of  Bidar,  its  distance  from  the  latter 
being  some  six  miles  towards  the  east. 
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king  placed  him  above  all  the  saintly  personages,  even  above  the  descendants  of 
Hadrat  Sayyid  Muhammad  Gesu  Daraz.  Ahmad  Shah  afterwards  gave  one  of  his 
daughters  in  marriage  to  Nur-UUah.1  The  inscription  records  that  the  tomb  had 
fallen  into  ruin  during  the  rule  of  the  Barldl  kings,  but  that  it  was  subsequently 
repaired  during  the  reign  of  the  Mughal  king,  Muhammad  Shah,  in  1196  H.  (A.D. 
1782). 

About  five  hundred  yards  to  the  north-west  of  Shah  Khalil-Ullah's  shrine  another 
loose  inscriptional  tablet  was  found  lying  hi  the  open  in  A,D.  1927.  It  bears  a  record 
of  Sultan  '  Ala-ud-Dln  Ahmad's  reign,  mentioning  that  a  well  was  built  as  an  act  of 
charity  by  Naslr  Khan  in  A.D.  1446.2  The  most  interesting  feature  of  the  inscription, 
however,  is  that  in  line  4  it  states  'Ala-ud-Dln  to  be  of  the  line  of  Baihman  and 
Isfandyar.  The  late  Sir  W.  Haig,  on  the  basis  of  the  Gulbarga  Mosque  inscription 
which  bears  the  surname  Baihman  Shah,  for  'Ala-ud-Dln,  the  founder  of  the 
dynasty,  had  concluded  that  all  the  information  contained  in  Persian  histories 
which  stated  that  the  king  had  been  a  slave  of  the  Brahman  Gangu,  and  had 
adopted  the  title  BaihmanI,  a  shortened  form  of  Brahmani,  in  memory  of  his  old 
master,  was  false.3  The  mention  or  incorporation  of  an  amusing  story  is  not  extra- 
ordinary in  books  on  history,  but  in  this  case  the  agreement  of  all  the  writers  is  so 
unanimous  that  it  will  not  be  fair  to  contradict  them  until  an  absolutely  clear 
record  shall  have  been  secured.  The  mere  mention  of  the  title  Baihman  Shah,  or  a 

1  Firidtia,  Persian  text,  vol.  i,  pp.  634-6. 

8  The  full  text  of  the  inscription  is  given  below  : 

oj~  j  j~  oi,  JLi  ,j>  jjjj.  oJ'u  a1  *  00  JJ»  jju  (0 

oj^,  ^y  »l*  jjjt  1*4*  -*>  j  JU  ^**  *j  &j**  j  (r) 

*Jl  .*  >Ji  .,  .1*1  j,-,  (r) 


Ojj\  Jijf-  j  J~  J.Ui  ^  cf-tJU  *  j.1  j—    (l) 

Cj,>  jt-  I  ^l  .Vi  ^jf-  ji\  A  jr  &  (v) 

Translation 

(1)  God  is  High!  This  delightful  Bffln  (well)  was  built  in  auspicious  and  happy  timo. 

(2)  The  Hijri  year  was  850  and  it  was  the  9th  of  the  month  of  Absolute  God  (Rajab). 

(3)  During  the  reign  of  the  victorious  King,  'Ala-ud-Dln,  the  sovereign  of  the  fourth  part  of  the 
universe,  which  is  inhabited. 

(4)  The  Emperor  Ahmad,  son  of  King  Ahmad  (Wall  Baihmanl),  who  is  from  the  descent  of  Baihman 
and  Faridun. 

(5)  The  whole  world  has  shown  humility  to  him,  for  his  rank  is  exalted  to  heaven  (lit.  higher  than 
heaven). 

(6)  Na?ir,  son  of  'A1S  Kiian  ghah,  who  possesses  innumerable  virtues  and  whose  charity  is  (ever) 
increasing  ; 

(7)  May  God  accept  this  charitable  institution  (lit.  flowing  charity)  and  may  its  builder  (Najir)  ever 
last! 

Epig.  Ind.  Mod.,  1927-8,  PL  IX  (a),  pp.  20-1. 
8  J.A.S.B.,  1904  (Special  Number),  pp.  1-4. 
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reference  to  the  descent  of  BaihmanI  kings  from  Baihman  and  Farfdun  in  some 
inscriptions  of  the  dynasty,  may  only  be  the  eulogy  of  court  panegyrists  to  please 
their  king,  and  should  not  be  treated  seriously.  Firisjita's  opinion  on  this  point  is 
very  illuminating  and  may  be  quoted  here: 

'  Alla-ood-Deen  Hussun  being  once  asked  how  he  contrived  without  great  treasures  or  armies 
to  attain  royalty,  he  replied,  by  kindnesses  to  my  friends,  generosity  to  my  enemies,  and  by 
courtesy  and  liberality  to  all  mankind.  It  has  been  asserted  that  he  was  descended  from 
Bahmun,  one  of  the  ancient  kings  of  Persia,  and  I,  the  author,  have  even  seen  a  pedigree  of  him 
so  derived,  in  the  royal  library  of  Ahmudnuggur ;  but  it  was  probably  only  framed,  after  his 
accession  to  the  throne,  by  flatterers  and  poets,  for  I  believe  his  origin  was  too  obsdure  to  admit 
of  being  traced.  The  appellation  of  Bahmuny  he  certainly  took  out  of  compliment  to  his 
master,  Gungoo,  the  bramin,  a  word  often  pronounced  bahmun.  The  King  himself  was  by  birth 
an  Afghan.'  (Briggs,  vol.  ii,  p.  297.) 

The  Tomb  of  SMh  Rdju 

The  saint  was  a  disciple  of  Hadrat  Sayyid  Muhammad  Gesu  Daraz  of  Gulbarga, 
and  according  to  tradition  he  was  one  of  those  personages  who  were  deputed  by 
Sultan  Flroz  Shah  to  receive  the  latter  saint  when  he  arrived  in  Gulbarga  from 
Delhi.  Shah  Raju  appears  to  have  lived  long,  for  he  went  over  to  Bidar  with  the 
next  king  Ahmad  Shah  al-Wall  and  died  during  the  reign  of  his  son  'Ala-ud-Dm. 
The  exact  year  of  the  saint's  demise  is  not  known,  but  as  his  'Urs  is  celebrated  on 
the  15th  Dlju-Qa'da,  it  is  not  unlikely  that  he  died  on  that  date.1 

The  tomb  is  situated  near  a  small  hamlet  called  Mirzfipur,  to  the  right  of  the  Bidar- 
Ashtur  road.  As  the  village  nestles  at  the  foot  of  the  HabshI  Kot  hill  towards  the 
north  the  tomb  can  also  be  approached  from  the  hill-side.  It  is  a  small  structure, 
comprising  a  dome  built  on  a  square  base.  The  walls  of  the  latter  on  the  ground 
level  measure  31  feet  6  inches  externally  on  each  side,  and  rise  to  a  height  of  19  feet 
3  inches  above  the  floor.  On  the  top  of  the  walls  a  parapet  is  built  which  is  2  feet 
9  inches  high.  The  circumference  of  the  dome  at  the  roof  level  is  81  feet  2  inches. 

The  interior  of  the  tomb  is  square  in  plan  and  the  walls  are  decorated  with  stucco- 
work  arranged  in  the  form  of  medallions  and  bands  of  intricate  design.  The  latter 
contain  religious  texts  and  the  ninety-nine  names  of  God  as  given  in  the  Qur'dn. 
At  the  corners  of  the  tomb  are  squinches  which  have  caused  the  plan  of  the  tomb 
to  become  octagonal  above  them. 

BARtDl  TOMBS 

This  group  of  tombs  is  situated  about  ten  furlongs  to  the  west  of  Bidar  city  and 
embraces  a  large  area  owing  to  the  vast  enclosures  of  the  different  mausolea.  An 
attractive  feature  of  these  monuments  is  that  originally  they  had  pleasant  gardens 
around  them  the  traces  of  which  in  the  shape  of  many  very  ancient  mango-trees 
may  still  be  noticed.  As  the  soil  for  the  gardens  had  been  specially  prepared,  the 
avaricious  guardians  of  the  tombs  in  later  times  used  it  for  growing  food  grains  and 
did  not  confine  the  cultivation  to  the  area  marked  out  for  fruit-trees  and  flowering 
shrubs,  but  destroyed  the  roads  and  foot-paths  by  indiscriminate  ploughing,  and 
1  The  annual  ceremony  of  intercession  for  the  soul  of  a  saint. 
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in  some  cases  damaged  also  the  plinths  and  steps  of  the  tombs.  The  sepulchres 
themselves  were  neglected  and  both  climatic  conditions  and  the  hand  of  the 
vandal  had  caused  damage  to  the  masonry.  The  Archaeological  Department  since 
1918  has  not  only  carried  out  a  systematic  programme  for  the  conservation  of  the 
monuments,  but  has  also  paid  large  sums  to  the  pseudo-owners  of  the  land  in  order 
to  obtain  possession  of  the  area  with  a  view  to  making  the  surroundings  of  the  tombs 
more  picturesque,  following  as  far  as  practicable  the  original  plans  of  their  gardens 
and  walks. 

The  tombs  of  the  Barldl  kings  are  described  in  this  section  in  their  chronological 
order,  but  as  the  sepulchres  of  several  saints  are  also  situated  close  to  the  tombs, 
an  account  of  these  is  given  as  well  after  the  description  of  the  royal  monuments. 

The  Tomb  of  Qdsim  Band 

He  was  the  founder  of  the  dynasty,  and  although  he  did  not  assume  royal  titles 
and  called  himself  only  the  minister,  yet  he  was  the  de  facto  ruler  of  Bidar  and  the 
neighbouring  districts  during  the  reign  of  Mahmud  Shah  Baihmam.  Qasim  Band 
died  in  910  H.  (A.D.  1504)  and  was  buried  in  the  suburbs  of  Bidar  by  the  side  of  the 
Bidar-Chhidrl  road.  In  contemporary  history  the  place  of  his  burial  is  not  men- 
tioned, but  regarding  Amir  Barld  it  is  stated  that  his  corpse  was  brought  from 
Daulatabad  and  interred  in  the  enclosure  of  his  father,  Qasim  Band's  tomb.1  The 
incomplete  mausoleum  of  Amir  Barld  is  well  known  to  tradition,  and  as  he  was 
buried  in  the  enclosure  of  his  father's  tomb  this  must  be  somewhere  on  the  same 
site.  As  there  are  several  sepulchres  close  to  the  tomb  of  Amir  Barld  in  the  same 
enclosure,  one  of  thorn  with  a  conical  dome,  situated  to  the  east  of  the  latter,  may 
be  identified  with  that  of  Qasim  Barld.  A  pleasant  mango-grove  still  encircles  the 
tomb  and  originally  there  must  have  been  a  lovely  garden  at  the  site,  for  during  the 
excavation  carried  out  by  the  Department  in  recent  years  traces  of  well-laid-out 
walks  and  octagonal  platforms  with  stone  margins  have  been  found.  This  tomb 
resembles  in  general  appearance  the  sepulchres  of  Wall-Ullah  Baihmam  and  Kallm- 
Ullah  Baihmani,  but  it  is  built  on  a  platform  raised  4  feet  6  inches  above  the 
surrounding  land,  and  approached  by  a  flight  of  steps  of  neatly  chiselled  and  polished 
masonry.  The  platform  is  square  in  plan,  measuring  26  feet  7  inches  on  each  side, 
and  the  tomb  is  built  in  the  middle  of  it.  The  walls  of  the  tomb  measure  19  feet 
9  inches  in  each  direction  at  the  base  and  rise  to  a  height  of  16  feet,  including  the 
parapet,  the  latter  by  itself  being  2  feet  6  inches  high.  The  dome  has  a  tapering 
shape  and  is  divided  into  eight  facets,  the  girth  of  these  facets  near  the  base  being 
46  feet  approximately. 

The  interior  of  the  tomb  is  entered  through  a  small  door,  5  feet  9  inches  in  height 
and  2  feet  9  inches  in  width.  The  inner  plan  comprises  a  square  chamber  measuring 
12  feet  8  inches  on  each  side.  There  are  two  graves,  one  of  them  being  that  of  a 
lady,  probably  of  Qasim  Band's  wife.2  The  walls  of  the  chamber  in  each  direction 

1  Firiejjta,  Persian  text,  vol.  ii,  p.  347. 

8  Below  the  floor  of  the  chamber  in  which  the  sarcophagi  of  the  two  graves  lie  there  is  another 
chamber  containing  the  real  graves  wherein  the  last  remains  of  Qasim  Band  and  his  wife  were  interred. 
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have  an  arch  the  sides  of  which  near  their  lower  ends  overlap  the  sides  of  the  arches 
hi  the  adjoining  walls.  The  form  of  the  vault  is  octagonal  internally  also,  and  as  it 
is  built  of  brick  laid  in  lime,  the  courses  of  the  latter  gradually  decreasing  in  girth 
upwards  can  be  easily  seen  since  the  vault  is  not  plastered. 

The  Tomb  of  Amir  Barld 

Amir  Barld  acquired  still  greater  power  than  his  father  over  the  last  four  kings 
of  the  Baihmanl  dynasty,  whom  he  placed  one  after  the  other  on  the  royal  throne, 
and  poisoned  or  murdered  them  as  soon  as  he  had  any  suspicion  of  their  forming  an 
alliance  with  the  nobles  of  the  court  with  a  view  to  curtailing  his  authority.  The 
first  two  puppet  kings  among  these  four  were  Ahmad  Shah  (A.D.  1518-21)  and 
'Ala-oid-Dm  (A.D.  1521-2) ;  the  third  being  Wall-Ullah  (A.D.  1622-5),  whom  he 
not  only  had  the  audacity  to  put  into  prison  but  whose  royal  dignity  he  further 
injured  by  taking  the  married  wife  of  this  king  into  his  harem.  The  last  victim  of 
Amir  Band's  outrageous  behaviour  was  Kallm-Ullah,  who  in  order  to  save  his  life 
first  fled  towards  Bijapur ;  but  as  his  maternal  uncle  Isma'Il  'Adil  Shah  betrayed 
to  him  the  regent's  sinister  design  of  arresting  him,  he  went  over  to  Ahmadnagar 
to  seek  redress  at  the  court  of  Burhan  Nizam  Shah  I. 

Amir  Barld,  however,  was  most  shrewd  in  his  statecraft,  and  he  established 
friendly  relations  with  the  Bijapur  and  Ahmadnagar  lungs  and  helped  them  by 
leading  troops  gallantly  under  his  personal  command  to  fight  the  marauders  from 
Gujarat  and  Burhanpur.1  He  seems  to  have  begun  the  building  of  his  tomb  during 
his  own  lifetime,  but  as  he  died  rather  suddenly  at  Daulatabad  in  A.D.  1542,  when 
leading  an  expedition  to  help  Burhan  Nizam  Shah  I,  the  tomb  has  remained 
incomplete.  It  is  an  imposing  structure,  built  on  a  platform,  5  feet  8  inches  above 
the  surrounding  land,  and  having  a  lofty  portal  towards  the  south.  The  outer  arch 
of  the  portal  is  rather  wide  in  proportion  to  its  height,  the  span  being  15  feet  6  inches 
and  the  height  up  to  the  apex  24  feet  6  inches ;  but  it  shows  a  stilt  at  the  top, 
such  as  may  be  seen  hi  the  early  Baihmanl  monuments  of  Bidar  (Pis.  CVa-b). 
The  walls  of  the  building  have  arches  of  this  style  in  the  other  directions  also,  and 
further  they  have  a  double  series  of  niches,  built  one  above  the  other  and  arranged 
on  both  sides  of  the  large  arches.  The  base  of  the  tomb  measures  63  feet  6  inches 
externally  on  each  side,  and  the  walls,  unfinished  as  they  are,  rise  30  feet  above  the 
platform,  or  35  feet  8  inches  above  the  ground  level.  They  are  solidly  built  of 
rough-tooled  trap  masonry  laid  in  lime,  and  although  they  are  not  plastered  over, 
yet  rectangular  and  square  panels  with  black  stone  margins,  arranged  hi  the  side 
walls  of  the  outer  arch  of  the  portal,  and  in  the  back  wall  of  the  same,  on  either 
side  and  at  the  top  of  the  doorway,  indicate  that  the  architect  had  planned  to 
decorate  the  facade  of  the  building  with  encaustic  tiles  as  in  the  tomb  of  Sultan 
'Ala-ud-Dln  at  Aghtur  (supra,  pp.  130-1).  The  rope-pattern  carving  of  the  marginal 
stones  which  is  an  attractive  feature  of  the  latter  monument  may  be  observed  in 
this  building  also. 

A  door  of  considerable  dimensions,  9  feet  9  inches  hi  height  and  5  feet  hi  width, 
1  Firi&ta,  Persian  text,  vol.  ii,  p.  347. 
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leads  to  a  spacious  hall  which  is  square  in  plan,  measuring  41  feet  on  each  side.  It 
has  no  roof,  but  the  design  of  its  massive  walls  with  the  arrangement  of  the  squinches 
at  the  corners  clearly  shows  that  the  architect  had  planned  to  surmount  the  build- 
ing with  a  dome,  which  owing  to  the  sudden  death  of  the  king  could  not  be  built. 
The  walls  are  nearly  11  feet  thick  and  strong  enough  to  support  the  load  of  the 
masonry  of  a  dome.  To  go  up  to  the  roof  the  architect  had  planned  steps  in  the 
thickness  of  the  walls  which  may  be  noticed  in  the  south-east  corner  of  the  building. 

In  the  middle  of  the  hall,  a  temporary  tomb  was  erected  with  an  octagonal  base 
and  conical  dome,  but  these  would  have  been  pulled  down  if  the  large  dome  had 
been  built  over  the  hall.  But  as  the  latter,  for  reasons  given  above,  was  never 
constructed,  the  temporary  tomb  still  stands.  The  sepulchral  chamber  contains 
three  graves,  the  middle  one  of  which  is  that  of  Amir  Barld  and  the  others  those 
of  two  of  his  wives.  The  sarcophagi  of  these  three  graves  are  of  brick  and  mortar 
and  the  surface  has  been  neatly  plastered  over. 

The  site  seems  to  have  become  in  subsequent  times  the  cemetery  of  the  descen- 
dants of  the  Baridl  kings,  for  there  are  a  large  number  of  graves,  which  had  decayed 
through  neglect  but  have  been  repaired  recently.  Two  tombs  built  on  platforms 
to  the  west  of  Amir  Barid's  incomplete  mausoleum,  however,  appear  to  be  of  the 
period  when  this  dynasty  held  sway  over  Bidar  (A.D.  1642-1619).  The  masonry  of 
the  plinth  of  the  platforms  has  crumbled  in  some  places,  but  when  intact  the  height 
of  the  platforms  from  the  ground  level  must  have  been  approximately  4  feet. 

Of  the  two  tombs  the  one  towards  the  east  is  comparatively  in  a  better  state  of 
preservation  and  it  is  crowned  with  a  shapely  dome.  The  walls  of  this  building  rise 
to  a  height  of  16  feet  9  inches  above  the  platform  and  are  surmounted  by  a  parapet 
which  rises  4  feet  3  inches  higher  still.  The  design  of  the  parapet  is  pleasing  to  the 
eye,  representing  overlapping  arches,  a  device  frequently  to  be  seen  in  BaihmanI 
monuments.  The  plan  of  the  tomb  is  square  both  externally  and  internally, 
the  outside  measurements  being  19  feet  8  inches  on  each  side,  and  the  inside 
12  feet  9  inches  in  each  direction.  In  the  middle  of  the  sepulchral  chamber  there 
is  a  stone  sarcophagus  which  is  neatly  carved  and  polished.  The  casket  design 
indicates  that  it  is  the  tomb  of  a  male  member  of  the  family.  The  interior  of  the 
tomb  is  ornamented  with  niches  and  squinches  showing  a  refined  taste  (PI.  CVI). 

The  other  tomb  on  an  adjoining  platform  is  incomplete,  for  the  dome  appears 
never  to  have  been  built.  The  walls  measure  18  feet  2  inches  on  each  side  at  the 
base  and  rise  to  a  height  of  14  feet  11  inches  above  the  platform.  Inside  the 
sepulchral  chamber  there  is  only  one  sarcophagus,  the  'table?  design  of  which 
indicates  that  the  tomb  is  that  of  a  lady. 

The  Tomb  of  'Ali  Barld 

'AH  Barld  was  the  third  chief  of  the  dynasty  and  the  first  to  assume  the  royal 
titles,  which  appear  in  the  following  form,  as  inscribed  on  his  palace  in  the  Fort:1 


1  Supra,  p.  14,  and  Epig.  Ind-MosL,  1927-8,  p.  25. 
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(The  king)  aided  by  divine  help,  the  supreme  monarch,  al-Majlis-al-Mukarram  (of 
exalted  seat),  the  august,  the  most  benevolent,  Barid-i-Mamdlik  (the  messenger  of  good 
news  to  states)1  'All. 

He  was  the  most  powerful  of  all  Barldl  kings,  and  he  also  ruled  the  longest, 
namely  from  949  to  987  tf.  (A.D.  1542-80).  He  was  fond  of  architecture  and  built 
his  own  tomb,  which  according  to  the  chronogram  written  on  the  building  was 
completed  in  984  H.,  some  three  years  before  his  death.2  As  regards  the  style  of  the 
building  experts  hold  different  opinions,  some  consider  it  to  be  a  great  improve- 
ment upon  the  heavy  and  sombre  architecture  of  the  BaihmanI  tombs,  while  others 
find  fault  with  its  top-heavy  dome  and  narrow  base.  These  criticisms  although 
antagonistic  are  each  correct  to  a  large  extent,  and  will  be  discussed  later  when  a 
detailed  description  of  the  building  shall  have  been  given  and  the  reader  have  become 
familiar  with  all  its  features. 

The  architect  has  shown  considerable  vision  in  selecting  the  site  of  the  building 
between  the  two  main  roads  which  proceed  from  Bidar  towards  the  Maratha  and 
Carnatic  countries  so  that  wayfarers  passing  on  both  those  roads  may  easily  visit 
the  tomb.  Further,  he  has  arranged  the  site  towards  the  south  immediately  above 
the  lowlands  of  Hadrat  Kunj  Nishln's  grove,  while  the  major  part  of  the  site  on  the 
north  occupies  the  high  plateau  to  the  west  of  Bidar ;  the  intention  of  the  architect 
in  this  plan  was  clearly  that  the  building  should  both  be  prominent  in  the  panorama 
of  Bidar  and  also  be  easily  provided  with  fertile  soil  for  its  gardens.  The  main 
entrance  to  the  tomb  is  from  the  south  where  a  gateway  of  considerable  dimensions 
and  sufficient  architectural  merit  still  stands  (PL  XC).  But  it  was  also  approached 
from  the  north,  east,  and  west,  for  the  remains  of  doors  towards  the  east  and  west 
may  still  be  seen,  but  the  entrance  towards  the  north  has  completely  disappeared. 
The  tomb  also  had  an  enclosure  wall,  traces  of  which  still  exist,  and  some  portions 
of  it  towards  the  south  have  been  rebuilt  in  recent  times  by  the  Archaeological 
Department  of  Hyderabad. 

The  facade  of  the  southern  entrance  is  decorated  with  a  number  of  architectural 
motifs  which,  beginning  from  the  top,  comprise  first  a  parapet  of  trefoil  pattern, 
below  which  is  a  band  of  twelve  star-shaped  panels,  sunk  in  the  wall.  Below  the 
latter  again  there  are  plain  bands  which  form  the  margins  of  two  series  of  arches 
outlined  on  the  wall  for  the  purpose  of  ornamentation.  These  arches  have  wide 
spans  and  low  imposts,  and  the  fillet-like  arrangement  along  their  openings  has  a 
pleasing  artistic  effect.  The  middle  arch  in  the  upper  series  has  three  windows  of 
elegant  design  which  open  on  the  hall  in  the  upper  storey  of  the  building  and  by 
their  position  remind  one  of  the  balconies  of  the  Moorish  buildings  in  Spain.  These 
small  windows  have  a  carved  band  at  their  top,  and  above  that  the  chhajja  sup- 
ported on  brackets.  The  designs  of  the  brackets  and  of  the  carved  band  are  copied 
from  the  Hindu  temples  of  the  eleventh  and  twelfth  centuries.  Above  the  chhajja 

1  Band,  a  courier  or  messenger.  The  office  was  probably  held  by  the  forebears  of  'All  Band,  and  it 
became  part  of  the  title  of  the  rulers  of  the  dynasty  when  they  assumed  regal  powers. 

8  The  phrase  f  ^\  ili  -uTft,  according  to  the  Abjad  system,  contains  the  date  984  H.  The  date 
of  the  demise  of  the  king  inscribed  on  the  tomb  is  987  H. 
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is  an  ornamented  parapet  of  overlapping  arches,  the  design  of  which  is  delicate, 
but  the  parapet  looks  superfluous  when  viewed  in  relation  to  the  general  appearance 
of  the  building. 

In  contrast  to  the  wide-spanned  ornamental  arches  of  the  facade,  the  entrance 
arch  of  the  gateway  has  very  fine  proportions  resembling  those  of  the  gateway  of  the 
Ta]£ht  Mahall  in  the  Fort1  (PL  XC).  Beyond  the  entrance  arch  a  covered  passage 
28  feet  8  inches  long  and  8  feet  10  inches  wide  leads  to  another  arch  which  opens  on 
the  court  of  the  tomb.  The  roof  of  the  passage  is  vaulted,  being  divided  into 
two  compartments.  On  either  side  of  the  passage  towards  the  east  and  west  is  a 
rectangular  hall,  measuring  24  feet  5  inches  in  length  and  14  feet  in  depth.  The  roof 
of  each  of  these  two  halls  is  vaulted,  being  divided  into  two  compartments  by  wide- 
spanned  arches  built  in  the  middle  of  each  hall  across  its  depth.  The  arches  of  these 
halls  opening  towards  the  passage  are  also  wide-spanned,  their  dimensions  being: 
span  9  feet  6  inches,  height  of  the  columns  4  feet  5  inches,  and  height  of  the  apex 
from  the  floor  10  feet  5  inches. 

The  vaults  of  the  ceiling  are  lavishly  decorated  with  plaster-work,  the  designs 
being  floral  or  geometric,  or  copied  from  woodwork  such  as  ribbed  partitions.  The 
columns  have  receding  fillets  of  plaster- work  from  bottom  to  top  along  their  shafts 
and  also  on  their  heads,  and  in  this  feature  they  resemble  the  Hindu  columns  of  the 
twelfth  and  thirteenth  centuries. 

A  staircase,  comprising  fifteen  rather  high  uncomfortable  steps,  is  built  in  the 
western  side  of  the  building  and  leads  to  the  upper  storey  of  the  gateway.  The  plan 
at  this  stage  consists  of  an  open  court  and  a  hall  at  its  back  towards  the  south.  The 
court  measures  34  feet  4  inches  in  length  and  15  feet  4  inches  in  width,  and  has  two 
small  closets  in  its  eastern  walj,  one  in  the  form  of  a  lavatory  and  the  other  intended 
for  use  as  a  small  bathroom.  The  hall  has  three  arched  openings  towards  the  court 
(north),  five  windows  in  its  southern  wall,  and  one  each  in  the  eastern  and  western 
walls  respectively.  The  openings  towards  the  court  are  in  the  shape  of  wide- 
spanned  arches  with  low  imposts,  their  dimensions  being:  span  8  feet  8  inches,  height 
of  the  imposts  3  feet  9  inches,  and  height  of  the  apex  from  the  floor  8  feet  10  inches. 
The  arches  appear  squat  and  clumsy  in  their  proportions,  and  there  was  perhaps 
a  craze  for  wide-spanned  low  arches  in  the  fifteenth  and  sixteenth  centuries  in  the 
Deccan,  for  they  are  seen  in  great  abundance  in  the  Barldl,  'Adil  Shahl,  and  Qutb 
Shahl  buildings  of  the  period.  The  hall  measures  37  feet  9  inches  in  length  and 
14  feet  2  inches  in  breadth  and  has  a  vaulted  ceiling,  which  is  divided  into  three 
compartments  by  means  of  wide-spanned  arches  built  across  the  depth  of  the  interior 
structure.  The  ceiling,  walls,  and  columns  of  the  hall  are  elaborately  ornamented 
with  stucco-work,  but  the  striking  feature  of  the  decorative  scheme  is  the  large 
number  of  small  niches  which  were  apparently  intended  as  receptacles  for  articles 
of  food  and  toilet  requisites  (PL  XCI).  In  the  beginning  such  niches  may  have 
been  designed  to  supply  the  need  met  by  modern  cupboards,  but  in  later  times  they 
seem  to  have  become  a  regular  decorative  feature  of  apartments  used  for  residence, 
being  filled  with  dainty  china  and  glass-ware  such  as  would  nowadays  be  arranged 
i  Supra,  p.  68,  PL  XXXII. 
x 
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by  a  lady  on  her  dressing-table  or  in  the  drawing-room  cabinet.  Niches  of  this  type 
are  to  be  seen  also  in  contemporary  Mughal  buildings,  and  contemporary  court 
painters  have  shown  them  filled  with  wine  flagons  and  decanters  and  dessert  dishes 
of  exquisite  designs.  This  apartment,  although  styled  the  Naqqdr  Khana.  Music 
Gallery,  may  well  have  been  used  as  a  residence  by  the  Keeper  of  the  tomb. 

Returning  to  the  lower  floor  of  the  gateway  the  visitor  enters  through  its  inner 
arch,  which  stands  at  the  northern  end  of  the  covered  passage,  a  spacious  court 
which  is  divided  into  walks  and  flower-beds  and  contains  the  tomb  in  its  centre. 
The  arrangement  of  the  flower-beds  is  such  that  there  are  two,  one  on  each  side  of 
the  path  which  leads  from  each  of  the  entrances  to  the  steps  built  on  the  four  sides 
of  the  platform  of  the  tomb.  The  court  including  the  platform  on  which  the  tomb 
is  built  is  square  in  plan,  measuring  140  yards  on  each  side  (PL  LXXXIX).  Owing 
to  neglect,  and  the  indiscriminate  use  of  the  land  adjoining  the  platform  of  the  tomb 
in  later  times  by  the  descendants  of  the  original  Keeper  of  the  tomb,  the  walks  and 
the  flower-beds  had  been  completely  effaced,  and  they  have  only  just  lately  been 
restored  by  the  Archaeological  Department. 

The  platform  on  which  the  tomb  is  built  rises  5  feet  10  inches  above  the  ground 
and  its  plinth  is  faced  with  finely  dressed  trap  masonry  having  two  ornamented 
bands,  one  near  the  top  and  the  other  at  the  lower  end  of  the  plinth.  This  latter 
band  has  a  leaf  pattern  on  it.  The  platform  measures  154  feet  6  inches  on  each  side, 
and  at  the  top  has  a  lime-concrete  pavement.  Above  this  pavement,  leaving  a 
margin  36  feet  wide  all  round,  there  is  another  platform  which  encloses  the  walls 
of  the  tomb.  The  height  of  this  is  only  1  foot  1  inch  above  the  pavement,  but  it  has 
a  length  of  82  feet  10  inches  and  a  width  of  12  feet  10  inches  on  each  side.  The 
enclosure  walls  of  the  tomb  rise  to  a  height  of  61  feet  8  inches  above  the  second  plat- 
form, but  this  height  includes  the  parapet,  which  by  itself  measures  3  feet  10  inches. 
The  side  walls  have  each  a  lofty  arch  halfway  along,  the  span  of  each  arch  being 
20  feet  7  inches  and  its  height  up  to  the  apex  30  feet  1  inch.  The  exterior  of  the 
tomb  is  decorated  with  carved  dadoes  up  to  a  height  of  6  feet  9  inches,  and  higher 
up  the  walls  have  ornamental  arches  which  are  arranged  in  pairs  on  each  side  of  the 
big  arches.  The  space  above  the  apexes  of  the  latter  has  been  divided  into  five 
panels  by  the  insertion  of  stone  bands  arranged  horizontally.  This  arrangement  has 
been  resorted  to  by  the  architect  apparently  to  divert  the  attention  of  the  observer 
from  the  disproportionate  height  (61  feet  8  inches)  of  the  building  in  regard  to  its 
width  (57  feet  2  inches).  The  carving  of  the  dadoes  comprises  flowers  with  eight 
petals  of  a  plain  design.  The  spandrels  of  both  the  big  and  the  small  arches  are 
decorated  with  medallions  containing  calligraphic  and  floral  patterns.  Originally 
they  must  have  been  emblazoned  with  encaustic  tiles,  for  traces  of  these  may  be 
noticed  in  a  few  places.  The  parapet  at  the  top  is  of  stone,  neatly  carved,  the  design 
being  a  trefoil. 

The  tomb  is  crowned  with  'a  large  dome  resting  on  a  circular  base  which  rises 
15  feet  6  inches  above  the  roof  and  is  decorated  with  niches  and  mouldings.  The 
circumference  of  the  base  of  the  dome  at  the  roof  level  is  155  feet  6  inches,  and  it 
remains  practically  the  same  at  the  springing-point  of  the  dome.  The  shape  of  the 
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latter  is  that  of  a  globe,  and  near  its  base  it  is  adorned  with  a  railing  of  plaster-work 
representing  posts  of  fancy  designs  (PL  XCII).  The  finial  at  the  top  of  the  dome  is 
of  copper,  plated  with  gold,  and  has  a  beautiful  design,  comprising  an  octagonal  disk 
in  the  middle  with  several  orbs  of  different  sizes  arranged  at  its  bottom  and  top  and 
the  wjiole  crowned  with  a  flower  with  eight  petals  and  a  circular  shoot  in  the  middle. 

The  dome  does  not  show  the  stilt  of  the  earlier  Baihmanl  domes  and  its  shape  is 
quite  pleasing  to  the  eye,  but  its  size  is  undoubtedly  much  too  large  in  proportion 
to  the  dimensions  of  the  building  and  the  whole  looks  top-heavy,  particularly  when 
seen  from  some  distance  (Pis.  XCII-XCIfl).  The  architect  has,  however,  made  the 
walls  of  the  base  extremely  massive  in  order  to  strengthen  the  building,  these  being 
actually  9  feet  in  thickness,  and  has  further  secured  them  by  the  two  platforms 
which  encircle  the  structure  at  its  feet. 

The  interior  of  the  tomb,  owing  to  the  four  lofty  open  arches  facing  the  four 
points  of  the  compass,  is  very  bright  and  airy  and  presents  an  appreciable  contrast 
to  the  sombre  but  mysterious  sepulchral  halls  of  most  Baihmanl  tombs.  The 
presence  of  doors  in  three  directions,  north,  east,  and  south,  is  a  feature  not  unusual 
in  Muslim  tombs,  but  such  doors  are  generally  of  small  size  and  only  subdued  light 
is  admitted  into  the  interior  of  a  shrine  through  them.  The  object  of  this  arrange- 
ment is  that  the  votaries  may  have  a  tranquil  mental  atmosphere  for  their  prayers. 
Further,  the  western  side  of  a  tomb  is  always  kept  closed  where  a  mihrdb  is  built 
for  saying  prayers  and  chanting  holy  texts.  The  utter  disregard  of  these  religious 
conventionalities  shows  that  the  architect  of  the  building  was  probably  a  non- 
Muslim,  who,  according  to  his  lights,  preferred  an  open  to  a  secluded  interior ;  and 
who,  further  to  display  his  engineering  skill,  chose  new  proportions  for  the  dome  and 
the  base  of  the  tomb. 

The  stone  dadoes  of  the  exterior  of  the  tomb  with  eight-petalled  rosettes  carved 
on  them  are  continued  to  the  interior  of  the  building  (PI.  XCIV),  and  their  grey 
hue  matches  well  with  the  colour  of  the  stone  flooring  wherein  hexagonal  slabs  are 
inserted  in  a  diaper  design.  The  interior  of  the  tomb,  which  measures  37  feet  5  inches 
square,  has  a  low  pavement  with  polished  black  stone  margins  in  its  middle.  This 
pavement  is  4|  inches  higher  than  the  floor  of  the  interior  of  the  tomb,  and  its  other 
dimensions  are:  length  23  feet  6  inches  and  breadth  8  feet.  On  this  pavement  there 
are  five  sarcophagi,  three  of  which  are  built  of  brick  and  lime  and  two  of  stone,  one 
of  the  latter  being  of  highly  polished  black  basalt.  This  sarcophagus  has  a  casket 
shape  at  the  top,  but  lower  down  it  has  the  usual  box-like  rectangular  form,  with 
well-finished  carving  on  its  sides  which  comprises  simple  geometric  and  floral  pat- 
terns and  also  a  chain  design  with  a  pentagonal  pendant.  The  Islamic  creed  and  the 
dates  of  the  completion  of  the  building  and  the  demise  of  'All  Band  are  also  carved 
on  the  tomb.1 

1  The  dates  are  inscribed  in  the  following  words: 

Translation 
.*  \M  —  JLJ  j~: 
_•  ^AV  —  o\o 

Date  of  the  building  of  the  tomb  984  H.  (A.D.  1576-7) 
Demise  987  n.  (A.D.  1580). 


156  MONUMENTS 

On  the  walls  above  the  dadoes  there  are  arch-shaped  ornamental  panels  which 
are  arranged  in  pairs  on  either  «ide  of  the  four  main  arches  of  the  tomb.  The 
spandrels  of  these  arches  are  decorated  with  medallions  containing  religious  texts 
reproduced  in  brilliant  tile-work.1  A  better  display  of  tile-work  is  seen  in  the 
rectangular  panels  arranged  on  the  walls  above  the  lower  series  of  ornamental 
arches.  The  colour  schemes  of  these  panels  may  be  appreciated  from  PI.  XCV. 
They  contain  some  well-known  verses  from  the  Persian  poet  'Attar,  the  subject  being 
the  transitoriness  of  worldly  glory,  which  seems  a  very  appropriate  theme  for  the 
tomb  of  a  king.2  One  of  these  panels  built  in  the  eastern  wall  contains  the  chrono- 

1  The  medallions  of  the  small  arches  contain  the  names  of  God,  ^  JJ;  I  ^-  1  ,  0  (God)  the  Living,  the 
Self-*ubsi<ting,  and  those  of  the  lofty  arches  the  Qur'dnic  text,  jjl  jli  l^  &  JT(ch.  Iv,  ver.  26). 
3  Beginning  from  the  western  side  of  the  northern  arch  the  verses  may  be  read  as  follows  : 

Panel  I 


*  This  hemistich  has  another  reading  in  the  Hyderabad  State  Library  MS.  Diwan-i-'  Attar,  No.  503, 
folio  36: 


Panel  1  1 

j»  J*-  j  jls»   X-j.;   iiU  jj  aiT 

cr»  >»  J   OlJJ    JU\J    S"  lL-  J^ 

Panel  I  II 


J>  j>.  jj>  j\   f>   Ja  j 

t  Hyderabad  MS.  contains  a  different  reading  of  these  two  lines  : 
j.  >\i   jja  ip  j,  \  afi   t 
r  U- 


j  j&j  ^    U  ^    y  U  j» 

j!jj;\  v-J.  U  jl  y  ^Lf 
PoneZ  F 


JtiU  ^    *^-    ^    rf\    i, 

Panel  VII 

.\A  J\l. 


(note  2  continued  on  p.  75?) 
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gram  of  the  building  according  to  the  Abjad  system,  and  also  the  name  of  the 
calligraphist,  KhwajagI  of  Shirwan.    Another  panel  built  in  the  northern  wall 

(note  2  continued  from  p.  156)  Panel  VIII 


„  Translation 

Panel  I 

'0  companions  !  when  Death  knocked  at  my  head, 
I  fell  down  and  my  heart  became  gory: 

Yesterday  I  was  as  a  rose  blooming  in  the  garden  (of  Existence), 
To-day  I  am  shorn  of  all  my  plumes  and  feathers.'* 
*  Thifl  is  a  case  of  'confusion  of  metaphors'  in  the  original. 

Panel  II 

'Friends  and  relatives  will  come  to  visit  my  remains, 
And  inquire  of  my  remains  of  my  destination  and  whereabouts  : 
If  they  sift  the  earth  of  the  whole  world, 
By  Truth  !  they  will  not  find  any  trace  or  sign  of  mo.' 

Panel  III 

'I  have  passed  to  a  world  whence  I  cannot  return, 

Nor  do  I  cherish  this  hope  that  anyone  will  come  to  the  place  where  I  lie  : 
O  'AttSr  !  through  grief  (lit.  pain)  my  heart  is  weltering  in  blood  ; 
By  God!  both  the  worlds  have  lost  all  significance  in  my  eyes.' 

Panel  IV 

'Alas!  without  us  for  a  long  time, 
The  rose  will  blossom  and  the  spring  will  bloom, 
Those  who  are  in  secrecy  with  us, 
They  will  come  and  visit  (lit.  pass  by)  our  remains.' 

Panel  V 

'Rambling  about  in  ambition  and  lust, 
We  passed  by  the  remains  of  many  a  person  ; 
Canst  thou  cherish  the  desire  of  living  for  ever, 
When  thou  hast  not  seen  anyone  living  eternally  ?' 

Panel  VI 

'One  who  goes  trailing  his  long  skirts  on  the  earth  to-day, 
To-morrow  the  dust  of  hie  earthly  remains  will  be  scattered  to  the  winds  ; 
0  doltard!  thy  ashes  will  move  about  in  thy  bones, 
In  the  same  way  as  eye-powder  moves  about  in  the  collyrium-pot.' 

Pond  VII 

'The  builder  of  this  heavenly  dome, 
Is  the  good-natured  king,  Band,  of  blessed  memory. 
The  last  hemistich  contains  the  date  of  the  building, 
Style  the  dome  the  vault  of  Divine  light  (984  H.—  A.D.  1577).' 

Written  by  KhwajagI  ghjrwfinl. 
Panel  VIII 

'The  sovereign  presiding  over  the  throne  of  the  kingdom  of  Faith,  'AH  Band, 
When  he  passed  away  from  the  narrow  street  of  the  frail  world, 
Found  rest  in  Paradise,  and  these  words  were  heard  from  Heaven, 
Date  of  his  death  is  contained  in—  "Found  rest  in  heaven".'  987  H.—  A.D.  1580. 

Epig.  Ind.-Mosl  Ind.,  1927-8,  pp.  28-9. 
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records  the  name  of  the  king  and  the  date  of  his  death  according  to  the  $bove- 
mentioned  system  of  calculation. 

The  tile  decoration  continues  in  the  upper  parts  of  the  walls,  and  there  are  bands 
of  Qur'anic  texts  written  in  the  Thulih  style  by  a  master  calligraphist,  'Abdu'l- 
Fattah,  and  reproduced  in  tile-work.1  It  has  been  observed  elsewhere  in  this 
book  that  the  kings  of  Bidar  employed  Persian  artists  for  the  decoration  of  their 
edifices,  and  the  two  calligraphists  Khwajagl  of  Shirwan  and  'Abdul'l-Fattah,  who 
designed  the  inscriptions  of  this  tomb,  may  nave  also  been  adepts  in  manufac- 
turing tiles,  for  no  name  of  any  expert  craftsman  of  the  latter  industry  is  to  be 
founcl  in  the  building.  The  tile-work  of  the  tomb  is  of  a  very  superior  order  and 
the  craftsmen  have  displayed  exquisite  taste  in  the  choice  of  colours.  In  the 
Qur'dnic  bands  the  background  is  bluish-green  of  the  colour  of  a  turquoise,  and 
the  letters  are  inscribed  in  white,  which  makes  them  stand  out  well  so  that  they 
are  easy  to  read. 

The  architectural  features  of  the  interior  of  the  tomb  are  almost  the  same  as 
those  of  the  BaihmanI  tombs,  for  example  there  are  squinches  at  the  corners  which 
have  changed  the  square  plan  of  the  floor  into  an  octagonal  one,  and  higher  up  by 
the  construction  of  overlapping  arch-heads  it  has  become  24-sided  (PL  XCVI). 
Still  further  above  is  a  band  of  encaustic  tiles,  divided  into  forty-eight  panels,  the 
plan  thus  gradually  becoming  more  suitable  for  the  circular  base  of  the  dome. 
Above  the  tile-panels  there  are  two  bands  of  rosettes  worked  out  in  plaster,  and 
between  these  two  bands  there  is  a  series  of  niches  again  decorated  with  tiles  arranged 
in  floral  patterns.  At  the  top  of  all  these  bands  is  a  rail  pattern  stretching  lace-like 
along  the  lower  end  of  the  vault.  The  design  has  been  worked  out  in  encaustic 
tiles. 

A  special  feature  of  the  decorative  scheme  of  this  tomb  is  that  there  is  no 
exaggerated  embellishment,  and  this  fact  indicates  considerable  restraint  on  the 
part  of  the  architect  in  designing  the  ornamentation.  The  work  as  regards  technique 
and  skill  is,  however,  of  a  high  order,  whether  represented  in  the  carving  on  stone, 
or  the  plaster  decoration,  or  the  tile-panels.  Who  would  not  admire  the  chaste 
simplicity  of  the  hexagonal  diaper  of  the  flooring,  or  the  plain  designs  of  the  rosettes 
of  the  dadoes,  or  the  magnificence  of  the  tile-panels  which  the  architect  has  judi- 
ciously inserted  only  here  and  there  in  the  vast  spaces  of  the  walls  and  the  dome  of 
the  building  ?  The  spacious  platform  with  its  high  plinth  adds  to  the  dignity  of  the 
building,  while  the  vast  court,  originally  divided  into  flower-beds  and  planted  with 
fruit-trees,  must  have  lent  further  charm  to  the  monument.  These  delightful  features 
in  some  way  compensate  for  the  lack  of  religious  atmosphere  to  be  noticed  in  the 
BaihmanI  tombs,  but  one  incongruity  which  strikes  the  connoisseur  at  once  is  the 
disproportionately  large  size  of  the  dome  which  has  given  an  air  of  top-heaviness 

1  The  arrangements  of  the  Qur'anic  texts  on  the  walls  is  as  given  below : 
North  wall          Qur'dn,  ii.  286-6. 
East  wall  Qur'dn,  iii.  25. 

South  wall          Qur'dn,  xviii.  107-10,  and  xxxvii.  180-2. 
West  wall  Qur'dn,  ii.  256. 
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to  the  building.  In  this  part  of  the  design  the  judgement  and  taste  of  the  architect 
were  unquestionably  at  fault. 

On  the  platform  to  the  south-west  of  the  main  tomb  there  are  sixty-seven  tombs 
of  the  concubines  of  'All  Band  about  whose  death  a  number  of  scandalous  stories 
are  current  which  illustrate  the  lust  and  cruelty  of  the  king.  These  may  have  no  basis 
in  actual  occurrences ;  but  at  least  there  lies  behind  them  the  undoubted  fact  that 
the  kings  of  the  Deccan  did  possess  large  Tiarems,  and  contemporary  history  shows 
that  slave-girls  were  brought  from  distant  countries  like  Georgia  and  Circassia,  and 
that  the  vassal  chiefs  of  the  Deccan  also  made  presents  of  beautiful  girls  to  their 
overlords. 

Attached  to  the  tomb  towards  the  north-west  is  a  mosque  the  architecture  of 
which  is  very  typical  of  the  Muslim  style  of  the  Deccan  during  the  sixteenth  and 
seventeenth  centuries  A.D.  The  mosque  has  a  separate  entrance  from  outside  the 
tomb,  near  its  southern  gateway,  but  it  can  also  be  approached  from  the  court  of 
the  tomb/  The  plan  of  the  building  comprises  an  open  court,  a  cistern,  f,  prayer- 
hall,  and  an  arcade  (PI.  XCVII).  The  court  has  been  divided  into  four  flower-beds 
by  foot-paths  which  run  in  the  middle  of  the  court  from  east  to  west  and  north  and 
south  and  cross  one  another  near  the  centre.  The  prayer-hall  is  built  at  the  western 
end  of  the  open  court  and  comprises  a  single  apartment,  measuring  41  feet  4  inches  in 
length  and  14  feet  1 1  inches  in  depth.  The  front  of  the  building  is  distinctly  impos- 
ing, having  three  arches  in  the  middle  and  two  minarets  at  the  sides  (PI.  XCVUI). 
The  arches  are  quite  wide-spanncd1  and  decorated  with  medallions  and  wreaths  of 
stucco-work.  Above  the  arches  is  the  row  of  brackets  supporting  the  dripstones  and 
at  the  top  a  parapet  of  elegant  design  representing  arches  overlapping  one  another. 
The  minarets  are  slender  in  form,  although  resembling  in  certain  features  the 
minarets  of  the  Madrasa  of  Mahmud  Gawan  (PI.  LI!) .  The  lower  part  of  the  minarets 
of  this  mosque  is,  however,  octagonal  and  not  round  like  that  of  the  minarets  of 
the  Madrasa  (PI.  XCVIII).  The  ceiling  of  the  prayer-hall  is  vaulted,  being  divided 
into  three  compartments  by  arches  built  across  the  width  of  the  hall.  There  are 
three  niches  in  the  western  walls  and  one  in  each  of  the  northern  and  western.  The 
middle  niche  of  the  western  wall  is  deeper  than  the  other  two  in  its  sides,  and  it  pro- 
jects from  the  main  wall  of  the  building  both  internally  and  externally  (Pis.  XCVII- 
0)  and  has  a  double  vault,  the  lower  forming  the  ceiling  of  the  niche  and  the 
upper  rising  above  the  roof  like  a  chimney  with  a  square  base  and  a  domical  top. 
The  walls  and  ceiling  of  the  prayer-hall  are  richly  decorated  with  mouldings  and 
floral  designs  worked  out  in  stucco,  and  this  pretty  detail  offers  a  pleasing  contrast 
to  the  spacious  dimensions  of  the  arches  which  are  built  across  the  hall  (PL  XCIX). 

The  arcade  built  at  the  southern  end  of  the  court  measures  69  feet  10  inches  in 
length  and  15  feet  6  inches  in  width.  It  has  five  arches  towards  the  court,  the 
general  appearance  of  which  is  the  same  as  that  of  the  arches  of  the  prayer-hall, 
although  their  dimensions  differ  slightly,  the  span  of  the  prayer-hall  arches  being 
11  feet  1  inch  and  the  height  up  to  their  apex  1 1  feet  6  inches.  The  arcade  may  well 
have  been  used  for  the  recital  of  the  Qur'dn  or  for  feeding  the  poor.  The  fagade 

1  The  span  of  these  arches  is  10  feet  9  inches  and  height  of  the  apex  from  the  floor  1 1  feet  2  inches. 
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of  the  arcade  has  not  been  plastered  over  and  it  appears  to  have  been  built  after 
the  mosque  was  finished.1 

On  the  northern  side  of  the  court  of  the  mosque  is  a  cistern  of  considerable  dimen- 
sions, measuring  36  feet  3  inches  square  at  the  top.  It  is  6  feet  3  inches  deep ;  but 
3  feet  5  inches  below  its  mouth  there  is  a  broad  step,  2  feet  8  inches  wide,  running 
all  along  the  walls,  for  the  convenience  of  those  bathers  who  did  not  know  how  to 
swim.  The  cistern  has  a  spacious  margin  round  its  mouth,  measuring  6  feet  6  inches 
in  breadth.  The  water  for  the  cistern  was  supplied  from  a  well  which  is  built  at  a 
short  distance  towards  the  west.  Traces  of  the  old  aqueduct,  extending  from  the 
well  to  the  cistern,  still  exist.  The  water  of  the  well  is  sweet  and  it  is  used  for  drink- 
ing purposes  by  the  people  of  the  locality.  There  are  two  more  wells,  situated 
towards  the  north-west  and  the  east  of  the  main  building,  which  were  probably 
dug  for  the  gardens  of  the  tomb.  The  water  of  these  two  wells  has  dried  up  owing 
to  neglect,  the  springs  being  now  choked  with  silt  and  rank  vegetation. 

The  Tomb  of  Ibrahim  Band 

Adjoining  the  western  wall  of  the  enclosure  of  'All  Barid's  mausoleum  is  the  tomb 
of  his  son  Ibrahim  Barld  who  ruled  from  A.D.  1580  to  1687.  This  building  as  regards 
some  of  its  features  is  a  replica  of  the  tomb  of  his  father,  being  situated  hi  an 
extensive  court  with  fruit-trees  and  flower  shrubs  planted  in  it  and  foot-paths  and 
platforms  artistically  arranged.  The  garden,  except  for  a  few  mango  and  tamarind 
trees,  has  perished,  and  the  foot-paths  also  have  only  recently  been  restored.  The 
tomb  having  been  built  on  a  high  platform  presents  an  imposing  appearance ;  but 
as  it  is  a  little  smaller  in  dimensions  than  the  tomb  of  'Ah"  Barld,  and  further  as 
it  has  not  been  finished,  it  suffers  by  comparison  with  the  latter.  The  court  of 
Ibrahim  Barid's  tomb  measures  nearly  a  furlong  from  north  to  south  and  a  furlong 
and  15  yards  from  east  to  west. 

The  platform  on  which  the  tomb  is  built  rises  6  feet  above  the  ground  and  is 
approached  by  flights  of  steps  from  all  four  directions,  north,  south,  east,  and  west. 
There  are  nine  steps  on  each  side  which  are  built  of  neatly  dressed  trap  masonry. 
Similar  masonry  has  also  been  used  for  the  plinth  of  the  platform.  The  latter 
measures  103  feet  in  length  on  each  side  and  has  a  width  of  21  feet  10  inches,  beyond 
which  another  platform  is  built  encircling  the  tomb.  The  dimensions  of  the  second 
platform  are:  length  on  each  side  60  feet  1  inch,  breadth  9  feet,  and  height  above 
the  first  platform  1  foot.  The  floor  of  the  tomb  is  raised  1  foot  above  the  second 
platform,  and  the  plinth  as  well  as  the  walls,  up.  to  a  height  of  5  feet  8  inches,  are 
built  of  ashlar  masonry.  At  the  corners  of  the  building  there  are  slender  octagonal 
pillars  the  capitals  and  pedestals  of  which  besides  floral  and  star-shaped  patterns 
have  a  vase-like  decorative  motif.  On  the  body  of  the  vase  an  ornamental  disk 
(chakram)  is  carved.  The  work  seems  to  have  been  done  by  Hindu  sculptors 
(PI.  GUI).  Higher  up  the  walls  are  built  of  roughly-tooled  masonry  laid  in  lime, 

1  There  are  some  rooms  on  the  roof  of  the  arcade  which  are  approached  by  a  staircase  built  at  the 
western  end  of  the  latter.  They  were  evidently  meant  for  the  residence  of  the  Imam  of  the  mosque. 
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and  as  the  building  has  not  been  plastered  over,  the  methods  of  construction  and  the 
material  can  be  studied  to  advantage. 

The  tomb  has  a  large  arch  in  the  middle  on  each  side,  and  there  are  small  orna- 
mental arches  arranged  in  pairs  on  either  side  of  the  large  arches  (PI.  CI).  The 
latter  have  each  a  span  of  15  feet  7  inches  and  rise  to  a  height  of  24  feet  above  the 
floor.  The  spandrels  of  both  the  large  and  small  arches  are  adorned  with  rosettes 
of  stone,  the  carving  of  which  shows  exquisitely  careful  workmanship.  Above  the 
apexes  of  the  arches  on  either  side  there  are  three  horizontal  panels  one  above  the 
other,  apparently  meant  for  tile  or  stucco  decoration,  which  was,  however,  never 
done.  At  the  top  of  the  walls  is  a  parapet  of  trefoil  design,  measuring  3  feet  8  inches 
in  height,  while  the  total  height  of  the  walls  including  the  parapet  is  41  feet  3  inches 
above  the  floor.  As  the  walls  at  their  base  measure  41  feet  10  inches  in  length  on 
each  side,  which  is  also  nearly  their  height  from  the  floor,  the  building  up  to  the 
top  of  the  walls  looks  like  a  cube  (PI.  CI).  Above  the  roof  the  dome  of  the  tomb 
has  a  circular  base  which  is  decorated  with  mouldings  and  a  band  of  niches  arranged 
below  the  dripstones.  The  height  of  the  circular  base  from  the  roof  up  to  the  drip- 
stones is  12  feet  6  inches.  The  dome  has  a  stilt  at  the  top  and  it  is  more  like  the 
earlier  BaihmanI  domes  in  shape  than  like  a  copy  of  the  orb  of  'All  Barld's  tomb.  The 
circumference  of  Ibrahim  Barld's  dome  near  its  springing-point  is  115  feet  6  inches. 
The  rim  of  the  dome  is  decorated  externally  with  a  leaf  pattern,  and  the  dome  rises 
in  the  form  of  a  colossal  bud  from  its  midst.  As  the  building  was  not  finished  the 
usual  gold-plated  finial,  comprising  orbs  and  disks,  is  not  fixed  at  the  top  of 
the  dome,  but  the  rod  which  would  have  formed  the  core  of  the  finial  is  attached  to  the 
building  and  its  cadaverous  look  has  given  the  tomb  the  ridiculous  name — Sobbed 
Band  kd  Gumbad,  or  the  Tomb  of  the  Crow-bar  Band.1 

The  walls  of  the  tomb  are  7  feet  thick  and  the  interior  measures  27  feet  11  inches 
in  each  direction,  the  plan  being  square.  There  are  three  graves,  the  middle  one  of 
which  is  that  of  Ibrahim  Barid  and  the  other  two  those  of  his  wives.  The  sarcophagi 
of  these  graves  are  built  of  brick  and  mortar.  The  walls  and  the  ceiling  of  the  tomb 
have  not  been  plastered  over,  and  the  horizontal  courses  of  the  masonry  of  the  walls 
and  the  concentric  bands  of  the  brickwork  of  the  dome  can  be  clearly  seen  (PI.  CII). 
The  arrangement  of  squinches,  overlapping  arches,  and  bands  of  panels  and  mould- 
ings shows  that  the  tomb  when  finished  would  have  resembled  the  tomb  of  'All 
Barid  in  its  architectural  scheme. 

There  are  several  graves  in  the  court  of  the  tomb  towards  the  south  which  are 
shaded  by  age-worn  mango-trees,  the  remnants  of  the  old  garden  of  the  monument. 
These  graves  are  apparently  those  of  the  members  of  Ibrahim  Band's  family.  There 
is  another  tomb  built  on  a  small  platform  to  the  east  of  Ibrahim  Band's  mausoleum. 
The  sarcophagus  of  this  tomb  is  of  polished  black  basalt,  and  it  is  similar  in  design 
and  finish  to  the  sarcophagus  of  'All  Band's  tomb  (supra  p.  155).  It  is  not  unlikely 
that  this  is  the  tomb  of  a  later  king  of  the  dynasty.  There  is  also  a  lady's  grave  on 
the  eastern  side  of  the  latter. 

1  The  inhabitants  of  Bidar  have  given  bizarre  names  to  the  tombs  of  Baridi  kings,  for  instance  the 
tomb  of  Amir  Band  I  is  called  Hathlle  Band  kd  Quifibad,  or  the  Tomb  of  the  Obstinate  Barid. 
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Ran  Khamb  or  Polo  Posts 

A  road  from  Ibrahim  Band's  tomb  goes  due  north  to  Q&sim  Band  II's  tomb,  and 
crosses  on  the  way  first  the  old  polo  ground  and  afterwards  the  Bidar-Udglr  road. 
Among  military  sports  chaug&n,  polo  or  horse-shinty,  has  been  a  great  favourite 
with  Muslim  kings,  but  a  game  similar  to  it  was  played  in  India  prior  to  the  ad- 
vent of  the  Muslims  in  the  Deccan,  and  a  reference  to  the  game  has  recently  been 
traced  in  a  Deccanese  inscription  in  Canarese.  At  Bidar  four  heavy  stone  pillars, 
two  at  each  end  of  the  playing-area,  are  fixed  firmly  into  the  ground.  The  distance 
between  the  two  pairs  of  pillars  is  591  yards  and  the  spacing  between  the  pillars 
themselves  at  each  end  is  11  feet  9  inches.  The  pillars  are  carved  of  single  blocks 
of  pinkish  granite,  and  they  rise  from  heavy  circular  pedestals  in  the  form  of  round 
shafts  (PL  CVII).  The  circumference  of  the  pedestal  of  each  pillar  is  16  feet  2  inches, 
while  the  pillar  itself  is  8  feet  in  girth  and  rises  7  feet  above  the  ground.  Ran 
Khamb  means  literally  the  post  marking  the  site  of  a  combat,  but  here  the  name 
must  have  been  used  figuratively,  signifying  the  post  marking  the  ground  wherein 
sporting  events  took  place.  Some  Muslim  scholars  have  expressed  the  view  that 
the  posts  mark  the  eastern  and  western  limits  of  the  sacred  grounds  in  which  the 
Barfdl  kings  are  buried,  and,  indeed,  as  they  stand  close  to  the  old  Udglr  road 
they  can  hardly  be  polo-posts.  Masonry  pillars  marking  the  boundary  of  the 
sacred  area  of  the  Ka'ba  exist  in  the  suburbs  of  Mecca,  and  if  the  opinion  of  the 
scholars  in  question  is  to  be  accepted,  then  the  posts  at  Bidar  must  have  been  set 
up  with  a  similar  religious  purpose  in  view. 

The  Tomb  of  Qasim  Band  II 

This  tomb  is  situated  to  the  north  of  the  Udglr  road  and  faces  the  tomb  of 
Ibrahim  Band  towards  the  south.  The  building  was  originally  enclosed  by  a  wall 
and  had  a  garden  in  its  court.  Traces  of  the  enclosure  still  exist,  and  its  northern 
and  western  walls  have  recently  been  restored  by  the  Archaeological  Department 
of  Hyderabad.  The  original  gateway  of  the  tomb  is  intact,  and  it  has  an  arched 
entrance  of  modest  dimensions  towards  the  south.1  A  passage  22  feet  in  length  and 
8  feet  8  inches  in  width  leads  the  visitor  to  another  arch  which  gives  access  to  the 
court  of  the  tomb.  The  passage  has  a  vaulted  ceiling  which  is  divided  into  two 
compartments.  On  either  side  of  the  passage  is  a  room,  19  feet  8  inches  in  length 
and  10  feet  9  inches  in  depth,  for  the  accommodation  of  guards.  The  court  is  now 
crowded  with  tombs  and  of  the  old  garden  only  a  few  mango-trees  have  survived. 
An  idea  of  the  spaciousness  of  the  court  may  be  formed  from  the  large  dimensions 
of  the  area  enclosed  within  the  walls,  which  measures  320  yards  from  east  to  west 
and  108  yards  from  north  to  south. 

The  tomb  of  Qasim  Band  II  is  built  on  a  large  platform  square  in  plan  and 
measuring  91  feet  9  inches  on  each  side.  The  height  of  the  platform  above  the 
surrounding  land  is  5  feet  6  inches  and  a  flight  of  seven  steps  leads  to  its  top.  The 
steps  are  built  of  neatly  chiselled  trap  masonry  which  has  been  used  for  the  plinth 

1  The  span  of  the  arch  at  the  entrance  is  4  feet  1 1  inches  and  its  height  up  to  the  apex  8  feet  4  inches. 
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of  the  platform  also.  The  latter  is  further  embellished  with  mouldings  and  a  design 
representing  a  leaf  pattern.  There  are  also  elegantly  carved  pillars  of  basalt  of  a 
dark  hue  fixed  at  appropriate  places  for  the  support  of  the  masonry  of  the  platform. 

The  tomb,  although  of  modest  dimensions,  shows  a  fine  sense  of  proportion  as 
regards  the  height  of  its  walls  and  the  circumference  of  its  dome.  The  former 
measure  30  feet  9  inches  on  each  side  at  the  base  and  rise  to  a  height  of  25  feet  4  inches 
above  the  floor.  The  circumference  of  the  dome  is  82  feet  2  inches  at  its  base,  and 
it  has  a  hemispherical  form  with  a  slight  stilt  at  the  top.  The  walls  on  each  side 
have  a  large  arch  in  the  middle  externally  and  two  small  arches,  arranged  one  above 
the  other,  on  either  side  of  the  former  (PL  CVIII).  Above  the  middle  arches  there 
is  an  ornamental  design  comprising  a  lozenge-shaped  panel  in  the  middle  and  two 
smaller  panels,  one  on  either  side  of  the  large  panel.  At  the  top  of  the  walls  is  a 
parapet  of  trefoil  pattern  and  small  pillars  crowned  with  orbs  at  the  four  corners. 
The  dome  near  its  springing-point  is  decorated  with  mouldings  and  floral  and 
geometrical  patterns,  among  which  a  band  of  stars  incised  in  plaster  is  particularly 
attractive. 

The  tomb  is  entered  by  a  single  door  which  faces  the  south.  The  frame  of  this 
door  is  of  black  stone,  and  above  it  the  spandrels  of  the  arch  are  embellished  with 
rosettes.  The  arch-head  of  the  door  is  carved  with  spirals,  a  design  which  is 
frequently  to  be  seen  in  the  buildings  of  the  BaihmanI  period.  The  interior  of  the 
tomb  is  square  in  plan  on  the  floor  level  and  measures  20  feet  6  inches  on  each  side. 
There  are  two  graves,  one  of  Qasim  Band  II  and  the  other  of  his  wife.  The  sarco- 
phagi over  these  graves  are  built  of  brick  and  mortar  and  the  surface  is  plastered 
over.  The  walls  have  squinches  at  the  corners  and  also  stalactites  which  serve  as 
ornaments  for  the  interior  of  the  building.  There  are  also  small  decorative  niches 
in  the  middle  of  which  the  chain  and  pendant  device  worked  out  in  plaster  is 
prominent. 

On  the  platform  of  Qasim  Band's  tomb  there  are  some  more  tombs  all  of  them 
being  those  of  women.  The  ornamental  plaster-work  of  these  tombs  is  worthy  of 
notice. 

Close  to  the  tomb  of  Qasim  Band  II  in  the  same  enclosure  is  another  tomb  built 
on  a  platform  to  the  west  of  it.  This  tomb  is  a  little  smaller  in  size  than  its  earlier 
prototype,  and  the  platform  on  which  it  is  built  measures  42  feet  6  inches  on  each 
side  and  rises  3  feet  9  inches  above  the  ground  level.  A  flight  of  seven  steps 
leads  to  the  top  of  the  platform,  and  the  building  of  the  tomb  thereon  measures 
23  feet  9  inches  on  each  side  externally  and  15  feet  6  inches  internally.  A  low-arched 
door  gives  access  to  the  interior  which  has  two  graves,  one  that  of  a  ruler  or  a  scion 
of  the  family  and  the  other  that  of  his  wife.  The  marginal  mouldings  of  the  over- 
lapping arches  at  the  corners  of  the  sepulchral  room  have  produced  a  sort  of  net- 
work which  looks  very  artistic.  The  walls  are  further  embellished  with  niches,  and 
there  is  also  a  decorative  band  of  stucco-work  along  the  lower  end  of  the  vault 
of  the  ceiling.  The  arches  of  this  tomb  have  no  stilts,  and  in  shape  they  resemble 
the  Mugjial  arches  of  Northern  India. 

The  court  of  Qasim  Band  IFs  tomb  seems  to  have  become  in  later  times  the 
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cemetery  of  the  family,  since  beside  a  large  number  of  graves  built  on  the  ground 
there  are  four  which  have  domes  over  them  and  probably  belong  to  distinguished 
members  of  the  clan.  They  are  all  situated  to  the  east  of  the  main  tomb,  and  the 
one  nearest  the  latter  is  built  on  a  platform  38  feet  square  and  3  feet  high.  The 
tomb  itself  measures  19  feet  6  inches  on  each  side  externally  and  13  feet  6  inches 
internally.  It  is  open  on  three  sides  now,  but  originally  it  had  only  one  door  towards 
the  south  and  was  closed  in  other  directions.  There  are  two  graves  in  the  interior 
of  the  building,  of  which  one  in  the  middle  of  the  chamber  is  that  of  a  lady.  Some 
parts  of  the  tomb  have  decayed,  and  the  parapet  which  was  originally  built  on  the 
top  of  the  walls  is  missing. 

The  next  tomb  is  crowned  with  a  pyramidal  vault  the  plaster  ribs  and  the 
ornamental  floral  designs  of  which  are  interesting  (PI.  CIX).  It  is  built  on  a  square 
platform,  3  feet  4  inches  high  and  measuring  27  feet  4  inches  in  each  direction.  The 
enclosure  walls  of  the  tomb  measure  17  feet  on  each  side  externally  and  11  feet 
internally.  The  walls  at  their  top  have  a  dentated  moulding  above  which  a  parapet 
of  trefoil  design  was  constructed.  A  large  part  of  this  parapet  has  now  perished. 
The  walls  of  this  tomb  on  each  side  have  an  ornamental  arch,  and  one  of  them 
facing  the  south  contains  the  door  which  gives  access  to  the  interior  of  the  tomb. 
In  the  sepulchral  chamber  there  are  two  graves. 

Close  to  the  pyramidal  tomb  is  a  platform,  the  neatly  chiselled  masonry  of  which 
has  been  torn  away  and  sold  for  some  modern  building  by  the  vandalic  keeper  of 
the  tomb  hi  comparatively  recent  times.  The  platform  is  square  in  plan,  measuring 
23  feet  6  inches  on  each  side,  and  rising  4  feet  6  inches  above  the  ground.  On  this 
platform  there  were  originally  three  graves,  but  now  the  plaster  sarcophagi  of  only 
two  are  intact,  and  one  of  them  on  account  of  the  tablet  (talchti)  design  may  be 
identified  as  the  tomb  of  a  lady.  > 

Near  this  platform  towards  the  south-east  is  a  well  which  originally  supplied 
water  to  the  garden  of  the  tomb.  The  well  is  still  in  good  condition.  To  the 
north-east  of  the  well  is  another  tomb  which  on  account  of  the  crescent  of  its 
finial  is  popularly  called  the  sepulchre  of  Ch&nd  Sultana,  the  moon-faced  queen, 
although  in  contemporary  history  there  is  no  mention  of  any  lady  of  this  name  in 
the  BaxidI  family.  The  tomb  is,  however,  very  solidly  built  and  its  large  dome  and 
artistically  carved  sarcophagus  clearly  indicate  that  it  is  the  tomb  of  a  distinguished 
lady  of  the  family  who  might  have  had  any  title  (PL  CX-XI).  It  is  built  of  rough- 
tooled  masonry,  and  as  the  walls  have  not  been  plastered  over  it  looks  somewhat 
incomplete.  The  building  has  a  high  plinth,  the  floor  being  4  feet  6  inches  above 
the  ground  level,  and  the  walls  rising  31  feet  6  inches  still  higher.  The  latter 
measure  28  feet  6  inches  at  their  base  on  each  side,  and  near  the  top  they  have 
several  mouldings  and  also  a  band  of  carving  representing  the  dentated  parapet  of 
the  early  Buddhist  shrines.1  Higher  up  the  walls  are  crowned  with  a  parapet  of 
the  trefoil  pattern  and  the  building  is  ultimately  surmounted  by  a  dome,  the 
circumference  of  which  is  114  feet  6  inches  at  the  roof  level.  The  finial  fixed  at  the 

1  Parapets  of  this  design  as  described  elsewhere  in  this  book  have  been  found  at  'Cr ;  and  they  are 
also  to  be  noticed  frequently  on  Arab  buildings  in  North  Africa  and  Spain. 
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apex  of  the  dome  is  probably  of  copper  but  plated  with  gold,  and  comprises  several 
orbs  and  disks  which  are  crowned  with  an  eight-petalled  flower  over  which  a  crescent 
rises. 

The  inner  plan  of  the  building  is  square  at  the  floor  level,1  but  higher  it  becomes 
octagonal  owing  to  the  squinches  built  at  the  corners,  and  still  higher,  near  the 
base  of  the  dome,  it  turns  into  a  sixteen-sided  figure  as  a  result  of  the  arched  niches 
built  along  the  walls.  The  sarcophagus  over  the  grave  is  of  a  close-grained  stone 
greyish  in  colour  (basalt?).  It  has  excellent  polish  and  also  neat  carving,  both 
indicating  clever  workmanship  and  refined  taste  (PL  CXI). 

Farther  towards  the  east  there  is  another  tomb  which  is  built  on  a  platform 
rising  4  feet  6  inches  above  the  ground  level.  A  flight  of  five  steps  leads  to  the  top 
of  the  platform  which  has  a  square  plan  and  measures  31  feet  11  inches  on  each  side. 
The  walls  of  this  tomb  rise  to  a  height  of  20  feet  9  inches  and  are  crowned  with  a 
parapet  which  by  itself  is  2  feet  9  inches  in  height.  The  dome  of  the  tomb  is  small, 
but  it  matches  well  with  the  size  of  its  base,  and  shows  a  balanced  judgement  on 
the  part  of  the  architect.  The  interior  of  the  tomb  is  square  in  plan,  measuring 
13  feet  11  inches  on  each  side.  The  walls  and  the  dome  are  plastered  over,  and  the 
mouldings  and  other  decorative  designs  show  careful  workmanship. 

While  returning  to  the  gateway  of  the  court  the  visitor  will  notice  a  cistern  built 
towards  the  south-west  of  the  main  tomb.  It  is  3  feet  4  inches  deep  and  measures 
25  feet  6  inches  on  each  side  at  its  mouth.  The  water  for  the  cistern  was  supplied 
through  a  channel  from  a  well  built  towards  the  west. 

Outside  the  enclosure  of  Qasim  Band  II's  tomb  near  the  gateway  there  is  a 
mosque,  the  roof  of  which  has  fallen  down,  and  the  walls  of  the  prayer-hall  also, 
until  a  few  years  back,  were  in  a  dilapidated  condition,  but  now  they  have  been 
thoroughly  restored.  The  hall  measures  34  feet  4  inches  in  length  and  16  feet  6  inches 
in  depth,  and  towards  the  east  it  has  a  screen  of  three  wide-spanned  arches.  The 
span  of  each  of  these  arches  is  9  feet  11  inches  and  the  height  up  to  the  apex 
9  feet  6  inches.  The  plaster  carvings  on  the  facade  and  on  the  interior  of  the 
building  show  elegant  designs. 

The  'Idgah 

At  its  eastern  end  the  court  of  Qasim  Barld  II's  tomb  adjoins  the  back  wall  of 
the  Idgah.  This  latter  is  situated  due  north  of  'All  Band's  tomb  and  a  motorable 
road  has  recently  been  constructed  from  the  latter  monument  to  it.2  This  building 
has  no  inscription,  but  as  'Idgdks  are  always  constructed  outside  the  town  in 
Muslim  countries,  and  as  there  are  no  level  lands  outside  Bidar  except  towards  the 
west,  this  'Idgah,  which  is  the  only  place  of  worship  of  its  kind  outside  the  town  of 
Bidar,  may  well  have  been  built  by  BaihmanI  kings.  The  building  comprises  a  wall 
facing  the  Ka'ba  with  a  court  in  front,  175  feet  6  inches  from  north  to  south  and 
169  feet  from  east  to  west.  A  low  enclosure  wall  has  been  built  in  modern  times  on 

1  The  tomb  inwardly  measures  28  feet  6  inches  on  each  side. 

58  It  can  also  be  approached  with  convenience  from  the  road  which  has  been  constructed  in  front  of 
the  southern  wall  of  Qasim  Band  ITs  tomb. 
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three  sides  of  the  court,  towards  the  north,  east,  and  south.  The  old  wall  facing  the 
Ka'ba  has  seven  arched  niches,  the  middle  one  of  them  being  the  mihrdb  in  front  of 
which  the  Imam  stands  when  conducting  public  prayers.  Close  by  there  is  also  a 
pulpit  which  possesses  no  architectural  or  artistic  merit.1  The  only  architectural 
features  of  the  building  worthy  of  notice  are  the  cylindrical  pillars,  one  at  each  end 
of  the  back  wall  of  the  'Idg&h.  They  are  reminiscent  of  the  cylindrical  md'dhanas 
of  the  mosque  at  Sammarra,  but  pillars  and  towers  of  this  shape  are  frequently  to 
be  seen  in  the  monuments  of  the  early  Sultans  of  Delhi,  and  in  the  Deccan  they  were 
first  built  by  the  masons  who  came  with  Muhammad  Tughluq  from  Delhi,  and  a 
typical  example  of  them  may  be  noticed  in  the  mosque  of  Mubarak  Khaljl  in  the 
Daulatabad  Fort.  In  the  Idg&h  at  Bidar  as  well  as  in  the  mosque  at  Daulatabad 
they  serve  more  or  less  the  purpose  of  buttresses,  standing  as  they  do  at  the  ends  of 
walls  which  have  a  series  of  arches  each  with  an  outward  thrust. 

The  Barber's  Tomb 

Along  the  road  which  goes  from  the  Idgah  to  the  northern  verge  of  the  plateau 
there  is  a  tomb  on  the  left  of  the  road,  called  the  Barber's  tomb  or  Nffi  kd  Maqbara. 
Whether  this  designation  is  correct  or  not  cannot  be  ascertained  from  contemporary 
history.  The  tomb  is  a  small  structure,  but  architecturally  it  has  certain  features 
which  are  worthy  of  notice.  The  most  prominent  among  them  is  the  design  of  its 
masonry  finial  which  resembles  the  finials  of  the  Tughluq  tombs  at  Delhi  (PL  CXV). 
Further,  the  shape  of  its  dome  also  resembles  that  of  the  domes  of  the  early  Sultans 
of  Delhi,  looking  rather  squat  and  flattened.  The  tomb  is  in  the  form  of  a  pavilion 
or  chhatrt  and  is  open  on  all  four  sides.  It  is  built  on  a  square  platform  which  is 
2  feet  4  inches  high  from  the  ground  level  and  measures  25  feet  10  inches  on  each 
side  at  the  top.  The  arches  on  all  four  sides  of  the  tombs  have  receding  facets  along 
their  openings  and  are  further  decorated  with  a  frill-like  design  near  the  top  of  their 
columns,  and  a  spiral  motif  along  the  arch-head  (PL  CXV).  The  span  of  these 
arches  is  9  feet  2  inches.  The  dimensions  of  the  tomb  are  17  feet  6  inches  on  each 
side  externally  and  1 1  feet  9  inches  internally.  There  are  three  graves  in  the  interior 
of  the  building,  one  of  which  is  that  of  a  male  and  the  other  two  those  of  women. 
The  sarcophagi  of  these  graves,  which  were  of  brick  and  mortar,  have  decayed 
considerably.  The  parapet  along  the  edge  of  the  roof  of  the  building  has  completely 
perished.2 

Close  by  to  the  south-west  of  the  tomb  is  a  small  mosque  which  apparently  is 
connected  with  the  former  and  was  constructed  for  funeral  services  and  the  recital 
of  the  Qur 'an  for  the  peace  of  the  soul  of  the  deceased.8  It  has  three  arched  openings 

1  The  pulpits  of  mosques  in  India  are  generally  of  very  plain  design  compared  to  the  magnificent 
pulpits  of  the  Islamic  countries  in  the  Near  East  and  North  Africa,  notably  those  of  Egypt,  which, 
whether  built  of  wood  or  stone,  exhibit  much  artistic  skill. 

3  The  tomb  was  in  a  neglected  condition,  but  it  has  recently  been  thoroughly  cleaned  and  restored 
by  the  Archaeological  Department. 

8  This  mosque  also  had  fallen  into  a  sad  state  of  disrepair,  the  walls  were  overgrown  by  wild  plants, 
the  roof  leaked,  and  the  interior  was  filled  with  all  kinds  of  rubbish.  These  blemishes  have  been 
completely  removed  and  the  mosque  thoroughly  cleaned. 
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towards  the  east,  the  span  of  the  arches  being  7  feet  5  inches  and  the  height  up  to 
the  apex  9  feet  7  inches.  Owing  to  these  dimensions  the  arches  appear  very  sym- 
metrical. The  prayer-hall,  which  is  divided  into  two  apartments,  measures 
27  feet  6  inches  in  length  and  19  feet  4  inches  in  depth.  The  parapet  representing 
overlapping  arches  built  at  the  top  of  the  walls  has  a  graceful  effect,  but  unfortun- 
ately the  small  turrets  at  the  corners  have  suffered  much  damage  from  weathering 
and  two  of  them  have  completely  perished  (PI.  CXV).  The  ceiling  of  the  prayer- 
hall  is  divided  into  vaulted  compartments,  which  are  decorated  with  plaster  ribs. 

The  Tomb  of  'Abdullah  MaghriU 

Proceeding  some  200  yards  from  the  Barber's  Tomb  in  a  westerly  direction  there 
is  a  shrine  associated  with  the  name  of  'Abdullah  Maghribl.  He  was  a  local  saint 
who  lived  during  the  reign  of  a  Barldl  king.1  The  tomb  has  a  large  enclosure,  but 
the  gate  which  faces  the  south  has  been  much  damaged  by  the  growth  of  a  banyan 
tree  which  stands  in  front  of  it.  The  tree  is  of  colossal  size  and  presents  an  impressive 
sight,  although  its  branches  have  wrought  tremendous  havoc  with  the  masonry  of 
the  enclosure.  The  area  within  the  enclosure  measures  178  yards  from  north  to 
south,  and  141  yards  from  east  to  west.  The  entrance  to  the  court  was  originally 
through  a  lofty  arch,  the  upper  part  of  which  has  been  filled  up  in  comparatively 
recent  times,  and  the  door  now  measures  9  feet  in  height  and  4  feet  8  inches  in  width. 
The  facade  of  the  entrance  is  decorated  with  arched  niches  and  rosettes,  tho  latter 
showing  traces  of  blue  tile-work. 

The  tomb  of  the  saint  is  built  on  a  platform  and  crowned  by  a  dome  which 
looks  rather  heavy  for  its  base  (PL  CXVI).  The  walls  of  the  tomb  at  their  base 
measure  29  feet  8  inches  on  each  side  externally  and  18  feet  10  inches  internally. 

To  the  left  of  'Abdullah  Maghribl's  tomb  on  the  same  platform  there  is  another 
tomb  the  major  part  of  the  dome  of  which  has  fallen  down  (PI.  CXVI).  The  walls 
also  had  developed  cracks,  but  recently  they  have  been  carefully  grouted  with  lime- 
mortar.  Below  the  platform  the  court  is  now  littered  over  with  graves,  but  the 
mango-trees  which  are  to  be  seen  at  the  back  of  the  tomb  and  at  various  places  in 
the  court  indicate  that  there  was  once  a  well-laid-out  garden  within  the  enclosure 
of  the  tomb. 

The  Tomb  of  Khan  Jahdn  Band 

Jahan  Barld  was  the  son  of  Qasim  Barld  the  founder  of  the  dynasty,  and  affec- 
tionately attached  to  his  brother  Amir  Barld  I,  whose  corpse  on  the  latter's  demise 
he  brought  from  the  precincts  of  Daulatabad  for  interment  in  Bidar.2  The  tomb 
was  perhaps  built  by  him  during  his  lifetime  since  it  is  complete  architecturally  and 
in  addition  to  the  usual  adjuncts  of  a  Barldl  tomb,  such  as  the  mosque,  the  khdnqdh 
(the  rest-house),  and  the  court  with  a  garden,  it  has  a  moat  around  its  enclosure, 

1  He  is  popularly  known  as  Ovdaf-Knl,  the  saint  with  'cotton  nose',  or  'dressed  in  rags'.   Some 
whimsical  faqira  adopt  strange  masks  and  dresses. 
9  Firi&ta,  Persian  text,  vol.  ii,  p.  347. 
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which  is  cut  in  solid  rock  like  the  moat  of  the  Fort.1  This  moat  is  14  feet  wide  and 
10  feet  deep.  Inside  the  enclosure  the  court  has  a  well-laid-out  plan,  being  divided 
into  flower-beds  by  foot-paths  and  octagonal  platforms,  the  .arrangement  of  which 
can  be  best  understood  by  looking  at  PL  CXII.  A  few  mango-trees  growing  here 
and  there  are  now  the  only  remnants  of  the  garden,  and  a  masonry-built  aqueduct 
shows  that  the  water  for  the  garden  was  supplied  from  a  well  which  is  situated  to 
the  south  of  the  tomb.  The  entire  court  measures  278  feet  from  north  to  south 
and  279  feet  from  east  to  west. 

This  tomb  is  constructed  on  a  platform,  6  feet  6  inches  in  height,  and  102  feet 
square  at  the  top.  It  is  built  of  neatly  chiselled  masonry  and  has  flights  of  steps  on 
all  its  four  sides,  each  flight  comprising  seven  steps.  Around  the  walls  of  the  tomb 
there  is  another  platform  which  rises  9  niches  above  the  main  platform  and  measures 
56  feet  4  inches  on  each  side.  The  walls  of  the  tomb  are  adorned  externally  with 
arches  which  are  arranged  in  two  rows,  one  above  the  other  (Pis.  CXIII-CXIV).  In 
the  band  which  divides  the  lower  series  of  arches  from  the  upper  there  are  small 
lozenge-shaped  panels  filled  with  religious  texts  written  in  Kufic  style  of  an  orna- 
mental design.  The  spandrels  of  the  arches  are  decorated  with  medallions  worked 
out  in  plaster,  whilst  on  the  walls  at  the  back  of  the  niches  the  pendant  and  chain 
design  is  prominent,  which,  as  mentioned  above,  was  the  special  emblem  of  the 
Barldl  kings,  for  it  is  always  found  carved  on  the  sarcophagi  of  the  royal  tombs. 
The  walls  are  crowned  with  a  parapet  of  trefoil  design,  which  rises  3  feet  3  inches 
above  the  walls,  while  the  height  of  the  latter  from  the  floor  is  20  feet  6  inches.  The 
dome  rests  on  a  circular  drum  built  above  the  roof  and  has  mouldings  and  a  decora- 
tive band  carved  in  plaster  around  its  Base.  The  circumference  of  the  dome  near 
its  springing-point  is  67  feet  9  inches. 

The  tomb  at  its  base  is  square  in  plan  and  measures  25  feet  6  inches  on  each  side 
externally  and  17  feet  6  inches  internally.  The  squinches  built  at  the  corners  in  the 
interior  of  the  tomb  have  plaster  ribs  which  form  a  pleasing  addition.  There  are 
five  graves,  four  of  which  are  those  of  ladies  and  the  fifth  of  Khan  Jahan  himself. 
There  are  also  two  tombs  of  the  male  members  of  the  family,  and  one  of  a  woman, 
on  the  main  platform. 

As  this  tomb  is  built  on  the  brink  of  the  plateau,  it  commands  lovely  views  of  the 
green  valley  immediately  below  and  of  the  distant  plains  chequered  with  cultivated 
fields  and  grassy  plots  of  rocky  soil. 

The  mosque  connected  with  the  tomb  of  Khan  Jahan  is  situated  in  its  forecourt 
towards  the  west,* and  it  has  also  a  khdnqdk  (rest-house)  attached  to  it.  The  prayer- 
hall  of  the  mosque  has  three  arched  openings  towards  the  east,  the  shape  of  the  arches 
being  somewhat  flattened,  their  span  uniformly  7  feet  9  inches,  and  their  height  up 
to  the  apex  8  feet  6  inches.  The  hall  measures  29  feet  8  inches  in  length  and  18  feet 
10  inches  in  depth,  and  has  a  casket-shaped  ceiling  divided  into  three  compartments. 
The  middle  opening  of  the  prayer-hall  has  a  spiral  design  carved  along  its  arch-head. 

1  The  tomb  is  situated  to  the  north- west  of  Qasim  Band  Il'e  tomb,  but  it  can  be  easily  approached 
by  the  'Idg&h  road  which  skirts  round  the  tomb  of  the  Barber  and  after  passing  by  the  shrine  of 
'Abdull&h  Maghribi  touches  the  forecourt  of  this  tomb  towards  the  south. 
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The  IMnqah  has  an  L-shaped  plan  comprising  a  single  hall  at  its  bottom  and  a 
double  suite  of  rooms  in  its  upper  part.  The  single  hall  measures  37  feet  6  inches 
from  north  to  south  and  13  feet  4  inches  from  east  to  west.  The  ceiling  of  this  hall 
is  vaulted,  being  divided  into  three  compartments.  The  suite  of  rooms  in  the  other 
part  of  the  building  comprises  a  hall  in  front  facing  the  south,  and  three  apartments 
at  its  back.  The  front  hall  measures  39  feet  in  length  and  17  feet  in  depth.  Of  the 
three  apartments  at  the  back  of  the  hall,  the  one  towards  the  east  measures  14  feet 
by  9  feet  3  inches,  the  middle  one  10  feet  3  inches  by  9  feet  3  inches,  and  the  third 
on  the  western  side  13  feet  2  inches  by  9  feet  3  inches.  The  ceilings  of  these  three 
apartments  are  vaulted.  The  front  hall  also  has  a  vaulted  ceiling  which  is  divided 
into  three  compartments. 

To  the  south  of  the  mosque  is  a  cistern  for  ablutions,  which  is  square  in  plan  and 
has  a  margin  5  feet  2  inches  wide  on  all  its  four  sides.  The  dimensions  of  the  cistern 
itself  are  25  feet  5  inches  on  each  side  with  a  depth  of  2  feet  9  inches. 

The  Tomb  of  Hadrat  Bibi  Bandagl  Husaim 

The  road  which  has  been  built  by  the  Archaeological  Department  for  the  con- 
venience of  visitors  divides  into  two  behind  the  western  side  of  Khan  Jahan's  tomb, 
and  one  branch  goes  in  a  westerly  direction  towards  the  tomb  of  Hadrat  Wall- 
Ullah  Husaim,  which  will  be  described  later,  whilst  the  other  is  laid  out  in  a  north- 
westerly direction  and  leads  to  the  tomb  of  Hadrat  Bibi  Bandagi  Husaim.  The 
visitor  before  approaching  the  tomb  will  notice  a  mosque  to  his  left,  which  until 
quite  recently  was  hi  a  very  neglected  condition.  Five  of  the  six  vaults  of  the  prayer- 
hall  had  fallen  down  and  the  front  court  and  the  interior  of  the  mosque  were  thickly 
covered  with  prickly  shrubs  and  rank  vegetation.  The  mosque  has  been  thoroughly 
cleaned  now  and  such  parts  of  it  as  were  intact  grouted  with  lime  mortar.  The 
prayer-hall  has  two  apartments  which  together  measure  25  feet  6  inches  in  length 
and  20  feet  3  inches  in  width.  The  eastern  wall  of  the  mosque  has  three  arched 
openings  with  pillars  of  Hindu  design  supporting  the  arch-heads.  The  shafts  of 
these  pillars  are  carved,  representing  concave  fluting,  and  the  abacusi,  which  are 
square  in  design,  bear  the  images  of  the  lion-headed  god,  Narasimha.  These  pillars 
although  possessing  considerable  girth  are  rather  low  in  height,  each  measuring 
3  feet  2  inches,  and  the  arches  which  they  support  are  also  not  symmetrically 
graceful,  their  span  being  7  feet  4  inches  and  their  height  up  to  the  apex  8  feet 
6  inches. 

The  mosque  stands  close  to  the  tomb,  which  is  built  on  a  platform  about  2  feet 
high.  The  shrine  was  originally  enclosed  by  a  low  wall  which  has  now  fallen  into 
ruins.  On  the  platform  there  are  many  tombs,  but  only  two  of  them  have  domes 
over  them,  and  the  principal  tomb  is  enclosed  on  all  four  sides  by  walls  which 
indicate  a  batter  as  they  rise  upwards.  The  height  of  the  walls  is  18  feet  from  the 
floor,  and  at  their  top  they  are  crowned  with  a  parapet  2  feet  6  inches  high.  The 
sepulchral  chamber  is  entered  by  a  low  door,  5  feet  3  inches  high  and  2  feet  8  inches 
wide,  which  is  built  in  the  middle  of  the  southern  wall  of  the  tomb.  Inside  there 
are  three  graves,  one  in  the  middle  and  another  on  the  right  being  those  of  ladies, 
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and  the  third,  which  is  on  the  left,  being  that  of  a  male  member  of  the  family. 
Blbl  BandagI  was  a  descendant  of  Hadrat  Banda  Nawaz  Gesu  Daraz  of  Gulbarga. 

The  other  tomb  is  crowned  by  a  small  dome,  and  the  walls  of  its  base  have 
open  arches  in  all  four  directions,  towards  the  east,  west,  north,  and  south.  The 
base  of  the  tomb  is  square  in  plan  and  measures  17  feet  on  each  side.  The  walls  of 
this  building  also  indicate  a  batter.  They  rise  15  feet  above  the  floor  and  are  sur- 
mounted with  a  parapet  which  is  2  feet  6  inches  high. 

The  Tomb  of  ffa^rat  Shah  WaK-Uttah  Muhammad  al-Husaint 
The  main  approach  to  this  tomb  is  from  the  Bid-Udglr  road,  near  the  eighty- 
seventh  milestone.1  The  tomb  stands  to  the  right  of  the  road  at  some  distance,  but 
the  Archaeological  Department  has  constructed  a  motorable  path  which  first  leads 
to  the  entrance  of  the  tomb  and  then  turning  towards  the  east  goes  towards  the 
tomb  of  Khan  Jahan  Barld  and  joins  the  road  which  comes  from  the  shrine  of  BibI 
BandagI  Husainl.  The  tomb  can  therefore  also  be  reached  by  proceeding  along  the 
latter  road.2  g&ah  Wall-Ullah  Husainl  was  a  descendant  of  the  well-known  saint 
of  Gulbarga,  Hadrat  Banda  Nawaz  Gesti  Dar&z,3  and  the  son-in-law  of  the  brother 
of  Malik  Marjan,  who  held  the  governorship  of  Bidar  under  the  Bijftpur  king  when 
the  town  with  its  fort  fell  to  Aurangzeb  in  A.D.  1656. 

The  enclosure  wall  and  the  main  gate  of  the  tomb  are  modern,  and  the  shrine 
itself,  although  built  in  the  middle  of  an  extensive  court,  is  also  of  not  much 
importance  from  an  architectural  point  of  view.4  The  building  is  square  in  plan  and 
measures  22  feet  5  inches  on  each  side  externally.  The  walls  rise  18  feet  5  inches 
above  the  platform  on  which  the  tomb  is  built,  and  are  surmounted  by  a  parapet 
of  trefoil  design.  The  height  of  the  parapet  above  the  walls  is  3  feet.  The  dome  of 
the  tomb  is  semicircular  in  shape,  but  there  is  a  bulge  near  its  lower  end.  The 
circumference  of  the  dome  is  56  feet  at  its  springing-point.  The  sepulchral  room 
is  entered  by  a  small  door,  measuring  2  feet  10  inches  in  width  and  5  feet  9  inches 
in  height,  but  the  arch  above  the  door  is  a  little  larger  in  dimensions,5  and  it  has 
a  carved  stone  margin  along  its  opening.  The  posts  bear  the  vase  and  chakram 
designs  as  carved  on  the  pillars  of  Barldl  tombs,  while  the  arch-head  has  a  spiral 
motif. 
Behind  the  tomb  of  the  saint  there  is  an  enclosure  which  looks  modern.  Inside 

1  The  milestones  indicate  the  distance  from  Hyderabad. 

3  Near  the  junction  of  the  two  roads  the  visitor  will  notice  an  incomplete  tomb  built  of  roughly 
tooled  masonry.  It  has  not  been  plastered  over,  and  as  the  parapet  on  the  top  of  its  walls  has  not  been 
built,  the  structure  looks  somewhat  cadaverous  in  its  present  condition.  The  building  has  a  square 
plan,  measuring  12  feet  on  each  side  with  a  plinth  2  feet  7  inches  high  above  the  ground  level.  There 
is  an  arch  in  each  of  the  four  sides  of  the  building  and  at  the  top  it  is  crowned  by  a  dome.  The 
dimensions  of  the  arches  are :  span  6  feet  9  inches  and  height  up  to  the  apex  7  feet  7  inches.  Attached 
to  this  tomb  there  is  another  built  on  a  platform,  but  without  any  dome  over  it.  The  shape  of  the 
sarcophagus  of  this  tomb  indicates  that  it  is  that  of  a  lady,  probably  the  wife  of  the  nobleman  who  is 
buried  in  the  tomb  with  the  dome. 

3  The  Khanqah  of  gh&h  Wall-Ullah,  situated  in  the  town,  has  already  been  described,  supra,  p.  110. 

4  The  court  measures  142  yards  from  north  to  south  and  114  yards  from  east  to  west. 
6  The  span  of  this  arch  is  6  feet  8  inches  and  its  height  up  to  the  apex  10  ieet  6  inches. 
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the  enclosure  there  are  three  graves  apparently  of  descendants  of  the  saint.  There 
are,  however,  some  old  tombs  to  the  east  of  the  main  shrine  amongst  which  two  are 
prominent  because  they  are  built  on  platforms.  The  first  of  these  has  a  square  plan 
measuring  13  feet  9  inches  on  each  side  and  having  open  arches  towards  the  east, 
west,  and  south.1  The  northern  side  of  the  tomb  is  closed,  and  an  inscriptional 
tablet  is  fixed  into  the  wall  on  its  outer  face.2  The  inscription  contains  two  chrono- 
grams: one  of  them  gives  the  date  of  the  demise  of  a  lady,  who  may  be  the  wife  of 
Shah  Wall-Ullah  and  the  niece  of  Malik  Marjan,  and  the  other  the  year  of  the 
completion  of  the  tomb.  The  walls  of  the  shrine  rise  13  feet  3  inches  above  the 
platform,  and  at  then*  top  they  have  a  parapet  which  rises  2  feet  6  inches  higher 
still.  The  ceiling  is  vaulted,  but  there  is  no  dome  on  the  roof  of  the  building. 

The  second  platform  has  the  tombs  of  two  more  ladies  who  are  buried  in  a  single 
enclosure.  This  platform  is  larger  in  dimensions  than  the  first,  since  it  measures 
38  feet  6  inches  in  length  and  26  feet  in  width,  and  has  a  height  of  2  feet  5  inches 
from  the  ground  level.  The  enclosure,  containing  the  two  graves,  is  almost  square 
in  plan,  measuring  15  feet  2  inches  by  16  feet  8  inches.  The  walls  of  the  enclosure 
have  three  arches  on  each  side  which  are  filled  with  trellis-work.  The  height  of  the 
enclosure,  including  the  parapet  built  on  the  top  of  its  walls,  is  8  feet  3  inches.  The 
two  tombs  inside  the  enclosure  are  built  of  brick  and  mortar  and  they  have  no  roof 
over  them. 

The  Tomb  of  the  Dog 

Proceeding  some  three  furlongs  from  the  eighty-seventh  milestone  of  the  Udglr 
road,  the  visitor  will  notice  on  his  left,  near  the  railway  track,  a  small  tomb  built 
of  trap  masonry  with  no  plaster  over  it.  As  regards  the  shape  of  its  dome  and  the 
four  open  arches  built  in  its  sides  facing  the  four  cardinal  points,  it  resembles  the 
tomb  of  'AH  Barld  (Pis.  XCII  and  CXVII).  The  building  is  called  locally  Kutte  ki 
Qabr,  or  the  tomb  of  the  dog.  Among  Muslims  the  dog  is  considered  to  be  an  unclean 

1  The  platform  on  which  this  tomb  is  built  has  a  plinth  1  foot  3  inches  high  from  the  ground  level 
and  at  the  top  it  measures  21  feet  on  each  side. 

a  The  inscription  comprises  three  lines  of  Persian  verse  written  in  Nasta'Kq  characters : 

Text 

-   -   JSJy  ute   **j  *&  J»  c-tS'  &\  ^JU  IP  j\  ai  «,J  JUj  j/U  (0 

•*•  •*•  MTV  rfjj  j.  •*— »^  **tj  ^  *  <y>  J1*  '-*JJ  a1  JJT  «-»  v>  (T) 

*_*_  -^^  <*U  ^  >  ^  £»^.  a  1  £js  sr  jl  u^>.  j  f  UM  j  (r) 

-»  \«AA  •*  \'M 

Translation 

(1)  The  lady  of  the  age  is  resting  here ;  God  be  exalted !  the  sweet  smell  of  her  resting-place  surpasses 
the  fine  odours  of  Paradise. 

(2)  When  this  noble  shrine  was  finished  with  elegance  it  became  on  the  surface  of  the  Earth  the  envy 
of  the  gardens  of  Paradise ;  how  wonderful ! 

(3)  The  dates  of  its  completion  and  foundation  may  be  known  from  (the  two  phrases  in)  this  hemi- 
stich—(1)  'The  foundation  of  the  palace  of  Heaven,  (2)  reached  completion  beautifully;  how  nice!' 

According  to  the  Abjad  system  the  first  phrase  gives  the  date  1087  H.  (A.D.  1676),  and  the  second 
1088  H.  (A.D.  1677).  Epig.  Ind.-Mosl.  Ind.,  1927-8,  p.  30. 
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animal,  apparently  because  of  its  tendency  to  become  rabid,  but  JTirisJita  in  the 
account  of  Ahmad  Shah  al-Wall  describes  the  story  of  a  dog  which  through  its 
characteristic  instinct  of  devotion  saved  the  life  of  a  person,  while  its  master, 
suspecting  the  animal  to  be  disloyal,  killed  it.1  The  master  when  he  was  apprised 
of  the  courage  of  the  dog  much  regretted  his  hasty  judgement  and  built  a  dome  over 
its  grave  outside  the  town  of  Bidar.  Firishta  further  writes  that  the  tomb  still 
exists,  but  except  for  the  popular  tradition  mentioned  there  is  no  evidence  whatever 
that  the  present  structure  is  the  tomb  to  which  Firishta  refers  in  his  work.2  The 
building,  indeed,  appears  from  its  style  to  be  of  the  Baridl  period,  so  that  it  may  be 
the  tomb  of  one  of  the  scions  of  the  royal  family  or  of  some  distinguished  official. 

Through  neglect  this  monument  has  been  considerably  damaged  by  weathering, 
but  it  is  still  an  important  landmark  in  the  panorama  of  Bidar  when  looking  towards 
the  west  from  the  platform  of  'All  Barld's  mausoleum.  The  tomb  was  originally 
enclosed  by  a  wall,  traces  of  which  may  be  seen  in  a  line  of  debris.  The  platform  on 
which  the  tomb  is  built  has  also  crumbled  away  in  several  places,  but  the  walls  and 
the  dome  are  intact  and  the  grass  and  wild  plants  which  were  growing  on  them  have 
been  cleared  away  by  the  Archaeological  Department.  The  base  of  the  building, 
which  is  square  in  plan,  measures  13  feet  3  inches  on  each  side  externally  and 
7  feet  9  inches  internally.  The  walls  rise  to  a  height  of  16  feet  6  inches  above  the 
floor,  and  as  the  parapet  at  their  top  is  missing,  the  walls  may  have  risen  originally 
to  a  height  of  19  feet,  including  the  said  parapet.  This  height  appears  to  the  eye  to 
be  out  of  proportion  to  the  width  of  the  building  which  is  13  feet  3  inches  only. 
The  excessive  height  of  the  building  is  still  more  conspicuous  owing  to  the  high  and 
narrow  base  of  the  dome  which  projects  like  a  neck  from  the  roof  (PL  CXVIIa).  The 
dome  is  globular  in  form  and  at  its  base  measures  32  feet  6  inches  in  circumference. 

The  arches  built  on  all  the  four  sides  of  the  building  are  elegant  in  shape,  the 
span  of  each  of  them  being  5  feet  3  inches  and  height  up  to  the  apex  10  feet  10  inches. 
The  black  stone  bands  arranged  on  tke  fasode  of  the  building  indicate  that  the 
panels  formed  thereby  were  to  be  decorated  with  tile-work,  which,  however,  was 
never  done,  for  the  building  has  no  plaster  over  it  which  could  make  the  bed  for  the 
insertion  of  tiles. 

The  Tomb  of  Hadrat  Nizdm-ud-Din 

Proceeding  farther  on  the  Bidar-Udglr  road,  the  visitor  will  notice  on  his  left, 
almost  by  the  side  of  the  road,  a  tomb  which  is  associated  with  the  name  of  Hadrat 
Nizam-ud-Dln.  He  was  a  saint  of  considerable  influence  and  flourished  during  the 
reign  of  the  later  BaihmanI  kings  who  endowed  four  villages  for  the  maintenance  of 
his  tomb.  He  is  also*  reported  to  have  held  several  high  offices  of  state,  including  the 
Ministership  of  the  Royal  Treasury,  but  with  the  decline  of  the  Baihmanls  he  was 
deprived  of  this  latter  office,  and  after  his  death  'All  Bazid  made  an  attempt  to  dis- 
mantle the  saint's  tomb  besides  attaching  to  the  crown  lands  the  four  villages 
which  were  granted  by  the  Baihmanls  for  religious  ceremonies  and  the  repair  of 
his  shrine. 

1  Firi&ta,  Persian  text,  vol.  ii,  pp.  635-$.  a  Ibid.,  p.  636. 
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The  building  is  constructed  of  large  blocks  of  masonry  and  has  a  square  plan,  the 
walls  measuring  31  feet  5  inches  at  floor  level  and  rising  to  a  height  of  23  feet  4  inches 
above  it.  At  their  top  the  walls  have  an  arch-shaped  parapet,  3  feet  2  inches  high. 
The  tomb  is  crowned  by  a  dome  which  has  a  circumference  of  82  feet  3  inches  at 
its  base.  The  shape  of  the  dome  suggests  a  massive  style  of  architecture,  an  impres- 
sion which  is  confirmed  by  the  batter  of  the  walls  as  they  rise  upwards. 

The  tomb  is  closed  on  three  sides,  and  the  only  entrance  is  through  a  small  door 
built  in  the  middle  of  the  southern  wall  of  the  shrine.1  In  the  interior  of  the  building 
there  are  three  graves ;  the  sarcophagi  of  two  of  them  are  of  black  stone  and  that 
of  the  third  is  of  brick  and  mortar. 

Two  Anonymous  Tombs 

At  a  distance  of  some  two  furlongs  to  the  south  of  Hadrat  Nizam-ud-Dln's  shrine 
there  are  two  tombs  of  the  Barfdl  period.  They  bear  no  inscription,  nor  do  the  local 
people  know  anything  about  the  history  of  the  persons  who  are  interred  there. 
The  style  of  one  of  them  (PL  CXVII6)  is  an  imitation  of  the  architecture  of  'All 
Barld's  tomb,  and  it  is  not  unlikely  that  it  is  the  burial-place  of  one  of  the  dignitaries 
of  the  Barldl  court.  This  tomb  is  incomplete,  for  it  has  no  plaster  over  its  masonry ; 
and  further  the  dome  which  was  evidently  to  have  been  constructed  on  the  top  of 
the  building  has  only  two  courses  of  stonework  above  its  duodecagonal  base. 

The  tomb  is  built  on  a  platform  and  has  an  open  arch  on  each  of  its  four  sides, 
facing  the  four  cardinal  points.  The  shape  of  these  arches  shows  a  fine  sense  of 
proportion,  since  each  of  them  has  a  span  of  6  feet  11  inches  with  a  height  of 
11  feet  3  inches.  The  fayade  of  the  building  is  adorned  with  pairs  of  small  arches 
built  on  either  side  of  the  large  arches  (PL  CXVII6).  The  tomb  has  a  square  plan, 
measuring  18  feet  9  inches  on  each  side  externally  and  11  feet  10  inches  internally. 
The  walls  of  the  building  rise  to  a  height  of  15  feet  3  inches  above  the  floor  of  the 
tomb.  The  interior  of  the  building  has  a  vaulted  ceiling  which  is  divided  into  twelve 
concave  facets  by  ribs  of  brick  which  have  not  been  plastered  over.  There  are  many 
graves  below  the  platform  of  the  main  tomb,  and  these  apparently  belong  to  the 
family  of  the  person  who  is  interred  in  the  latter. 

The  other  of  the  two  principal  tombs  is  situated  close  by  and  has  a  pyramidal 
roof  with  eight  facets.  This  tomb  is  square  in  plan  at  its  base  and  measures  19  feet 
on  each  side  externally.  The  walls  of  the  building,  which  are  built  of  trap  masonry, 
rise  to  a  height  of  16  feet  5  inches  above  the  floor,  and  as  the  parapet  has  now 
completely  crumbled  away,  the  walls  may  well  have  risen  a  couple  of  feet  higher 
still  when  it  was  intact.  The  interior  of  the  tomb  has  been  used  as  a  store-room 
in  recent  times  by  the  cultivators  of  the  surrounding  land  and  as  a  result  of  their 
ignorant  vandalism  the  tombstone  has  been  completely  destroyed. 

Some  Anonymous  Baridt  Tombs 

On  coming  out  from  the  southern  gateway  of  'All  Barld's  mausoleum  the.visitor 
will  notice  almost  in  front  of  him  a  group  of  tombs  built  on  platforms  the  masonry  of 
which  has  been  very  much  damaged  by  the  roots  of  several  nim  (Melia  azedirachta) 
1  The  width  of  the  door  is  2  feet  6  inches  and  its  height  5  feet  6  inches. 
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and  tamarind  trees,  which  until  a  few  years  back  grew  close  by.  These  trees  have  been 
recently  cut  down  by  the  Archaeological  Department  and  the  tombs  strengthened 
and  measures  taken  to  prevent  further  deterioration.  To  the  north-east  of  this 
group  there  are  some  more  tombs  which  are  built  on  two  platforms  and  are  com- 
paratively in  a  better  state  of  preservation.  These  platforms  are  attached  to  one 
another,  but  one  of  them  is  smaller  than  the  other  and  built  on  the  south  of  the 
larger  one.  The  plinth  of  the  small  platform  is  faced  with  neatly  dressed  trap  masonry 
and  has  a  height  of  3  feet  8  inches  above  the  ground.  The  platform  has  flights  of 
steps  towards  the  east,  west,  and  south,  there  being  four  steps  of  well-chiselled  stone 
in  each  flight.  At  its  top  the  platform  measures  48  feet  2  inches  by  29  feet  6  inches, 
and  it  has  a  strong  lime  concrete  flooring  the  margins  of  which  are  again  of  smoothly 
dressed  masonry.  On  the  platform  there  were  originally  fourteen  tombs,  but  the 
sarcophagi  of  ten  of  them  are  now  missing. 

The  large  platform  is  1  foot  6  inches  higher  than  the  small  one,  and  at  its  top 
has  a  square  plan  measuring  49  feet  10  inches  on  each  side.  The  platform  has  a 
stone  flooring  comprising  well-dressed  slabs  of  trap  which  have  also  been  used  for 
the  facing  of  the  plinth.  The  height  of  the  flooring  is  5  feet  above  the  ground.  In 
the  middle  of  the  large  platform  there  is  another,  rising  1  foot  10  inches  higher  than 
the  first  and  measuring  23  feet  8  inches  on  each  side,  the  plan  being  square.  There 
are  three  tombs  built  on  a  pavement  on  this  latter  platform,1  the  sarcophagi  of  two 
of  these  being  of  brick  and  mortar,  but  of  the  third  the  sarcophagus  is  of  a  highly 
polished  black  stone  (basalt  ?).  The  large  dimensions  and  the  neat  carving  of  this 
third  sarcophagus,  which  among  other  motifs  contains  the  chain  and  pendant  design, 
would  support  the  surmise  that  the  tomb  belongs  to  a  member  of  the  royal  family. 

The  Tomb  of  Hadrat  Shah  Zain-ud-Din  Kunj  Niahm 

The  shrine  is  situated  at  a  distance  of  about  two  furlongs  to  the  south-west  of  the 
tomb  of  'All  Barld,  and  is  held  in  considerable  reverence  by  the  religiously  minded 
people  of  Bidar,  who  visit  it  frequently.  Hadrat  Shah  Zain-ud-Dln  was  a  descendant 
of  the  famous  saint  Junaid  of  Baghdad,  and  he  migrated  to  Bidar  during  the  reign 
of  'Ala-ud-Dln  BaihmanI  (A.D  .  1436-58) .  The  king  is  reported  to  have  welcomed  him 
with  much  kindness  on  his  arrival,  and  when  he  died  'Ala-ud-Dln  built  a  dome  over 
his  tomb.  According  to  the  information  kindly  supplied  by  the  Sajjada  Sahib  of 
the  shrine  Hadrat  Zain-ud-Dm  was  born  in  767  H.  (A.D.  1365-6)  and  breathed  his 
last  on  the  29th  of  Ra)>I'  II  (Friday),  861  H.  (25th  March  A.D.  1457).  The  title 
Kunj-Nishin  ordinarily  signifies  a  person  who  has  retired  from  the  worldly  life  and 
taken  up  his  residence  hi  a  secluded  place,  but  kunj  also  means  a  grove  and  the 
locality  wherein  the  last  remains  of  the  saint  are  interred  and  where  he  had  lived  is 
the  most  delightful  mango  grove  in  the  suburbs  of  Bidar.2  It  is  not  unlikely  that 
he  got  this  title  on  account  of  his  taking  up  his  abode  in  the  grove. 

1  The  pavement  has  a  square  plan  measuring  15  feet  5  inches  on  each  side  with  a  plinth  of  only 
5  inches. 

8  Owing  to  the  construction  of  the  new  aerodrome  at  Bidar  several  roads  have  been  laid  out  in  the 
middle  of  the  grove  and  numerous  huts  built  which  have  robbed  this  beauty  spot  of  much  of  its  natural 
charm  and  also  caused  the  destruction  of  a  large  number  of  mango-trees. 
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The  enclosure  wall  and  the  gate  of  the  tomb  appear  to  be  modern  and  the  tomb 
itself  has  undergone  considerable  alteration  in  later  times,  for  the  cusped  arches 
above  the  door  and  the  small  turrets  at  the  corners  of  the  roof  are  not  of  the 
BaihmanI  period.  The  tomb  has  a  square  plan,  measuring  36  feet  2  inches  on  each 
side  externally  and  23  feet  5  inches  internally.  The  walls  rise  to  a  height  of 
25  feet  11  inches  from  the  floor  and  at  their  top  are  crowned  with  a  parapet  com- 
posed of  arch-shaped  masonry  blocks  which  each  measure  3  feet  1  inch  in  height. 
The  dome  has  an  irregular  shape  and  looks  too  heavy  for  the  building. 

In  the  interior  of  the  structure  there  are  three  graves,  the  middle  one  being  that 
of  the  saint  himself,  that  on  the  right  the  tomb  of  his  son,  Shah  Jamal-ud-Dln, 
and  the  third  on  the  left  the  grave  of  his  grandson,  Shah  Nizam-ud-Dln.  There  are 
traces  of  painting  on  the  ceiling,  but  the  work  does  not  appear  to  be  original,  while 
the  painting  above  the  doorway  is  absolutely  modern  and  shows 
poor  taste  in  the  choice  of  colours.  The  court  around  the  tomb 
extends  170  feet  from  east  to  west  and  231  feet  from  north  to 
south,  but  a  portion  measuring  85  feet  in  length  and  22  feet  in 
breadth  has  been  taken  away  from  its  eastern  side.  The  court  is 
planted  with  mango-trees  which  besides  yielding  fruit  and  shade 
have  given  a  setting  to  the  building. 


At  the  back  of  the  saint's  tomb  towards  the  south  there  is  another  sepulchre 
containing  the  graves  of  three  ladies.  One  of  them  is  reported  to  be  that  of  the  wife 
of  the  saint.  This  building  has  not  undergone  much  alteration,  for  the  shape  of  the 
arches  above  the  doorway  is  in  the  BaihinanI  style  and  the  small  turrets  at  the 
corners  of  the  roof  follow  this  same  fashion  of  architecture.  The  tomb  has  a  square 
plan  and  measures  23  feet  on  each  side  externally  and  18  feet  9  inches  internally. 
The  walls  measure  17  feet  6  inches  in  height,  and  at  the  top  they  are  surmounted 
by  an  arch-shaped  parapet  which  rises  2  feet  6  inches  above  them. 

Two  Mosques  in  the  Grove  of  Hadrat  Zain-ud-Din 

The  grove  encircling  the  shrine  of  Hadrat-Zain  ud-Dln  extends  to  a  distance  of 
four  to  five  furlongs  on  each  side,  and  in  the  midst  of  the  grove  faint  traces  of  several 
old  structures  may  be  seen,  which  have  otherwise  completely  crumbled  away,  ap- 
parently through  weathering  and  not  by  active  vandalism.  Two  mosques,  however, 
have  escaped  destruction,  one  of  them  being  situated  to  the  south-west  of  the  saint's 
shrine  at  a  distance  of  some  four  furlongs  from  the  latter.  This  mosque  is  insigni- 
ficant both  in  consideration  of  its  dimensions  and  of  the  style  of  its  architecture, 
but  it  has  an  inscriptional  tablet  built  into  the  wall  above  the  middle  arch  of  its 
facade.  The  inscription  gives  the  name  Fath  Shah  as  that  of  the  builder  of  the 
mosque  and  also  the  date,  the  year  1080  H.  (A.D.  1669),  when  the  building  was 
constructed.1  The  design  of  the  mosque  includes  a  prayer-hall  with  three  arched 

1  The  inscription  consists  of  three  Persian  couplets  and  has  been  deciphered  as  follows  : 

Text 

oL;»  jr  j**  ^.j  I  *JL:  jU-  o-  u-J  -t  £i  jl  b  (0 

(note  continued  on  p.  176) 
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openings  towards  the  east  and  a  platform  in  front.  The  platform  measures 
44  feet  9  inches  lengthwise  and  17  feet  9  inches  breadthwise,  whilst  its  height  above 
the  surrounding  land  is  2  feet  3  inches.  The  prayer-hall  consists  of  a  single  apartment, 
20  feet  8  inches  in  length  and  12  feet  3  inches  in  depth.  The  arches  of  the  three 
openings  of  the  hall  towards  the  court  are  small  and  they  have  a  flattened  and  rather 
clumsy  appearance,  owing  to  the  span  of  each  of  them  being  5  feet  6  inches  and 
their  height  up  to  the  apex  6  feet  9  inches.  The  ceiling  of  the  hall  is  vaulted  and  is 
divided  into  three  compartments. 

The  other  mosque  is  to  the  south-east  of  the  saint's  shrine,  being  situated  near 
an  old  tank  which  has  now  silted  up,  but  at  one  time  must  have  formed  a  pleasing 
feature  of  the  grove.1  The  mosque  comprises  a  single  hall,  measuring  30  feet  9  inches 
in  length  and  15  feet  in  depth.  The  western  wall  of  the  hall  facing  the  Ka'ba  is  in  a 
ruinous  condition,  but  the  eastern  is  comparatively  in  a  better  state  of  preservation 
and  it  has  three  arched  openings.  The  arches  of  these  openings  are  somewhat 
clumsy  and  flattened  in  appearance,  the  span  of  each  of  them  being  8  feet  6  inches 
and  height  up  to  the  apex  9  feet  6  inches.  The  ceiling  of  the  building  is  vaulted, 
being  divided  into  three  apartments  just  as  is  the  ceiling  of  the  mosque  described 
above. 

MONUMENTS  OF  THE  SUBURBS 

This  group  embraces  all  such  monuments  as  are  situated  within  an  ambit  of  six 
miles  from  the  town  of  Bidar.  They  present  considerable  variety,  comprising  as 
they  do  gardens,  tanks,  water-channels,  tombs,  and  places  of  worship  of  different 
faiths.  It  is  difficult  to  observe  the  chronological  order  in  describing  these  monu- 
ments, for  their  geographical  positions  do  not  indicate  any  dynastic  influence,  and 
the  choice  of  site  has  been  more  or  less  a  matter  of  individual  taste,  in  some  cases 
led  by  religious  associations.  In  such  circumstances  for  the  convenience  of  the 
visitor  it  has  been  thought  best  to  follow  the  roads  which  emerge  from  Bidar,  and 
proceed  in  different  directions,  and  to  make  a  divergence  from  the  road  whenever 
any  monument  is  situated  away  from  the  former. 

Farh  Bdgh 
The  name  Farh  Bdgh.  garden  of  joy,  was  given  to  a  beauty  spot  of  Bidar  where 

(note  continued  from  p.  175) 

jUJu.  .jiw  jb,u  rte  S  &•  *  aJ»  £>  ft  !»  .H  (r) 

otj*  .....  jv»t  j-u  j**,  »Ui  y  j  &  ^»>  j  (r) 


Translation 

(1)  This  abode  of  Holy  God  has  been  built  by  Fath  gh&h  :  it  is  a  beautiful  mosque  for  mankind. 

(2)  Read  Rukn-ud-Dln  as  the  name  of  (Fath  Shah's)  father  and  'Ayigha  Sultan  the  name  of  his  mother. 

(3)  Calculate  the  numerical  value  of  the  letters  ghain  and  fa  and  (thus)  ascertain  the  date  ...  of 
knowledge. 

The  numerical  value  of  the  letters  ghain  and  fa  gives  the  year  1080  H.  (A.D.  1669).  Epig.  Ind.-Mosl., 
1931-2,  p.  29. 
1  The  distance  of  the  mosque  from  the  shrine  is  nearly  2  furlongs. 
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water  oozes  out  from  the  bosom  of  the  rock  and  the  valley  below  is  divided  into 
natural  terraces  and  clothed  with  luxuriant  verdure.  The  Hindu  hermits  for  their 
meditations  have  always  been  in  search  of  such  places,  and  the  site  long  before  the 
advent  of  Muslims  in  the  Deccan  had  become  sacred  to  the  votaries  of  the  former 
faith  and  images  of  some  gods  were  installed  near  the  fissure  whence  water  flows.  The 
place  is  situated  about  a  mile  and  a  half  to  the  south-east  of  Bidar,  and  a  road  prac- 
ticable for  motors  from  the  Mangalpet  Darwaza  has  been  constructed  by  the  district 
authorities  of  Bidar  for  the  convenience  of  the  pilgrim  and  the  ordinary  visitor. 

The  garden  laid  out  by  the  Mughal  governor,  Mukhtar  Khan,1  in  1082  H.  (A.D. 
1671)  has  fallen  into  complete  ruin,  but  traces  of  some  of  the  cisterns  and  artificial 
cascades  built  at  appropriate  places  in  the  various  stages  of  the  garden  may  still 
be  noticed.  Among  these  cascades  the  most  prominent  is  the  one  below  the  Hindu 
monastery  (dharam6cUa),  the  latter  having  been  built  in  comparatively  recent  times 
(PL  CXVIII).  The  cascade  at  its  back  has  a  number  of  niches  built  in  the  wall, 
in  which  lamps  were  placed  to  add  to  the  beauty  of  the  spray  during  the  night. 
The  valley  still  has  some  magnificent  trees,  which  besides  affording  shade  to  the 
votaries  present  a  picturesque  view,  and  a  lover  of  nature  will  enjoy  in  all  seasons 
the  splendour  of  these  trees  and  also  the  assemblage  of  motley  groups  of  votaries 
who  come  over  partly  in  religious  and  partly  in  holiday  mood,  and  bathe  and 
worship  their  gods  and  finally  have  a  meal  which  is  cooked  by  them  at  the  place. 

To  describe  the  monument  in  some  detail:  the  visitor  at  the  end  of  his  drive,  or 
trek  on  foot,  will  notice  a  flight  of  broad  but  abrupt  steps,  which  may  always  be 
found  in  a  state  of  disrepair,  being  damaged  by  the  rain-water  on  the  one  hand,2 
and  by  the  ponies  and  the  cattle  of  the  votaries  on  the  other,  the  latter  feeling  no 
scruple  in  going  down  the  steps  mounted  on  their  beasts  of  burden.  Near  the  foot 
of  the  steps  towards  the  right  is  a  mosque,  built,  according  to  an  inscription,  by 
Mukhtar  Khan  who  held  the  governorship  of  Bidar  under  the  orders  of  Aurangzeb 
during  the  years  A.D.  1671-2.  The  inscription,  except  for  some  benedictory  words 
which  are  in  Arabic,  comprises  a  Persian  record  mentioning  the  building  of  a  mosque 
and  the  laying  out  of  a  garden  in  this  delightful  place  by  Mukhtar  Khan»  the 
governor  of  Zafarabad,3  and  the  bestowal  of  the  garden  by  Mukhtar  Khan  upon 
his  grandson,  Mirza  Najm-ud-Dln  Muhammad.4  The  style  of  writing  is  Nasta'liq, 

1  For  Mujjhtar  ghjta  Bee  supra,  p.  15. 

a  The  steps  have  been  repaired  by  the  Archaeological  Department  several  times,  and  side  drains 
and  culverts  constructed  at  suitable  places,  but  the  force  of  the  water  flowing  down  the  plateau  is 
tremendous  during  the  monsoon,  and  periodical  repairs  are  necessary  to  make  good  the  damage. 

8  gafar&bad  was  the  name  given  to  Bidar  by  Aurangzeb  after  his  conquest  of  the  place  in  A.D.  1666. 

4  The  full  text  of  the  inscription  is  as  follows  : 

.11  VI  JL--  Vj  .!>-  V.,  J» 


(note  continued  on  p.  178) 
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and  the  Persian  verse  given  in  the  beginning  of  the  inscription  is  a  masterpiece  of 
the  art  of  calligraphy  which  has  always  been  held  in  great  esteem  by  the  Muslim 
kings.1  The  mosque  itself  is  a  small  structure  comprising  a  prayer-hall  with  a 
terrace  in  front  of  it.2  The  prayer-hall  measures  21  feet  2  inches  in  length  and 
18  feet  10  inches  in  width,  and  it  has  three  arched  openings  towards  the  east.  The 
middle  ope  of  these  openings  is  larger  than  the  two  side  ones,  the  span  of  the  middle 
arch  being  7  feet,  and  its  height  up  to  the  apex  8  feet  9  inches.  The  ceiling  of  the 
building  is  vaulted,  being  divided  into  three  compartments  by  arches  which  are 
built  across  the  depth  of  the  hall. 

The  garden  with  its  buildings  seems  to  have  been  made  over  by  the  Asaf  Jahl 
dynasty  at  the  time  of  their  establishment  in  the  Deccan  to  the  keepers  of  the 
adjacent  Hindu  shrine,  apparently  as  a  mark  of  their  policy  with  regard  to  freedom 
of  religious  worship,  because  except  for  the  mosque  the  whole  site  is  now  in  the 
possession  of  the  pujdrts  of  the  temple.  Almost  in  front  of  the  mosque  the  visitor  will 
notice  coco-nuts,  spices,  flowers,  and  other  offerings  for  worship,  arranged  on  pieces 
of  cloth  spread  on  the  ground,  and  ready  for  sale  to  the  votaries  who  come  to 
worship  the  icons  in  the  temple.  Along  the  southern  wall  of  the  mosque  steps  arc 
built  which  lead  to  a  cistern,  with  a  pavement  and  an  enclosure  wall  around  it. 
The  enclosure  wall  has  arches  outlined  on  its  surface  for  the  purpose  of  ornamenta- 
tion which  betray  a  Muslim  style  of  architecture.  The  cistern  is  square  in  plan  and 
measures  16  feet  6  inches  on  each  side  and  has  a  depth  of  4  feet  6  inches.  The 
water  in  this  cistern  is  supplied  from  a  channel  which  is  cut  in  the  rock  and  extends 
(note  continued  from  p.  177) 


Translation 
God,  there  is  none  but  He  and  we  worship  not  anyone  except  Him. 

Verse 

'(He)  built  a  mosque  in  place  of  the  temple, 

And  wrote  over  its  door  the  Qur'dnic  verse  —  "Verily  We  conquered"  (ch.  xlviii,  ver.  1).' 
As  the  exalted  mind  of  the  Khedive,  the  refuge  of  religion,  supported  by  Divine  Grace,  Abu'z;-£afar 
Muh!-ud-D!n  Muhammad  Aurangzeb  Bahadur  'Alamglr,  the  victorious,  was  inclined  to,  and  occupied 
in,  destroying  the  base  of  infidelity  and  darkness,  and  strengthening  the  foundation  of  the  Islamic 
religion,  the  most  humble  servant  Mu^tar  Khan  al-Husainl  as-Sabzw&ri,  the  governor  of  the  province 
of  gafarabad,  demolished  the  temple  and  built  a  mosque,  and  laid  out  a  garden,  which  by  the  Grace  of 
the  Omniscient  God  were  completed  on  the  25th  of  Rabi'-ul-Awwal  in  the  14th  year  of  the  auspicious 
reign  (1082  H.)  corresponding  with  the  date  contained  in  this  hemistich  — 

'By  the  Grace  of  Ood  this  temple  became  a  mosque.' 

As  the  place  was  extremely  beautiful  and  charming  he  (the  most  humble  servant)  styled  it  Farlj 
Bagh  (the  garden  of  Bliss),  and  entrusted  it  to  the  charge  of  his  beloved  child,  blessed  by  long  life 
and  prosperity,  MirzS,  Najm-ud-DIn  Muhammad,  the  worthy  son  of  Mirza  Qamr-ud-Din  Muhammad. 
'Written  by  Qamr-ud-Din  Muhammad,  son  of  Mufcht&r  KJi&n  al-Hosaini.'  Vide  Epig.  Ind.  Matl., 
1927-8,  p.  33.  .1  Ibid.,  PL  XVH. 

2  The  dimensions  of  the  terraoe  are:  length  23  feet  4  inches,  width  19  feet  4  inches. 
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to  the  natural  fissure  whence  the  spring  issues.  The  cistern  is  at  present  used  by 
the  votaries  of  the  temple  for  washing  their  dirty  linen,  which  is  revolting  in  view 
of  its  close  vicinity  to  both  the  temple  and  the  mosque. 

Close  by,  towards  the  west,  adjoining  the  southern  wall  of  the  mosque,  is  the 
doorway  of  the  temple.  Its  iron  gate  and  cusped  arch-head  have  a  modern  appear- 
ance. Passing  through  the  door  the  visitor  enters  a  passage,  which  is  hewn  in  the 
solid  rock  which  forms  the  walls  and  the  ceiling.  The  length  of  the  passage  is  27  feet 
10  inches  and  its  breadth  9  feet  3  inches.  Near  the  end  of  the  passage  is  a  chhatri,  or 
small  pavilion  with  cusped  arches,  containing  a  linga  with  a  yoni  and  a  pair  of  snakes 
which  are  intertwined.  Close  by,  two  cells  may  also  be  noticed  which  are  cut  in 
the  rock  and  which  are  used  by  the  votaries  for  changing  clothes.  Beyond  this 
stage  the  passage  becomes  narrow,  measuring  5  feet  9  inches  in  width;  six  steps 
lead  down  to  the  water-channel,  which  in  an  irregular  manner  goes  towards  the 
spring  from  which  it  receives  its  water-supply.  Pilgrims  generally  bathe  near  the 
steps,  but  those  who  are  both  devout  and  adventurous  wade  through  the  channel 
and  proceed  until  the  spring  is  reached. 

The  flow  of  water  in  the  channel  is  continuous,  but  as  offerings  brought  by  the 
votaries  are  often  thrown  in  the  channel  and  the  pujaris  in  attendance  at  the  temple 
are  not  very  active  in  cleaning  the  water,  one  notices  the  foulness  of  the  air,  and 
is  further  annoyed  by  the  swarms  of  insects  which,  disturbed  by  the  light  of  the 
torch,1  come  out  from  their  dark  abodes  in  the  cracks  of  the  rock  and  fly  around 
the  intruders.  The  water  in  the  channel  in  fair  weather  is  generally  4  feet  6  inches 
deep,  but  during  the  rainy  season  it  rises  and  the  current  becomes  rapid,  and  much 
impurity  is  cleansed  by  Nature.  The  length  of  the  channel,  from  the  steps  to  the 
mouth  of  the  spring,  is  298  feet,  and  at  the  end  some  chambers  are  cut  in  the  rock 
which  also  have  a  landing  in  front  of  them,  the  length  of  the  landing  being  18  feet 
and  its  width  5  feet  7  inches.  A  pancha-linga,  and  the  images  of  the  lion  incarnation 
of  J§iva  and  of  his  favourite  vehicle,  the  bull,  are  installed  in  the  chambers,  and  lamps 
are  kept  burning  there  night  and  day  to  glorify  the  gods. 

Returning  to  the  terrace  in  front  of  the  mosque  where  the  sweets  and  spices  are 
sold,  the  visitor  will  notice  another  flight  of  steps,  towards  the  east,  which  descend 
to  the  second  stage  of  the  garden.  Originally  there  were  neatly  built  cisterns,  also 
an  artificial  cascade  with  niches  for  lamps  at  its  back,  the  remains  of  which  may  still 
be  seen  in  the  south-western  part  of  the  terrace.  But  in  recent  times,  owing  to  the 
scarcity  of  running  water  in  Bidar,  the  washermen  of  the  locality  have  built  small 
tanks  on  this  terrace  for  laundry  purposes,  and  on  a  sunny  day  the  southern  hill  of 
the  valley  is  entirely  covered  with  clothes  which  are  spread  there  for  drying.  Pilgrims 
cook  their  food  also  on  this  terrace. 

The  third  stage  of  the  garden  is  reached  from  the  second  by  another  flight  of 
steps  which  are  built  along  the  basement  of  the  latter  towards  the  east.  This  terrace 
is  more  spacious  than  the  first  two  and  has  several  samddhs  (*rm^)a  hi  the  middle 

1  Pttjorw  who  accompany  the  votaries  take  torches  with  them  in  order  to  light  up  the  passage  as 
there  is  danger  of  the  votaries  striking  their  heads  against  the  rock- walls  in  the  darkness. 
9  Samadh,  the  tomb  of  a  yogi. 
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and  an  arcade  along  its  southern  side.  The  arcade  measures  34  feet  in  length  and 
12  feet  10  inches  in  depth,  and  has  seven  openings  towards  the  court.  Originally  the 
arcade  appears  to  have  been  continued  along  the  eastern  side  of  this  stage,  but 
since  the  reoccupation  of  the  garden  by  the  pujaria  of  the  temple  two  shrines  have 
been  built  in  an  irregular  manner.  The  one  at  the  south-east  end  of  the  terrace 
has  a  double  hall  in  front  and  a  cell  with  two  side  chambers  at  the  back,  the  inner 
dimensions  of  the  entire  building  being  32  feet  3  inches  by  21  feet  7  inches.  In  front 
of  the  cell  is  an  octagonal  fire-place  with  a  margin  of  floral  design.  This  seems  to 
be  the  ornamental  basin  of  a  fountain  of  the  Mughal  style,  for  the  large  artificial 
cascade,  referred  to  above,  is  built  below  this  temple,  and  the  streamlet  issuing 
from  the  spring  and  falling  down  in  sprays  at  the  various  cascades  would  have 
passed  through  this  fountain  and  finally  discharged  itself  with  picturesque  effect 
in  the  valley  below  immediately  behind  the  temple. 

The  portion  of  the  arcade  on  the  north  of  the  shrine  has  fallen  down  (PI.  CXVIII), 
and  the  district  authorities  have  contributed  money  for  its  reconstruction.  It  is 
hoped  that  the  new  work,  at  least  so  far  as  the  facade  is  concerned,  will  match  the 
old  arcade  in  appearance  and  present  no  incongruity.  Beyond  this  hiatus  on  the 
left  another  temple  has  been  built  in  comparatively  modern  times,  but  the  fagade 
of  the  old  arcade  has  been  maintained  in  the  wing  towards  the  court.  This  temple 
comprises  a  hall  with  a  corridor  all  round  it  and  a  shrine  at  one  end.  The  hall  is 
square  in  plan,  measuring  22  feet  1 1  inches  each  way.  The  corridor  is  6  feet  9  inches 
wide,  and  the  shrine  measures  10  feet  on  each  side  externally.  The  temple  is  dedi- 
cated to  Saivite  worship  and  a  linga  is  installed  therein.  The  images  of  GaneSa  and 
the  nandi,  the  sacred  bull  of  Siva,  are  carved  on  the  building. 

This  stage  of  the  garden  is  generally  occupied  by  the  yogis  and  other  wandering 
mendicants;  and  on  entering  the  temples,  built  in  the  eastern  wing,  fumes  of 
incense,  the  chanting  of  hymns,  and  the  dark  atmosphere  of  the  interior  of  the  cells 
have  a  mysterious  effect  upon  a  religious-minded  person,  although  these  features 
may  not  appear  to  be  of  any  special  significance  to  an  ordinary  visitor. 

The  soil  of  the  valley  below  the  temples  is  extremely  fertile,  and  originally  both 
fruit-trees  and  flowering  shrubs  were  planted  there,  but  now  it  is  chiefly  used  for 
the  cultivation  of  food  grains. 

Hab&i  Kot 

Hab§hi  Kot,  or  the  fortress  of  the  Abyssinians,  is  a  hillock  situated  close  to  the 
town  of  Bidar  towards  the  east,  being  separated  from  the  latter  by  a  narrow  gorge. 
The  hillock  hats  on  its  top  some  tombs  of  the  Abyssinian  nobles  who  were  employed 
at  the  court  of  the  Baihmanl  and  Barldl  kings,  and  who  revolted  several  times 
against  their  masters  and  the  Persian  and  Arab  dignitaries  in  their  service.1  The 
hillock  has  a  plateau  of  an  irregular  shape,  which  is  important  from  the  point  of  view 
of  military  strategy,  covering  as  it  does  the  Dulhan  Darwaza,  the  Mangalpet  Dar- 
w&za,  and  the  fortifications  between,  in  its  section  north  to  south.  The  best  approach 
to  the  plateau  is  from  the  road  going  to  the  Farfc  Bagji,  where  at  a  suitable  point  steps 

1  Brigga,  vol.  ii,  pp.  427-8,  n.  1. 
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with  convenient  landings  have  been  built  for  visitors,  the  other  sides  of  the  hillock 
being  rather  steep.1  Some  amusing  stories  regarding  buried  treasures  guarded  by 
genii  on  this  hillock  are  current  in  Bidar,  and  the  Sajjdda  Sahib  of  the  Dargah 
of  Hadrat  gfefth  Kunj  Nishm  told  me  with  great  confidence  that  he  knew  of  a  young 
man  who  was  very  fond  of  resorting  to  the  Kot  and  reciting  the  holy  Qur'dn  at  the 
tombs  there.  Suddenly  he  became  very  rich,  and  when  people  asked  him  the  source 
of  his  wealth  he  told  them  not  to  press  him  on  that  point.  But  when  the  curiosity  of 
the  people  increased  and  they  forced  him  to  disclose  the  secret  of  his  wealth,  he 
suddenly  became  insane.  Another  story  is  prevalent  that  the  people  of  Bidar  see 
occasionally  a  gigantic  Abyssinian  rolling  and  baking  cakes  of  enormous  size  on 
the  roof  of  a  ruined  building,  which,  owing  to  the  absence  of  a  dome  and  a  parapet, 
resembles  an  Indian  ckula  and  tava  (a  pan  placed  on  the  fire).  There  is  no  doubt 
that  the  place  was  at  one  time  occupied  by  Abyssinians,  and  as  they  were  severely 
punished  for  their  misconduct,  it  is  likely  that  strange  stories  would  have  been  set 
afloat  about  their  fabulous  wealth  and  their  atrocious  character. 

On  ascending  the  steps  of  the  plateau  the  first  monument  to  attract  attention  is 
a  cemetery  enclosed  by  arched  screens  on  all  four  sides  (PI.  CXIX).  These  screens 
measure  99  feet  8  inches  in  length  towards  the  east  and  west  and  65  feet  6  inches 
towards  the  north  and  south.  The  eastern  and  western  screens  have  six  arched 
openings  on  either  side  of  the  entrances  built  in  their  middle,  while  the  northern 
and  southern  screens  have  only  four  arched  openings  flanking  the  entrances  on 
those  sides.  The  screens,  including  the  basement  which  is  3  feet  10  inches  high, 
rise  13  feet  8  inches  above  the  ground  now,  and  when  the  parapet  was  intact  they 
may  have  risen  some  3  feet  higher  still. 

The  interior  of  the  cemetery  is  approached  by  five  steps,  and  on  ascending  them 
the  visitor  will  notice  a  domed  tomb  in  the  middle  and  a  large  number  of  graves 
with  brick  and  mortar  sarcophagi  around  the  former.  The  domed  tomb  has  an  open 
arch  on  each  of  its  four  sides  in  the  style  of  fAli  Barid's  mausoleum,  and  the  interior 
of  the  building  is  decorated  with  plaster-work  in  which  the  chain-and-pendant  motif 
and  calligraphic  specimens  are  prominent.  The  tombstone  is  missing,2  and  it  is  not 
unlikely  that  it  was  of  polished  black  stone,  and  hence  stolen  and  sold  for  use 
over  another  tomb  built  subsequently.3  The  structure  is  square  in  plan  at  the  base 
and  measures  14  feet  7  inches  on  each  side  externally.  The  arches  have  a  uniform 
span  of  7  feet  3  inches,  and  the  height  of  their  apexes  from  the  floor  is  9  feet 
9  inches.  The  walls  on  each  side  measure  13  feet  9  inches  in  height  up  to  the  drip- 
stones (Majjd),  but  they  rise  farther  above  the  latter  and  are  surmounted  by  a 
parapet.  The  dome  of  the  building  rests  on  an  octagonal  base  which  is  adorned 

1  These  steps  are  on  the  western  side  of  the  road  from  the  Mangalpet  Darwaza  to  the  Farfo  Bajjfe, 
their  distance  from  the  former  being  nearly  a  mile  and  from  the  latter  about  four  furlongs. 

2  The  Archaeological  Department  have  built  a  brick  and  mortar  sarcophagus  over  the  grave  in  order 
to  protect  it  from  further  decay. 

8  This  evil  practice  is  still  prevalent  in  Delhi  and  Agra,  where  beautifully  carved  sarcophagi  exist 
in  great  abundance,  and  the  keepers  of  old  cemeteries  have  no  scruple  in  pulling  them  out  and  selling 
them  to  such  customers  as  may  have  faith  in  the  piety  of  the  keepers  and  entrust  the  building  of  the 
tombs  of  their  relatives  to  those  gentlemen. 
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with  bands  and  posts.  The  shape  of  the  dome  is  of  the  BaihmanI  style  (PI.  CXIX), 
and  though  there  is  no  inscription  to  fix  the  exact  date  of  the  building,  it  may  be 
assigned  to  the  late  BaihmanI  or  early  Barldl  period.  According  to  local  tradition 
the  tomb  is  reported  to  be  of  one  Zafar-ul-Mulk  'Alawl. 

dose  by,  towards  the  north  of  the  arched  enclosure  of  this  tomb,  is  a  mosque, 
apparently  connected  with  the  latter.  It  is  a  small  structure,  but  shows  a  certain 
massiveness  in  its  style  of  architecture.  The  mosque  is  built  of  trap  masonry  and 
has  a  wide  spanned  arch  as  the  entrance  to  its  prayer-hall.  The  span  of  this  arch 
is  9  feet,  while  its  height  to  the  apex  is  8  feet  9  inches  only.  The  prayer-room 
measures  14  feet  7  inches  in  length  and  11  feet  7  inches  in  width.  Near  the  mosque 
there  is  also  a  well  which  was  originally  used  for  ablutions  by  visitors  to  the  tomb. 
The  well  is  now  choked  up  by  the  growth  of  rank  vegetation. 

About  180  yards  from  the  last  tomb,1  in  a  north-easterly  direction  towards  the 
brink  of  the  plateau,  another  tomb  may  be  noticed  which  has  suffered  much  through 
the  inclemencies  of  .weather  and  other  causes.  As  it  has  neither  a  dome  nor  any 
parapet  above  its  walls  the  roof  of  the  building  appears  like  a  pan  (tava),  hence  the 
origin  of  the  story  of  the  Abyssinian  ghost  which  is  described  above  (p.  181).  The 
base  of  the  building  measures  18  feet  5  inches  north  to  south  and  13  feet  east  to 
west.  There  are  arches  on  all  four  sides  of  this  structure,  the  span  of  each  arch 
being  8  feet  6  inches  and  height  up  to  the  apex  7  feet  3  inches.  From  the  roof  of 
the  building  excellent  views  are  obtained  of  the  country  around,  the  MalkapQr  tank 
being  towards  the  east,  the  BaihmanI  tombs  towards  the  north-east,  and  a  long 
stretch  of  lowlands  towards  the  north,  in  which  the  river  Manjra  may  also  be  seen 
as  a  shining  streak. 

To  the  north-west  of  the  building,  at  a  distance  of  140  yards,  is  another  tomb 
the  dome  of  which  is  intact,  but  the  plaster  of  the  walls  and  the  parapet  above  them 
have  much  decayed.  The  building  has  an  arch  on  each  of  its  four  sides,  the  span 
of  these  being  uniformly  7  feet  9  inches  and  height  up  to  the  apex  9  feet  4  inches. 
The  walls  rise  to  a  height  of  13  feet  4  inches  from  the  floor,  and  when  the  parapet 
above  them  was  entire  they  may  have  risen  a  couple  of  feet  higher  still.  The  shape 
of  the  dome  resembles  that  of  Qasim  Barld  II' s  tomb,  and  some  other  features  of 
the  building,  such  as  an  open  arch  in  each  of  its  side  walls,  also  suggest  that  it 
belongs  to  the  BaridI  period.  This  tomb  can  also  be  approached  from  that  with 
the  arched  enclosure,  the  distance  from  the  latter  being  132  yards  (Sketch-plan 
on  opposite  page). 

Another  tomb  is  situated  at  a  distance  of  72  feet  towards  the  south-west  from 
the  last-mentioned  monument.  This  is  built  on  a  platform  which  rises  7  feet  2  inches 
above  the  surrounding  land  and  measures  52  feet  3  inches  north  to  south  and  65  feet 
11  inches  east  to  west  at  its  top.  The  tomb  itself  is  square  in  plan  and  measures 
15  feet  3  inches  on  each  side  externally.  The  walls  of  the  building  have  an  open 
arch  in  the  middle  on  each  side,  and  at  their  top  they  are  crowned  with  a  parapet 
of  trefoil  pattern.2  The  height  of  the  walls  including  the  parapet  is  17  feet  from  the 

1  The  exact  distance  between  these  two  monument*  is  176  yards. 
9  The  parapet  by  itself  measures  2  feet  6  inches  in  height. 
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floor  level.  The  arches  in  shape  are  very  characteristic  of  the  Barldl  style  of  archi- 
tecture, the  span  of  each  of  them  being  7  feet  and  height  up  to  the  apex  8  feet 
9  inches.  Inside  the  building  there  are  three  tombs,  the  middle  one  being  of  a  man 
and  that  on  the  right  of  a  woman.  The  tomb  on  the  left  is  much  ruined,  hence  the 
difficulty  in  determining  whether  it  is  that  of  a  woman  or  of  a  man.  The  real  graves 
are  built  in  a  vault  below  the  floor  of  the  monument.  The  building  has  some  delicate 
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plaster-work  on  both  its  exterior  and  interior,  and  from  the  style  of  the  latter  and 
also  from  the  shapes  of  its  dome  and  arches  there  remains  no  doubt  that  the  tomb 
was  built  some  time  during  the  rule  of  the  Barldi  kings. 

To  the  north-west  of  this  tomb  is  a  deep  well  in  which  the  water-level  was  74  feet 
below  the  surface  of  the  plateau  at  the  time  of  the  survey  of  the  area  in  1935. 
There  is  a  passage  with  a  flight  of  steps  cut  into  the  rock  on  the  northern  side  of 
the  well.  The  steps  go  down  to  the  level  of  the  water,  and  the  dimensions  of  the 
well  there  are  23  feet  2  inches  on  each  side. 

Proceeding  102  yards  farther  west  from  the  last  tomb  (Sketch-plan)  the  visitor 
will  come  across  another  which  is  incomplete  and  is  larger  in  dimensions  and  more 
massive  in  construction  than  the  others  described  above.  This  tomb  also  has  an 
open  arch  on  each  of  its  four  sides,  the  span  of  the  arches  being  uniformly  8  feet 
10  inches  and  height  up  to  the  apex  11  feet  5  inches.  The  dome  of  the  building 
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seems  to  have  never  been  built,  but  there  is  no  doubt  that  one  was  included  in  the 
original  design  of  the  building  because  the  octagonal  base  from  which  it  would  have 
sprung  may  still  be  seen  at  the  top  of  the  building.  The  base  is  supported  inwardly 
by  squinches  built  at  the  corners  of  the  building  which  have  converted  the  plan  from 
a  square  into  an  octagon. 

The  plateau  is  still  used  as  a  burial  ground  by  Muslims,  and  laterite  stone  is  also 
quarried  at  several  places.  The  activities  of  the  stone-cutters  have  made  approach 
to  some  tombs  difficult,  and  it  is  desirable  that  the  district  authorities  should  not 
permit  them  to  quarry  stone  within  a  distance  of  100  feet  from  each  monument. 
The  railway  engineers,  at  the  request  of  the  Archaeological  Department,  have  alined 
the  track  in  such  a  manner  that  the  tombs  of  Habshl  Kot  offer  a  picturesque  view 
from  the  train  when  it  approaches  Bidar  at  a  distance  of  two  to  three  miles  from  it. 

The  Dargdh  of  Hadrat  Shah  Abu'l-Fai$ 

This  shrine  is  situated  at  a  distance  of  about  a  mile  from  the  Mangalpet  Darwaza, 
towards  the  south,  and  the  visitor  may  proceed  along  the  Farh  Bagh  road  up  to 
a  distance  of  some  five  furlongs  from  the  town,  and  afterwards  take  the  branch  road 
on  the  right  which  crosses  the  railway  track  and  thence  goes  direct  to  the  shrine. 
The  railway  line  forms  a  loop  round  the  monument,  and  the  domes  of  the  shrine 
present  an  impressive  sight  to  the  eager  tourist  who  may  watch  the  panoramic 
beauty  of  Bidar  from  the  windows  of  the  train  when  arriving  near  the  town 
(PL  CXXIII). 

A  brief  account  of  Shah  Abti'l-Faid's  life  has  already  been  given  in  the  description 
of  the  monastery  of  the  saint,  situated  in  the  town,1  but  it  may  be  mentioned  here 
that  the  tomb  of  the  saint  is  still  held  hi  great  reverence,  and  at  the  time  of  the 
'Urs  several  thousand  people  assemble,  coming  from  the  town  and  suburbs.  There 
is  an  endowment  with  an  approximate  revenue  of  Us.  12,000  per  annum  for  the 
maintenance  of  the  descendants  of  the  saint  and  the  shrine. 

The  tomb  is  situated  within  a  large  enclosure,  measuring  279  feet  east  to  west 
and  243  feet  north  to  south,  the  height  of  the  enclosure  wall  being  11  feet  6  inches. 
Inside  the  area  is  divided  into  several  courts  by  means  of  neat  muram  paths,  and 
evergreen  leafy  trees  are  planted  at  appropriate  places,  the  long-living  maulsari 
(MimiMops  dengi)  being  prominent  among  them.  The  tomb  architecturally  has  all 
the  characteristics  of  a  BaihmanI  building,  for  the  saint  died  during  the  reign  of 
Muhammad  Shah  III,  and  as  this  king  and  his  forebears  had  great  respect  for 
Shah  AbQ'l-Faiol,  the  tomb  was  perhaps  built  at  his  instance.  It  is  a  massive 
structure,  comprising  a  square  hall  with  walls  nearly  6  feet  in  thickness  on  each 
side,  and  crowned  with  a  majestic  dome.  The  walls  at  their  base  measure  51  feet 
6  inches  on  each  side  externally,  and  they  rise  to  a  height  of  34  feet  8  inches  above 
the  floor,  and  at  their  top  are  surmounted  by  a  parapet  which  rises  6"  feet  2  inches 
above  the  roof  level.  The  dome  rises  from  a  circular  base  above  the  roof,  the 
circumference  of  the  base  being  142  feet  3  inches. 

The  annual  coats  of  whitewash  on  the  exterior  of  the  building  have  effaced  to 
1  Swpra,  pp.  109-10. 
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a  considerable  extent  the  delicate  plaster-work  of  the  medallions  arranged  in  the 
spandrels  of  the  arches ;  and  similarly  the  continuous  burning  of  incense  in  the  in- 
terior of  the  shrine  during  the  last  five  centuries  has  covered  the  painting  of  the 
ceiling  with  a  thick  pall  of  smoke.  Religion  is  sometimes  fanatically  antagonistic  to 
artistic  feeling,  and  it  is  difficult  either  to  persuade  the  votaries  of  the  shrine  to  give 
up  the  practice  of  burning  incense  at  the  time  of  the  ritual,  or  to  stop  them  from 
white-washing  the  building  in  an  indiscriminate  manner  at  the  time  of  the  *Urs 
every  year.  Besides  the  stucco  decoration  the  walls  are  adorned  with  arches  arranged 
one  above  the  other  in  series ;  but  all  these  features  do  not  detract  from  the  solid 
and  massive  character  of  the  building. 

The  access  to  the  interior  of  the  shrine  is  through  an  arch  which  has  a  door  in 
the  post-and-lintel  style  at  its  back  (PL  CXXIV).  The  spandrels  and  the  side  walls 
of  the  arch  are  decorated  with  tile-work  representing  chiefly  floral  designs.  The 
work  has  been  spoiled  by  careless  whitewashing,  for  the  corrosive  effect  of  lime  has 
not  only  destroyed  the  glaze  but  made  the  surface  of  the  tiles  rough,  thus  ruining 
their  artistic  beauty.  The  arch,  along  its  margin,  has  a  black  stone  frame,  com- 
prising two  neatly  carved  columns  and  a  border  with  a  spiral  design  at  the  top. 
This  motif  is  frequently  noticed  on  Baihmam  monuments.  The  carving  above  the 
door  of  the  shrine  shows  Hindu  workmanship. 

The  inner  hall  is  square  in  plan  at  the  floor  level  and  measures  30  feet  on  each 
side.  There  are  three  graves,  the  middle  one  of  the  saint  himself,  whose  full  name 
was  Shah  Amln-ud-Dln  Abu'1-Faid,  and  who  died  on  the  6th  Rabi'  I,  879  H. 
(Thursday,  26th  July  A.D.  1474),  in  the  evening.  The  grave  on  the  right  is  of  Sayyid 
Shah  Kallm-Ullah  HusainI,  who  was  the  second  son  of  the  saint,  and  who  died  in 
892  H.  (A.D.  1487).  The  grave  on  the  left  is  of  Sayyid  Shah  Abu'l-Hasan,  who  was 
the  grandson  of  Shah  Abu'1-Faid  and  succeeded  his  father,  Shah  Kallm-Ullah  as 
sajjdda,  on  the  latter's  death.  Shah  Abu'l-Hasan  expired  in  903  H.  (A.D.  1498). 

In  front  of  the  tomb  of  the  saint  is  an  enclosure  built  of  black  stone,  wherein  the 
remains  of  two  sons  of  Mir  Nizam  'AH  Khan  Asaf  Jah  (A.D.  1763-1803),  are  interred. 
The  names  of  these  two  sons  are  Mir  Rida  'All  Khan  and  Mir  Husam-ud-Dm  'All 
Khan.  The  enclosure  has  a  screen  of  cusped  arches  on  each  of  its  four  sides. 

To  the  west  of  Shah  Abu'l-Faid's  tomb  is  the  family  vault  of  the  saint,  which 
comprises  a  hall  crowned  with  a  dome  in  the  middle  and  a  rectangular  apartment 
on  each  side.  The  walls  of  the  middle  hall  measure  32  feet  5  inches  at  their  base 
externally  from  south  to  north,  and  rise  to  a  height  of  24  feet  2  inches  above  the 
pavement.  At  their  top  the  walls  were  surmounted  by  a  parapet  which  has  largely 
crumbled  away,  yet  its  height  above  the  roof  can  be  determined  from  such  remains 
as  still  exist.  This  is  2  feet  9  inches  approximately.  The  circumference  of  the  dome 
of  the  tomb  at  the  roof  level  is  36  feet  2  inches. 

The  two  apartments,  one  on  each  side  of  the  central  hall,  communicate  with  the 
latter  by  means  of  massive  arches  which  have  a  span  of  20  feet  7  inches,  and  walls 
4  feet  8  inches  thick  on  either  side  of  them  for  support.  The  height  of  each  of  these 
arches  up  to  their  apexes  is  20  feet  4  inches  from  the  floor  level.    The  centr  *  f  " 
is  square  in  plan  and  measures  24  feet  5  inches  on  each  side,  while  the  two  i 
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apartments  which  are  rectangular  in  plan  measure  28  feet  9  inches  north  to  south 
and  14  feet  5  inches  east  to  west.  The  ceilings  of  these  apartments  are  vaulted,  but 
have  no  domes  above  their  roofs. 

In  the  central  hall  stand  two  tombs ;  that  on  the  right  is  of  Sayyid  ghah  '  Abd-ul- 
Qadir  Muhammad  al-Husainl,  and  that  on  the  left  of  Sayyid  Shah  'Abd-ul-Minall&h 
Muhammad  al-Husainl.  The  latter  died  in  939  H.  (A.D.  1533).  Below  the  arch  on  the 
right  of  the  hall  is  another  grave  which  is  reported  to  be  that  of  Sayyid  Sh&h  Yamln- 
Ullah.  The  rectangular  apartment  on  the  right  contains  only  one  grave,  wherein 
according  to  the  Sajjdda  Sahib  Shah  Yamln-ur-Rahman  is  buried.  The  arch  on 
the  right  has  also  a  tomb  below  it  in  which  Sayyid  Shah  Lutf-TJUah  is  buried. 
There  are  two  more  tombs  in  the  apartment  adjoining  the  latter  arch,  towards  the 
west.  Of  these  tombs  one  on  the  right  is  of  Sayyid  Shah  ' Atlq-Ullah  and  the  other, 
on  the  left,  of  Sayyid  §hah  ' Abdullah  Muhammad. 

Almost  in  front  of  the  family  vault  of  the  saint  is  the  tomb  of  'Ashuri  Begam, 
wife  of  Nawab  Nizam  'All  Khan.  The  tomb  is  built  in  the  open,  but  it  has  a  stone 
enclosure  around  it.  The  enclosure  has  panels  of  jail-work  which  is  quite  artistic.1 
dose  to  the  tomb  of  'Ashuri  Begam,  towards  the  south,  is  a  small  cistern  for 
ablutions.  It  is  square  in  plan,  measuring  9  feet  2  inches  on  each  side  and  3  feet 
6  inches  in  depth.  The  cistern  has  a  polished  black  stone  margin  around  it  and  a 
fountain  in  the  middle  from  which  water  shoots  forth.  For  the  maintenance  of 
'Ashuri  Begam's  tomb  there  is  an  endowment  comprising  two  villages  from  the 
revenues  of  which  food  is  distributed  daily  to  the  poor,  and  a  certain  sum  is  set 
apart  for  the  daily  and  annual  rites  and  the  cost  of  lighting,  incense-burning,  and 
offering  of  flowers.  To  the  south  of  'Ashuri  Begam's  tomb  is  a  langar-khana?  which 
comprises  a  hall  with  five  arched  openings. 

Along  the  southern  wall  of  the  enclosure  of  Shah  Abu'l-Faid's  shrine  there  is 
a  hall  for  the  recital  of  the  Qur'dn  which  has  arched  openings  towards  the  court. 
To  the  north-west  of  the  dargdh  there  is  a  small  mosque  with  a  single  hall,  measuring 
24  feet  5  inches  in  length  and  12  feet  in  depth.  The  hall  has  three  arched  openings 
towards  the  court,  the  dimensions  of  the  latter  being  insignificant.  The  span  of 
each  of  these  arches  is  6  feet  3  inches  and  height  up  to  the  apex  7  feet  10  inches. 

Adjoining  the  enclosure  wall  of  the  shrine  towards  the  south  is  a  sam'a-khdna 
or  Music  Hall  which,  although  a  separate  building,  forms  an  important  adjunct  to 
the  shrine.  The  plan  of  the  aam'a-khana  consists  of  an  open  court,  178  feet  by 
72  feet,  a  platform  65  feet  10  inches  by  22  feet,  and  a  double  hall  with  rooms  on 
either  side  of  it.  The  double  hall  measures  65  feet  10  inches  in  length,  east  to  west, 
and  26  feet  in  width,  north  to  south.  It  has  five  arched  openings  towards  the  court. 
The  hall  is  used  for  qawwali  (singing)  for  dervishes  and  the  general  public  on 
ceremonial  occasions. 

Leaving  by  the  main  gateway  of  the  dargdh  a  visitor  who  walked  towards  the 
south  along  the  western  wall  of  the  enclosure  would  notice  a  deep  well  which  has 
been  the  main  source  of  the  supply  of  water  for  the  multifarious  requirements  of 

1  The  interior  of  the  enclosure  is  square  in  plan,  measuring  11  feet  6  inches  on  each  side. 
9  A  place  for  distributing  food  to  the  poor. 
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the  dargdh.  The  well  has  an  octagonal  plan  at  its  top,  measuring  15  feet  across, 
and  on  one  side  it  has  a  covered  passage  with  a  long  flight  of  steps  which  extend 
to  the  surface  of  the  water  some  80  feet  below  the  ground.  The  traces  of  a  water- 
channel  laid  out  from  the  well  may  also  be  seen. 

The  Shrines  of  Hadrat  Shah  'All  and  Hadrat  Shah  Ab&l-Hasan 
Hadrat  Shah  'All  was  the  great-grandson  of  Hadrat  Shah  Abfi'1-Faid  in  the  direct 
line,1  and  the  tomb  of  the  former  is  a  replica  on  a  slightly  smaller  scale  of  his 
ancestor's  mausoleum.  The  tomb  is  built  on  a  platform,  measuring  153  feet  north 
to  south  and  144  feet  east  to  west.  The  base  of  the  building,  which  is  square  in 
plan,  measures  51  feet  10  inches  on  each  side  externally,  and  the  walls  rise  to  a  height 
of  39  feet  8  inches  and  at  their  top  are  surmounted  by  a  parapet  4  feet  9  inches 
high.  The  circumference  of  the  dome,  which  is  142  feet  6  inches  above  the  roof 
level,  shows  a  fine  sense  of  proportion,  as  the  dome  does  not  look  top-heavy  in 
relation  to  the  dimensions  of  its  base.  The  fa9ade  of  the  building  is  decorated  with 
medallions  and  floral  designs  carved  in  plaster  and  arranged  in  the  spandrels  of  the 
arches.  The  doorway  is  adorned  with  encaustic  tiles,  their  colours  being  yellow, 
green,  and  blue. 

The  interior  of  the  building  has  a  square  plan  at  the  floor  level,2  but  higher  it 
becomes  first  octagonal  owing  to  the  squinches  built  at  the  corners,  and  afterwards 
sixteen-sided  on  account  of  niches  constructed  below  the  circular  rim  of  the  dome. 
The  walls  of  the  interior  of  the  tomb  are  decorated  with  stucco-work  representing 
various  motifs,  among  which  the  chain-and-pendant  design  may  also  be  noticed. 
In  the  middle  of  the  hall  there  are  three  graves,  the  central  one  being  that  of  Shah 
'All  himself  with  that  of  his  son  on  the  right,  while  the  grave  on  the  left  is  that  of 
his  grandson.  Over  the  doorway  of  the  tomb  an  inscribed  tablet  is  fixed  into  the 
wall  which  gives  992  H.  (A.D.  1584)  as  the  date  of  the  demise  of  Shah  'All  and  the 
building  of  the  sepulchre  wherein  he  'rests  in  peace'.3  The  general  architectural 

1  JJadrat  Sfeah  'All  is  popularly  called  tfadrat  Kale  $ahib  ;  the  name  was  probably  given  to  him  on 
account  of  his  dark  complexion. 

9  It  measures  34  feet  11  inches  on  each  side. 

3  The  full  text  of  the  inscription  has  been  deciphered  as  follows: 

i;U*«;  4>L.  j-3   cyUc  £.jl;  jjiu-"  ^  -u. 

a*  &  >  A*  ^  **&  **  J  .„  MJJ  .u  r  JW  rfi/ijl.  (0 

cf.j!    utfV    <*•?•&    $  —  *  $   ^"^  ajf  j   f-*   i>  ->   OA    C-J^"   ^    (Y) 


• 

Translation 
The  chronogram  of  the  building  of  the  auspicious  dome:  992  H.  (A.D.  1584). 

Verse 

(1)  'How  felicitous  is  this  high  dome,  wherein  ghah  'All,  the  king  of  heavenly  abode,  the  leader  of 

the  faith,  is  enjoying  rest  ?  ' 

(2)  'I  inquired  of  Wisdom  the  chronogram  of  this  shrine  ;  the  unknown  voice  said,  "the  heavenly 

dome  has  been  built".' 

The  numerical  value  of  the  last  phrase  according  to  the  Abjad  sy&tem  gives  the  figure  092,  which  tallies 
with  the  date  given  in  the  first  line  of  the  inscription.  Epig.  Ind.  MosL,  1927-8,  p.  31,  PI.  XIV. 
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effect  of  the  building  is  one  of  masaiveness  in  the  structural  parts  combined  with 
a  love  of  detail  in  its  decorative  features. 

At  the  south-east  end  of  the  platform  the  tomb  of  another  saint,  called  Shah  Abu- 
'1-Hasan,  is  built.  He,  like  ghfih  Abu'1-Faid,  belonged  to  the  Qhishtlyya  order  of 
Sufis,  and  died  in  1089  H.  (A.D.  1678).  The  building  is  comparatively  small;  its 
base  measures  24  feet  6  inches  on  each  side  externally.  The  walls  rise  to  a  height 
of  19  feet  2  inches  above  the  platform,  and  at  their  top  they  have  a  parapet  which 
is  2  feet  9  inches  high.  The  facade  of  the  building  is  adorned  with  stucco-work 
and  arches  outlined  on  the  walls.  An  inscription  is  carved  above  the  doorway  of 
the  tomb,  which  consists  of  three  lines  of  Persian  verse  written  in  Naskh  characters 
of  an  ornamental  type.1  The  interior  of  the  tomb  is  square  in  plan  and  measures 
16  feet  5  inches  on  each  side.  There  are  three  graves,  one  of  which  is  that  of  Shah 
Abu'l-Hasan  and  the  other  two  are  of  members  of  his  family.  The  building  is 
crowned  by  a  shapely  dome  which  has  a  circumference  of  62  feet  immediately  above 
the  roof  level. 

There  are  several  tombs  of  the  descendants  and  disciples  of  Shah  'All  and  Shah 
Abu'l-Hasan  on  the  platform  and  also  a  large  graveyard  at  the  back  of  the  shrine 
of  the  latter  saint.  Below  the  platform,  towards  the  north-west  of  Hadrat  Shah 
'  All's  tomb,  is  an  enclosure  containing  four  graves  wherein  the  principal  successors 
of  the  saint  are  buried.  Farther  westward  is  a  mosque  which  was  apparently  built 
for  prayers  as  an  adjunct  to  Shah  'All's  tomb.  The  building  comprises  a  double  hall, 
measuring  29  feet  in  length  and  21  feet  1  inch  in  width.  The  hall  has  three  arches 
opening  on  the  court  in  front,  the  span  of  each  of  these  arches  being  uniformly 
7  feet  8  inches  and  their  height  up  to  the  apex  9  feet  2  inches.  The  ceiling  of  the  hall 
is  vaulted,  being  divided  into  six  compartments  by  arches  built  across  the  inner  and 
outer  apartments  of  the  hall.  The  front  wall  of  the  mosque  rises  13  feet  7  inches 
above  the  floor  and  is  surmounted  by  a  parapet  the  height  of  which  above  the 
dripstones  (Majja)  is  4  feet  3  inches.  Close  by  is  a  cistern  for  ablutions  which  is 
square  in  plan,  measuring  28  feet  on  each  side  and  being  5  feet  3  inches  deep.  The 

1  The  foil  text  of  the  inscription  is  given  below  : 


^*  &•  >-*)*•  J  Oi3  «li  j—Jt  y  (0 

t  j&f  ^^  (r) 

,  J  j  L  jji  4$  cr"  j^  *<&  *~*  $  ^"l*  (r) 


Translation 
The  chronogram  of  the  building  of  the  holy  dome:  1089  H.  (A.D.  1678). 

Verse 

(1)  'Abu'l-Hasan,  the  lord  of  the  faith,  and  the  knower  of  God;  who  is  a  saint  possessing  the 

qualities  of  a  prophet.' 

(2)  'How  auspicious  is  this  dome  below  which  the  last  of  the  Chjsjjtiyya  saints  rests!  ' 

(3)  'The  unknown  inspirer  suggested  its  chronogram,  "the  avenue  of  (divine)  light,  or  the  heart  of 

Paradise  has  appeared".'  Epig.  Ind.  Mo»L,  1927-8,  pp.  31-2,  PL  XIV. 
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water  for  the  cistern  was  supplied  from  the  well  built  towards  the  east  (supra, 
pp.  186-7),  and  the  remains  of  the  old  aqueduct  may  still  be  seen. 

f  he  tomb  of  gjiah  'All  and  the  other  sepulchres  described  above  can  easily  be 
visited  from  the  road  of  Shah  Abu'l-Faid's  Dargah,  because  they  stand  near  the 
latter  shrine  towards  the  south  and  south-west. 

The  Tomb  of  Hadrat  Sayyid  Amir  Hamza  Qddiri 

Proceeding  about  100  yards  farther  west  from  the  last  group  of  tombs  we  come  on 
the  shrine  of  Hadrat  Amir  Hamza  Qadirl,  who  is  reported  to  be  the  twenty-second 
Shaikh  in  descent  from  Hadrat  Muhl-ud-Din  ' Abdu'l-Qadir  al-Jilanl.  He  arrived  in 
Bidar  from  Baghdad  some  time  during  the  reign  of  Aurangzeb,  apparently  after  the 
conquest  of  the  town  by  the  emperor  in  A.D.  1656,  and  was  treated  with  respect 
by  him  and  his  governor  on  account  of  the  saint's  strict  observance  of  the  tenets 
of  Islam.  A  sanad,  of  Aurangzeb  is  in  possession  of  the  descendants  of  the  saint 
who  still  survive  in  Bidar,  and  who  celebrate  the  anniversary  of  the  demise  of  the 
saint  regularly  on  the  9th  of  Ramadan. 

The  tomb  of  the  saint  is  built  on  a  platform  on  which  are  three  other  tombs,  but 
the  former  is  easily  distinguished  from  them  by  the  screen  built  near  it.  Close  by 
is  another  platform  with  two  tombs,  the  latter  belonging  to  the  descendants  or 
disciples  of  the  saint.  There  is  also  a  small  mosque  near  the  tomb  \*  hich  comprises 
a  single  hall,  and  has  three  arched  openings  towards  the  east.  The  hall  measures 
21  feet  3  inches  in  length  and  13  feet  in  width,  while  the  arches  of  the  openings 
have  a  uniform  span  of  5  feet  8  inches  and  height  up  to  the  apex  7  feet  5  inches. 
The  ceiling  of  the  hall  is  vaulted  but  divided  into  three  compartments.  The  mosque 
being  small,  the  wall  of  its  facade  rises  to  a  height  of  12  feet  only  up  to  the  drip- 
stones (Majjd),  above  which  is  an  ornamental  parapet  measuring  3  feet  4  inches 
in  height. 

To  the  north  of  Hadrat  Amir  Hamza's  tomb  is  the  Chaukhandl  of  Dulah  Mlyan 
and  the  tomb  of  a  courtesan.  All  these  monuments  may  be  visited  from  the 
Hyderabad-Bidar  road,  near  the  eighty-third  milestone. 

Hanumari's  Temple 

This  shrine  is  situated  on  the  right  of  the  main  road  from  Hyderabad  to  Bidar, 
and  it  attracts  the  notice  of  visitors  by  its  white  spire  and  walls  painted  with  red 
ochre.  The  building  does  not  appear  to  be  old,  and  it  comprises  a  chamber  for  the 
icon,  a  pillared  hall  (mandap)  for  the  assemblage  of  the  votaries  and  the  perform- 
ance of  the  ritual  (puja),  and  a  dharamJdla  for  the  accommodation  of  visitors.  The 
dharam£dla  is  of  considerable  dimensions;  it  has  arched  openings  towards  the  court 
and  a  double  hall  at  the  back.  There  are  also  rooms  at  the  western  end  of  the  court 
near  the  doorway.  The  spire  of  the  temple  has  receding  bands  of  masonry  as  it 
rises  upwards,  and  at  the  top  is  crowned  with  a  finial.  Near  the  road  under  a 
tamarind  tree  is  the  samddh  of  a  hermit,  which  may  be  approached  with  convenience 
from  the  court  of  the  temple. 


190  MONUMENTS 

The  shrine  is  dedicated  to  the  worship  of  the  monkey-god  Hanumdn  who,  accord- 
ing to  the  Hindu  legend,  led  the  forces  of  Rama  against  R&vana.  Hanuman  is  the 
most  popular  deity  in  Indian  villages,  and  his  figure  carved  on  slabs,  or  even  on 
boulders,  and  daubed  with  red  paint,  is  frequently  to  be  seen  in  rural  areas. 

The  Dargdh  of  Banda  'Alt  8Mh  Majdkub,  the  Qhaukhandt  of  Mir  Kalan  Khan 
and  the  Tomb  of  ghass  Mahatt 

These  monuments  are  situated  in  the  vicinity  of  Bidar,  on  the  right  side  of  the 
road,  and  the  visitor  notices  them  when  coming  from  Hyderabad,  either  in  a  private 
motor-car  or  by  the  omnibus  service.  The  tomb  of  Banda  'All  Shah  is  built  on 
a  platform  situated  within  an  enclosure.  The  court  around  the  platform  measures 
79  feet  7  inches  north  to  south  and  59  feet  9  inches  east  to  west.  The  wall  of  the 
enclosure  rises  9  feet  8  inches  above  the  ground  level  and  is  surmounted  by  a 
'parapet  representing  arch-heads.  Majdhub,  according  to  the  Sufi  terminology,  is 
a  dervish  so  absorbed  in  divine  love  as  to  forget  all  worldly  concerns.  Some  charla- 
tans pretend  this  attitude  to  deceive  the  credulous  votaries  who  are  fleeced  by  the 
agents  of  such  pseudo-dervishes. 

Mir  Kal&n  Khan  was  the  governor  of  Bidar  for  a  long  time,  first  under  the  Mughal 
emperor  of  Delhi  and  afterwards  under  Asaf  Jah  I,  when  he  declared  his  indepen- 
dence in  A.D.  1724.  The  Chaukhandl.  to  be  described  presently,  is  associated  with 
the  name  of  Mir  Kalan  Khan,  but  according  to  tradition  his  last  remains  were 
interred  in  the  shrine  of  MultanI  Padshah.1  It  is  likely  that  Mir  Kalan  Khan  built 
the  Chaukhandl  for  such  members  of  his  family  as  died  before  him,  while  his  own 
body,  owing  to  his  special  devotion  to  MultanI  Padshah,  was  buried  within  the 
enclosure  of  the  saint's  tomb.  In  the  Chaukhandl  there  are  three  graves.2  The 
building  is  small,  measuring  18  feet  in  length  and  15  feet  in  width  at  its  base.  The 
ceiling  is  vaulted,  and  the  monument  has  an  arch  on  each  of  its  four  sides.  Of  these 
arches  two  facing  the  north  and  south  are  of  uniform  dimensions,  but  a  little  larger 
than  those  towards  the  east  and  west.  The  span  of  the  former  two  arches  is  6  feet 
3  inches  with  a  height  of  7  feet  5  inches,  in  contrast  to  the  span  of  the  eastern  and 
western  arches  which  is  only  4  feet  2  inches  with  a  height  of  6  feet  9  inches.  The 
exterior  of  the  building  is  richly  decorated  with  stucco-work.  The  Chaukhandl  has 
also  a  platform  in  front  of  it. 

Farther  on  is  the  Takiya,  or  the  cemetery  of  Nadlm-Ullah  Shah,  which  has  a  door 
facing  the  road  and  several  platforms  with  tombs  thereon.  It  has  also  a  small 
sepulchral  chamber,  square  in  plan. 

At  a  short  distance  from  the  latter  cemetery-  is  the  tomb  of  Khass  Mahall,  the 
daughter  of  Ha<Jrat  Abu'1-Faid  who  was  married  to  Amir  Band.  The  title  Khass 
Mahall  signifies  a  lady  of  special  rank.  The  tomb  is  enclosed  by  a  wall,  and  the 
court  inside  has  foot-paths  with  stone  margins.  The  gateway  of  the  enclosure  is 
intact,  and  may  be  seen  near  the  south-west  end  of  the  court. 

1  Supra,  pp.  107-9. 

1  It  is  also  possible  that  the  fihaukhantfl  may  have  been  built  over  the  grave  of  Mir  Kalan  Rfcta  H, 
who  waa  also  the  governor  of  Bidar  from  A.D.  1766-7  (supra,  p.  18). 
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The  plan  of  the  main  building  comprises  a  double  platform  with  one  stage  above 
the  other,  the  lower  being  only  1  foot  above  the  ground  and  measuring  48  feet 
2  inches  on  each  side,  and  the  upper  rising  4  feet  6  inches  above  the  former  and 
measuring  39  feet  at  its  top  in  each  direction.  The  tomb  is  built  in  the  middle  of 
the  upper  platform,  and  at  its  base,  which  is  square  in  plan,  measures  18  feet  3  inches 
on  each  side  externally.  The  building  has  an  arch  in  the  middle  of  each  of  its  four 
sides,  and  the  walls  rise  to  a  height  of  14  feet  5  inches  above  the  floor.  The  tomb 
is  built  of  trap  masonry,  and  in  the  interior  of  the  building  the  square  plan  has  been 
converted  by  squinches  and  arched  niches  into  a  twelve-sided  figure  with  a  view 
to  fitting  in  with  the  circular  base  of  the  dome.  The  monument  has  a  sepulchral 
chamber  below  its  upper  floor  which  can  be  reached  through  an  arched  opening. 
Seven  steps  lead  down  to  this  chamber,  which  is  rather  small  in  dimensions,  measur- 
ing 9  feet  6  inches  on  each  side.  The  ceiling  of  the  chamber  is  vaulted. 

The  Tomb  of  Ohalib  Khan  alias  M itthu  Khan 

Near  the  tomb  of  Khass  Mahall  there  is  another  the  dome  of  which  rises  into  view 
with  that  of  the  former  as  one  comes  to  Bidar  from  Hyderabad  by  road.  The 
building  is  associated  with  the  name  of  Ghalib  Khan,  alias  Mitthu  Khan,1  who  was 
probably  an  officer  employed  by  some  Mughal  governor  of  Bidar.  The  tomb  is  built 
on  a  platform  3  feet  high  and  measuring  36  feet  6  inches  on  each  side  at  the  top. 
The  plan  of  the  base  of  the  tomb  is  also  square,  and  it  measures  15  feet  on  each 
side.  The  walls  rise  to  a  height  of  12  feet  3  inches  above  the  platform,  and  at  the 
top  have  a  parapet  which  is  2  feet  2  inches  high. 

The  tomb  is  crowned  with  a  dome  which  has  a  circumference  of  40  feet  5  inches 
at  the  roof  level.  The  architectural  arrangement  of  the  squinches  and  overlapping 
arches  is  almost  the  same  in  this  building  as  in  the  late  Barldl  tombs,  and  it  has 
also  an  open  arch  in  each  of  its  four  side  walls.2  The  sarcophagus  has  decayed,  but 
the  plaster-work  on  the  exterior  of  the  building  is  more  or  less  intact,  and  in  the 
decorative  motifs  figures  of  birds  may  be  seen,  which  show  that  the  masons  employed 
for  building  the  tomb  were  Hindu. 

Attached  to  the  platform  of  the  tomb  towards  the  north  there  is  another  with 
several  graves.  There  are  also  two  wells  and  a  mosque  connected  with  the  monu- 
ment, situated  close  by.  The  mosque  comprises  a  single  hall  with  three  arched 
openings  towards  the  east.  The  inner  dimensions  of  the  hall  are:  length  23  feet 
9  inches,  width  14  feet  9  inches.  The  ceiling  is  vaulted,  being  divided  into  three 
compartments  by  arches  built  across  the  width  of  the  hall.  The  ornamental  parapet 
above  the  walls  of  the  mosque  and  the  turrets  at  the  corners  have  almost  completely 
crumbled  away,  and  the  present  height  is  only  12  feet. 

The  Tomb  of  Hadrat  Nur  Samnanl 

This  tomb  is  situated  at  a  distance  of  about  2  miles  south-east  of  Bidar,  on  the 
1  Mitthu  in  Hindi  means  'sweet',  Mitthu  Khan,  the  sweet  Khan.  The  epithet  is  also  applied  to 

the  parrot,  which  is  called  Miyan  Jf  $M. 
3  These  arches  show  a  fine  sense  of  proportion,  their  Bpan  being  4  feet  5  inches  and  their  height 

up  to  the  apex  8  feet  3  inches. 
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verge  of  the  plateau,  and  thus  commands  excellent  views  of  the  valley  below  and 
the  lowlands  beyond.  It  is  an  ideal  place  for  a  picnic ;  visitors  should  drive  to  the 
second  railway  crossing  and  then  turn  to  the  left  and  leave  their  vehicles  where 
the  land  has  been  furrowed  by  rain-water  and  other  climatic  causes.  The  distance 
of  the  tomb  from  the  second  railway  crossing  is  about  half  a  mile. 

Shah  Nur  came  from  Samnan1  to  Bidar  during  the  BaihmanI  period,  and  must 
have  exercised  considerable  influence,  for  his  'Urs  is  still  celebrated  on  the  20th  of 
Jumadi  I  by  his  descendants  who  live  in  Bidar  and  impart  the  teachings  of  the 
saint  and  initiate  others  into  the  special  religious  practices  of  their  order. 

The  tomb  of  the  saint  is  built  in  the  open  on  a  long  platform  which  is  shaded 
by  two  stately  banyan  trees.  Towards  the  south-west  is  another  platform  with 
several  tombs  wherein  the  descendants  of  the  saint  are  enjoying  their  final  peaceful 
rest.2 

The  Tomb  of  Mahmud  Qdwan 

This  is  situated  two  and  a  half  miles  to  the  south  of  Bidar,  of  which  the  first  two 
miles  are  traversed  by  the  Hyderabad  road.  From  near  the  eighty-second  milestone 
a  special  road  leads  to  the  monument,  which  first  goes  in  a  westerly  direction  until 
the  Sharbat  Bagh  is  reached,  then  turns  towards  the  south  and,  skirting  the  tank 
still  associated  with  the  name  of  Mahmud  Gawan,  climbs  up  the  hillock  on  which 
the  tomb  is  built.  Owing  to  the  tragic  circumstances  in  which  this  great  statesman 
was  executed  no  monument  worthy  of  his  rank  could  be  erected,  and  his  remains 
rest  under  the  shade  of  some  mm  trees.3 

The  tomb  is  built  on  a  platform  square  in  plan  measuring  56  feet  6  inches  on  each 
side.  The  masonry  of  the  platform  had  decayed  considerably,  but  the  Archaeo- 
logical Department  has  not  only  repaired  it  thoroughly  but  also  fixed  a  railing  along 
the  margins  of  the  platform  to  stop  the  trespass  of  stray  cattle  which  caused  injury 
to  the  masonry  of  the  tomb  and  made  the  pavement  untidy.  As  there  are  several 
other  tombs  on  the  platform,  the  Archaeological  Department,  in  order  to  distinguish 
Mahmud  Gawan' s  grave  from  others,  has  set  up  an  inscriptional  tablet  at  the  head 
of  the  tomb  under  the  orders  of  the  late  Maharaja  Sir  Kishan  Parshad,  when  he 
was  President  of  His  Exalted.  Highness  the  Nizam's  Executive  Council. 

Besides  the  platform  of  Mahmud  Gawan's  tomb  there  is  another,  but  of  smaller 
dimensions,  on  which  several  tombs  are  built.  The  latter  are  probably  those  of  the 
relatives  of  the  great  vizier,  or  of  the  professors  of  the  college  founded  by  him  at 
Bidar,  for  the  latter  might  have  expressed  a  desire  to  be  buried  near  his  tomb.  The 
grove  of  nlm  trees  and  the  solitude  of  the  hillock  offer  a  peaceful  environment  for  the 
rest  of  the  soul  of  a  warrior-statesman  like  Mahmud  Gawan,  whose  life  was  mainly 
spent  in  leading  strenuous  expeditions  or  in  solving  the  knotty  problems  of  the 
State  which  generally  arose  from  party  intrigue. 

1  A  town  in  Persia  between  Damaghjta  and  ghw&r,  35°  29'  N.,  53°  20'  E. 

9  Below  the  cliff  whereon  the  tomb  of  the  saint  is  built  there  is  also  a  natural  spring  of  sweet  water, 
but  as  it  is  at  a  considerable  distance  from  Bidar,  the  water  which  flows  from  the  spring  is  used  chiefly 
for  agricultural  purposes. 

3  An  account  of  the  execution  of  Mahmud  G&wfin  is  given  elsewhere  in  this  book,  supra,  pp.  9-10. 
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The,  Mosque  alt  QornaW 

About  four  furlongs  to  the  south-west  of  the  tomb  of  Mahmud  Gawan,  and  three 
furlongs  to  the  south  of  gharbat  Bagh,  is  the  small  village  of  Gornalll,  which  has 
a  mosque  bearing  an  inscription  of  Amir  Barld  IT,  dated  1019  H.  The  name  of  this 
king  as  the  eighth  ruler  of  the  dynasty  is  given  by  the  author  of  Basatin?  and  also 
confirmed  by  the  inscription  on  the  well  at  Ashtur,  quoted  already  in  this  book.2 
The  epigraph  is  in  Persian  and  consists  of  four  lines,  the  first  two  of  which  contain 
the  Bismillah  and  the  Islamic  creed.  The  script  is  Thulfh  of  an  elegant  type.8 

The  mosque  is  a  small  building,  comprising  a  single  hall  with  a  court  in  front. 
The  hall  measures  22  feet  5  inches  in  length  and  14  feet  in  width,  and  has  three 
arches  opening  on  the  court.  The  span  of  the  arches  is  uniformly  5  feet  5  inches, 
and  the  height  up  to  the  apex  7  feet  3  inches.  The  height  of  the  front  wall  up  to  the 
dripstones  is  12  feet  4  inches,  and  above  that  a  parapet  is  built  which  has  a  trefoil 
design  at  its  top.  The  arches  of  the  facade  of  the  mosque  are  flanked  with  a  pier 
on  each  side  which  has  a  square  section  in  its  lower  part  and  at  the  top  is  crowned 
with  an  ornamental  turret  rising  6  feet  4  inches  above  the  row  of  dripstones. 

The  court  of  the  mosque  is  rectangular  in  plan  and  measures  32  feet  north  to 
south  and  15  feet  east  to  west.  It  has  a  plinth  one  foot  above  the  surrounding  land. 
At  the  southern  end  of  the  court  is  a  room  with  two  arched  openings  towards  the 
north.  It  measures  14  feet  in  length  and  10  feet  in  width,  and  has  a  vaulted  ceiling 
which  is  divided  into  two  compartments.  The  room  was  apparently  meant  for  the 
recital  of  the  Qur'dn,  for  there  are  two  tombs  built  on  a  platform  at  the  northern 
end  of  the  court  of  the  mosque.  The  tombs  seem  to  be  those  of  important  per- 
sonages, for  the  plinth  of  the  platform  is  lined  with  neatly  chiselled  masonry.  The 
platform  rises  3  feet  6  inches  above  the  floor  of  the  court  and  has  a  square  plan, 
measuring  14  feet  6  inches  on  each  side.  The  tombs  are  those  of  a  man  and  a 
woman,  but  one  of  the  sarcophagi,  which  were  originally  of  polished  black  stone, 
has  been  stolen. 

The  Kali  Manjid  of  Aurangzeb 

The  name  Kali  (black)  appears  to  be  a  misnomer  now,  for  the  masonry  of  the 
building  is  covered  with  plaster  which,  in  spite  of  being  weather-stained,  has  a 

1  £asdtin-u*-SaWin,  Hyderabad  lithograph,  p.  273.  2  Supra,  pp.  140-1. 

3  The  full  text  of  the  inscription  has  been  deciphered  as  follows: 

rf.}\  J~)\  4iM  r- 

«d)\   J^j   JU~  Jj\   V\   Jl   V 

uU>  j  j*_Jl  U  .b 


\.\\      -u.  Ot-jj  *r\j 


Translation 

In  the  name  of  God  the  Merciful  and  Compassionate  ! 
'There  is  no  god  but  God  and  Muhammad  is  the  apostle  of  God.' 

This  mosque  was  built  during  the  sovereignty  of  Amir  Band  §h,ah  II,  and  the  builder  of  this  mosque 
was  fibwaja  Bostftn  in  1019  H.  (A.D.  1610).  Ahmad  (?)  wrote  this.        Epig.  Ind.  Moslt  1937-8,  p.  4. 
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yellowish-white  tint,  The  mosque  is  situated  at  a  distance  of  about  four  furlongs 
from  the  Fath  Darwaza  in  the  low  land  towards  the  south-west.  It  has  a  long 
inscription  in  Persian  verse  carved  on  its  facade,  which  records  the  building  of  the 
mosque  by  one  'Abd-ur-RaljIm  in  1106  H.  (A.D.  1695),  during  the  thirty-eighth  regnal 
year  of  Aurangzeb,  whose  sense  of  justice,  benevolent  temperament,  and  strict 
observance  of  the  Islamic  law  are  also  mentioned  in  the  inscription.1  The  building 

1  The  style  of  writing  is  Nasta"llq  and  the  text  of  the  inscription  has  been  deciphered  as  follows: 


l>  j  ^M  j  (0 
ju.1  *l»  01*  (r) 
(J^  J  «&j»  *A  j/  v.ji&  »^t-i  V.  (r) 

,   juU  jtiU  jLJi;  r  j*.  j  Jo.   ^1*1   ^   (t) 

-j  Jv**  j^a*  »^  jo  ^  ^  •*  ^  ^  sr*  £/*•  ^ 

^  .li  jV,l  j  jfijji  uj.  j+  j  £  V*  L/  (i) 

,,*.>  ^  .j^i  jl^X*  r./  .I,  j^  ,/  b  (v) 

>  -  j  /  <•/  ^  fJ  j-.  « 


j  J*-  c-jb  (^r) 


Translation 
In  the  name  of  God  the  most  Merciful  and  Compa&ionate. 

(1)  By  the  grace  and  beneficence  of  God  this  stately  mosque  was  built. 

(2)  This  is  my  prayer  to  God  that  this  mosque  may  remain  a  memorial  of  me. 

(3)  During  the  reign  of  the  Emperor  Aurangzeb,  which  has  been  a  boon  to  Time  and  the  world. 

(4)  An  extraordinary  king  as  regards  benevolence  and  administration  of  justice  ;  his  rival  will  not 

be  born  in  the  world. 

(5)  He  observes  with  his  heart  and  soul  the  law  of  the  Prophet  ;  what  a  religious  king,  may  he  be 

blessed  with  long  life! 

(6)  0  Benevolent  God,  bless  the  son  and  progeny  of  this  righteous  king  with  long  lives. 

(7)  In  the  path  of  the  Benevolent  (God),  the  remorseful  sinner,  'Abd-ur-Rahlm,  built  the  mosque. 

(8)  He  has  spent  his  life  in  evil  pursuits,  O  God,  show  mercy  to  'Abd-ur-Rahim. 

(9)  O  God,  forgive  my  sins  through  the  kind  intercession  of  Muhammad. 

(10)  Accept  my  prayer  on  the  day  of  judgement  ;  revive  me  as  the  dust  of  the  path  of  the  Prophet. 

(11)  (My  humble  self)  is  the  slave  of  (Ali  with  heart  and  soul;  may  this  humble  self  rank  as  one 

of  'All's  devoted  servants. 

(note  continued  on  p.  196) 
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is,  however,  insignificant  from  the  architectural  point  of  view  because  it  comprises 
a  single  hall  for  prayers  and  a  small  platform  in  front  of  the  same,  towards  the  east. 
The  prayer-hall  measures  20  feet  9  inches  in  length  and  13  feet  6  inches  in  width, 
while  the  dimensions  of  the  platform  are,  length  24  feet  6  inches,  breadth  19  feet 
11  inches.  Below  the  platform  is  a  court  with  a  cistern  for  ablutions,  the  measure- 
ments of  the  latter  being:  length  26  feet  8  inches,  breadth  19  feet  11  inches,  and 
depth  2  feet  3  inches.  The  ceiling  of  the  prayer-hall  is  vaulted  and  divided  into 
three  compartments.  The  building  has  three  openings  towards  the  east,  the  span 
of  each  of  these  arched  openings  being  uniformly  5  feet  6  inches  and  the  height  up  to 
the  apex  7  feet  5  inches.  The  front  wall  rises  to  a  height  of  12  feet  2  inches  up  to 
the  dripstones,  above  which  is  an  ornamental  parapet  3  feet  8  inches  high.  The 
parapet  has  a  screen  of  four  cusped  arches  in  the  middle  and  small  turrets  crowned 
with  fluted  orbs  at  the  corners.  The  cusped  arches  and  the  kiosks  with  fluted  domes 
represent  two  typical  features  of  the  Mughal  architecture. 

The  Tomb  of  Hadrat  Shaikh  Muhammad  Husain  Imdm-ul-Mudarrism 
The  title,  Imam-ul-MudarrisIn,  'the  head  of  teachers',  was  enjoyed  by  the 
Principal  of  the  College  founded  by  Mahmud  Gawan  at  Bidar.1  During  his  lifetime 
the  Madrasa  was  staffed  by  some  of  the  greatest  savants  of  the  Islamic  world,  the 
names  of  some  of  them  are  preserved  in  the  Riydft-ul-Infiha,  a  collection  of  the  letters 
of  Mahmud  Gawan  which  was  preserved  in  manuscript,  but  the  Hyderabad  Persian 
MSS.  Society  is  shortly  issuing  a  printed  edition  of  the  work.  Shaikh  Muhammad 
Husain,  according  to  his  descendants  who  still  live  in  Bidar,  was  born  in  Bijapur, 
and  he  held  the  office  of  Principal  of  the  College  during  the  reign  of  Aurangzeb, 
who  had  great  respect  for  his  learning  and  piety. 

The  tomb  is  situated  to  the  north  of  the  Kali  Masjid,  close  to  the  fencing  of  the 
railway  yard  of  Bidar  station.  It  has  an  enclosure  of  its  own,  measuring  122  feet 
7  inches  east  to  west  and  80  feet  7  inches  north  to  south.  The  tomb  is  built  in  the 
open  on  a  platform  3  feet  5  inches  high,  and  has  a  length  of  37  feet  11  inches  with 
a  width  of  31  feet  8  inches  at  the  top.  Besides  the  tomb  of  the  Shaikh  there  are  ten 
other  graves  on  the  platform.  A  mosque  with  a  single  arched  opening  may  also  be 
noticed  within  the  enclosure  of  the  tomb. 

Another  enclosure  near  the  doorway  to  the  tomb  of  Shaikh  Muhammad  Husain 
has  two  graves  within  it.  One  of  these  graves  is  that  of  a  woman  and  the  other 
that  of  a  man.  In  front  of  the  enclosure  is  a  platform  with  a  large  number  of 
tombs  built  on  it.  These  tombs,  and  the  graves  within  the  two  enclosures,  appa- 
rently belong  to  the  disciples  and  the  descendants  of  Shaikh  Muhammad  Husain. 

(note  continued  from  p.  194) 

(12)  Those  who  look  at  this  building,  may  perchance  through  their  noble-mindedness  praise  it. 

(13)  As  regards  the  date  of  the  building  of  this  mosque  and  this  sweet- water  well,  the  Inspirer  spoke 

graciously—— 

(14)  '  By  the  grace  of  God  the  need  of  people  has  been  fulfilled,  may  this  mosque  and  loett  be  the  source 

of  comfort  to  them.'  1 106  H.  (A.D.  1694)  38th  year  of  the  reign  of  Aurangzeb. 

Epig.  2nd.  Mosl.t  1927-8,  pp.  33-6,  PL  XIX. 
1  For  a  description  of  the  building  see  supra,  pp.  91-100. 
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The  Kali  Maajid 

This  monument  is  situated  on  a  side  of  the  old  £JhhidrI  road,  about  two  furlongs 
to  the  south-west  of  Bidar  railway  station.  It  is  built  of  trap  masonry  of  a  dark 
colour,  hence  the  name  Kali  Masjid,  or  'the  Black  Mosque1.  The  monument 
represents  a  style  of  architecture  which  came  into  vogue  in  the  Deccan  by  the 
fusion  of  Muslim  and  Hindu  principles  of  building,  and  though  quaint  and 
meaningless  in  certain  aspects,  on  the  whole  it  is  pleasing.  The  building  has  three 
massive  wide-spanned  arches  in  its  front  flanked  by  two  slender  minarets,  one  at 
each  end.  Minarets  in  the  architectural  scheme  of  a  mosque  have  generally  a  three- 
fold significance:  to  serve  the  purpose  of  a  tower  (ma'dhana)  to  call  thefaithfvl  to 
prayer ;  to  show  the  high  ideals  of  religion  by  their  soaring  dimensions ;  and  lastly 
to  serve  as  buttresses  to  hold  the  thrust  of  the  arches  built  in  the  front  of  mosques 
in  India.  The  minarets  of  this  mosque  serve  none  of  these  three  purposes,  but  at  the 
same  time  their  neatly  dressed  masonry,  graceful  carving,  and  slim  form  captivate 
the  eye  of  even  a  connoisseur  (PL  CXXI). 

The  arches  of  the  mosque  are  of  considerable  dimensions,  each  having  a  span  of 
11  feet  10  inches  and  a  height  up  to  the  apex  of  15  feet  3  inches.  The  arch-heads 
rest  on  masonry  columns  which  are  strongly  built  and  rise  to  a  height  of  7  feet 
above  the  floor  of  the  mosque.  The  general  appearance  of  the  arches  shows  a  fine 
sense  of  proportion.  Above  the  arches  the  facade  of  the  building  has  two  bands 
of  polished  hornblende  which  project  from  the  surface  of  the  wall  and  form  a  sort 
of  frieze.  The  latter  in  the  original  design  of  the  building  may  have  borne  religious 
texts  or  inscriptions  mentioning  the  date  and  name  of  the  builder  of  the  mosque. 
Higher  up  is  a  row  of  brackets  which  support  the  dripstones.  These  have  weathered 
badly,  but  the  brackets  are  intact  and  their  carving  exhibits  considerable  skill. 
Between  the  brackets  are  arch-shaped  panels  decorated  with  the  chain-and-pendant 
motif  and  other  designs  carved  in  relief.  The  height  of  the  mosque  is  25  feet  5  inches 
up  to  the  dripstones,  but  it  may  have  risen  a  few  feet  higher  still  when  the  original 
parapet,  which  has  perished  completely,  was  intact.1  In  comparatively  recent  times 
a  low  wall  has  been  built  at  the  top  of  the  old  masonry,  apparently  with  a  view 
to  stop  the  percolation  of  rain-water  into  the  open  joints  of  the  stone-work.2 

The  minarets,  octagonal  in  form,  rise  from  large  stone  pedestals  which  comprise 
a  series  of  bands  arranged  one  above  the  other  but  each  decreasing  in  girth  com- 
pared with  the  one  below  it.  The  bands  are  neatly  carved,  their  general  design  repre- 
senting the  base  and  the  feet  of  a  wooden  casket.  The  influence  of  the  carpenter's 
craft  is  also  apparent  in  the  thin  neat  bands  of  masonry  placed  round  the  shafts 
of  the  minarets,  which  would  have  been  more  appropriate  to  wooden  columns  in 
order  to  keep  together  their  component  parts.  The  minarets  are  incomplete,  and 
their  upper  parts  were  either  never  built  or  have  been  destroyed  by  vandals  during 
the  political  upheavals  which  took  place  after  their  construction.  Their  total  height 

1  The  parapet  on  the  back  and  side  walls  of  the  mosque  still  exists  and  has  a  trefoil  design. 

9  The  wall  is  an  eyesore,  and  the  sooner  it  is  demolished  the  better.  The  holes  and  cracks  in  the 
masonry  at  the  top  can  easily  be  grouted  with  cement,  and  a  slope  given  towards  the  roof  to  guard 
against  the  accumulation  of  water  on  the  old  masonry. 
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is  38  feet  2  inches  at  present,  and  the  girth  of  the  octagonal  shaft  is  10  feet,  each 
facet  measuring  1  foot  3  inches  in  width.  The  architect  had  also  designed  two 
balconies  round  each  minaret  ;  the  remains  of  one  of  them  may  he  seen  above  the 
row  of  brackets  and  the  other  about  8  feet  higher  (PL  CXXI). 

The  interior  of  the  building  measures  45  feet  10  inches  by  35  feet,  and  is  divided 
into  six  bays  by  the  insertion  of  massive  columns.  The  ceilings  of  all  the  six  bays 
are  vaulted,  five  being  in  the  form  of  shallow  domes,  while  the  sixth,  adjacent  to 
the  mihrdb,  has  the  form  of  a  casket  decorated  with  stone  bands  which  project  from 
the  surface  of  the  ceiling  (PI.  CXX). 

The  mihrdb  has  a  decagonal  plan  at  the  base  internally,  three  sides  being  covered 
by  the  entrance  arch.  The  roof  of  the  mi  hrab  is  double,  the  lower  roof  being  on  a  level 
with  the  roof  of  the  prayer-hall,  and  the  upper  rising  in  the  form  of  a  dome  above 
it.  The  dome  rests  on  a  high  square  base  with  an  open  arch  in  each  of  its  four  sides 
in  the  style  of  Barldl  tombs  (PL  CXXII).  The  chimney-like  effect  of  this  arrange- 
ment is  similar  to  a  certain  extent  to  the  chimney-shaped  domes  of  the  prayer- 
chambers  of  the  Jami*  Zaitunlya  of  Tunis  and  of  several  other  mosques  in  North 
Africa.  The  back  view  of  the  mosque  shows  a  neat  style  of  building,  and  the  thin 
round  pillars,  with  bands  round  their  girth  at  the  joints  of  walls,  are  again  reminis- 
cent of  the  influence  of  the  carpenter's  workmanship  (PL  CXXII). 

The  building  has  no  inscription  to  give  its  exact  date,1  but  from  the  style  of  its 
architecture  it  may  be  assigned  to  the  early  Barldl  period,  that  is,  the  first  half  of 
the  sixteenth  century  A.IX  The  mosque  has  also  a  large  well  towards  the  west. 

The  Tomb  of  Shah  'All  son  of  Khalil-Ulldh  and  the  Mosque  of  Barkhwurddr  Beg 

About  150  yards  in  a  westerly  direction  from  the  Kail  Masjid,  the  tomb  of  Shah 

'All  may  be  visited.  It  is  situated  on  the  left  side  of  the  Chhidrl  road.  The  tomb  is 

incomplete  ;  it  stands  in  a  large  enclosure  with  an  arched  entrance  over  which  an 

inscriptional  tablet  is  fixed  into  the  wall.2  The  inscription  contains  the  name  of 

1  On  the  wall  of  a  well  which  is  situated  to  the  west  of  the  Kali  Masjid,  and  is  away  from  the  oart- 
traok  going  to  Ohhidri.  a  Persian  inscription  has  been  noticed  which  gives  the  name  of  the  builder 
of  the  well  and  the  date  of  its  digging.  The  text  of  the  inscription  has  been  deciphered  as  follows  : 


U.U, 


Translation 

By  the  grace  of  God  this  well  dug  and  called  Husain  Ba'in  in  memory  of  His  Holiness  Husain,  the 
Martyr,  by  the  humblest  creature  of  God,  Muhammad  Momin  Tabataba,  on  the  first  of  the  sacred  month 
of  MuUarram  in  the  year  1084  H.  (A.D.  1673).  Drink  a  mouthful  of  water  in  memory  of  Husain. 

JSpig.  Ind.  Mod.,  1931-3,  p.  29,  PL  XIX  b. 

This  well  has  no  connexion  with  the  Kali  Masjid,  and  according  to  the  inscription  carved  on  its  wall 
it  is  of  a  much  later  date  than  the  Kail  Masjid. 

a  The  access  to  the  interior  of  the  enclosure  is  through  a  door,  measuring  4  feet  2  inches  in  width 
and  7  feet  8  inches  in  height.  The  total  height  of  the  entrance  up  to  the  top  of  the  parapet  is  21  feet. 
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Shah  'All  and  also  the  Hijrl  date  1104  (A.D.  1692),  in  which  year  he  probably  passed 
into  the  mercy  of  God.1  §hah  'All  may  have  been  the  son  of  Mir  ghaM-UUah  who 
was  appointed  governor  of  Bidar  by  Aurangzeb  in  1068  H.  (A.D.  1658).2  The  tomb 
of  Shah  'All  is  built  in  the  middle  of  a  mango-grove  which,  although  at  present 
much  ruined  through  neglect,  yet  in  its  palmy  days  would  have  given  an  attractive 
setting  to  the  tomb. 

The  base  of  the  tomb  is  1  foot  5  inches  high  from  the  surrounding  land,  and  above 
that  the  incomplete  walls  rise  to  a  height  of  5  feet  5  inches  and  end  abruptly.  The 
building  is  square  in  plan,  and  measures  28  feet  4  inches  externally  and  20  feet 
10  inches  internally.  The  sepulchral  hall,  which  has  no  roof,  contains  six  graves, 
one  of  them  being  that  of  Sh&h  'All  and  the  other  five  those  of  his  relatives.  In  the 
court  of  the  tomb  there  is  also  a  platform  which  has  nine  graves. 

Within  the  enclosure  of  Shah  'All's  tomb,  at  the  western  end  of  the  court,  is 
a  mosque  associated  with  the  name  of  Barkhwurdar  Beg,  whose  name  is  also 
mentioned  in  the  inscription  carved  on  the  building.3  It  is  a  small  structure,  com- 
prising a  prayer-hall  flanked  with  a  minaret  on  either  side,  and  a  paved  court  in 
•front.  The  prayer-hall  measures  26  feet  7  inches  by  15  feet  2  inches,  and  has  three 
arches  opening  on  the  court.  The  span  of  each  of  these  arches  is  7  feet  3  inches  and 
its  height  up  to  the  apex  8  feet  5  inches,  hence  they  look  rather  squat.  The  ceiling  is 
divided  into  three  shallow  vaults  by  arches  built  across  the  width  of  the  hall.  The 
minarets  are  slender  in  form  and  crowned  with  orbs.  They  rise  only  25  feet  above 
the  floor.  The  height  of  the  facade  of  the  building,  including  the  parapet,  is  17  feet 

1  The  text  of  the  inscription  is  given  below: 

<JJt  Jj-j  .tfjj  Sai 


Translation 

'The  slave  of  the  court  of  the  Prophet  of  God, 
Shah  'All,  son  of  Shah  &hatil-Ull&h.' 
1104  H.  (A.D.  1692). 

The  style  of  writing  is  Ncu&  and  the  language  Persian.    Epig.  2nd.  Moal,  1927-8,  p.  36,  PI.  XVIII  b. 
8  Supra,  p.  15. 
3  The  inscription  has  been  deciphered  as  follows: 

.li  j/JlW    Jj*   uUj  j,  JM,    J*    JVC    A\   rfb.    JA    (0 

J\  jj>i  J.V-.  yl  JJL*  jjj  j\  JL  J\A>>J!  ts-a   (r) 

I\  j>j  QJU>  ^-U  o-f  •  J*  3  f-r  OH*  j*js  J'u  (r) 

-•  M« 

Translation 

(1)  'This  felicitous  building  was  erected  during  the  just  reign  of  King  'Alamgir. 

(2)  'By  a  sincere  motive  through  the  grace  of  God  BarJ&wurdar  Beg  built  this  mosque. 

(3)  'I  inquired  of  Wisdom  the  chronogram  of  its  erection:  the  Inspirer  said,  "the  mine  of  divine 

grace".' 
The  phrase  gives  the  date  1090  H.  (A.D.  1679)  according  to  the  Abjad  system. 

Epig.  Ind.  MosL,  1927-8,  pp.  36-6,  PI.  XVIII  6. 
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I  inch.1  The  mosque  makes  no  pretension  to  architectural  merit,  and  it  seems  to 
have  been  constructed  during  the  regime  of  Mughal  governors  in  the  last  quarter 
of  the  seventeenth  century  A.D. 

The  paved  court  in  front  of  the  mosque  measures  41  feet  6  inches  north  to  soutjb 
and  30  feet  6  inches  east  to  west.  It  has  a  cistern  for  ablutions  in  its  middle,  the 
plan  of  the  latter  being  square,  measuring  20  feet  on  each  side  and  being  2  feet 
10  inches  deep. 

The  Tomb  of  Shaikh  Badr-ud-Din  Qddiri 

He  was  the  fourth  son  of  Hadrat  Multanl  Padshah,  and  like  his  revered  father 
was  held  in  great  veneration  for  his  piety  and  religious  devotion  during  his  lifetime 
and  afterwards.  The  gateway  of  Shaikh  Badr-ud-Dm's  tomb  is  situated  on  the 
northern  side  of  the  Chhidri  road,  close  to  Barkhwurdar  Beg's  mosque.  The  gate- 
way is  in  a  ruinous  condition  now,  but  on  entering  through  it  the  visitor  will  notice 
a  cemetery  with  a  large  number  of  graves  among  which  the  tomb  of  Shaikh  Badr- 
ud-Dln  is  prominent.  It  is  built  on  a  square  platform,  measuring  42  feet  5  inches 
on  each  side  and  rising  5  feet  2  inches  above  the  surrounding  land.  The  tomb  has 
no  roof  over  it,  but  it  is  enclosed  by  a  low  wall  with  a  parapet  at  its  top,  the  height 
of  the  wall  and  the  parapet  together  being  only  4  feet  8  inches  above  the  platform. 
Inside  the  enclosure  there  are  five  graves,  one  of  the  saint  himself  and  four  of  his 
family.  Among  the  latter  two  graves  are  women's. 

Close  to  Shaikh  Badr-ud-Dln's  tomb  towards  the  west  there  is  another,  the  gate- 
way and  enclosure  of  which  have  almost  perished,  but  their  plan  can  be  traced  from 
the  line  of  debris  lying  at  the  site.  The  tomb  is  built  on  a  square  platform  which 
measures  47  feet  8  inches  on  each  side  and  rises  3  feet  3  inches  above  the  ground. 
The  margined  stones  of  the  platform  are  neatly  dressed.  The  building  of  the  tomb 
also  has  a  square  plan,  measuring  24  feet  8  inches  on  each  side  externally  and  17  feet 

II  inches  internally.   The  floor  of  the  interior  of  the  tomb  is  of  stone,  the  slabs 
being  smoothly  dressed.  A  sarcophagus  of  polished  black  stone  (basalt?)  with  the 
takhti  design  shows  that  the  tomb  is  that  of  a  woman.2 

The  building  has  an  open  arch  in  each  of  its  four  sides.  The  dimensions  of  these 
arches  are  insignificant,  their  spans  being  uniformly  3  feet  6  inches  and  heights  up 
to  the  apex  6  feet  7  inches.  The  walls  rise  to  a  height  of  16  feet  6  inches  up  to  the 
dripstones,  but  above  them  is  a  parapet  of  the  trefoil  pattern  which  rises  3  feet 
6  inches  higher  still.  The  building  possesses  certain  features  of  Baridi  architecture, 
but  the  design  of  panels  carved  in  plaster  on  the  exterior  of  the  building  leaves 
no  room  to  doubt  that  the  tomb,  like  others  in  the  vicinity,  belongs  to  the  Mughal 
period,  in  the  latter  half  of  the  seventeenth  century  A.D. 

A  mosque  connected  with  the  tomb  is  situated  to  the  west  of  the  latter.  The 
plan  of  the  mosque  comprises  a  prayer-hall  with  a  platform  in  front  of  it.  The  plat- 
form measures  27  feet  10  inches  north  to  south  and  11  feet  10  inches  east  to  west, 
and  rises  1  foot  10  inches  above  the  surrounding  land.  The  floor  of  the  prayer-hall 

1  The  parapet  by  itself  is  2  feet  9  inches  high,  and  it  has  a  trefoil  design. 

8  Recently  an  inscriptional  tablet  of  ghfthbad  stone  has  been  fixed  into  the  wall  above  the  doorway 
stating  the  name  of  the  lady,  _U»l»  ^^  buried  in  the  tomb. 
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is  1  foot  higher  still,  and  the  inner  dimensions  are:  length  22  feet  5  inches,  width 
20  feet  6  inches,  the  plan  being  almost  square.  The  ceiling  is  vaulted,  comprising 
a  single  dome  with  stalactites  of  cut  plaster-work  at  the  corners.  The  front  wall  of 
the  mosque  has  three  arches  opening  on  the  platform.  The  middle  arch  is  larger 
in  dimensions  than  the  two  at  the  sides.  The  span  of  the  middle  arch  is  8  feet 
5  inches  and  the  height  up  to  the  apex  8  feet  9  inches,  while  the  span  of  the  side 
arches  is  only  3  feet  2  inches,  with  a  height  of  5  feet  10  inches.  The  front  wall  of  the 
mosque  rises  to  a  height  of  15  feet  9  inches  up  to  the  Majjd,  and  above  that  is 
a  parapet  3  feet  high.  The  latter  is  modern  and  does  not  match  with  the  general 
architectural  style  of  the  building. 

The  Tomb  of  Hatred,  MalMum  Qadirt 

The  full  name  of  the  saint  is  Shaikh  Ibrahim  Muhl-ud-Dln  al-Qadirl,  and  he  was 
the  eldest  son  of  Hadrat  MultanI  P&d§hah  and  died  in  970  H.  (A.D.  1563).  The  tomb 
is  situated  on  the  old  Chhidrl  road  about  three  furlongs  to  the  west  of  Barkhwurdar 
Beg's  mosque.  The  shrine  has  a  double  enclosure,  the  outer  having  a  large  gateway 
facing  the  south.  The  covered  passage  of  the  gateway  measures  27  feet  5  inches  in 
length  and  8  feet  6  inches  in  width,  and  has  a  vaulted  ceiling  which  is  decorated 
with  stucco-work.  On  either  side  of  the  passage  there  is  a  room  for  guards,  the  floor 
of  the  latter  being  2  feet  10  inches  above  the  passage.  The  gateway  has  a  hall  in 
its  upper  storey  with  three  arched  openings  towards  the  north.1 

The  tomb  of  the  saint  is  built  on  a  platform  which  is  approached  by  four  steps 
and  has  a  plinth  3  feet  high  above  the  ground.  The  platform  extends  both  towards 
the  front  and  the  back  of  the  tomb,  and  its  dimensions  in  the  front  are:  length 
110  feet  6  inches,  width  78  feet.  The  general  design  of  the  tomb  is  of  the  Baih- 
manl  style,  but  the  tile-work  above  the  doorway,  the  small  niches  arranged  in  the 
upper  arches  of  the  facade,  and  the  cusped  design  of  the  panel  over  the  entrance 
arch  all  seem  to  be  later  additions,  and  they  have  disturbed  the  simple  dignity  of 
the  building  to  a  considerable  extent.  The  plan  of  the  tomb  at  its  base  is  square 
both  externally  and  internally,  measuring  42  feet  2  inches  on  each  side  outwardly 
and  28  feet  3  inches  inwardly.  The  walls  rise  to  a  height  of  31  feet  1  inch  and  are 
surmounted  by  a  parapet,  comprising  trefoil  arch-heads  and  posts  crowned  with 
orbs  (PI.  CXXV).  The  height  of  the  parapet  is  3  feet  6  inches  above  the  walls. 
The  base  of  the  dome  is  decorated  with  several  ornamental  bands,  among  which 
one  representing  a  trefoil  pattern  is  prominent.  The  circumference  of  the  dome 
above  the  roof  level  is  110  feet  6  inches. 

The  sepulchral  hall  is  entered  by  only  one  door  which  is  arch-shaped  and  has 
a  width  of  5  feet  with  a  height  of  8  feet  6  inches.  Inside  the  hall  there  are  five 
graves,  one  of  the  saint  himself  which  has  a  wooden  canopy  over  it,  and  four  of 
his  family ;  two  of  these  have  the  takhii  design  which  is  the  symbol  on  the  grave  of  a 
woman.  The  walls  of  the  hall  are  decorated  with  plaster-work  representing  various 

1  There  are  rooms  for  the  dwelling  of  the  guards  of  the  shrine  on  either  side  of  the  gateway  towards 
the  east  and  the  west.  There  are  five  on  each  side,  and  they  have  arches  above  their  doors  which 
open  onto  the  outer  court  of  the  shrine. 
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designs,  while  the  corners  of  the  building  have  pairs  of  squinches,  which  convert 
the  square  plan  of  the  hall  first  into  an  octagon  and  afterwards  into  a  sixteen-sided 
figure.  Higher  up  on  the  walls  a  band  of  niches  may  also  be  noticed,  which  have 
made  the  plan  twenty-four-sided  hi  order  to  adapt  it  to  the  circular  base  of  the 
dome. 

Adjoining  the  sepulchre  of  the  saint  towards  the  east  is  another  tomb,  much 
smaller  in  dimensions  than  the  former.  The  fa9ade  of  the  building  is  adorned  by 
two  rows  of  arches,  arranged  one  above  the  other,  and  at  the  top  of  the  walls  there 
is  a  parapet  of  the  trefoil  pattern.  The  walls  rise  to  a  height  of  18  feet  4  inches 
above  the  floor,  while  the  parapet  rises  2  feet  2  inches  higher  still.  The  plan  of 
the  building  at  the  base  is  rectangular  both  externally  and  internally,  measuring 
26  feet  6  inches  by  19  feet  4  inches,  and  19  feet  7  inches  by  15  feet  8  inches,  respec- 
tively. The  architect  has,  however,  in  the  interior  of  the  hall  designed  two  massive 
arches  towards  the  north  and  south  in  order  to  provide  the  rectangular  plan  of  the 
hall  with  a  square  in  the  middle.  There  are  six  graves,  of  which  two  have  decayed 
badly.  Of  the  remaining  four  the  symbols  carved  on  two  show  them  to  be  tombs 
of  women  and  the  other  two  of  men. 

There  is  another  tomb  towards  the  left  of  the  main  tomb  which,  like  the  two 
described  above,  is  crowned  with  a  dome.  The  building  has  a  square  plan  at  its 
base,  measuring  23  feet  on  each  side  externally  and  16  feet  10  inches  internally. 
The  walls  rise  to  a  height  of  18  feet  5  inches  above  the  floor  and  are  surmounted 
by  a  parapet  which  is  2  feet  2  inches  high.  The  drum  of  the  dome  at  the  roof 
level  measures  57  feet  7  inches  in  circumference.  The  interior  of  the  building  is 
plain  and  has  only  squinches  at  the  corners. 

To  the  north-east  of  Hadrat  Makhdum  Qadiri's  tomb,  and  close  to  it,  is  a 
mosque  the  fa9ade  of  which  is  lavishly  decorated  with  stucco-work  (PI.  CXXVI). 
In  general  appearance  this  building  resembles  very  much  the  Bukhafi  Masjid  and 
the  Rangln  Masjid  at  Bijapur,1  and  represents  a  style  of  architecture  which  grew 
up  in  the  Deccan  when  Hindu  masons  had  the  upper  hand  both  in  designing  and 
decorating  the  buildings.  The  plan  of  the  mosque  comprises  a  prayer-hall  with 
three  arches  facing  the  east  and  a  low  platform  in  front.  The  platform  measures 
43  feet  6  inches  north  to  south  and  32  feet  7  inches  east  to  west.  The  floor  of  the 
prayer-hall  is  1  foot  4  inches  higher  than  the  platform,  and  measures  31  feet  5  inches 
in  length  and  19  feet  10  inches  in  width.  The  ceiling  of  the  hall  is  vaulted,  and 
divided  into  three  compartments,  the  middle  one  of  which  has  a  dome  rising  above 
the  roof  of  the  building  (PI.  CXXVI).  The  vaults  of  the  two  side  compartments 
are  shallow  and  concealed  in  the  thickness  of  the  roof.  The  openings  of  the  arches 
are  adorned  with  receding  bands  in  the  style  of  the  doors  of  medieval  Hindu  temples. 
The  arches  are  of  uniform  size,  each  with  a  span  of  7  feet  10  inches  and  height  up 
to  the  apex  of  10  feet  8  inches.  The  spandrels  of  the  arches  and  the  portion  of  the 
wall  below  the  Majjd  are  richly  decorated  with  medallions  and  floral  designs 
worked  out  in  plaster.  The  parapet  above  the  front  wall  of  the  mosque  is  con- 
siderably damaged  through  climatic  conditions,  but  when  intact  it  must  have  been 
1  BijapUr  Architecture,  by  H.  Cousens,  Pis.  XIII  and  XLII. 
Dd 
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a  pleasing  feature  of  the  monument.  The  height  of  the  wall  including  the  parapet 
is  21  feet  4  inches. 

The  minarets  of  the  mosque  have  a  graceful  form,  and  they  rise  36  feet  5  inches 
above  the  base  of  their  pedestals.  The  galleries  which  project  from  the  body  of  the 
shafts  have  crumbled  very  much,  and  the  plaster  of  the  minarets  has  also  peeled 
off  in  several  places,  but  the  portions  of  the  decorative  work  which  are  intact  give 
a  fair  idea  of  its  pristine  beauty  (PL  CXXVI).  In  the  forecourt  of  the  mosque  there 
are  three  platforms  carrying  tombs  and  also  a  large  number  of  ordinary  graves. 

There  was  also  a  cistern  in  front  of  the  mosque  the  remains  of  which  may  still 
be  seen.  The  mosque  was  apparently  built  during  the  regime  of  the  Bijapur 
governors  of  Bidar  in  the  middle  of  the  seventeenth  century  A.D. 

The  Tomb  and  the  Mosque  of  Shah  'All  Qddirt 

Farther  along  the  cart-track  which  skirts  the  tomb  of  Hadrat  Makhdum  Qadirl 
and  goes  to  the  village  of  Chhidri,  the  tomb  of  Shah  'All  Qadirl  may  be  visited.1 
The  tomb  has  a  mosque  attached  to  it  which,  according  to  the  inscription  carved 
on  the  facade  of  the  mosque,  was  built  by  Rustam  Dil  Khan  in  A.D.  1695.  Rustam 
Dil  Khan  was  the  son  of  Jan  Sipftr  Khan,  the  governor  of  Bidar  under  Aurangzeb, 
and  when  the  father  was  promoted  to  the  governorship  of  Golconda  by  the  Emperor, 
Rustam  Dil  Khan  was  appointed  in  his  place.2  According  to  local  records  Rustam 
Dil  Khan  retained  the  governorship  of  Bidar  until  1099  H.  (A.D.  1688),  but  from  the 
wording  of  this  inscription  it  appears  that  he  was  in  power  until  1107  H.  (A.D.  1695) 
when  the  mosque  was  built  by  him.8 

Shah  'All  Qadirl  was  a  descendant  of  Hadrat  MultanI  Padshah,  and  as  the 
majority  of  monuments  built  by  the  governors  of  Bidar  during  the  reign  of  Aurang- 

1  Between  the  tombs  of  Mafehdum  Qadiri  and  ghah  'AH  Qadiri  there  is  another  tomb  the  dome  of 
which  is  built  of  laterite  masonry.  The  dimensions  of  the  latter  tomb  at  its  base  are  17  feet  5  inches 
by  13  feet  3  inches  externally,  and  14  feet  by  8  feet  8  inches  internally.  This  tomb  has  also  a  mosque 
attached  to  it,  which  has  a  single  opening  in  the  form  of  a  wide-spanned  arch  towards  the  east.  The 
prayer-hall  of  the  mosque  measures  15  feet  2  inches  by  14  feet  externally. 

*  Supra,  p.  16. 

3  The  text  of  the  inscription  has  been  deciphered  as  follows: 

•\±  ca-»y  o-jta    uj   f  <fj3\»   je.   -i   S*jj  j>  r    (\) 

.tfU-  oi  f  jJ  j,  jL  jU;  V\j  OW  j\  b  ^  j  (r) 

^  \  <s->  j»»*  »J&  j>»  tji   j»J  ••*£   a*—  ju.jt  j  (r) 

•*  U'V 

Translation' 

(1)  'In  the  shrine  of  §h§h  'AH  Qadiri,  who  is  a  descendant  of  Abu  Turab  ('All)  and  the  refuge  of 

mercy. 

(2)  By  Rustam  Dil,  the  £b&n  of  exalted  rank,  this  building  was  erected  which  became  a  place  of 

worship. 

(3)  Regarding  the  chronogram  of  the  mosque  this  was  heard — "It  became  resplendent  like  the.  Abode. 

of  God  (the,  sacred  Ka'ba) ".' 

The  last  hemistich  gives  the  date  1107  H.  (A.D.  1695)  according  to  the  Abjad  system.  Epig.  Ind.  Mosl., 
1927-8,  p.  36,  PI.  XVIII  c. 
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zeb  are  associated  with  the  names  of  the  holy  personages  of  the  saint's  family,  it 
appears  that  the  Mughal  governors  had  special  reverence  for  the  progeny  and  the 
followers  of  Multftnl  Padg&ah.  The  tomb  of  Shah  'AH  has  a  plinth  3  feet  high,  and 
above  that  the  plan  of  the  building  is  square  both  externally  and  internally,  measur- 
ing on  each  side  24  feet  10  niches  and  17  feet  9  inches  respectively.  The  walls  rise 
18  feet  above  the  floor  of  the  building,  and  inside  there  are  three  graves,  of  which 
one  is  that  of  the  saint  himself.  Of  the  remaining  two  graves  one  is  that  of  a  man 
and  the  other  that  of  a  woman.  The  tomb  in  its  present  condition  looks  somewhat 
incomplete. 

The  mosque  comprises  a  prayer-hall  with  three  arches  opening  towards  the  east. 
The  arches  do  not  show  a  happy  sense  of  proportion,  the  span  of  each  of  them  being 
uniformly  7  feet  4  inches  and  height  up  to  the  apex  8  feet  8  inches.  The  prayer- 
hall  measures  26  feet  7  inches  north  to  south  and  15  feet  east  to  west,  and  has  a 
vaulted  ceiling.  The  front  wall  of  the  building  rises  13  feet  8  inches  above  the  floor 
and  at  the  top  is  surmounted  by  a  parapet  which  rises  3  feet  2  inches  higher  still. 
At  each  end  of  the  parapet,  towards  the  north  and  south,  there  is  a  short  minaret 
which  rises  8  feet  2  niches  above  the  dripstones.1 

The  Tank  at  Kamthana 

Prior  to  the  advent  of  the  Muslims  in  the  Deccan  the  Hindu  engineers  had  built 
some  colossal  dams  to  develop  the  agricultural  output  of  the  country,  and  thus  add 
to  the  prosperity  and  general  uplift  of  the  people.  The  most  notable  examples  of 
these  irrigation  works  are  the  tanks  at  Pakhal,  Ramappa,  and  Lakhnaram,  all 
situated  in  the  Warangal  district  which  was  the  seat  of  the  Kakatlya  kings  for 
nearly  two  hundred  years,  from  the  eleventh  to  the  beginning  of  the  thirteenth 
century  A.D.  As  the  sway  of  the  Kakatlya  kings  in  their  palmy  days  extended  to 
almost  the  entire  plateau  of  the  Deccan,  it  is  most  probable  that  the  tank  at  Kam- 
thana with  its  massive  dike  was  also  built  during  their  rule.  Kamthana  is  now  a 
village  some  six  miles  to  the  south-west  of  Bidar,  nestling  below  the  western  ex- 
panse of  the  plateau  which  stretches  from  Chhidri  to  the  Mailur  village.  As  the 
lowlands  above  Kamthana,  towards  the  north,  get  all  the  water  of  this  part  of  the 
plateau  during  the  monsoons,  the  engineers  of  the  eleventh  century  A.D.  built  a  large 
embankment  extending  over  a  mile  in  length  for  the  storage  of  water  for  purposes 
of  cultivation.  The  embankment  once  rose  30  to  40  feet  above  the  water  surface, 
and  it  had  several  sluices  for  the  exit  of  water,  but  it  appears  that  they  were  not 
judiciously  used  because  the  dike  seemed  to  have  been  breached  by  the  pressure  of 
water  in  the  pre-Barldl  period.  A  Marathi  inscription  carved  on  the  masonry  of  a 
sluice  built  in  the  western  part  of  the  embankment  warns  the  people  that  the  water 
of  the  tank  should  not  be  allowed  to  rise  high  enough  to  overflow  the  embankment, 

1  At  a  short  distance  from  the  tomb  of  §h.ah  'All,  towards  the  west,  there  is  another  enclosure  with 
a  tomb  built  on  a  platform  in  the  open.  It  has  also  a  mosque  attached  to  it  which  has  a  single  arched 
opening  towards  the  east.  The  prayer-chamber  of  the  mosque  is  square  in  plan,  measuring  11  feet  on 
each  side. 
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for  there  was  danger  of  its  being  washed  away.1  The  inscription  further  records  that 
the  dam  was  breached  and  subsequently  repaired  by  the  order  of  Ibrahim  Barld 
gjiah  in  A.D.  1579.  The  earthwork  of  the  dam  is  nearly  100  feet  wide  at  its  top  and 
much  wider  at  its  base,  while  on  the  water  side  it  is  strongly  protected  by  masonry 
work  in  which  very  large  blocks  have  been  used,  the  style  of  construction  being 
Cyclopean. 

The  Muslim  historians  of  the  medieval  period  have  given  glowing  descriptions  of 
the  fertility  of  the  soil  and  the  abundance  of  fruit  in  the  vicinity  of  Bidar, 
which  are  difficult  to  believe  when  looking  at  the  rocky  and  bare  character  of  the 
lands  surrounding  Bidar  town.2  There  are  some  rich  spots  immediately  below  the 
plateau  towards  the  north,  like  the  Sayyid-us-Sfidat,  or  Papnas  groves,  but  none 
of  them  touches  Kamth&na  in  the  luxuriance  of  flora  or  the  grandeur  of  trees. 
The  bed  of  the  tank  owing  to  the  breaches  made  in  the  embankment  through 
neglect  at  various  times  has  silted  up,  but  the  visitor  will  notice  many  acres 
of  land  below  the  embankment  planted  with  sugar-cane,  while  along  the  embank- 
ment itself  are  rich  groves  of  stately  mango-trees  and  date-palms.  The  engineers 
of  the  Muslim  period,  who  apparently  hailed  from  Persia,  have  constructed  an 
underground  masonry  channel,  like  the  kdrez  of  their  own  country,  from  the  tank 
to  a  large  reservoir  built  near  the  village  towards  the  north.  This  reservoir  is  square 
in  plan  and  measures  260  feet  on  each  side.  The  margins  of  the  reservoir  are  of 
neatly  dressed  black  stone,  and  its  bed  is  paved  ;  thus  the  reservoir  when  filled  with 
water  would  have  offered  a  clean  supply  to  the  -people  of  the  village  for  drinking 
purposes.  It  is  not  unlikely  that  this  reservoir  was  originally  situated  in  the  middle 

1  The  full  text  of  the  inscription  has  been  deciphered  by  Mr.  R.  M.  Joshi,  Superintendent  of  Monu- 
ments at  Bidar,  and  it  is  given  below: 

Text 


2  35T  ftflT  l«i  Vfl 

3  *IT%  fTut 


JT  fw  ftrar  *flN  w 

Transliteration 

(1)  chanda  kola  karitan  haujachS  tumba  nuk&n  ja- 

(2)  la  hota  Hajarata  Barida  Shahfine  A  jama  Manasura  Khan 

(3)  niche  hatift  tumba  bandhavi)a  p&ni  ucha}an  net&h  hau- 

(4)  jasa  majrat  ahe  aise  na  karane  maHe  Moharam  sa- 

(5)  na  saba'samanin  suhur  sana  tisa  sabaina  va 

(6)  tisameya 

Translation 

The  bund,  built  for  the  great  reservoir  was  damaged.  It  was  constructed  for  Radrat  Band  §&&h  by 
A'gam  Mansur  g^in.  If  water  is  carried  over  the  bund,  there  is  likelihood  of  its  being  damaged. 
Do  not  do  so!  The  month  of  Muharram  in  the  year  87  (Hijri)  corresponding  with  Shah&r  San  979 
(A.D.  1579).  Epig.  2nd.  MosL,  1937-S,  pp.  1-2. 

2  Supra,  p.  2. 
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of  a  garden,  for  a  large  number  of  old  mango  and  tamarind  trees  are  still  to  be  seen 
in  its  vicinity.  The  mouth  of  the  covered  channel  (kdrez)  may  be  seen  in  the  middle 
of  the  northern  side  of  the  reservoir.  The  depth  of  the  reservoir  from  the  masonry 
margin,  which  is  built  all  round  it,  is  only  4  feet,  but  the  water  of  the  reservoir 
may  have  risen  1  or  2  feet  above  that  because  the  side  walls  rise  2  feet  10  inches 
above  the  margin.  The  width  of  the  margin  is  4  feet.  Walking  from  the  embank- 
ment of  the  tank  towards  the  reservoir  the  visitor  will  notice  on  the  way  the 
remains  of  an  old  bridge.  It  was  supported  by  arches,  two  of  which  are  still  intact.1 

The  Subterranean  Canals  of  Naubdd  and  Bidar 

Naubad  is  a  pleasant  village  some  four  miles  to  the  west  of  Bidar,  situated  on 
the  left  of  the  Udgir  road.  In  the  Baihman!  period  there  was  probably  a  scheme  for 
the  development  of  the  village,  for  as  a  preliminary  measure  it  was  equipped  with 
an  adequate  supply  of  clean  water  which  is  essential  in  a  country  where  the  soil 
is  rocky  and  the  successful  digging  of  wells  is  problematic.  The  Muslim  kings  of 
Bidar,  apparently  under  the  expert  advice  of  Persian  engineers,  have  followed  the 
kdrez  system,  and  laid  out  subterranean  canals  in  the  heart  of  the  rock  by  widening 
the  natural  rift  which  starts  from  the  different  cavities  in  the  trappean  bed  over 
which  the  upper  laterite  crust  of  the  plateau  of  Bidar  rests.  As  to  trace  these  cavities 
from  the  surface  of  the  plateau  is  a  difficult  task,  the  engineers  of  those  days  thought 
it  easier  to  commence  the  building  of  the  canal  from  the  mouth  of  a  natural  spring, 
and  follow  the  rift  in  the  rock  which  had  been  caused  by  physical  phenomena,  as 
far  as  the  main  cavity  in  the  trappean  bed  where  the  rain-water  percolating  through 
the  laterite  crust  had  accumulated.  For  air  and  light  the  engineers  have  constructed 
square  manholes  at  suitable  points,  varying  from  30  to  75  yards  apart  from  each 
other.  The  subterranean  canal  of  Naubad  has  twenty-one  such  manholes,  starting 
from  the  'Allabad  spring  and  continuing  to  the  large  sugar-cane  field  in  the  south- 
west of  the  village  wherein  a  press  for  extracting  juice  and  a  large  iron  pan  for 
preparing  molasses  are  installed.  The  distance  between  these  two  places  is  a  little 
over  a  mile.  The  crust  of  the  laterite  rock  above  the  subterranean  channel  being 
60  to  80  feet  in  thickness,  the  depth  of  the  manholes,  where  they  have  not  silted 
up  owing  to  the  growth  of  rank  vegetation  or  other  causes,  is  the  same,  and  one 
hears  the  sound  of  the  water  flowing  in  the  canal  from  the  top  of  the  plateau. 
The  manholes  are  lined  with  ashlar  masonry,  and  their  average  dimensions  at  the 
top  are  9  feet  by  7  feet. 

The  development  of  Naubad  was  given  up  owing  to  the  death  of  a  king  or  some 
other  cause,  but  the  subterranean  canal  still  exists  and  may  profitably  be  used  to 
carry  out  some  modern  scheme  in  this  area. 

A  similar  kdrez  was  laid  out  for  the  water-supply  of  Bidar  town  and  fort,  and  a 
line  of  manholes  extending  from  the  Fath  Darwaza  to  the  moat  of  the  fort  may 
still  be  traced.  They  are  shown  in  the  map  of  the  town  attached  to  this  volume. 
Among  the  people  of  Bidar  the  channel  is  known  as  the  Jumna  Mori ;  it  is,  however, 

1  The  village  of  Kamthana  has  now  700  houses  and  comprises  a  population  of  4,000  persons,  the 
majority  of  whom  are  agriculturists. 
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not  a  drain  but  a  kdrez  for  the  supply  of  drinking-water  to  the  inhabitants  of  the 
town  and  the  garrison  of  the  fort. 

The  Tomb  at  Naubad 

To  the  south-east  of  the  village  in  the  midst  of  a  mango-grove  is  a  tomb  wherein, 
according  to  tradition,  the  last  remains  of  Qadl  Shams-ud-Dln  are  interred.  He  was 
the  Chief  Qadl  of  Bidar  during  the  reign  of  Sultan  'Ala-ud-Dln  BaihmanI,  and 
according  to  an  inscription  carved  on  the  building  he  built  the  dome  during  his 
lifetime.  Through  neglect  the  building  had  fallen  into  a  sad  state  of  disrepair,  but 
the  Archaeological  Department  have  now  thoroughly  restored  it.  It  is,  however, 
a  small  structure,  and  except  for  the  inscriptional  tablet  it  is  not  of  any  outstanding 
significance.1 

1  The  inscription  consists  of  five  lines  of  Persian  prose  written  in  Thvtth  characters  of  an  intricate 
type.  As  the  stone  of  the  slab  on  which  the  inscription  is  carved  is  not  close-grained,  it  has  suffered 
considerably  from  the  weather,  and  the  letters  have  been  abraded  in  several  places.  The  text  of  the 
inscription,  however,  has  been  deciphered  in  full  and  is  given  below: 

j^j  of»r  jLi  J»L;  j  &~j,\  cyjJ  jU*»  fcyjfx  o^v   jljj.1  J  JU»  -T*  \j  tfjusjjji  JLWW  JL4J-     Line  1 

^Lul;  o^  j  «_,t  o-C  j,\j  bjJf 

&  >j  jUJL  jJUl  ^  oJ  j*  ^   >\  JUM.  j  j*/  *-i->~  JU  j  >,  a^     Line  2 

j\  v\~\  j  JT^.  j  ^\  ^ii  J-  ^U  JL 
jU  jut-r  j  }JJS  jlr     fe  .bjU  Jjc  jy  j»  .P.JJ.  tJ  al  ai    U  jb.  j  OH-S-*     Jc  M!U»  jlyy     Line  3 


.li  JL—\  ^  .It  ju*-\  aj\  j  \JJ\  .^U  >liJ\  j,*  JU-VI  j  JaJL  j.U  4JJ\  Jjl  ..'i  v.  ,»     Line  4 


O  ^V\  ^LU  U  O  iUiU?   |  j-,jl  j  CT  ^-  Jjr1  ,y  u 

Translation  „ 

'UnUmited  praise  is  due  to  God,  the  architect  of  Whose  providence  built  the  vault  of  nine  apart- 
ments of  heaven,  and  the  chamberlain  of  Whose  wisdom  spread  the  carpet  of  the  six  directions  of  the 
earth  ;  and  uncounted  blessings  be  upon  the  holy  mausoleum  and  the  scented  body  (of  Muhammad) 
who  is  the  purpose  of  the  creation,  and  the  ideal  of  men  of  wisdom,  the  last  of  the  prophets,  the  "Mercy 
of  Both  Worlds",  the  prince  of  apostles,  the  lamp  of  faith,  the  leader  of  the  paths  (of  Truth),  the 
intercessor  of  the  community,  and  upon  his  descendants  and  companions  —  with  all  of  whom  God  be 
pleased!  After  that  (be  it  known)  that  this  delightful  yault  was  built  (lit.  completed)  during  the  just 
reign  of  the  king  of  exalted  rank,  possessing  Kaikjuisrau  and  Jamahjd's  majesty,  (who  is)  endeavouring 
to  pitch  the  tents  of  peace  and  safety,  taking  inspiration  from  the  Word  of  God,  "administers  with 
justice  and  benevolence"  (Qur'an,  xvi.  92),  Abu'l-Muzaffar  'Ala-ud-Dunya  wad-Din  Ahmad  Shah,  son 
of  Ahmad  §hjih,  al-Baihmani,  the  Sultan  son  of  Sultan,  at  the  instance  and  under  the  superintendence 
of  the  most  sagacious  of  the  Q&dis  of  Islam,  Maulana  Imam  Muhammad  Shams-ud-Dunya  wad-  Din, 
son  of  Maulana  Sa'd-ud-DIn  an-Nu'man!  al-Ahsan&badi  the  chief  Q&di,  at  the  capital,  Muhammadab&d 
(Bidar),  known  also  as  the  Great  Q&di,  in  the  Shahur  san  847  (A.D.  1446).  0  Opener  of  gates  I  ' 

Epig.  Ind.  MosL,  193&-6,  pp.  35-6. 
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The  tomb  is  built  on  a  platform  which  rises  2  feet  above  the  surrounding  land, 
and  measures  32  feet  4  inches  east  to  west  and  41  feet  9  inches  north  to  south.  The 
tomb  has  a  square  plan,  and  measures  16  feet  6  inches  on  each  side  externally,  and 
9  feet  8  inches  internally.  The  walls  rise  to  a  height  of  11  feet  4  inches  above  the 
floor,  and  are  surmounted  by  a  parapet  which  rises  2  feet  higher  still.  The  cir- 
cumference of  the  dome  at  the  roof  level  is  42  feet.  In  the  interior  of  the  building 
the  square  plan  has  been  converted  into  an  octagon  by  the  insertion  of  corbels  at 
the  corners.  There  is  only  one  grave,  and  the  entrance  to  the  sepulchral  room  is 
through  a  small  rectangular  door  measuring  4  feet  8  inches  by  2  feet  6  inches. 
The  door  is,  however,  inserted  in  an  arch  which  also  has  small  dimensions,  its  span 
being  4  feet  and  its  height  up  to  the  apex  7  feet  5  inches. 

Pdpnds  Spring 

The  spring  is  still  sacred  to  the  Hindus,  and  as  its  name  Papnas,1 '  annihilator  of  sins ', 
signifies,  it  is  much  resorted  to  as  a  place  of  pilgrimage  by  the  people  of  the  locality 
and  even  by  those  of  distant  places.  It  may  be  approached  by  the  Hyderabad-Udglr 
road  by  taking  a  transverse  course  towards  the  edge  of  the  plateau  from  near  the 
eighty-seventh  milestone,  and  afterwards  following  the  cart-track  which  goes  down 
to  the  valley  below  and  has  many  abrupt  turns  and  is  generally  unfit  for  vehicular 
traffic  owing  to  being  cut  up  by  rain.  The  cart-track  leads  to  a  pleasant  grove  in 
which  mango  and  guava  trees  abound  (PI.  CXXV1I).  The  visitor  on  arriving  will 
notice  a  linga  fixed  to  a  yonl  on  a  mound  under  a  stately  mango-tree.  These  symbols, 
representing  the  god  Siva  and  his  wife  Parvatl,  are  made  of  polished  black  stone. 
On  the  mound  circular  masonry  work  may  also  be  seen,  and  in  the  niches  formed 
thereby  small  images  of  Ganes'a  and  some  other  gods  of  the  Hindu  pantheon  are 
installed.  Close  by  a  sculpture,  representing  two  intertwined  snakes,  is  placed  under 
a  tree.  This  symbolizes  fecundity,  and  is  worshipped  particularly  by  those  women 
who  desire  children.  In  front  of  this  same  sculpture  is  the  image  of  a  bull  carved  in 
stone,  and  towards  its  left  a  small  enclosure  within  which  three  lingas  fixed  to  yonis 
may  be  observed.2  At  the  foot  of  the  scarp  is  a  cistern  measuring  16  feet  by  14  feet. 
On  descending  five  steps  the  water-level  is  reached,  but  as  people  bathe  there  in 
large  numbers  with  their  dhotis  on,  which  generally  are  not  clean,  the  water 
of  the  cistern  is  unsavoury,  although  it  has  a  continuous  flow  and  is  replenished 
by  a  fresh  supply  from  the  natural  spring  in  the  bosom  of  the  rock.  At  a  short 
distance  from  the  cistern  are  the  remains  of  a  hall  where  pilgrims  take  rest  and  also 
perform  certain  rites.  The  hall  measures  27  feet  by  19  feet  and  was  originally 
divided  into  six  bays,  of  which  only  two  towards  the  south-east  are  intact.  In  front 
of  the  hall  is  a  pool  without  any  masonry  margins.  People  bathe  in  this  pool  also. 

Southwards  along  the  water-channel  the  end  of  the  valley  is  reached  where  the 

1  Pap  (HTq),  in  Sanskrit  means  sin,  and  no/«  (HTU)  annihilation  and  death. 

3  A  temple  has  been  built  on  the  slope  of  the  hill  in  recent  times  and  all  the  religious  images, 
referred  to  above,  have  been  installed  therein.  This  temple  comprises  a  temple  hall  measuring  35  feet 
8  inches  in  length  and  33  feet  5  inches  in  depth.  The  hall  ha*  three  arches  in  its  front,  the  design 
of  the  arches  being  one  with  cusps. 
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scarp  has  a  semicircular  form.  There  is  a  natural  spring  in  the  rook-bed,  and  near 
by  some  cells  are  hewn  which  have  irregular  plans.  There  is  a  double  cell  facing 
the  west ;  the  outer  apartment  measures  7  feet  9  inches  by  6  feet,  while  the  inner 
is  more  commodious,  measuring  12  feet  9  inches  by  7  feet  6  inches.  The  cells  cut 
in  the  northern  projection  of  the  scarp  are  even  more  irregular  in  plan ;  one  of  them 
is  L-shaped,  while  another  in  the  western  side  of  the  hill  has  more  or  less  a  square 
form. 

Towards  the  north  of  the  glen,  as  the  slopes  of  the  hill  afford  an  abundant  supply 
of  water  during  the  monsoons,  the  engineers  of  former  days  have  taken  advantage 
of  the  natural  features  and  built  a  massive  dike  for  the  storage  of  water.  The  dike 
is  691  feet  in  length  and  has  a  sluice  in  its  north-western  part.  The  level  of  the 
water  is  generally  23  feet  below  the  top  of  the  dike,  but  during  the  monsoons  it 
rises  considerably,  and  for  the  exit  of  the  water  the  sluice  is  opened.  The  water  of 
the  tank  is  utilized  for  irrigating  crops.  In  the  cold  weather,  November  to  February, 
ducks  and  other  aquatic  birds  gather  in  large  swarms  around  the  tank  and  offer 
a  tempting  opportunity  for  shooting. 

The  tank  with  its  dike  most  probably  dates  back  to  pre-Muslim  times ;  first  on 
account  of  its  association  with  the  antiquities  of  Papnas,  and  secondly  because  the 
Hindu  rulers  of  the  Deccan  in  the  eleventh  and  twelfth  centuries  A.D.  built  tanks 
at  many  places,  and  their  dikes  show  a  highly  developed  skill  in  this  branch  of 
engineering. 

The  Tomb  of  Ha$rat  Sayyid-us-Sddat 

The  real  name  of  this  saint  was  Muhammad  Hanlf,  and  he  got  the  title  Sayyid-us- 
Sad&t,  'the  chief  of  chiefs',  either  through  his  descent  from  the  Prophet  Muhammad 
or  through  his  noble  character.  He  is  reported  to  have  been  a  native  of  Gllan,  and 
to  have  migrated  to  the  Deccan  some  time  during  the  reign  of  Ahmad  Shah  al-Wali, 
who  was  fond  of  the  company  of  saintly  personages  and  invited  them  to  his  capital 
from  distant  lands.1  The  tomb  of  Hadrat  Sayyid  Muhammad  Hanlf  is  still  held  in 
great  reverence,  and  in  the  interior  of  the  shrine  the  visitor  will  notice  hundreds 
of  petitions  hung  by  the  votaries  for  the  fulfilment  of  their  requirements.  The  tomb 
is  situated  in  a  mango-garden  below  the  brink  of  the  plateau  near  the  tombs  of 
later  Barldl  kings.  The  Archaeological  Department  have  constructed  a  motor  road 
which  passes  by  the  Idgah  and  the  Barber's  Tomb  and  ends  at  a  point  of  the  cliff 
which  offers  an  excellent  view  of  the  tomb  and  its  charming  surroundings  (PL 
CXXVIII).  The  Department  have  also  constructed  steps  with  landings  at  spaced 
intervals,  with  a  view  to  enabling  the  visitor  to  reach  the  garden  and  the  shrine  below 
with  convenience.  The  tomb  may  also  be  approached  by  the  road  which  branches 
from  the  Udglr  road  a  little  beyond  the  District  Jail  and  goes  down  the  hill  with 
a  steep  gradient  direct  to  the  shrine. 

There  are  two  tombs,  in  one  of  which  the  saint  himself  is  buried,  and  in  the  other 
his  wife,  daughter,  and  one  of  his  sons  rest.  The  name  of  this  son  was  Sayyid  Yahya. 
Both  the  buildings  are  of  uniform  size,  and  as  they  are  also  close  together,  they 

1  Ahmad  gh&h  al-Wall  also  invited  Ni'mat-Ullah  of  Kinnan  to  Bidar,  but  the  saint  instead  of  going 
himself  sent  his  grandson  Mir  Nur.UUah.  Firi&ta  (Persian  text),  vol.  i,  p.  634. 


MONUMENTS  209 

look  almost  like  twins  in  the  panorama  when  seen  from  the  plateau  (PI.  CXXVTII). 
The  tomb  of  the  saint  is  built  on  the  right  towards  the  east,  and  is  approached  by 
a  paved  walk  from  the  place  where  vehicles  halt.  The  building  has  a  square  plan 
at  its  base,  measuring  39  feet  7  inches  on  each  side  externally  and  26  feet  11  inches 
internally.  The  walls  are  adorned  with  a  double  series  of  arches  arranged  one  above 
the  other,  and  at  their  top  the  walls  have  a  parapet  comprising  arch-heads.  The 
height  of  the  walls  is  34  feet  above  the  floor,  and  the  parapet  rises  3  feet  6  inches 
higher  still.  The  height  of  the  walls  in  relation  to  their  width  at  the  base  of  the 
building  has  given  the  latter  the  form  of  a  cube  which  is  crowned  by  a  circular 
dome  (PI.  CXXVIII).  The  circumference  of  the  dome  at  the  roof  level  is  104  feet 
10  inches.  The  entire  building  attests  the  architect's  fine  sense  of  proportion. 

The  interior  of  the  tomb  has  squinches  at  the  corners,  and  above  them  niches 
which  convert  the  square  plan  of  the  building  into  a  polygon  with  a  view  to  fitting 
in  with  the  circular  base  of  the  dome.  The  walls  are  further  decorated  with  stucco- 
work  representing  medallions  and  floral  designs.  There  are  three  graves,  the  middle 
one  being  that  of  the  saint  himself,  which  is  distinguished  by  a  wooden  canopy  built 
over  it,  and  the  two  on  the  sides  are  those  of  the  saint's  sons.  The  saint  died  on 
the  16th  of  Rajab,  901  H.  (Wednesday,  30th  March,  &.D.  1496). 

The  other  tomb  is  built  on  a  slightly  lower  level,  although  the  dimensions  of  the 
building  are  almost  identical,  the  walls  including  the  parapet  rising  to  a  height  of 
38  feet  and  measuring  at  their  base  39  feet  9  inches  on  each  side,  the  circumference 
of  the  dome  at  the  roof  level  being  105  feet.  Inside  the  sepulchral  hall  are  three 
graves,  one  being  that  of  the  wife  of  the  saint  and  the  other  two  those  of  his 
daughter  and  son.  The  grave  of  the  daughter  is  on  the  right  of  her  mother's.  The 
inner  features  of  this  tomb  bear  considerable  resemblance  to  the  fourteenth-  and 
fifteenth-century  tombs  of  Delhi,  built  during  the  reigns  of  the  early  Sultans. 

Towards  the  south-west  of  the  saint's  tomb  is  a  mosque  which  is  connected  with 
the  shrine.  It  comprises  a  single  hall,  measuring  22  feet  9  inches  by  13  feet  2  inches. 
The  mosque  has  three  arched  openings  of  uniform  size  towards  the  east.  The  span 
of  these  arches  is  5  feet  and  their  height  up  to  the  apex  7  feet  8  inches.  The  ceiling 
is  vaulted,  but  divided  into  three  dish-shaped  compartments  by  arches  built  across 
the  width  *of  the  prayer-hall. 

At  a  short  distance  from  the  saint's  tomb  towards  the  south-east  there  is  another 
tomb,  which  is,  however,  much  smaller  in  dimensions  than  the  former.  The  building 
has  a  square  plan  at  the  base,  measuring  15  feet  on  each  side  externally  and  9  feet 
internally.  The  walls  rise  to  a  height  of  12  feet  above  the  floor  and  are  surmounted 
by  a  parapet  which  rises  2  feet  higher  still.  The  dome  of  the  building  has  a  leaf- 
pattern  decorative  band  round  its  drum,  and  the  circumference  of  the  dome  at  that 
point  is  38  feet  9  inches.  Inside  the  building  is  the  grave  of  a  lady,  and  the  tomb 
is  visited  particularly  by  women. 

To  the  west  of  these  tombs,  which  are  all  built  on  a  natural  eminence,  a  pavilion 
may  be  noticed  which  once  overlooked  a  tank.  The  building  measures  21  feet 
5  inches  by  15  feet  externally.  The  arches  of  the  pavilion  are  somewhat  squat  in 
proportions,  their  span  being  7  feet  7  inches  and  height  up  to  the  apex  the  same. 
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The  masonry  base  of  the  pavilion  shows  that  the  water  surface  of  the  tank  was 
originally  6  feet  below  the  floor  of  the  pavilion.1 

The  road  goes  farther  westward  from  the  shrine  of  Hadrat  Sayyid  Mutiammad 
Hanlf,  and  after  passing  through  a  mango-garden  reaches  the  spring  which  is 
associated  with  the  name  of  the  saint  owing  to  an  inscriptional  tablet  fixed  into  the 
wall  above  the  mouth  of  the  spring.2  The  water  of  the  spring  is  believed  to  possess 
certain  healing  properties,  and  people  suffering  from  skin  diseases  come  from  distant 
places  hoping  to  be  cured  by  taking  a  bath  in  the  cistern  immediately  in  front  of  the 
orifice  in  the  rock-wall,  whence  the  water  gushes  out.  Credulous  women  who  desire 
children  also  assemble  there  in  large  numbers,  and  bathe  near  the  inscriptional  tablet, 
which  according  to  them  has  some  miraculous  power  to  bless  them  with  fertility. 
The  water  of  the  spring  has  been  examined  chemically,  and  it  is  reported  to  contain 
sulphur  and  iron,  but  found  wholesome  for  drinking  purposes.  The  well-to-do 
people  of  Bidar  get  their  drinking-water  from  this  spring,  but  care  must  be  observed 
to  obtain  the  water  from  the  interior  of  the  cavity  in  the  rock,  for  the  water  of  the 
cistern  in  front  is  generally  fouled  by  the  frequent  bathing  of  the  votaries  in  the 
cistern.  There  is  an  enclosure  wall  and  several  steps  descend  to  the  water  level, 

1  On  the  slope  of  the  hill  a  little  higher  than  the  pavilion,  towards  the  north-east,  there  are  remains 
of  some  old  structures  among  which  a  cistern  is  more  or  less  intact.  It  has  a  square  plan,  measuring 
29  feet  on  each  side,  with  a  depth  of  2  feet  8  inches. 

3  The  insoriptional  tablet  is  of  polished  black  stone  and  measures  2  feet  5  inches  by  11  inches. 
The  inscription  is  carved  in  three  lines  in  the  Thidth  style  of  an  intricate  type.  The  language  is  a 
mixture  of  Persian  and  Arabic,  and  the  text  has  been  deciphered  as  follows: 


.»S   jjl 
^  (y) 


04  jy,  J  4i)l  >  OU  c*-  (sic)  IL-  JUl  o>Jl  o-  J.UI  *J*i.  srr-  ^.jj*  Al  >\*  p  (r) 


Translation 

(1)  "The  building  of  this  fountain  of  life  was  constructed  at  this  holy  spot,  (and)  the  sacred  garden 

of  His  Holiness  Sayyid-ue-Sadat,  al-Mafchdiiin,  as-Sayyid  Hanif—  may  God  illumine  his  grave  ; 

(2)  during  the  reign  of  the  great  king  al-Mutawakkil  'ala'llahi'lQawi'l-fikanl  Abu'l.MughazISbJhabii'd. 

Dunya  wad-Din  Mahmud  gh£h  bin  Muhammad  g^ah  al-  WaU'l-Baihmaui  ; 

(3)  by  the  humblest  of  the  servants  of  God,  Darwegfe  Husaini  MagkhadI,  styled  Safa  (sic)  £pn 

by  the  exalted  court  —  May  God  pardon  him  arid  his  parents  ;  on  the  7th  gha'ban  in  the  year 

910  H.  (Monday,  13th  January,  A.D.  1605). 

Three  names  are  mentioned  in  this  inscription,  the  first  being  of  Sayyid-us-S&dat  Sayyid  Muhammad 
Hanlf.  The  influence  wielded  by  him  at  the  court  is  manifest  from  the  fact  that  at  the  accession  of 
Mahmud  gh£h  Baihman!  the  saint  was  asked  to  place  the  crown  on  the  king's  head.  The  second  name 
is  of  Mahmud  gh&h  the  fourteenth  king  of  the  Baihman!  dynasty,  who  ruled  from  A.D.  1482  to  1518. 
The  third  name  is  of  one  Darwe§h  Husaini  Maghhadi  who  may  have  been  a  relative  of  Sayyid  Mirza 
Maflhhadi,  who  saved  the  life  of  Mahmud  gh&h  in  the  rebellion  of  896  H.  Epig.  Ind.  Mod.,  1925-6, 
p.  19,  PI.  IX. 
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but  the  dimensions  of  the  cistern  being  very  small,  the  water  of  the  spring  is  carried 
down  by  means  of  a  covered  channel  to  another  cistern,  which  is  built  in  the  garden 
at  a  short  distance  from  the  former,  and  measures  81  feet  10  inches  north  to  south 
and  61  feet  10  inches  east  to  west.  People  bathe  in  the  latter  cistern  as  well,  but 
as  they  also  wash  their  clothes  there  the  surface  of  the  water  is  always  covered 
with  a  scum  t>f  soap.  The  surplus  water  flows  down  to  a  pool  farther  northwards 
in  the  lowlands,  and  the  *  untouchables '  use  its  water  for  purposes  similar  to  those 
specified  above.  On  the  slope  of  the  hill  above  tho  spring  a  house  is  built  where 
women  can  change  their  dress  after  their  bath  and  also  take  rest.  The  house  has 
a  double  hall,  measuring  40  feet  10  inches  in  length  and  21  feet  4  inches  in  width, 
with  five  arches  opening  on  to  a  court  in  front.  On  festive  occasions  the  votaries 
assemble  in  large  crowds,  when  booths  are  set  up  and  seats  slung  by  ropes  from  the 
trunks  of  trees.  Both  men  and  women  bathe  and  swing  and  sing  in  hilarious  mood, 
and  present  an  attractive  spectacle  to  the  onlooker. 

The  Tomb  of  Fakhr-ul-Mulk  at  Fathpur 

Fathpur  is  a  village  in  the  Janwada  ta'alluqa  of  Bidar,  its  distance  being  six  miles 
as  the  crow  flies  from  the  latter  town,  but  as  the  lands  immediately  below  the  plateau 
of  Bidar  are  cut  up  by  gullies,  the  route  is  circuitous  and  extends  to  some  eight 
miles.  Fakhr-ul-Mulk  was  one  of  the  dignitaries  of  the  BaihmanI  court,  and  he 
came  to  Bidar  from  Gllan.  The  tomb  bears  a  striking  resemblance  in  the  shape 
of  its  dome  to  the  pre-Mughal  tombs  in  the  vicinity  of  the  shrines  of  Nizam-ud- 
Dln  Aullya  and  Hadrat  Nasir-ud-Dm  Raushan  Chiragh  in  Old  Delhi.  The  shape 
marks  an  intermediate  stage  between  the  hemispherical  dome  of  the  early  Sultans 
of  Delhi  and  the  stilted  turnip-shaped  dome  of  the  Mughals  (PL  CXXX).  The 
finial  at  the  top  of  this  dome  is  also  reminiscent  of  the  guldastas  of  the  domes  of  the 
early  Sultans  of  Delhi. 

The  tomb  has  a  high  basement,  and  there  are  flights  of  long  steps  on  all  its  four 
sides.  The  base  of  the  building  at  the  ground  level  measures  188  feet  in  each 
direction,  but  at  the  top  of  nineteen  steps,  where  the  first  landing  is  reached,  its 
size  is  reduced  to  155  feet  3  inches.  This  landing  is  2  feet  9  inches  wide,  and  at  its 
inner  end  it  has  a  sort  of  retaining  wall  which  is  built  of  neatly  dressed  masonry 
and  rises  4  feet  6  inches  above  the  first  landing.  There  is  another  landing  which  is 
broader  than  the  first,  being  5  feet  wide  and  running  round  the  basement  on  all 
four  sides.  At  the  end  of  the  second  landing  there  is  another  retaining  wall  which 
is  built  of  large  blocks  of  masonry  and  is  8  feet  thick.  The  coping  of  this  wall  is 
decorated  with  knobs  and  lobes  in  the  style  of  the  plinths  of  Hindu  temples.  The 
basement  of  the  building  at  the  foot  of  this  wall  measures  150  feet  on  each  side. 

From  the  second  landing  steps  lead  to  the  court  of  the  tomb,  which  has  a  plat- 
form 16  feet  9  inches  wide  built  along  the  upper  retaining  wall  on  all  four  sides. 
The  lower  part  of  the  court,  below  the  platform,  is  square  in  plan  and  measures 
97  feet  on  each  side.  The  tomb  is  built  in  the  middle  of  this  part  of  the  court, 
where  its  base  rises  3  feet  6  inches  above  the  floor  and  has  two  masonry  bands, 
each  1  foot  9  inches  high,  arranged  around  it  (PI.  CXXIX).  The  walls  of  the  building 
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are  decorated  with  a  double  series  of  arches,  built  one  above  the  other,  and  at  the 
top  they  have  a  parapet,  comprising  arch-heads  and  little  pillars  crowned  with 
orbs.  The  total  height  of  the  wall  on  each  side  above  the  floor  of  the  building  is 
38  feet  6  inches,  of  which  4  feet  7  inches  are  included  in  the  parapet.  The  base 
of  the  building  measures  51  feet  in  each  direction,  externally.  The  sepulchral  hall 
is  entered  by  a  door  which  is  built  in  the  middle  of  the  southern  wall.  The  door 
measures  8  feet  9  inches  by  4  feet  2  inches.  In  the  hall  there  are  two  tombs,  but 
the  real  graves  are  in  the  vault  below,  which  is  approached  by  a  flight  of  steps 
descending  from  an  opening  in  the  floor  of  the  hall  towards  the  west. 

There  are  traces  of  paintings  on  the  vaulted  ceiling  of  the  building,  but  owing 
to  percolation  of  rain-water  through  cracks  in  the  masonry  of  the  dome,  developed 
by  the  growth  of  plants  on  it,  the  colours  have  faded  badly.  The  entire  building, 
although  the  income  from  an  in  dm  land  is  available  for  its  maintenance,  had 
fallen  into  a  ruinous  condition,  but  it  has  now  been  repaired  by  the  Archaeological 
Department.  The  lofty  plinth  of  the  building,  divided  into  several  stages,  is  very 
reminiscent  of  the  basements  of  the  medieval  Hindu  temples,  but  the  style  of 
architecture  of  the  tomb  itself  is  purely  Muslim,  and  the  great  affinity  in  the 
shape  of  its  dome  and  the  decoration  of  its  walls  to  the  contemporary  tombs  at 
Delhi  clearly  show  that  for  designing  important  buildings  in  both  the  north  and  the 
south  architects  from  Persia  were  employed,  while  for  actual  building  work  and 
•decoration  the  services  of  Hindu  masons  were  utilized. 

The  T<mb  of  §Mh  Muhibb-Ullah  al-HusainiCi) 

Near  the  village  of  Malkapur  in  the  ta'alluqa  of  Janwada  there  are  two  tombs,  one 
of  which  is  assigned  to  Sayyid  Shah  Muhibb-Ullah.  He  was  the  grandson  of  Hadrat 
gbah  Ni'mat-Ullah  KinnanI  and  migrated  to  Bidar  with  his  elder  brother,  ghah 
Hablb-Ullah,  after  the  saint's  death.  Shah  Muhibb-Ullah  was  apparently  much  junior 
in  age  to  his  brother  Shah  Hablb-Ullah,  for  the  latter  on  his  arrival  in  the  Deccan 
was  married  to  the  daughter  of  Ahmad  Shah  al-Wall,  while  ghah  Muhibb-Ullah  was 
wedded  to  the  daughter  of  'Ala-ud-Dln,  the  son  of  the  king.  Firighta  writes  that 
as  Shah  Hablb-Ullah  possessed  soldierly  habits,  he  took  part  in  the  administrative 
affairs  of  the  BaihmanI  kingdom,  and  appointed  his  younger  brother  Shah  Muhibb- 
Ullah  as  the  spiritual  successor  (sajjdda)  of  his  holy  forebears.1  Firis&ta  further 
mentions  the  name  of  Shah  Mufcibb-UUah  in  connexion  with  the  enthronement  of 
Mahmud  §&ah  BaihmanI  in  A.D.  1482,  and  states  that  he  was  one  of  the  two  holy 
personages  who  placed  the  royal  crown  on  Mahmud  Shah's  head  and  afterwards, 
holding  his  arms  as  an  indication  of  their  religious  support,  led  him  to  the  throne.2 
Shah  Muhibb-Ullah  must  have  been  at  that  time  quite  advanced  in  age,  because  if 
we  place  his  arrival  in  the  Deccan  near  the  close  of  Ahmad  ghah's  reign,  that  is, 
A.D.  1432-6,  and  consider  his  age  as  about  twenty-five  at  that  time,  then  he  would 
have  been  nearly  seventy-five  years  old  at  the  time  of  the  accession  of  Mahmud  Shah. 
The  tomb  can  be  easily  approached  in  fair  weather  by  walking  cross-country 
nearly  a  mile  to  the  east  of  Afeinad  gfeah  al- Wall's  tomb  at  Agh^ur.  The  building  is 
*  FM&a  (Fenian  Text),  vol.  i,  pp.  88ft-53.  *  Ibid.,  p.  700. 
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more  or  less  in  the  same  style  as  the  contemporary  tombs  of  the  BaihmanI  kings, 
but  owing  to  its  being  away  from  the  beaten  track  it  has  not  been  looked  after 
properly  and  has  fallen  into  a  sad  state  of  disrepair.  The  walls  of  the  tomb  at  their 
base  measure  50  feet  8  inches  on  each  side  externally  and  33  feet  2  inches  internally. 
They  rise  to  a  height  of  36  feet  above  the  floor  and  are  surmounted  by  a  parapet 
which  rises  4  feet  higher  still.  The  base  of  the  dome  at  the  roof  level  measures 
139  feet  10  inches  in  circumference.  The  face  of  the  walls  on  each  side  of  the 
building  is  adorned  with  arches  arranged  in  a  double  series,  placed  one  above  the 
other.  The  floor  of  the  sepulchral  hall  has  decayed  through  neglect,  but  the  arches 
in  the  interior  of  the  building  are  intact  and  show  a  refined  sense  of  proportion. 

The  other  tomb  which  is  situated  close  by  is  considerably  smaller  in  dimensions 
than  the  above.  It  measures  37  feet  3  inches  on  each  side  externally  and  25  feet 
3  inches  internally.  The  building  has  doors  towards  the  north,  east,  and  south, 
the  western  side  being  occupied  by  the  mthrab.  The  arches  of  the  exterior  of  the 
building  show  a  distinct  stilt  near  their  apexes.  The  walls  of  the  tomb  rise  to 
a  height  of  21  feet  5  inches  above  the  floor  and  were  originally  surmounted  by  a 
parapet  which  has  almost  completely  perished.  The  base  of  the  dome  at  the  roof 
level  measures  97  feet  4  inches  in  circumference.  In  the  interior  of  the  building 
there  is  some  plaster  decoration  on  the  walls,  and  Quranic  verses  are  carved  on 
the  arch-heads  and  the  alcove  of  the  mihrdb.  The  squinches  at  the  corners  have 
receding  facets  of  plaster-work  along  their  arch-heads.  This  tomb  is  now  also 
in  a  neglected  condition. 
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abacus!,  169. 

Abban  §ahib,  88  &  n.  1. 

'Abbas  Pansali  ki  Ta'lim,  20  n.  2. 

'Abd-ul-Fattab,  168. 

'Abd-ul.tfanif,  11. 

'Abdullah  &han,  an  Abyssinian,  10. 

—  Maghribi,  167 ; ,  tomb  of,  168  n.  1. 

—  Minalloh  Muh.  al-tfusaini,  186. 

—  Muhammad,  186. 
'Abd-ul-Qadir  Guani,  107  &  n.  1 ;  111. 

—  Muhammad  al-PIusainl,  186. 
'Abd-ur-Rablm,  194. 

abjad,  113  n.  1 ;  162  n.  2 ;  187  n.  2 ;  198  n.  3. 

—  system,  92  nn.  2  &  6 ;  146. 
ablution-oistern,  169;  188;  195;  199. 
ablution-well,  182. 

abrupt  turns  in  passage,  38. 
absorption  in  divine  love,  190. 
Abu  'All  Rudbari,  115. 
Abu-'l-Faid,  113;  184;  190. 
Abu.'1-Fath,  ghams-ud-Dln,  107. 
Abu-'J-Haean,  16;  185;  188. 
Abyssinian,  11 ;  44 ;  —  officers,  14 ;  —  general,  49 ; 
—  giant,  181. 

—  occupation  of  Bidar,  181. 
accommodation  for  guards,  40  n.  5. 

—  ofMadrasa,  98-9. 
acrobatic  performances,  40. 

Adhari.  vi,  6 ;  23 ;  66  n.  1 ;  68 ;  — ,  couplets  by. 

66  n.  1. 
'Adil  ghahi  buildings,  153. 

dynasty,  11. 

kingdom,  14. 

kings,  133. 

territories,  27. 

adoration  of  icons,  178. 
Afdali,  85-6  n.  1. 
Afghan  king,  148. 
Africa,  North,  103. 
— ,  North-West,  91. 
Agra,  27;  73;  181  n.  2. 
agricultural  produce,  203. 


Ahmad  Baihman  gh£h,  6-7. 

—  Sfaan  Ehegfegi,  112  &  n.  1. 
Ahmadnagar,  11 ;  14;  82;  138. 
Ahmad  ghah,  116;  125;  132;  134;  150. 
and  ' Ala-ud-Din,  137. 

11,12. 

,  Nisam  Shah,  9  n.  1. 

's  tomb,  128  &  n.  1 ;  129. 

—  Wall,  al-Baihmani,  vi ;  4 ;  6 ;  23-4 ;  28 ;  29  &  n. 
4;  34;  44;  65;  66  &  n.  1;  67;  70;  82;  90;  100; 
109;  117;  130;  146-8;  172;  208;  212. 

— ,  writer  of  inscription,  193  n.  2. 

'Ahmudnuggur',  148. 

abgham,  34  n.  1. 

A'ina-i.Bidart  82  n.  4. 

aisles,  61-2;  110. 

Ajanta,  116;  118;  145. 

'Ala  KhSn  ghah,  147  n.  2. 

'Alamgir,  107  n.  3;  198  n.  3. 

'ofcwiw,  102  n.  1. 

aluo,  106. 

'Ala-ud-Daula  DUIr  Jang,  18. 

'Ala-ud-Din,  4  n.  6 ;  5-7 ;  129 ;  131  n.  1 ;  132 ;  134; 

136;  142;  146;  148;  206  n.  1;212. 
— ,  tomb  of,  24. 

—  Ahmad,  109;  147. 

—  Baihmani,  106;  113;  114  n.  2;  137;  174;  206. 

—  'Imadghah,  13. 

—  Shah  in,  12. 
aldva,  105. 

alcove,  213 ;  —  recesses,  131. 

'All,  64;  110;  119;  —  (protective  power  of  hia 

symbol),  32. 
'Aliabad,  In.  3;  205. 
'Ali  'Adil  Shah,  13. 

—  as-Sufi,  calligraphist,  95  n.  3 ;  96. 

—  BSgh,  104-5. 

—  Barld,  13;  30;  43-4;  46;  48;  82  n.  4;  85-6  n. 
2;128n.  1;  155;  160;  165;  171. 

.his  mausoleum,  25-6;  172-4. 

,  his  gun,  36. 

'Ali  Band  ghah',  140. 
alif  (Allah),  124. 
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'All  Husain,  gfcah,  111. 

—  Rudbari,  119. 

—  the  tiger  (lion),  101  n.  3. 
'All  Job  Bahadur,  18, 19. 
Allah,  Muhammad  and  'AH,  141. 
'Amal-i-Salih,  30  n.  5;  64  n.  1. 
Amin-ud-Din  Abu-'l-Faid,  185. 
Amln-ul-Mulk  Bahadur,  18. 

Amir  Band,  12-13 ;  42 ;  137 ;  149 ;  151 ;  190. 

1  ('the  obstinate  Band'),  161  n.  1. 

11,27. 

Amir  Hamza  Q&diri,  189. 

Amlr-i-Jumla,  11. 

Amir-UUah  Beg,  146  n.  2. 

Anand  Mahall,  133  n.  3. 

Andhra  rajas,  3. 

animal  fights.  61. 

Annual  Report,  Arch.  Dept.,  Hyderabad,  8  n.  3 ; 

1925-6,  16  n.  3;  1928-9,  16  nn.  7-8;  1930-1, 

14  n.  5. 

Anonymous  Tombs,  132 ;  173-4. 
Anttyaities  of  Bidar,  The,  v  n.  1 ;  vii ;  15  n.  1. 
antiquity  of  temple,  80. 
Anup  Singh  Bundela,  17. 
apartments  below  bastion,  40. 

—  of  prayer-hall,  56.  See  also  prayer-hall, 
apex,  apexes,  of  domes,  41,  56. 

—  of  arches,  176. 

—  of  parlour,  209. 
apotropaio  tiger  symbols,  32. 
appearance  and  reality,  122. 
aqueduct,  168 ;  — ,  traces  of,  160. 
Arab  art,  24. 

—  buildings  in  N.  Africa  and  Spain,  164  n.  1. 
arabesque  and  geometric,  71 ;  73. 

Arab  guards,  59 ;  61. 
Arabic  and  Persian  texts,  73. 

—  texts,  98. 

—  words,  177. 

arcade,  43 ;  60 ;  159 ;  —  in  ramparts,  34  n.  3 ;  — , 

machioolated,  37. 
Archaeological  Dept.,  Hyderabad,  v;  3;  6  n.  1 ; 

12  n.  1;  14;  16;  23;  38;  43-4;  46;  50-2;  54& 

n.  3;  56;  59;  62;  66-7;  68  &  n.  1;  91 ;  93;  98; 

128&n.2;132&n.2;137;140;144;149;152; 

154;  162;  166  n.  2;  172;  174;  177  n.  2;  184; 

192;  206;  208;  212. 
Archaeological  Museum,  73. 
arched  niches,  136. 

—  openings,  49-50;  106;  176;  200. 

—  windows,  55. 

arches,  38;  65;  69;  96;  203. 

—  and  arch-heads,  117. 
— ,  large  and  small,  161 . 
— ,  lofty,  89. 

—  of  mosque,  196. 
— ,  Persian,  34. 
aroh-head  parapet,  190. 
arch-heads,  103. 
architect*,  Persian,  46. 

architecture  in  Deooan,  XIIth-XHIth  centuries, 
21. 


architraves,  21. 
arch  of  pavilion,  23. 
arch-shaped  niches,  134. 

—  panels,  156. 

—  parapet,  173. 

arch  under  ramparts,  43. 

armour,  73  n.  1. 

arrangement  of  arches,  142. 

Art  and  Crafts  School,  104-5. 

art-critics,  97. 

articles  made  of  Bldri-ware,  20  n.  1. 

Asad  'All  £han,  19. 

—  al-Qhulib,  32. 

—  Khan,  146  n.  3. 
Asad-Ullah,  12  n.  3;  101  n.  3. 
Asaf  Jah,  88  n.  1;  185. 
1,190. 

,  his  independence,  27. 

Asaf  Jahi,  178 ; dynasty,  17 ;  — 


—  rulers, 


Asaf-ud-Daula  Nusrat  Jang,  18  n.  2. 

ashlar  masonry,  160 ;  205. 

Ash,tur,  7;  10;  12;  28;  105;  114;  137;  140;  148; 

150;  212. 

Ashtiir,  well  at,  193. 
'Ashuri  Begam,  186. 
'Asfeur  Khana,  102  &  n.  1 ;  103-6 ;  110. 
A.S.I.,  Imperial  Series,  64  n.  1. 
Assembly  Mosque,  103 ;  130. 
assimilation  of  Hindu  and  Muslim  practices,  26. 
Athar  MahaU,  64. 
'  Atiq-Ullah,  186. 

atrocious  character  of  Abyssinians,  181. 
'Atfcar,  156. 

attractive  designs,  144. 
attributes,  123. 
audience  hall,  64;  67;  130. 
audiences,  public,  63. 
Aurangabad,  14. 
Aurang  Khan.  16. 
Aurangzeb,  14;  15  &  n.  5;  17;  30;  54;  74  n.  1 ; 

84  n.  2;87&nn.  1-2;  89  n.  2;  113  &  n.  1;  170; 

177;  189;  194-5 ;  198 ;  202. 
Ausa,  11 ;  25. 
axis  of  universe,  124. 
Ayat-ul-Kursi,  36;  117;  139. 
A'zam-i-Humiiyun,  4-5. 
A'zarn  Mansur  Khan.  204  n.  1. 
azure  background,  119. 
'azure  window  of  heaven',  54  n.  3. 

B 

li,  116  n.  1. 
Baghdad,  189. 
Bahlol,  117. 
'Bahmuny',  148. 

Baihman  and  Isfandyar,  4  n.  5;  147. 
Baihman!  architecture,  24;  104;  145. 

—  family,  13. 

—  jewels,  13. 

—  kings,  44;  52;  57;  60;  64;  69;  141;  145;  165, 
172;  213. 
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BaihmanI  kings,  tombs  of,  22. 

—  palace,  70. 

—  period,  46-6;  141.    * 

—  style,  200. 

—  tombs,  26;  114;  128;  158;  183. 

—  tombs,  architecture,  152. 
Baihman  ghah,  147. 
&atobyAdhari,66n.  1. 
baked  clay  pipes,  77. 
baking  cakes,  181. 

balconies,  44 ;  04 ;  162 ;  —  on  minaret,  107. 

balcony-like  apartments,  65. 

Banda  'All  Shah,  190. 

Banda  Nawaz  Gesu  Daraz,  110;  114;  170. 

band,  dark-coloured,  119. 

bands  around  towers,  26. 

— ,  calligraphic,  96. 

— ,  carved,  59;  94;  196. 

—  of  masonry,  99;  211. 

—  of  stucco-work,  163. 

— ,  stone,  154.  See  also  bands,  carved  &c.,  above. 

Bangle-sellers'  School,  102-3. 

banyan  trees,  35 ;  49 ;  167 ;  192. 

bars,  90. 

Barber's  Tomb,  166-7,  208. 

barbican,  32;  36;  86;  88. 

barid  (courier),  152  n.  1. 

Band!  and  BaihmanI,  110-11 ;  113. 

—  architecture,  59;  104;  199. 

—  building,  153. 

—  court,  173. 

—  dynasty,  62. 

—  kings,  19;  57 ;  60;  82;  101  n.  1 ;  133;  147 ;  208. 
Barid-i-Mamalik,  152. 

Baridi  period,  27 ;  45-6 ;  197. 

—  pillars,  170. 

—  tombs,  28 ;  42 ;  148  ff. ;  183. 
Band  §hjto,  39  n.  1. 

—  Sfcahi  building,  26. 

territory,  13. 

tombstones,  57  n.  2. 

Ban  Sfcanqah,  111. 
Barkhwurdar  Beg,  198-200. 
barracks,  cavalry,  92  n.  6. 
barrel  ceiling,  76. 
barrel-shaped  bastion,  35. 
barrel-type,  52. 

barut  in  Firis&a,  29. 
basalt,  black,  155. 

—  pillars,  163. 

—  sarcophagus,  199. 

Basatin-us-Salatin,  14  &  n.  6 ;  87  n.  3 ;  140  n.  1 ; 

193  &n.  1. 
Basava,  116  n.  1. 
basement,  91. 
basin  of  fountain,  58. 
bastions,  23 ;  31 ;  34 ;  68 ;  85 ;  90. 

—  and  ramparts,  81. 
— ,  rounded,  79. 
bath  attendants,  51. 
bathing  pool,  207. 

—  ritual,  177;  179;  200. 


bathrooms,  74. 

Bath,  Royal,  64;  73. 

batter  on  walls,  87 ;  129 ;  136. 

battery,  87  n.  3. 

battlements,  83. 

bays  of  hall,  51;  55. 

beasts  of  burden,  177. 

beauty  of  form,  95. 

Belgftm,  29. 

Berar,  11. 

Bhagavata,  3  n.  1. 

Bhima  Raja,  3. 

Bhongir,  82  n.  3. 

Bib!  Fatima,  199  n.  2. 

—  Bandagl  IJusaim,  169. 

Bidar,  19 ;  22-3 ;  27-31 ;  44 ;  82 ;  130-1 ;  133 ;  143 ; 
145;  146  n.  4;  148;  152;  165;  170;  172;  274; 
177 ;  190  &  n.  2 ;  195 ;  198 ;  212  et  passim. 

—  city,  56 ;  —  fort,  15,  —  people,  102 ;  —  town 
and  fort,  206. 

Bidar-liktur  road,  148. 

Bidar-Chhidri  road,  112;  149. 

Bidar-Udgir  road,  162;  172. 

Bldri-ware,  manufacture  of,  20  &  n.  1. 

Bijapur,  11-14;  22;  27;  67;  82;  110  n.  4;  133; 

138;  150;  196;  201. 
' Bijapur  Architecture',  201  n.  1. 
Bijapur  governors,  202. 

—  kingdom,  49. 

—  kings,  170. 

Binyon,  Laurence,  13  n.  4. 
birds,  aquatic,  208. 

—  at  fort,  35. 
bird-carvings  on  gun,  80. 
bird -figures  in  decoration,  191. 
Bismi'llah,  39  n.  1 ;  193. 
black  basalt,  polished,  161. 
'Black  Mosque',  196. 

black  stone,  204. 

bands,  172. 

(basalt?),  174. 

(hornblende  ?),  163. 

frame,  186. 

margins,  64 ;  130 ;  150. 

pillars,  105. 

sarcophagi,  193. 

with  inscription,  32. 

—  trap  masonry,  79 ;  91 ;  142. 
blocks,  eastern  and  western,  81. 

—  of  carved  stone,  62. 

blue,  green  and  yellow,  130.  See  also  colours, 
green,  yellow. 

—  tiles,  45;  63;  71. 

—  tile-work,  167. 

—  ware,  Persian,  73. 
bombardment,  88. 
Bombay  ed.  of  FirisJjta,  125. 
bounty  of  the  Divine,  122. 
box-like  form,  155. 
brackets,  196. 

—  absence  of,  94, 

—  of  Hindu  design,  144. 
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Brahman  Gangu,  147. 

Brahmanical  boOdings,  63. 

Brahmans  and  Brahmanical  rules,  116  n.  1. 

breaches  in  embankment,  204. 

bread  and  sweets,  107  n.  3. 

brick  and  lime  channels,  77. 

graves,  166. 

mortar  graves,  161. 

sarcophagi,  161;  163;  166;  173-4;  181. 

tombs,  171. 

bricks  and  brick-architecture,  21. 

— ,  spongy,  133. 

bridge  over  moat,  86. 

—  with  arches,  206. 

Briggs's  Firidjta,  4 nn.  2, 4,  6;  5nn.  1-3;  lOn.  1; 

26  n.  3;  64  n.  2;  73  n.  2;  82  n.  2;  92  nn.  4-6; 

100  n.  1 ;  148. 
brilliant  tile-work,  166. 
British  Museum,  63. 
broad  steps,  177. 
Brown,  Mr.  Percy,  96  &  n.  1. 
Buddhist  buildings,  63 ;  —  shrines,  164. 
BukJiari  masjid,  27 ;  201. 
bull  carved  in  stone,  207. 
bullets,  81. 
bullock-carts,  89. 
bull  of  Siva,  179-80. 
Bulsar,  29  n.  6. 
bungalow  of  District  Club,  66. 
Burhdn-i-Ma'dthir,  6  nn.  4  &  6 ;  6  nn.  2-6 ;  7  nn. 

2-3 ;  129  n.  6. 

Burhfin  Nizam  g&ah  I,  160. 
Burn,  Sir  Richard,  vii. 
Butchers'  Mosque,  63  n.  3. 
buttresses,  100;  196. 


cactus,  69. 
Calicut,  29  n.  6. 
caliver,  29  n.  5. 
calligraphic  designs,  24;  118. 

—  devices,  46;  47. 

—  masterpiece,  178. 

—  motifs,  94;  96;  130. 

—  patterns,  164. 
cafflgraphist,  168. 

Cambridge  History  of  India,  3  n.  2 ;  14  n.  6 ;  26  n.  1 ; 

96  n.  1 ;  140. 
canal,  subterranean,  206. 
Canarese  inscription,  162. 
cannon,  81. 
canopy,  wooden,  209. 
Carnatio  country,  162. 

—  Darwaza,  31;  43. 
carpenter's  craft,  196-7. 

'carpet  of  six  directions',  206  n.  1. 

carpet  patterns,  118. 

carpets,  107  n.  2. 

cart-track,  202;  207. 

carved  masonry,  94. 

— -  sarcophagus,  164 ;  174. 

—  slab,  537 


carved  slabs  (as  building  material),  36. 

—  stones,  40 ; looted,  181  n.  2. 

carving,  decorative,  21. 

—  on  stone,  168. 
cascade,  63. 

—  and  cistern,  65. 

—  and  fountains,  180. 
— ,  artiEcial,  179. 

—  in  garden,  177. 
casket  design,  151. 
casket-like  forms,  52. 
casket-shaped  ceiling,  168. 
casket,  wooden,  190-7. 
Castanheda,  89  n.  5. 

Cat.  Brit.  Mus.,  Ind.  Coins,  Muh.  State*,  132  n.  1. 
cathedrals,  European,  104. 
cattle-breeding,  20. 
cavities,  205. 
ceiling  designs,  60. 

—  of  corridor,  58. 

—  of  hall,  139. 

—  of  mosque,  97. 

—  of  passage,  67. 
ceilings,  flat,  21. 
—.vaulted,  61;  61. 
celadon,  73. 

cells,  hewn  in  rock,  208. 
cemetery,  181. 

—  of  Baridi  kings,  151. 
central  apartment,  99. 

—  hall,  185. 
ceramics,  Islamic,  73. 
cchain-and-pendant'  emblem  or  motif,  57  n.  2; 

163;  174;  181;  187;  196. 
chain  patterns,  73. 
chakram  designs,  160;  170. 
Chalukyas.  3. 

'chamber  of  my  heart',  48. 
CJjamkora  Man,  1  n.  3. 
Champanir,  29  n.  5. 
Chandnl  Chabutra,  16. 
'Chand  Sultana, '164. 
chantrys  of  Qur'Sn,  104. 
charge  of  big  gun,  36. 
charlatans,  190. 
CharMinar,  26;27n.  1. 
chastity  of  style,  56. 
chau,  90. 

CJiaubara,  The,  90-1 ;  103;  109. 
Chaubara  Mangalpet,  110. 

Chaukhandi,  141-6 ;  190  &  n.  2. 
CJiaukhantfl  of  Dulah  MIyfin,  189. 

—  ofKbalfl-Uliah,  141-6. 

—  of  Mir  Kalan  ghan,  190-1. 
chauth,  18. 

Chemical  Laboratory,  British  Museum,  63. 
chhajja,  139;  152;  181 ;  188-9;  200-1. 
chhairi,  166 ;  179. 
Qhhidrf,  12n.  6;  203. 

—  road,  191;  196;  199. 
Qhhoti  Kfcanqah,  111-12. 
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'  chief  of  chiefs',  208. 
chimney-like  effect,  197. 
china  and  glass-ware,  153. 
China  ware,  73. 
Chinese  patterns,  64. 
chiselled  and  polished  steps,  149. 

—  masonry,  163;  168;  193. 

—  stone,  174. 

—  trap  masonry,  162. 
Chightiya  sufis,  113. 
Qhltft  Khana,  104-S. 
chronogram,  92  n.  2;  111  n.  2;  140. 

—  of 'All  Band,  166  n.  2. 
chronograms,  107, 171. 
chronological  order,  176. 

of  descriptions,  28. 

chula,  181. 

Churasanitche  Baudenkmaler,  92  n.  1. 
Circassian  beauties,  50 ;  159. 
circuit  of  fort,  40. 

—  of  ramparts,  83. 
circular  apertures,  81-2. 

—  bands,  91;  94. 

—  base,  90;  154;  184;  191. 

—  court,  38. 

—  curtain  walls,  36. 

—  drum,  168. 

—  masonry,  207. 
caps,  21. 

—  shoot,  155. 

—  staircase,  70. 
circumference  of  cistern,  97. 

—  of  dome,  136 ;  143 ;  163 ;  187 ;  207 ;  209. 
cistern,  46 ;  50-1 ;  53 ;  73 ;  103 ;  112 ;  169-60 ;  165 ; 

188;  202;  207;  211. 

—  in  open  court,  76. 

—  with  jets,  36  n.  1. 

—  with  pavement,  178. 
Civil  Court,  51. 
clamps,  metal,  21. 
clan-members,  164. 
classical  beauty,  56. 
clay  pipe-lines,  77. 
clays,  coloured,  73. 
cleft  in  facade,  93. 
clerestory,  56. 
climate,  1. 

climatic  conditions,  99. 

clock,  91. 

coco-nuts,  spices,  and  flowers,  178. 

coin  cabinet,  Hyderabad  Museum,  15  n.  4. 

—  of  Shah  Jahan  with  m.m.  gafarabad. 
coins  of  Ahmad  Shah,  115  n.  2. 

—  of  'Ala-ud-Din,  132  n.  1. 
coin-stamping,  100. 

coins  with  royal  titles,  132  n.  1. 
Collector's  headquarters,  20. 
oollyrium-pot,  157. 
colonnade,  110,  —  with  piers,  50. 
colonnades,  65;  105. 
colossal  size  of  arches,  72. 
'Coloured  Palace ',  44. 


coloured  tiles,  187. 
colour,  love  of,  28. 

—  schemes,  156. 
colours  of  parapet,  32. 

—  of  tiles,  63;  71;  94-6. 
— ,  show  of,  80. 

Commandant's  quarters,  35  n.  1. 
commoner  and  aristocrat,  123. 
compensation,  vi. 
Comptroller  of  Ordnance,  41. 
concave  compartments  of  ceiling,  76. 

—  facets,  173. 

—  fluting,  169. 
concentric  bands,  127;  161. 

—  belts,  134. 
conceptions  of  beauty,  26. 
conch-blowing,  116  n.  3. 
concubines  of  'All  Band,  159. 
Condapalli,  9. 

cone,  facetted,  69. 
conical  dome,  137-8;  151. 

—  shape,  76. 

—  vaults,  76. 
connoisseur,  118. 
co-operative  societies,  20. 
coping,  211. 

copper  coins  of  'Ala-ud-Din,  132  n.  1. 

of  Amir  Band,  14. 

copper  finial,  gilded,  56  n.  1. 

,  gold-plated,  155. 

corbels,  133;  207. 

—  and  friezes,  25. 

co-relations  of  parts  in  building,  26. 

corners,  NE.  and  NW.  98. 

corps  de  garde,  34  n.  1. 

corridor,  58 ;  —  and  hall,  180 ;  —  on  west,  64. 

cosmetic  boxes,  20  n.  1. 

cotton  tape,  102. 

couch  with  wooden  frame,  101. 

countenance  of  Beloved,  124. 

court,  50 ;  — ,  divided,  43 ;  —  of  Diwan,  63 ;  —  of 

mosque,  160 ;  —  of  temple,  189. 
Cousens,  H.,  201  n.  1. 
:  Bijapur  Architecture,  27  nn.  2  &  4 ;  64  n.  1 ; 

95  n.  2. 
covered  channel,  211. 

—  mosque,  22. 

—  passage,  60;  79;  143;  153;  187;  200. 
crack  in  dome,  127. 

cracks  in  walls,  56. 
craze  for  low  arches,  153. 
orescent,  finial,  165. 
cross-shaped  plan,  76. 
crosswise  streets,  90. 
'  Crow-bar  Band  ',161. 
crystal  in  vault,  119. 
cube-shaped  building,  161. 
cubicles,  97. 
cultivated  fields,  168. 
culverts,  177  n.  2. 
cupola,  48. 
cure  and  clear  wine,  123. 
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curtain  walla,  34;  36;  40-1. 
curves  of  plateau  edge,  87. 
curvilinear  form,  94. 
ouaped  arches,  46;  105;  185;  195. 

—  arch-heads,  179. 

—  design,  58;  75. 

—  panel,  200. 
eut-plaster-work,  57 ;  200. 
Cyclopean  architecture,  21. 

—  construction,  204. 

—  masonry,  82  n.  3. 
cylindrical  bastion,  35. 

—  tower,  90. 


dadoes,  47;  52;  71 ;  74;  119;  130. 
— ,  carved,  164-6. 

—  with  rosettes,  158. 
Damaghan,  192  n.  1. 
Damayanti  (and  Nala),  3. 
Dira  ghukoh,  116. 
dargah,  186. 

Dargah  of  Banda,  'Ali  §hah  Majdhub,  190-1. 

—  of  Hadrat  Mafehdum  Qadiri,  27. 

—  of  ghah  Abu-'l-Faid,  184-7;  189. 
dark  basalt,  163. 

dark-grey  piles  of  ramparts,  57. 

Darogha  of  Dept.,  66. 

Dar-ul-Imara,  28. 

Darwesjh  Husaini  Mashhadi,  210  n.  1. 

date-palms,  204. 

Da'ud  jChan.  129. 

Daulatabad,  8;  13;  16;  91 ;  149;  167. 

debris,  93. 

—  and  silt,  114. 
— ,  heaps  of,  72. 

—  of  dome,  132  n.  2. 

—  of  wall,  172. 
decagonal  plan,  197. 
decay  and  destruction,  93. 
Deccan,  91,  et  passim. 

Deocani  architecture,  26;  117 ;  201. 
,  XIIth-XJHth  centuries,  21,  23. 

—  buildings,  Muslim,  101. 

—  Muslims,  203. 
Deccanis,  44. 
Deocani  tombs,  136. 

decline  of  Baihmani  dynasty,  27. 
decorative  detail,  188. 

—  features,  103. 

—  motifs,  Hindu,  100. 

—  niches,  65. 

—  panels,  131. 

—  schemes,  76. 

—  work,  93;  96;  202. 
deep  well,  183. 
deer,  1. 

defence  of  gateway,  90. 
defences  of  Bidar,  83. 
Delhi,  11;  73;  117;  209. 

—  and  Agra,  181  n.  2. 

—  Darwaza,  31;  40-1. 


Delhi  Sultans,  68. 

—  tombs,  212. 
delicate  patterns,  96 ;  99. 

—  plaster-work,  183. 
dense  population,  84  n.  1. 
dentated  moulding,  164. 
denuded  minaret,  25. 
Deogiri  (Daulatabad),  3 ;  22. 
Dept.  of  Public  Works,  48. 
dervishes  (and  drummers),  107 ;  186. 
'descendants  and  companions',  206  n.  1. 
descendants  of  saint,  189 ;  192. 

designs,  floral  and  calligraphic,   144.    See  also 

floral,  calligraphic, 
detail  by  Hindus,  100. 
deterioration,  26 ;  —  of  power,  114. 
devout  pilgrims,  179. 
Dhakir-ud.Dm  £han,  18-19. 
dharamMa,  177 ;  189. 
dhobls,  179. 

ghu-Qa'da,  89  n.  2;  148. 
diaper  design,  155. 
pia-ud-Dm  Barni,  3. 
Diez,  Ernst,  92  n.  1. 
dike,  208. 

dilapidated  condition,  145. 
dimensions,  43  nn.  2  &  5 ;  44  n.  1 ;  46  n.  1 ;  106. 

—  of  arch,  40  nn.  1  &  5. 

—  of  Big  Gun,  35. 

—  of  gun,  38  n.  3. 

—  of  tomb,  213. 

dish-shaped  apartments,  52 ;  209. 
disk,  octagonal,  155. 

— ,  ornamental,  160. 
disloyal  retainers,  68. 
disrepair,  56 ;  213. 
distribution  of  food  to  poor,  186. 
District  Club  Bungalow,  66. 

—  Jail,  49-50;  208. 

—  Treasury,  61. 

Divan  of  Ni'mat-Ullah,  127. 
Divine  Being,  128. 
Diwan-i-'Am,  02 -6;  74. 
Dlwan-i-KhttSS,  73. 
dodecagonal  cistern,  97. 
dome,  50 ;  55. 

dome-crowned  tomb,  191 ;  201. 
dome-shaped  ceiling,  97 ;  103. 
domed  ceiling,  45. 

—  chamber,  61. 

—  tomb,  181. 

dome,  in  highest  fort,  72. 
Dome  of  the  Rock,  131. 
domes  in  ceiling,  68. 

—  in  contour,  99. 
dome-shaped  ceiling,  35. 
domical  halls,  50. 
dormitories,  70. 
double  arcade,  38. 

—  hall,  51 ;  58 ;  188. 

—  platform,  191. 

—  aeries  of  arches,  209;  212. 
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double  series  of  niches,  100. 

dowels,  21. 

drain,  40  &  n.  3. 

drawbridge,  31. 

dressed  slabs,  199. 

dressing  apartments,  61. 

dressing-rooms,  72. 

dressing-table  and  cabinet,  164. 

drinking  water,  204. 

dripstones,  169 ;  181 ;  188-9 ;  193 ;  196-6 ;  203. 

drop  in  ocean,  122. 

drum  of  dome,  139;  201 ;  209. 

—  of  vault,  97. 
du'd,  46. 

duality  and  unity,  122. 

ducks,  208. 

Duloh  Mlyftn,  189. 

dvlhan,  88  n.  2. 

Dulhan  Darwaza,  83;  88  &  n.  2;  89  &  n.  1 ;  114; 

141. 
durud,  118  &  n.  4. 

E 

earthwork  of  dam,  204. 
eastern  arcades,  60. 

—  hall,  69. 

—  Persia,  26. 

—  wall,  62. 

Education,  Primary,  Higher,  &c.,  v, 

effigies  of  tiger  and  rising  sun,  70. 

effulgence,  122. 

ego's  non-survival,  122 ;  124. 

egress  and  ingress,  69. 

Egypt,  166  n.  1. 

eight-arched  openings,  60. 

— ,  sixteen-,  and  thirty -two-sided  openings,  21. 

eight  facets,  149. 

eight-facetted  roof,  173. 

eight-petalled  flowers,  164-6;  166. 

eighty  steps,  91. 

electric  pump,  62. 

elegance  and  grandeur,  66. 

elegant  designs,  60;  97-9. 

—  proportions,  68. 
elephants  in  warfare,  88. 

—  on  stone  carvings,  40  n.  4. 
elephant-trunk  shape  struts,  66. 
Elliot,  29  n.  6. 

— F8  History  of  India,  64  n.  3. 
elliptical  dome,  100. 
Ellora,  23. 

—  caves,  23. 
embankment,  203;  205. 
embassies,  64. 

emblem,  chain  and  pendant,  67  n.  2. 

—  of  Persia,  70. 
embroidery,  118. 
eminent  personages,  91. 

encaustic  tiles,  24;  48;  62;  70;  72;  94;  96;  160; 

164;  158. 

Enclave  of  Fort,  28. 
enclosure  walls,  37 ;  66 ;  82 ;  162 ;  164 ;  176. 


Encyd.  of  Islam,  107  n.  1 ;  116  &  nn.  1  <fe  2. 

endowment  (US,),  184;  203. 

engineering  skill,  166. 

engineers,  Hindu,  203. 

entity,  122. 

entrance  passages,  66. 

entrances,  62. 

Ephemeris  of  Swamlkannu  Pi}]ai,  86-6  n.  2. 

JEpigraphia  Indo-Moelanica  3  n.  7 ;  11  n.  2 ;  16  nn. 

1  &  6;  16  nn.  2,  6-7,  9;  30  nn.  1,  3-4;  31  n.  3; 

47  n.  2;  49  n.  2;  64  n.  3;  67  n.  1 ;  83  nn.  1-3; 

89  n.  2;  107  n.  3;  109;  112  n.  1 ;  141 ;  143  n.  2; 

146  n.  3;  147  n.  2;  167;  171  n.  2;  177  n.  4;  187 

n.  2;  188 n.  1 ;  193 n.  2;  194 n.  2;  197 n.  1 ;  198 

nn.  l&3;204n.  l;210n.  1. 
epigraphio  evidence,  29. 
erosion,  192. 

European  pigments,  127. 
evergreen  trees,  184. 
exaggerated  embellishment,  168. 
excavations,  recent,  62 ;  64 ;  68. 
Excise  Dept.,  60. 

Executive  Council  of  H.E.H.,  192. 
explosion  of  magazine,  92  n.  6 ;  93. 
explosives,  81. 
exquisite  workmanship,  161. 
eye-powder,  167. 

F 
facade,  66;  67-8;  70;  79;  94;  97;  153;  173;  187; 

196;  198. 
— ,  carved,  166. 

—  of  arcade,  169-160 ;  180. 

—  of  gateway,  87. 

—  of  halls,  44. 

—  with  arcades,  144. 

—  with  niches  and  rosettes,  167. 

—  with  stucco  work,  48. 
face  of  walls,  213. 
facets  of  columns,  100. 

—  of  cone,  69. 
'faithful  dog'  story,  172. 
faiths,  various,  176. 
fallen  roofs,  79. 

false  echo,  123. 
family  vault,  186. 

of  Ahmad  §hah,  129. 

Farh  B&gfe,  1  &  n.  3;  176;  181  n.  1. 

mosque,  16. 

Farid-ud-Dln  ghakar  Ganj,  110. 

Farfdun  and  Baihman,  147-8. 

Farfiql,  'AH  &h.Sn,  140. 

'Fat-belly  Bastion',  41. 

Fath  Darwaza,  83;  85;  87-8;  103;  194;  206. 

'Fath  Lasfakar',  38. 

Fathpur,  211. 

—  Sikri,27. 
Fath  Shah,  176. 
Fath-Ullfth  'Imad-ul-Mulk,  11. 
F&Jima,  119. 

Faujdarship  of  Qhuragarh,  15. 
fecundity  magic,  210. 
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fecundity  symbol,  207. 
feeding  the  poor,  159. 
fencing  and  wrestling,  102. 
'fertility  of  soil,  204. 
festivals,  211. 
Fez,  01. 

—  ,  schools  of,  24. 

Fifth  Journey,  P.  M.  Sykes,  92  n.  3. 
fillets  of  plaster-  work,  153. 
finial,  138;  211  ;  —  of  temple,  189. 
finials,  carved,  59;  —  ,  gold-plated,  161. 
fire-arms,  36-7;  43;  73  n.  1. 
fire  of  garrison,  32  ;  90. 
fire-place,  octagonal,  180. 
fire-temples,  105. 
firing  of  tiles,  73. 
Fine&a,  3  &  n.  6  ;  4  n.  6  ;  5  n.  5  ;  6  nn.  2-4  ;  7  nn. 

3  &  5  ;  8  n.  2  ;  9  n.  5  ;  10  n.  5  ;  11  ;  14  n.  4  ;  23  ; 

28  &n.  2;29nn.l-3;30n.l;44n.3;64;67;73 

n.  2  ;  82  n.  2  ;  85-6  n.  2  ;  92  nn.  4-6  ;  115  n.  2  ; 

125*  ;  129  &  n.  2  ;  130  n.  2  ;  131  n.  1  ;  135  n.  2  ; 

132  nn.  1-3  ;  140  ;  141  n.  1  ;  144  n.  2  ;  146  ;  148  ; 

149  n.  1  ;  167  n.  2  ;  172  n.  1  ;  208  n.  1  ;  212. 
Firidtia  (Persian  text  quoted),  167  n.  2;  212  n.  1. 


—  Shah,  5. 

--  Baihmani,  8  n.  3;  22. 

--  Kotla,  91. 

Flrozabad,  129. 

first  floor,  61  . 

First  Reason,  123. 

First  Ta'alluqdar,  44  &  n.  5  ;  48. 

fissure  spring,  177  ;  179. 

five  holy  personages,  119. 

flagons  and  decanters,  154. 

flanked  with  halls,  68. 

flanking  apartments,  185  ;  —  chambers,  77. 

flat  ceiling,  101. 

fleet  against  pirates,  29  n.  5. 

flight  of  five  steps,  165. 

—  of  long  steps,  21  1. 

—  of  seven  steps,  163  ;  168. 

—  of  steps  into  well,  183. 
---  to  roof,  60  n.  3. 
---  to  water,  210. 

flights  of  steps,  45;  78;  160;  177;  187.   See  also 

landings  ;  staircase  ;  steps. 
floor  excavated,  93. 

—  level,  81. 

floral  and  geometrical  designs,  153  -5  ;  158. 
---  patterns,  163. 

—  ceiling  and  mural  decorations,  159. 

—  designs,  40;  45-7  ;  59;  98;  101  ;  126;  130;  185; 
187  ;  201  ;  209. 

—  margin,  180. 

—  patterns,  22. 

—  scroll,  143  n.  2. 

flower-beds,  vi  ;  103  &  n.  1  ;  154  ;  158-160  ;  168. 
flowering  shrubs,  148  ;  180. 
flower  vases,  101. 
fluted  corner  turrets,  34. 

—  dome,  113;  195. 


fluted  vault,  143. 
food  grains,  79 ;  180. 
foot-paths,  159-160. 
forecourt  (peshgah),  74. 

—  and  palace,  66. 
foreign  embassies,  64. 
fort,  v-vi. 

—  area,  67. 
Fort  Enclave,  28. 
fortifications,  29 ;  83 ;  89. 
fort-walls,  84. 

fosse,  83. 

foundations  of  fort,  34. 
foundries,  gun-,  39. 
fountain,  46 ;  48 ;  65. 

—  on  terrace,  68. 

— ,  square  in  plan,  71  &  n.  2. 

four-centred  arch,  60. 

XTVth  and  XVth  centuries,  68. 

XWth-  and  XVth-century  tombs,  209. 

fragmentary  inscriptions,  28.   See  also  inscribed, 

inscriptions,  tablets, 
fragment  of  arch-head,  72. 
Friday  prayers  (^alat-ul-Juma'),  54. 
friezes,  21 ;  63  n.  1  ;  196. 
frill-like  doHign,  166. 
fruit-  and  flower-gardens,  79. 
fniit-troos,  148;  158;  160. 
funeral  services,  166. 
funnels,  72. 
fusion  of  cultures  in  XVIth-century  India.  26. 

G 

Gagan  Muhall,  57  &  n.  1  ;  59;  60--2;  133  n.  3. 
galleries  on  minarets,  202. 
Ganosa,  180;  207. 
garden,  53. 

—  of  tomb,  104. 

—  with  buildings,  178. 

gardens,,  fruit-  and  flower-,  148-9;  152. 

garrison,  37. 

gates,  bossed  in  iron,  30. 

gateway,  85;  97;  100;  199;  200;  152-3;  162. 

— ,  arched,  50. 

—  of  fort,  32;  101  n.  3. 
Gateway  of  Lowlands,  79-  80. 
gateway  of  shrine,  107  n.  2. 
—.inscribed,  31. 

Gawan  Mahmud,  10. 
geological  formation  of  site,  1. 
geometric  and  flowered  designs,  118. 
geometrical  designs,  65 ;  144. 

—  patterns,  55. 

Georgia,  domicile  of  Qasim  Band,  12. 

Georgian  women  in  harim,  59 ;  159. 

Gesu  Daraz,  Banda  Nawaz,  170. 

— ,  Hadrat  Sayyid  Muhammad,  147. 

GJialib  ghan,  191. 

GJiauth,  Saif-ud-Daula,  Muhammad,  18. 

Qhiyath-ud-Dm,  3. 

ghost,  Abyssinian,  182. 

GJiulam  'All  Azad,  68  n.  2. 
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Qbulam  Mahmud  fifcan,  18  n.  3. 

gigantic  dome,  136. 

Gil&n,  91;  208;  211. 

gilded  and  carved  couch,  102. 

—  copper  finial,  56  n.  1.  See  also  copper,  finial 
(many  such  being  gilded). 

girth  of  domes,  99. 

—  of  tower,  01. 
glacis,  31;  36;  83;  87. 
glare  of  sun,  98. 
glass,  painted,  65. 
glaze  of  tiles,  63;  185. 
globe,  155. 
'globe-trotter',  v. 
globular  dome,  172. 
Goa,9. 

Oolconda,  5;  13;  14;  16;  19;  57;  82  &  n.  3;  138 

n.  1 ;  202. 
gold  and  vermilion,  72;  117. 

—  creeper  design,  118. 

—  designs,  24. 
gold-lettered  text,  118  n.  3. 
gold  on  green,  119. 
gold-plated  copper,  155 ;  165. 

orbs,  138. 

gold-smith's  work,  21. 

Gol  Gumbad,  27 ;  138. 
Gornalli,  193. 
Gothic  cathedrals,  56. 

Government  Industrial  Laboratory,  Hyderabad. 
133  n.  4. 

—  of  India,  vi. 
governors,  136. 

—  of  Bidar,  19  n.  1 ;  105. 
graceful  carving,  196. 
grain  market,  84  &  n.  1. 
granite  polo  posts  [  ?],  162. 
grass  and  overgrowth,  172. 
graves  in  enclosure,  135. 
Great  Monastery,  111. 

—  Mosque  at  Gulbarga,  133. 
Greeks  in  Bactria  and  India,  23  n.  1. 
green  tiles,  71. 

—  valley,  168. 

— ,  yellow,  and  buff  tiles,  63. 
grenades  &  rockets,  74  n.  1. 
gridiron  town -plan,  90. 
Grigson,  W.  V.,  91. 
grouting  of  walls,  167 ;  169. 
T-shaped  plan,  40. 
guards,  accommodation  for,  67. 

—  of  the  fort,  35. 

—  of  the  shrine,  200. 
guards'  lodgings,  101. 

—  rooms,  33;  43;  50;  79. 
guava-  and  mango-trees,  207. 
Gudar-bini,  167  n.  1. 
Gujarat,  6;  29  n.  5. 

Gulbarga,  5;  8;  22;  28;  55;  56  &  n.  3;  82;  113; 
116. 
,  mosque  inscription,  4  n.  5 ;  147. 


Gumbad  Darw&za,  12;  34;  35  n.  1 ;  44;  81. 

'Gungoo',  148. 

Gungoo  the  Brahman,  4  n.  5. 

gun,  large,  85. 

gunners  and  musketeers,  29  n.  5. 

gunpowder,  28 ;  30. 

—  in  the  Deooan,  23. 

—  storage,  81. 
guns,  small-size,  83» 


tfablb-Ullah,  141 ;  212. 

ftablb  Hasan,  Dr.,  133  n.  4. 

Habsjji  Kot,  35;  88-9;  114;  148;  180-4. 

Hadrat  Band  ghah,  204  n.  1. 

—  Ibrahim  Multani,  109. 

—  Kale  Sahib,  187  n.  1. 

—  Khaffl-UllHh,  24;  100;  141. 

—  Mafehdum  Qadiri,  27 ;  201 ;  202  &  n.  1. 

—  Multani  Padshah,  109 ;  199 ;  202. 
1  tomb  of,  107-9. 

—  Nur  SamnSnl,  106-7. 

—  ghaiki  Ibrahim,  107 ;  109. 
tfaidar  'All's  title,  42  n.  1. 
'Haidari  Mughtari'  gun,  42  n.  2. 
Haig  (in  Camb.  Hist.  2nd.),  85-6  n.  2. 
— ,  Sir  W.,  147. 

hall  above  gateway,  200. 
— ,  'Ali  Band's,  46. 
— ,  great,  64. 
— ,  principal,  63. 
hand-paintings,  72. 
Hanuman,  2 ;  62 ;  190. 
Hanuman's  temple,  189-90. 
harem  (frwim),  61-2;  72;  150. 
harems  of  Deccani  kings,  159. 
Harivamda,  3  n.  1. 
Hasan  and  Husain,  119. 

—  Khan,  129. 
Hafhila  Band,  161  n.  1. 
Haud  ghass,  56  n.  2. 

havoc  caused  by  explosion,  92  n.  6. 

hazarl,  131. 

Hazar  Kothri,  77-8. 

healing  spring,  210. 

Heavenly  Palace,  60. 

H.E.  Government,  66 ;  141  nn.  1  &  2. 

height  of  apex,  159  n.  1. 

hemispherical  compartment,  52. 

—  dome,  34;  163;  211. 
hermits,  Hindu,  177. 
hexagonal  diaper  flooring,  158. 

—  slabs,  155. 

—  tiles,  69. 

hexagon  and  star  patterns,  64. 
"  V  explosives,  81. 

School,  104. 

:  near  PurSna  Qil'a,  38. 
Hindu  architects,  25-6;  145. 

—  carvings,  40  n.  4. 

—  columns,  153. 

—  conventions,  26. 
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Hindu  craftsmen,  101. 
—  designs,  37;  46. 
in  mosque,  169. 


—  masons,  72 ;  133 ;  191 ;  201 ;  212. 

—  masons'  work,  25-6. 

—  offerings  on  sale  near  mosque,  178. 

—  pillars,  169. 

—  rulers  of  Deccan,  208. 

—  sculptors,  160. 

—  sculpture,  71. 

—  shrine-keepers,  178. 

—  styles,  24;  82. 

—  temples,  211. 

—  workmanship,  80. 

Historical  and  Descriptive  Sketch,  116  n.  1. 
historical  evidence,  29. 
honeycombed  underground  rooms,  77. 
horizontal  bands  of  sculpture,  21. 

—  courses,  161. 

—  panels,  161. 

hornblende,  63 ;  — ,  dark,  48 ;  — ,  green  and  black, 

21;  24. 

horse-bits,  73  n.  1. 
Hoshjyar,  6. 
hospital  at  Bidar,  7. 
hot  and  cold  water,  52. 

—  bath,  75. 
hub  of  town,  90. 
Humayun,  7-8 ;  109. 

—  §hah,  129  n.  5. 
Humayun 's  tomb,  133-4. 
Humayun  az-galim,  7. 
Huraayun-i-Akram,  39  n.  1 ;  47  n.  2. 
hunting  leopards  (cheetahs),  106. 

—  scenes,  40. 
Husain  Khan.  18  n.  3. 

tfusam-ud-Din  'All  JChan,  16-17  &  n.  1 ;  185. 
Hydari,  Sir  Akbar,  v. 
Hyderabad,  170  n.  1. 

—  Archaeological  Society,  v. 
Bidar  road,  189. 

—  Museum  coin  cabinet,  15  n.  4. 

—  Persian  MSS.  Society,  196. 

Udglr  road,  207. 

hymn-chanting,  180. 

I 

Ibrahim  '  Adil  ghah  II,  14 ;  49  n.  2 ;  74  n.  1 ;  82 ; 
87. 

—  Band  Shah,  14 ;  85-6  n.  2 ;  160-2 ;  204. 

—  ka  Rau^a  mosque,  27. 

—  Qufcbghah,  13;  128  n.  1. 

—  Shaikh,  107. 
icons,  81. 

'Idgah,  165-6;  168  n.  1;208. 
— ,  Baihmam,  91. 
Iftikjj&r  Khan,  14;  15  &  n.  5. 
Ilah  Laqdl  Beg,  146  n.  2. 
illustrated  MS.  of  ghamsa,  46  n.  2. 
'Imad  gh&hi  Dynasty,  11. 
'ImSd-ul-Mulk  4 


image-chambers,  21. 
image-niches,  21.  See.  niches, 
imaginary  picture,  122. 
imftm,  56;  98;  104;  107  n.  2. 
Imam  Mahdi,  126. 

—  of  mosque,  160  n.  1. 
Imam-ul-Mudarrisin,  195. 
Imperial  Court  at  Delhi,  24 ;  27. 
imported  craftsmen,  73. 
imposts,  low,  153. 

tn'dm  land,  212. 
incense-burning,  180;  184;  186. 

—  pit  (o/ttva),  105. 
incomplete  sepulchre,  137. 
incongruity  of  old  and  new  material,  66. 

—  of  pillars,  102. 

Indian  Architecture,  Percy  Brown,  95  n.  1. 

individually  and  collectively,  122. 

Indo-MusUm  style,  71. 

inner  hall,  62. 

inscribed  slab,  206  n.  1 ;  —  tablet,  108 ;  —  texts, 

128. 
inscription,  187.    See  inscriptions,  inscriptional, 

texts,  &c. 

—  and  titles  of '  Ala-ud-Dm,  131  n.  1. 
inscriptional  band,  144. 

—  tablet,  146. 

—  tablet  of  Fatb  Shah,  176. 

—  tablets  and  texts,  196-7. 
inscription  of  'All  Band,  47. 

—  of  Amir  Band,  14. 
11,193. 

—  on  Ashtur  well,  193. 

—  on  facade,  1()4. 

—  on  gateway,  31. 

—  on  motal  tablet,  31  n.  3. 

—  on  shrine,  171. 
inscriptions,  107. 

—  in  Fort,  28. 
insect-swarms,  179. 
Inspector  of  Schools,  61. 
interior  of  shrino,  155. 
internal  diameter  of  dome,  34. 
intertwined  snakes,  179. 
intrigue  of  parties,  192. 
Iran,  105. 

1  iron  doors,  33. 
1     -  gate,  179. 


iron-plated  and  bossed  doors,  34. 
iron-studded  door,  88. 
irregular  foundations,  70. 
irregular-shaped  dome,  174. 
Isfandyar,  147. 
IshtalAnga,  116  n.l. 
Islftmic  buildings,  91. 

—  creed  (jtf,  155;  193. 

—  law,  194. 

—  style,  90. 

—  tombs,  26. 

Isma'Il  'Adil  Shah,  12-13;  82;  150. 
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Jagapati,  R&o  Daulati,  141  . 

Jagat  Rao,  son  of  Banchalikhandu,  140  n.  2. 

Jahan  Band,  167. 

Jahanglr,  57. 

Jahan  Turk,  ghwaja,  7  ;  8  &  n.  3. 

Jail,  District,  vi. 

Jail  Maball,  62. 

jail  screens,  22  ;  96-9. 

jail-work,  55;  186. 

Jamal-ud-DIn,  174-5. 

jambs  of  black  stone,  71  &  n.  1. 

Jami'-az-Zaituna,  (Jami'  Zaituniya)  of  Tunis,  103  ; 

197. 

Jami'  Masjid,  103. 
--  at  Gulbarga,  22. 
Jamshid,  31  n.  3  ;  84  n.  2  ;  206  n.  1. 
Jangam,  116&  n.  1. 
Jannat  al-Firdausi,  146. 
Jan  Nisar  Khan,  16-16. 
—  Sipar  Shan,  102. 
---  Bahadur  Dil,  16. 
Janwada  ta'alluqa,  211-12. 
Janwara,  146  n.  4. 
J.A.S.B.,  147  n.  2. 
Jaswant  Singh,  15  n.  5. 
Jerusalem,  131. 

jest  by  Adhari  increases  his  reward,  66  n.  1. 
jets,  53. 

joints  of  stone  building,  31. 
Johnson,  Dr.  John,  vii. 
Joshi,  R.  M.,  140  n.  2  ;  204. 
Joum.  Hyderabad  Arch.  Soc.,  11  n.  2. 
Jumna  Mori,  40;  205. 
Junaid  al-Bacfedadi,  115  ;  119  ;  174  ;  also  Junaid  of 


jungle  clearance,  vi. 

K 

Ka'ba,  66;  162;  165;  176. 
kachcha  man  of  Deccan,  36. 
Kakatiya,  3  ;  203. 

—  kings,  133. 
Kala  Burj,  43. 
Kaladghi,  116  n.  1. 
kaleidoscopic  effect,  96. 

Kali  masjid  at  Bidar,  26  ;  195  ;  196  &  n.  1  ;  197. 
--  of  Aurangzeb,  193-H5. 
Kalim-Ull&h  BaihmanI,  138;  149-50. 

—  Uusaini,  185. 
Kalinjar,  29  n.  5. 
Kallam.6;  129. 

Kalmadgi  Gate  (Darwaza),  28  :  31  ;  37. 
Kalyana,  116  n.  1. 
KalyanI,  3;  13. 

—  Burj,  31;  38;  40-1;  80. 

—  Darwaza,  31. 
Kambay,  29  n.  5. 
Kamkol,  1  n.  1. 
Kamthana,  203-4;  205  n.  1. 
Kanchi,  9  n.  6. 
kanguras,  31  n.  2  ;  95  &  n.  2. 


karSz,  In.  3;  204-6. 

Kafihani  craftsmen,  70. 

Kashmir,  64. 

keep,  35. 

Keeper  of  the  Tomb,  164. 

key  .pattern  design,  131 ;  142. 

Khali  Man,  11;  54. 

—  &han's  Munta&ab-ul-Lubdb,  4  n.  6. 
khalifa,  115. 

Khalif  Hasan  Basari,  7. 

Khalil-UUah,  102;  141-2;  143  n.  1 ;  146-7. 

—  Khan,  Sayyid,  19. 
— ,  mosque  of,  113-14. 
Khamsa,46. 
KhJLnapur,  5. 
ghana-zad  Khan,  17. 
Khandesh,  15. 

Khan  Jahan,  54;  168. 

Bahadur,  19. 

Band,  13  n.  2 ;  167. 

Khanqah,  167-9. 

Khanqah  of  Ua<Jrat  ghah  Abu-'l-Faid,  109-10. 

—  of  Nur  Samnani,  106-7. 

—  of  Shah  Wall-Ullah  al-^Iusaini,  110. 
Khan  Saman,  17. 

—  Zaman  Mir  Khaia-Ullah,  15. 
Khargird,  92. 

£haW  Maball,  104-5;  190. 

group,  107. 

ghattat  Khan.  128  n.  1. 

Kheria,"9;28. 

Sieshgl  Afghans,  112. 

Mt'Z'ofo,  11. 

Khizana  'Amira,  68  n.  2. 

Khurasan  (Khorasan),  11 ;  92. 

kjmtba,  115  n.  2;  130. 

Khwaja  Bust  an,  193  n.  2. 

Khwajagi  Shirwani,  calligraphist,  167-S. 

KJiwaja  Jahan  Turk,  136. 

—  Momin  Khan,  17. 

—  Mubammad  §hah,  128  n.  1. 

—  Mun'im  KJian,  19. 
£h_war,  192  n.  1. 
King's  Room,  23-4. 
kiosks,  195. 

— ,  pillared,  94. 
Kirman,  100. 
kitchen,  royal,  49. 
knobs  and  lobes,  211. 

—  on  balcony 


Konkan,6;9. 

Krishna  Prashad,  Sir,  192. 

Kufic  script,  64 ;  99 ;  118  &  n.  2 ;  127 ;  141 ;  168. 

See  inscriptions,  &>c. 
bunj  (Kunj-Ni&in),  174. 
Kunj  Nighjn  ^adrat,  152. 
Kutte  ki  Qabr,  171. 


labyrinthine  underground  passages,  23. 
lace-like  patterns,  158. 
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ladies'  graves,  161;  164;  168-9;  170  n.  2;  171; 

174;  209. 

ladies  of  harem,  49. 
— ,  royal,  69. 
Lahore,  11;  73. 
laid-out  court,  168. 
Lakhnaram,  203. 
L&'l  Bagh,  72  n.  1. 
LaiBurj,42;85. 
laminated  metal  bars,  36. 
lamp-lit  spring  of  fountain,  177. 
1  lamp  of  faith ',  206  n.  1. 
lamps  of  dargah,  107  n.  3. 
— ,  perpetual,  in  shrine,  179. 
landing,  76;  181 ;  208;  211.  See  flights  of  steps, 

staircase,  steps. 

—  of  swimming  bath,  78. 
langar-Muina,  186. 

lanyiir  (Hanuman  monkey),  2. 
lantern  cupola,  48. 
lantern-like  vault,  48. 
lantern-shaped  projection,  56. 
Large  Gun  Bastion,  35 ;  37. 
laterite,  1 ;  88. 

—  crust,  205. 

—  masonry,  106. 

—  rock,  31. 
lattice-work,  96. 
laundrymen  (dhobis),  179. 
leaf-  and  flower-patterns,  73. 
leaf-  and  vase-motif,  71. 
leaf-pattern,  164 ;  209. 
leather  buckets,  77. 
Leopard's  House,  104-6. 
level,  floor-,  81. 

levels,  various,  of  landing,  78. 
library,  97. 

—  ofMadrasa,  24. 

—  of  3,000  MSS.,  92. 
lightning  conductor,  93. 
— ,  destruction  by,  92. 
limonitic  surfaces,  1. 
linga,  116  n.  1;  180;  207. 

—  and  yonl,  179. 
lingayats,  80;  116-&  nn.  1  &  3. 
lintels,  63  n.  1. 

—  and  door  frames,  21. 

—  and  joints,  72. 

lion  and  rising  sun,  24;  70. 

lion-headed  god,  169. 

lion  incarnation  of  Siva,  179. 

'Little  mosque'  between  tombs,  138  n.  1. 

live  coals  as  defence,  37. 

living  rock,  moat  cut  in,  168. 

Local  Fund  Office,  48. 

lock,  primitive,  40  n.  2. 

locks,  iron,  23  n.  1. 

LodhI  kings,  117. 

lofty  entrance,  95;  98. 

long  front  of  buildings,  65. 

'Long  Gun'  Bastion,  80-1. 

long  gun,  carved,  80. 


long-range  firing,  36. 

—  gun,  41. 

loopholed  battlements,  83 ;  90. 

loopholes,  43. 

loop  in  road,  39. 

lotus  leaf  orb,  101. 

love  of  colour,  25. 

low-arched  door,  163. 

lowlands,  68 ;  79. 

— ,  eastern,  36. 

lozenge-shaped  panels,  142 ;  163 ;  168. 

L  -shaped  block,  81. 

—  cells,  208. 

—  plan,  169. 
Lutf-Ullah,  186. 
luxuriant  painting,  72. 

M 
Ma'athir-ul-Uraara  (Bibl.  Ind.),  15  nn.  5  &  7; 

16&nn.  1,4,8;  17  n.  1. 
machicoulis  (machicolations),  31,  35-7;  90. 
ma'dhana,  196. 
Madrosa,  v ;  —  at  Bidar,  24. 
Madrasa-Dulhan  Darwaza  road,  112. 
Madrasa-Fort  road,  111. 
Madrasa  of  Mabmud  Gawan,  17 ;  24 ;  91-100 ;  126 ; 

159. 

magazines,  81. 
Makabkarata,  3  n.  1. 
Maharaja,  Sir  Kishan  Parshad,  192. 
Maharashtra,  6. 
Mah  Bano  8. 

Mali  bub  Subhanl,  monastery  of,  111. 
Mabmud  Canj,  83. 

—  Gawan  Khwaja,  7-8 ;  9  &  n.  5 ;  29-30 ;  73 ;  130 ; 
135;  193;  195. 

—  KJialji,  ofMalwa,  8-9. 
,  Sultan,  29;  24  n.  1. 

—  Khan,  129. 

—  Shah  BaihmanI,  33;  44-5;  136;  210  n.  1 ;  212. 
11,85. 

of  Gujarat,  8 ;  29  n.  5. 

'8  Gun,  82. 

,  son  of  Muhammad  Shah  III,  10. 

Mahur,  6 ;  129. 

Mailur,  203. 

main  entrance,  93. 

Majdhub,  190. 

majestic  dome,  184. 

Majlis-i-Mukarram,  47  n.  2. 

Majnun  and  Laila,  123. 

Mafehduma-i-Jahan,  135. 

MaJchdum-i-Jahaniyan,  Jahan-Gasht,  102  n.  1. 

Mafehdum  Qadirl,  Khanqah  of,  112. 

Makki  Darwaza,  84. 

Malavikagnimilra,  3  n.  1. 

Malik  Ahmad  Baihri,  11. 

—  Marjan,  14-15 ;  27 ;  30;  49 ;  74  n.  1 ;  170-1. 
Malkapur  tank,  183 ;  212. 

Mallu  Khan,  8. 
Malwa,  6;  8-9. 
mandap,  189. 
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Mandtt  Darwaza,  31  ;  36  ;  66  &  n.  3  ;  81  ;  85. 

Mangal  (Tuesday),  88. 

Mangalpet  Darwaza,  83  ;  87-0  ;  89  n.  1  ;  109  ;  110  & 

n.  1;  177;  181  &  n.  1. 
mango-trees,  148-9  ;  160-2  ;  167-8  ;  174  n.  2  ;  126  ; 

204. 

mango-  and  tamarind-trees,  160. 
Manhlyar  Ta'lim  (Bangle-Seller's  School),  20  n. 

2;  102-3. 
manholes,  205. 

Manjra  river,  battle  at,  18  ;  183. 
Mar&tha  army,  18. 

—  country,  89  ;  162. 
Marathas,  12. 

Marathi  inscription,  140;  203. 
marble  decoration,  108. 
marginal  mouldings,  163. 
margins,  black  stone,  53;  112. 

—  ,  masonry,  103. 

—  ,  stone,  61  ;  199. 
Marrakesh,  91. 

Marshall,  Sir  John,  vii  ;  23  n.  1  ;  24  ;  95. 
Masjid-i-Jami',54;  130. 
masonry,  40. 

—  blocks,  173. 

—  ,  carved,  69. 

—  ,  clumsy,  66. 

—  of  gateways,  62. 
massive  arch,  136. 

—  arches  and  walls,  67-8. 

—  block,  82. 

—  building,  37-8. 

—  masonry,  188. 

—  structure,  184. 

—  style  of  building,  40  ;  173. 

—  walls,  155. 
matchlocks,  muskets,  81. 
maulsari  trees,  184. 
mausolea,  28. 
mausoleum,  187. 

—  of  Jahan  Band,  110  n.  4. 

—  ofMahmudSfeah,  137. 
Mazandaram,  gharaf-ud-Din,  66  n.  1. 
measurements  of  court,  38  n.  1. 
Mecca  Gate,  84. 

medallions,  101;  135;  141;  143;  148;  187;  201; 

209. 
medieval  Deooan!  temples,  47,  59. 

—  Hindu  shrines,  star-shaped,  25. 
--  temples,  72  ;  100  ;  201  ;  212. 

—  Muslim  Architecture,  114. 
meditation  cell,  81. 

melft  at  sacred  spring,  177. 
mdia  axedirachta,  173. 
Megbhed,  92. 
metaphysicians,  124. 
middle  and  side  arches,  62. 

—  hall,  56. 

mtfrrai,  26;56;97;103;  119n.  3;  130;  134;  136; 

139;  155;  197;  213. 
military  prowess,  20. 


Mimusops  dengi,  184. 
Min- Allah  Shah,  113  n.  1. 
minarets,  26 ;  93-6 ;  159 ;  196 ;  202. 
miniature  column,  101. 

—  towers,  26. 

ministers'  halls  and  rooms  of  audience,  65. 
Minnat-UUah  BI  Sahiba,  ghanqah  of,  113. 
Mint(Taksal),  100. 
Mir '  Alam,  84  n.  1. 

—  Asad 'Ali  Shan,  19. 

—  Jumla,  14. 

—  Kalan  gh,Sn  17  &  n.  2 ;  190. 
11,18. 

—  ghaKl-UUah,  15;  198. 

—  LdllaM,  19. 

—  Nizam 'Ali  Kfean,  17. 
" Asaf  Jah,  185. 

—  Nur-Ullah,  208  n.  1. 

—  Shams-ud-Din  MuJ&tar  ghan,  15. 
Mirza  Ibrahim  Zubairi,  87  n.  3. 

—  tfusain  Beg,  19. 
Mirzapur,  148. 

Miraa  Wall  Amir  Band,  140. 
missiles,  79. 

'Mistress  of  the  World',  135. 
Mifthu  Khan,  191. 
Miyan  Mitthu,  191  n.  1. 

—  Yadgar,  106  n.  2. 

moat,  29-31 ;  37 ;  41 ;  61 ;  167. 
— ,  gateway  to,  44. 
molasses-pan,  205. 
monastery,  110. 

—  of  Abu-'l-Faid,  184. 

—  of  Mahbub  SubhanJ,  111. 

—  of  Shah  'All  EuBain,  110-11 . 
monkeys  at  fort,  35. 
monotony,  68. 

monsoon  rains,  41 ;  80 ;  208. 
monuments  of  historical,  religious,  and  archi- 
tectural significance,  28. 
'moon-faced  queen',  164. 
moonlit  nights,  49. 
Moorish-Spanish  buildings,  152. 
mortar,  use  of,  21. 
mosaic  design,  64. 
mosaic-tiles,  48,  76. 
mosque,  166. 
Mosque  at  Gornalli,  193. 

—  at  Hab§hi  Kot,  182. 
mosque,  in  palace,  74. 
Mosque  of  Shah  'Ali,  203  n.  1. 
— ,  The,  138-9. 

mosque  with  arched  openings,  84  n.  1. 
'Most  Exalted  Name',  123. 
mother-of-pearl,  25;  44;  47-8. 
mouldings,  24;  163. 

—  and  niches,  154;  161. 
— ,  black  stone,  46. 

—  for  tiles,  23. 

—  in  plaster,  166. 

—  in  stucco,  159. 
Mubarak  Malj  i,91. 
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Mub&riz  Khan,  17. 

Mudgal,  57  n.  1. 

Mughal  arches,  163;  —  architecture,  113;  — 
cusped  arches,  46 ;  —  Empire,  16 ;  27 ;  —  forts, 
73 ;  —  governors,  83 ;  191 ;  199 ;  —  inscriptions, 
102  n.  1;  —  kings,  147;  —  kingdom,  30;  — 
mindra,  94 ;  —  pointed  arches,  131 ;  —  period, 
199 ;  __  style,  27 ;  —  tombs,  26. 

MughJth  al-Qari  asji.ghlrazl,  143  &  n.  2. 

Muhammadabad  (Bidar),  29  n.  4;  206  n.  1. 

Muhammad  ' Adil  ghah,  67  n.  1 . 

—  al-Qadiri,  107. 

—  bin  Tughluq,  3  n.  4 ;  4 ;  22. 

—  Hanif,  208 ;  210. 

—  ibn  Ahmad  Shah  al-Wali  al-Baihmani,  15  n.  3. 

—  Khan,  129. 

—  Mu'azzam,  14. 

—  Qasim's  guns,  41. 

—  Quli  Qutb  ghah,  60  n.  1. 

—  $alih  Kambo,  15  n.  2 ;  30  &  n.  6 ;  54. 

—  ghah,  10;  146  n.  3. 

II,  5 ;  134-5. 

Ill,  9;  73;  184. 

Baihmani,  29-30. 

1,22. 

111,12. 

—  Sultan,  82  n.  4. 

Mufarram  festival,  20  n.  2 ;  85 ;  102  n.  1 ;  197  n.  1. 

Muhibb-Ullah,  141 ;  144;  212. 

MuJii'ud-Dm  Guani  Qadiri,  107  n.  3;  189. 

Mu'izz-i-Fadil,  49  n.  2. 

Mufehtar  {Chan,  16;  87  n.  1 ;  177. 

al-Husainl  84  n.  2 ;  as-Sabzw&rl,  30 ;  31  & 

n.  3;89n.  2. 
Mukka  BI,  107  n.  3. 
Multani  Padshah,  107 ;  109  n.  2 ;  112  &  n.  4 ;  190 ; 

203 ; shrine,  17  n.  2 ;  18  n.  1. 

MundaBurj,  82;  84- 5. 
Muntakhabu'l-Lubab,  64  n.  2. 
Muqtada  Kh.an,  17. 
muram  paths,  184. 
murders,  136. 
Murtada  Khan,  18. 

—  Nizam  §hah,  13 ;  74  n.  1 ;  82. 
Mushjr-ul-Mulk,  19. 

music  at  the  fort,  34. 

Music  Gallery,  33;  154. 

musicians'  hall,  78 ;  145. 

Muslim  architecture,  styles  in,  24 ;  212. 

—  buildings,  63. 

—  craftsmanship,  71. 

—  designs,  46. 

Muslims  in  the  Deocan,  177. 
mysterious  sepulchral  halls,  155. 
mystic  effect,  97. 

N 

Nad-i-'AH,  143. 
Nadlm-UUah  ghah,  190. 
Nagina  Mahall,  57. 
Na'I  ka  Maqbara,  166. 
Nala  and  Damayanti,  3. 


nandi,  180. 

Naqqar  Khana,  33 ;  154. 

Narasimha,  169. 

narrow  arcades  and  hall,  80. 

-T-  passage,  179. 

Nasir-ud-Daula,  84  &  n.  1 ;  88  &  n.  2 ;  102  n.  1. 

—  Asaf  Jab  IV,  83. 
NasIr-ud-Daula,  Bahadur  Nawab,  2. 
Nasir-ud-Din,  Isma'Il,  4. 
Nasir-ud-Din,  Raughan  ChiragJi,  211. 
Na?ir  Khan,  147. 

,  Faruql  of  Aslr,  6. 

naskhl  characters  in  handwriting,  188 ;  198  n.  1. 

—  Kndnasta'Kg,  111. 

nasta'liq,  84  n.  2 ;  107  n.  3 ;  171  n.  2 ;  177. 

national  pride,  20. 

natural  terraces,  177.  See  terraces. 

Naubad,  In.  3;  205. 

Naubat  Khana,  78,  83. 

nauras,  87  &  n.  3. 

Nauras  Darwaza  (Fath  Darwaza),  87. 

Nawab  Asaf  Jah,  17. 

—  Nazar  Bahadur  Khan,  19  n.  1. 

—  of  Hyderabad,  H.E.H.,  20-1. 
'Nayros',  29  n.  5. 

Near  East,  166  n.  1. 

neglected  ruins,  169. 

neglect  of  buildings,  56. 

network  of  arches,  163. 

niches,  56 ;  101 ;  117 ;  159 ;  161 ;  200. 

— ,  arched,  90;  191. 

— ,  as  cupboards,  153. 

— ,  decorative,  65. 

—  for  statues  of  gods,  72. 
mm  trees,  173;  192. 

Ni'matabSd  (palace  at),  5 ;  7 ;  146  n.  4.  &c. 
Ni'mat-Ullah  Wall,  119;  127-8;  146. 

—  Kirmani,  115  &  n.   1;   116;   118  n.  3;  141; 
208  n.  1 ;  212. 

nine  domes,  68. 

—  graves,  143. 
ninety-five  bays,  56. 
'ninety-nine  names,  the',  148. 
Nizani  'All  Khan,  Nawab,  18-19;  186. 
Nizami,  13  n.  4. 

Nizam  of  Hyderabad,  H.E.H.,  vi. 
Nizam  Shah,  8-9 ;  134-6. 

Baihmani,  29 ;  109. 

,  tomb  of,  9  n.  2. 

—  Shahi  Dynasty,  11. 
Nizam-ud-Din,  173-5. 

—  Auliya,  211. 
Nigam-ul-Mulk  Isaf  Jah,  17. 

—  Baihri,  11. 
non-embodiment,  122. 
North  Africa,  166  n.  1. 
Northern  India,  59;  68;  163. 
northern  steps,  77. 

—  wall,  62. 

North  Indian  buildings,  67. 
north-south-east-west  doors,  152. 
note  to  H.H.  Govnt.,  v. 
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not-God  and  God,  122. 

nullahs,  40. 

Nur  Khan  ki  Ta'lim,  20  n.  2. 

—  Muhammad  Khan.  18-19. 
Nur-UUah,  116. 

—  tfusaini,  146-7. 


overlapping  arches,  82;  138-9;  143;  145;  150-1; 

153;  168-9;  161;  163;  167. 
oxen,  to  draw  water,  77. 
Oxford  University  Press,  vii. 


'Obstinate  Band's*  tomb,  161  n.  1. 
ocean  and  wave,  122. 
octagon,  207 ;  — ,  star-shaped,  71. 
octagonal  bases,  94;  99;  117;  136;  161;  159; 
181 ;  184. 

—  bastions,  35;  90. 

—  cisterns,  65 ;  76. 

—  floor,  93. 

—  pillars,  160. 

—  rim,  137-8. 

—  rooms,  59;  70-1;  74;  76. 

—  shaft,  197. 

—  tombs,  142-4;  148. 

—  towers,  26. 

Odeon,  or  Music  Hall,  78. 
offerings  of  Truth,  126  n.  2. 
officers  of  the  court,  65. 

—  of  the  garrison,  79. 
offsets,  79. 

ogee  arch,  79. 
Old  Fort  bastion,  31. 
Oldham,  C.E.A.W.,  vii. 
Old  Naubat  Khana,  78. 
ooma.ro,  ('umara),  11. 
open-air  bath,  75. 
open-arched  tomb,  183. 
open  arches,  155;  191. 
—  court,  75 ;  153. 
'opener  of  gates',  206  n.  1. 
openings,  arched,  57  n.  3 ;  81 ;  110. 
opulence  and  power  of  Baihman!  kings,  64. 
orb-crowned  minarets,  117 ;  198. 

—  pillars,  163;  212. 
orb,  lotus-leaved,  101. 

—  of  tomb,  181. 
orbs  and  disks,  166. 

—  of  gilded  copper,  138. 

—  on  turrets,  111. 
ordnance,  pieces  of,  38. 
origin  of  pearl,  122. 

—  of  title  'Baihman',  147. 
Orissa,  Rai  of,  8-9. 
ornament,  stucco,  58. 

ornamental  arch,  164;  —  bands,  200;  —  border, 
143;  — cascade,  66;  — parapet,  136;  153;  189; 
191. 

ornamentation,  65 ;  94 ;  145. 

ornate  turrets,  117. 

Oamania  University,  v. 

outer  and  inner  staircases,  90  n.  2. 

—  court,  62. 

outlined  arches  as  ornamentation,  178. 
oval  form,  63 ;  —  panels,  118. 
overgrown  rums,  166  n.  3 ;  169. 


painted  ceilings,  129;  132;  175;  212. 

—  glass,  55. 

—  mausoleum,  136. 

—  names  on  ceiling,  116. 
'painted  palace ',  13. 
painter's  name,  125. 

paintings,  117 ;  —  on  dome,  127  n.  1. 
pairs  of  arches,  134. 
Paithan,  3. 
Pakhal,  203. 
palace,  61. 

—  and  forecourt,  66-7. 
— ,  plan  of,  48. 
Palampet,  133. 
pancha-linga,  179. 

panels,  95-3;  —  inscribed,  36. 

—  of  guns,  inscribed,  42  n.  2. 

—  of  tile- work,  63. 
— ,  ornamental,  85. 
Paniya  Khandaq,  31  n.  1 ;  80. 
Panjatan,  119. 

panorama  of  country,  143. 
— ,  picturesque,  62. 
pantheon,  Hindu,  207. 
panthers,  70  n.  1. 

Papnas,  1 ;  —  groves,  204 ;  —  spring,  207-8. 
parade  of  royal  guards,  74. 
parallel  streets,  90. 

parapet,  62 ;  55 ;  88-9 ;  91 ;  99-100 ;  110 ;  135 ;  138 ; 
171-2;  196;  203;  209;  212-13. 

—  on  walls,  148. 

—  ruined,  146. 

—  with  coloured  tiles,  32. 

—  with  trefoil-pattern  design,  101  n.  1 ;  117 ;  193. 
paraphernalia,  royal,  76. 

parking  of  carts,  84  n.  1. 
parkofa,  37-8;  41. 
parrot,  191  n.  1. 
Parvati,  207. 
partridges,  1. 
Pasand  Man,  11-12. 
passage,  85 ;  89. 

—  between  forts,  41 ;  —  from  tomb,  182 ;  —  hewn 
through  rook,  37;  — ,  covered,  79;  —  with 
arches,  67. 

pata,  102. 

Patancheru  inscription,  128  n.  1. 
path  of  the  Unknown,  126. 
paved  court,  70;  113;  198-9. 

—  walk,  107;  209. 
pavements,  61 ;  93. 

pavilion,   209-10;   — ,    aroaded,    105;    —a    of 

palace,  23 ;  — s,  royal,  47-8 ;  69. 
pedestals  in  pavilion,  76. 
— ,  stone,  63  &n.  3;  196. 
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'pendant  and  chain'  design,  168.  See  oho  'chain 

and  pendant', 
pendentives,  117. 
pentagonal  pendant,  155. 

—  projections,  138. 
Penth  (TO),  88. 
percolation  of  rain-water,  212. 
perpendicular  fall,  90. 
Persia,  6;  91. 

Persian  architects,  23;  46;  72;  126;  212. 

—  and  Turkish  architects,  29. 

—  artisans,  73. 

—  couplets  (owj),  111  n.  2. 

—  craftsmen,  64. 

—  dames,  59. 

—  emblems,  70. 

—  engineers,  206. 

—  influence  (in  military  architecture),  34. 

-i-  inscription,  89  n.  2.  See  inscriptions,  tablets, 
&c. 

—  inspiration,  24. 

—  merchants  in  Deccan,  73. 

—  record,  177. 

—  style  couch,  102. 

—  verses,  188;  194. 
pcshgah,  68 ;  74. 

petitions,  65 ;  —  hung  on  tomb  walls,  208. 
Petfa  Burj,  41-2. 
Physical  Training  School,  110. 
physicians,  Hindu  and  Muslim,  7. 
picturesque  gateway,  89. 
picturesqueness,  52. 

picturesque  view,  177 ; from  train,  184. 

piers  and  walls,  68. 

— ,  masonry,  60 ;  77. 

— ,  massive,  93. 

pilgrims  to  shrine,  179.  See  shrine,  bathing  &c. 

pillar  and  lintel,  101. 

pillared  halls  and  porches,  21. 

pillar  pedestals,  74. 

pillars,  91 ;  — ,  carved,  37 ;  from  elsewhere,  102 ; 

—  in  rows,  63;  — ,  masonry,  110. 
pipe-line,  39. 
places  of  worship,  176. 
plain  bands,  152. 

—  surfaces,  56. 
plan  of  cistern,  63. 

—  of  Jamal-ud-Din's  tomb,  175. 

—  of  Royal  Pavilion,  75. 

—  of  subterranean  rooms,  77. 
plaster  decoration,  Hindu,  27. 
plastered  surface,  163. 

—  walls,  132. 
plaster  ribs,  137 ;  168. 

—  sarcophagi,  164. 

plaster. work,  69-60 ;  78 ;  114 ;  163 ;  191 ;  200 ;  213. 

—  decorations,  100 ;  153. 

—  of  vaults,  33;  35. 
— ,  ornamental,  101. 

Plate  XVII,  104 ;  —  LVIII,  103 ;  —  LX,  104. 
plateau,  39 ;  71 ;  83 ;  182 ;  —  of  Bidar,  30. 
platform,  50-1 ;  53;  100;  108;  211. 


platform  above  reservoir,  164. 

—  of  tombs,  154 ;  174 ;  191 ;  195 ;  207. 
plinth,  93 ;  96 ;  105 ;  108 ;  149 ;  203 ;  211 . 
— ,  high,  164. 

—  of  block,  82. 

—  of  hall,  107. 

—  of  platform,  151 ;  158;  160;  174. 

—  of  steps,  74. 

—  of  tomb,  171. 

poems  by  Qutb  Shahl  kings,  60  n.  1. 

—  ofNizamI,'l3n.4.     » 
poet  and  sultan,  66  n.  1. 
police  sawar  stables,  104. 

—  station,  91. 

polished  black  stone,  65-6 ;  109 ;  156 ;  186. 
--stone,  131. 

steps,  149. 

polish  of  stone,  22 ;  63 ;  74. 
political  causes  of  deterioration,  26. 
polo,  inscription  referring  to,  162. 

—  posts  [  ?],  162. 
Polybius,  23  n.  1. 
polygonal  buildings,  209. 
ponies  and  cattle,  177. 
Poona,  19. 
porcelain,  Chinese,  73. 

porch,  76 ;  99 ;  — ,  rectangular,  70. 
portico,  93;  143. 
Portuguese,  29  n.  5. 
post-and-lintol  style,  21. 
post-Baihmanl  tombs,  136. 
powder  and  shot,  36 ;  39. 

—  magazine,  92  n.  6. 

prayer-hall,  22;  55;  103^i;  110-111;  145;  159; 

165;  167-9;  176;  178;  195;  197-9;  201;  203; 

209. 

prayer-niche,  97. 
prayer-room,  107  n.  2 ;  182. 
pre-Islamic  forts,  82. 

—  tower,  90. 
pre-Mu{jhal  tombs,  211. 
prickly  shrubs,  169. 
principal  teacher,  98. 
privacy  provided,  69. 
privy,  75 ;  78. 
professors  of  college,  192. 
professors'  rooms,  99. 
projection,  northern,  64. 

projections,  93 ;  — ,  masonry,  93 ;  — ,  rectangular, 

97  n.  2. 

props,  carved,  71. 
pseudo-dervishes,  190. 
pseudo-owners  of  land,  149. 
Public  Works  Dept.,  v. 
puja,  189. 

pujarls  of  temple,  178 ;  180. 
pulpit  (minbar)  166  n.  1. 
pump,  electric,  52. 
Punishment  Houses,  103. 
Punjab  Museum  Coin  Catalogue,  15  n.  4. 

ippet  kings,  137. 
-      ""'a,  37-8 ;  40-1 ;  70  n.  1 ;  80, 


uh 
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Pur&na  QiTa  bastion,  86. 
pyramidal  tomb,  164. 

Q 

Qadiriya,  119. 
Qadi  8hams.ud.Din,  206. 
Qadis  of  Islam,  206  n.  1. 
Qalandar  Khan,  15-16;  64  n.  3. 

—  Khfin's  tomb,  16  n.  3. 
Qamr-ud-Dln,  177  n.  4. 
Qandhar,  11,  13,  26. 
qasba,  3. 

Qasim  Band,  11  ;  12  ;  13  n.  2  ;  25  ;  140. 

--  II,  14;42&n.  2;85&nn.  1-2;  162-5. 

--  II's  tomb,  183. 

Qassabon-kl-Masjid,  63  n.  3. 

qawwali,  816. 

gtMiA,26;92n.2;126. 

Qubad  Khan,  16. 

Qubli  Sultani,  54. 

queen-mother,  9. 

quintessence  of  entity,  122  ;  124. 

Qur'an,  95;  148. 

Qur'an  vii.  47,  125  ;  —  xvi.  92,  206  n.  1  ;  —  xxx. 

14,  125. 
Qur'an,  chapters  of,  quoted,  85  n.  1  ;  —  ,  in  Kufic, 

110;  —  ,  quotation,  114;  —  ,  recitals,  186,  193; 

—  ,  reciters,  138  n.  1. 
Qur'anic  quotation,  143  n.  2  ;  --  ,  by  Adhari,66  n.  1  . 

—  texts,  33  n.  1  ;  38;  39  n.  1  ;  137  n.  2;  --  on 
bands,  158  &  n.  1. 

—  verses,  92  n.  2  ;  213. 
Qutb  road,  56  n.  2. 

—  Muhammad  Multanl,  107  n.  3. 


Qutlugh  Khan,  4. 

R 

Rabat,  91. 

Rafi',  Persian  architect,  22. 

Raghoba,  18. 

Raichur,  129. 

railing  of  plaster-work,  156. 

rail-pattern,  158. 

railway  engineers,  184. 

—  ,  Hyderabad-Bidar,  20. 

—  track,  171. 
rain-water  erosion,  192. 

—  percolation,  196. 

—  tunnel,  80. 
Rajab,  147  n.  2. 
Raja  Chandra  Sen,  17. 
Rajamundri,  8-9. 

Rama,  2  ;  —  and  Ravana,  190. 

Ramadan,  42  ft  n.  2;  125;  189. 

Ramappa  temple,  133  n.  4  ;  203. 

Ramgarh,  6;  129. 

ramparts,  line  of,  34  ft  n.  3;  41  ;  45;  51. 

Rangin  Maball,  vi;  13;  14  n,  1  ;  25;  44-49;  91. 

—  Masjid,201. 
Ran  Khamb,  162. 
Havana,  2;  190. 


Raymond,  Monsieur,  19;  41. 
receding  arches,  97. 

—  bands,  189;  201. 

—  facets,  166;  213. 
recessed  facades,  101. 

—  windows,  47. 

recital,  reciters,  reciting,  of  Qur'an,  107  n.  3;  138; 

159;  166;  181. 
Records  Office,  58. 
rectangular  apartments,  77. 

—  door,  207. 

—  entrance  room,  33. 

—  halls,  69;  71. 

—  openings,  37  ;  134. 

—  panels,  166. 

—  plan,  74;  201. 

—  porch,  70. 

—  tank,  52. 

—  windows,  96. 

red  and  gold  designs,  71. 
Red  Bastion,  42. 
red  flowers,  62. 
Regency,  Council  of,  8-9. 
relics,  room  for,  102. 
religious  atmosphere,  158. 

—  buildings,  Muslim,  26. 

—  ceremonies,  172. 

—  conventionalities,  156 ;  158. 

—  expressions,  26. 

—  learning,  109. 

—  practices,  192. 

—  shrines,  80. 

—  texts  in  tile-work,  156. 
remains  of  buildings,  80. 
remodelling  of  fortifications,  29. 
repair  of  old  fort,  29. 
reservoir,  63 ;  66 ;  77 ;  78 ;  205. 
retaining  walls,  211. 
retinues  of  nobles,  74. 
Revenue  authorities,  128  n.  2. 

—  Department,  66. 

—  Member,  91. 
revolt  in  capital,  144. 
rhomboid-shaped  fort,  30. 
Rieu,  Catalogue.,  115  n.  1. 
ribbed  partitions,  153. 
ribs  of  brick,  173. 

rich  decoration,  57 ;  64 ;  190. 
RidS'  All  Khan,  185. 
ritual  at  tomb,  128. 
Riya4-ul-ln^a,  10;  195. 
Roads  Committee,  114  n.  1. 
roads  emerging  from  Bidar,  176. 
Robdh-i-Deccan,  13  n.  1. 
rockets  and  shells,  73  n.  1 ;  82. 
rock-hewn  moat,  34  n.  3. 

—  shrines,  145. 

rook-  or  wood-architecture,  21. 
rook-partitions,  30. 
rock-wall,  43. 
rook  tunnel,  80. 
rooky  soil,  205. 
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roof-oorner  turrets,  176. 
roof  level,  213. 

—  of  fort,  43. 

—  of  hall,  67. 
rope  motif,  142. 
rope-pattern,  46 ;  131. 
carving,  160. 

rosaries  of  rudraksha  beads,  80  n.  2. 

rose  blossoming  in  garden,  167. 

rosettes  in  bands,  168 ;  163. 

rough-tooled  masonry,  150;  160;  164;  170  n.  2. 

trap,  100. 

rows  of  arches,  103. 

—  of  columns,  66. 

royal  apartments  blown  up,  74  n.  1. 
Royal  Bath,  64;  73. 
royal  'courier',  14  n.  1. 

—  factory,  36  n.  1. 

—  family  apartments,  70. 

—  hall,  72. 

—  tower,  44. 

—  treasury,  172. 
rubbish  dumps,  93. 

—  heaps,  63. 
Ruby  Gardens,  52-3. 
ntdrakhsa  bead  pattern,  80 ;  100. 
Rukn-ud-Din  KJian,  18  n.  3. 
running  water,  74. 

russet,  buff  and  groy,  117. 
Rustam  Dil  Khan,  16 ;  202. 


ji,  12. 

Sabbal  Band  lea  Gurfibad,  161. 
Sabzwari,  as-,  84  n.  2. 
sacbuts,  29  n.  6. 
Sad  and  Nun,  85-6  n.  1. 
SadMva  Reddi,  18-19. 
Sadr-i-Jahan,  9. 
Sadr  Ta'alluqdar,  19. 
Sa'd-ud-Din  an-Nu'mam,  206  n.  1. 
safety  exits,  23. 
Sahib  Khan,  13. 
saintly  personages,  208. 
saints,  popular,  107. 
saint's  sepulchre,  201. 
Saivite  devotees,  80  n.  2. 

—  emblem,  80. 

—  worship,  180. 
Sajjadas,  106 ;  109-10;  21 2. 
Sajjada  Safcib,  the,  181 ;  186. 
Saif  Jang  Najm-ud-Daula,  18. 

—  KJianKotwalbek,  33. 
Salabat  Jang,  Nawab,  17-18. 
salts  in  earth,  63. 
eam'a-khana,  186. 
eamadh,  179;  189. 
samadAi,  80. 
Samarqand,  92. 

Samarra,  Great  Mosque,  90. 

Samnan,  192. 

Samugarh,  battle  of,  15  n.  5. 


sanad  of  Aurangzeb,  189. 

sanads,  109. 

Sangat  Ma  hull,  133  n.  3. 

Sanskrit  words,  60  n.  1. 

Sara'iofMir'Alam,  84  n.  1. 

sarcophagus  (sarcophagi),  132;  149  n.  2;   151; 

155;  168;  173. 

Sardar-ul-Mulk  Ohansi  Miyan,  19. 
sat  gazi  gun,  18. 
Savah  (Sawa),  Sawajl,  146  n.  2. 
sawars,  104. 
Sayyid  'AH  Tabataba,  66  &  n.  1 ;  67 ;  71. 

—  tfabib,  144  n.  1. 

—  tfanlf,  1  n.4. 

—  Khalil-Ullah,  19. 

—  Mlran,  102  n.  I. 

—  Mirza  Mashhadl,  210  n.  1. 

—  Muhammad,  114. 

—  Murtada,  102  n.  1. 

—  -us-Sadat,  1&  n.  3 ;  204 ;  210  n.  1. 

—  Wall,  107  n.  3. 

—  Yahya,  208. 
Sazawar  Khan,  17  &  n.  1. 
scalloped  archoH,  46. 
scarp,  31,  S3,  207-8. 

—  of  Daulatabad  fort,  23. 
'scented  body5,  206  n.  1. 

school  built  by  Mahmud  Gawan,  10. 
schools  for  physical  training,  20  n.  2. 
scientists  and  philosophers,  92. 
scions  of  royal  family,  172. 
screens,  arched,  181. 

—  of  trellis- work,  144. 
sea  route  from  China,  73. 
secret  passages,  77. 

—  truth,  123. 
semicircular  dome,  170. 
semi-decagonal  projections,  98-9;  143. 
separate  vaults,  143. 

sepulchral  chamber,  107  n.  3;  108;   151;  169; 
190-1. 

—  hall,  134;  136;  138;  140;  198;  200;  209;  212. 

—  room,  207. 
seraglio,  royal,  51. 
seven-step  flight,  163. 
XVIlth  century,  202. 
seven  vaults,  81. 

shade  of  mango-grove,  175. 

shadow  of  reality,  122. 

Shah  'AbfJ-ur-Razssaq,  18  n.  3. 

—  Abu-']- Paid,  184. 

—  'Alamgir,  54  n,  3. 

—  'All,  188-9;  198;  203. 

Qadiri,  202  n.  1. 

Shahbfid  stone,  199  n.  2. 
ghahBurj,  12; ;  44. 

—  Garij,  17n.  3. 

Darwaza,  83-1 ;  87  &  n.  1 ;  90 ;  104. 

grain  market,  84. 

ghahl  Hammam,  61-2. 

—  Matbakh,  49-51 ;  58. 
ghah  Ishaq,  108. 
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ghah  Jahan,  14-15 ;  30 ;  54 ;  57. 

—  KJialil-Ullah,  tomb  of,  7. 

—  KunjNisJam,  181. 
'ghahMohibOolla',  11. 

Shah  Muhibb-Ullah,  141 ;  144  &  n.  1. 

—  Ni'mat-Ullah  Kirmani,  141. 

—  Nishin,46;48. 
Shah-nisj^n,  110. 

SJiah  Nisjhjn,  'royal  chamber',  26. 

—  Nur,  192. 

—  Raju,  148. 
ghahuryear,  141. 
Shaikh,  106. 

—  Badr-ud-Din,  199. 

—  Bawl,  107  n.  3. 

—  Muhammad  HuBain,  195. 

—  Nur  Samnani,  192. 
ahajrds,  1 15  n.  2;  116. 
Shakar  Khelda,  17. 
Shams-ud-Din,  5;  88  n.  1. 

—  Mukjhtar  Khan,  15. 
Shankar  Rai,  7. 

Sharf-ud-Din  Mazandarani,  66  n.  1. 

Sharbat  Bagk,  192-3. 

Sharza  Darwaza,  12 ;  32 ;  34. 

shells,  artillery,  73  n.  1. 

— ,  manufacture  of,  29  n.  6. 

Sher  Shah,  29  n.  5. 

Shi'a  tendencies,  115. 

Shihab-ud-Din,  4. 

— ,  ghwaja  'All  Yazdi,  12. 

Shi'ito  creed,  115. 
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—  faith,  102  n.l. 

—  Imams,  116. 
ghirazl  calligrapher,  143. 
shot  and  powder,  36 ;  39. 
shrines,  80. 

—  in  garden,  180. 

Shrines  of  ft.  SJi.  ' Ali  and  1}.  fifo.  Abu-'l-Sa 

187. 

SJhukr-Ullah  of  Qazwln,  125-6. 
Siddiq  ghfih,  105. 

ki  Ta'llm,  20  n.  2. 

side-walls,  96. 
SidiMarjan,  83;  110n.4. 
siege,  61 ;  —  defences,  34. 
sifting  the  earth,  157. 
sikhara  (spire),  80. 
silhouette,  architectural,  95. 
silted-up  tank,  176. 
silver  chairs,  11 ;  144  n.  1. 

—  devices  on  inlaid  ware,  20  n.  1. 
single-hall  mosque,  191. 

Sirka,  Konkan  chief,  7. 
Sita,  2. 

situation  of  Bidar  town,  1. 
six  compartments,  188. 
sixteen-sided  building,  187. 

—  figure,  201. 

—  plan,  139. 
sixty  stages,  20. 


Siva,  116  n.l;  207. 

Siyadat  Khan,  18. 

sketch  plan  of  Uabghi  Kot,  182. 

skilled  technique,  158. 

skin  diseases,  210. 

slab,  carved,  53. 

slabs,  marginal,  97. 

slender  apices,  94. 

slim  proportions,  68. 

sluices,  203 ;  208. 

Small  Monastery  of  Mahbub  Sub  ham,  111-12. 

small  squares  in  plaster,  145. 

smoke  covering  paintings,  185. 

smooth  glazed  tiles,  73. 

smoothly  dressed  masonry,  174. 

snakes,  intertwined,  179 ;  207. 

social  purposes,  52. 

Solah  Khamb  mosque,  16;  54;  57;  60  &  n.  3. 

solidarity  of  architecture,  68. 

solids  and  voids,  95. 

Solomon,  140  n.  2. 

sombre  architecture,  152. 

source  of  stream,  123. 

southern  and  northern  parts  of  court,  63. 

—  apartments,  51 . 

—  side  of  court,  60. 

—  wing,  61. 

of  court,  50. 

of  palace,  59. 

south  gate  of  tomb,  167. 

—  rooms,  79. 

Spain  and  North  Africa,  164. 
spandrels,  46;  68;  70;  96;  107;  116;  118;  156; 
161;  163;  201. 

—  of  arches,  143. 

—  with  medallions,  154;  168. 
Spanish  Moors,  152. 

Span  of  arch,  34  n.  2 ;  67  n.  4 ;  69 ;  80;  89 ;  162  n. 

—  of  18  ft.,  136. 
spikes,  iron,  85. 
spiral  curvings,  163. 

—  design,  168;  185. 

—  motif,  166. 
spire  of  temple,  189. 
splashing  waters,  78. 
splendour  of  roof,  62. 
spring  below  cliff,  192  n.  2. 
springing-point  of  dome,  99;  103;  136;  154;  163; 

168. 

spring,  natural,  205. 
springs  and  watercourses,  1. 

—  now  choked  up,  160. 
spur  of  plateau,  80. 
square  base,  132;  145;  191. 

—  chamber,  149. 

—  cistern,  169. 

—  panels,  160. 

—  plan,  148;  J75;  207;  209. 

of  platform,  162. 

of  tomb,  138-40. 

—  platform,  199. 
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square  rooms,  57 ;  61 ;  65 ;  77. 

squinches,  45;  50;  65;  97;  117;  129;  135;  137; 

140;  145;  148;  151;  161  ;  163;  165;  168;  184; 

187;  191;  201;  209;  213. 
stables,  police,  104. 
stages  and  steps,  85. 
— ,  justification  built  in,  40. 
— ,  upper  and  lower,  38. 
staircase,  61 ;  76;  81 ;  160  n.  1. 

—  into  well,  183. 

—  of  15  steps,  153. 
— ,  rock-hewn,  40. 
stalactites,  163. 
stars,  band  of,  163. 
star-shaped  interiors,  50. 

—  octagon,  71. 

—  panels,  152. 

—  patterns,  160. 

—  plan,  25. 

—  squares,  96. 

—  temples,  21. 

steel  and  iron  weapons,  73  n.  1. 
steps,  38  n.  2 ;  40. 
—.flight  of,  74;  103;  146. 

—  in  passage,  41. 

—  inside  walls,  143;  151. 

—  in  thickness  of  wall,  134. 

—  of  Samarra  tower,  90  n.  2. 

—  up  to  passage,  84. 
S -shaped  court,  37. 
stilt,  213. 

—  of  arch,  79;  133. 

—  of  dome,  150;  155;  163. 

—  showing  Persian  influences,  67-8. 

—  to  ajM«x,  138. 

stone  and  mortar  building,  28. 
Stone,  Henry,  and  Son,  vii. 
stone  margins,  ]  90. 

—  sarcophagi,  139-40;  151. 
storage,  81 ;  —  of  arms,  40. 
store-rooms,  98 ;  1 73. 
stores  for  goods,  ]  05. 

struts,  46 ;  —  of  dome- wall,  65. 
stucco  decoration,  185. 

—  -work,  51;  57;  116;  130;  153;  188;  190. 
subdued  lighting,  97. 

Subhan  Quli,  128  n.  1. 

subterranean  canals  of  Naubad  and  Bidar,  205-6. 

—  channel,  97  n.  1. 

—  passage,  77-8. 

Suburban  Monuments,  176  213. 

Sufic  doctrine,  119;  127. 

Sufi  terminology,  190. 

§ufiya  School,  Mosque  Arch,  109  n.  2. 

sugar  cane, field,  204-5. 

'sugar  of  gratitude',  123. 
Sukla  Tirath,  1  n.  3. 
sulphur  springs,  210. 
Sultan  Firoz  SJhah,  148. 
Sultan  Mahmud  Shah,  144. 

—  Muhammad  ghah,  144. 
Sultans  of  Delhi,  166 ;  209 ;  211. 


sun  arid  moon,  126. 

svaatika,  64. 

Swamikannu  rijjai,  85-6  n.  2. 

sweeper  of  the  porch,  126. 

swimming-bath,  72 ;  74-6. 

swings,  211. 

Syed  Husain  Bilgrami,  116  n.  1. 

Sykos,  P.  M.,  '.4  Fifth  Journey',  92  n.  3. 

symbols  on  tombs,  201. 

syncretism  of  Hindu  &  Muslim  art,  27  et  passim. 

Syrinx  in  Hyrcanw,  23  n.  1. 


Ta'alluqdar,  19. 

—  of  Bidar,  102  n.  1. 
Ta'alluqdar 's  Court,  47 ,  58. 
Tabataba,  Sayyid  'AH,  5  n.  6 ;  66  &  n.  1. 
fable-land,  41;  89. 

table  of  succession,  116  n.  3;  119  n.  1. 

'tablrt'  design,  151. 

— ,  inscribed,  84  n.  2 ;  87  n.  1 ,  88  n.  1 ;  111  n.  2 ; 

187;  210. 

Tahdid  Khana,  103. 
Tahwl  Office,  59. 
takhti,  164;  200. 
Takht-i-Flrozu,  10  n.  5;  <>4. 
Takht-i-KirnianT,  100-2  &  102  n.  1. 
Takht  Mahall,  vi ;  0  n.  1 ;  28 ;  40 ;  42 ;  44 ;  65 ;  69 ; 

91;  126;  153. 

,  site  of,  28. 

taJnya,  190. 

Talghat  Darwaza,  16;  83. 
Talikota,  battle  at,  13  14. 
ta'lirn  khanas,  103. 
Ta'llm  of  Nur  Khmi,  110. 

—  Pansiil,  104. 

—  Siddlq  Shah,  105  6. 
talisman  texts,  127. 
tamarind  trees,  174;  189;  205. 
tankah  and  tumnn  of  Deccan,  66  n.  1. 

tank  at  Kamtlmim,  203  ;  —  at  N.W.  of  fort,  80; 

—  in  old  fort,  28. 
tanks,  176;  203;  208. 
tapering  dome,  149. 

—  form,  94. 
'TaraMryan',  18. 
Ta'rikh-i-Firoz  Shahl,  4  n.  1. 
Tarkash  Mahall,  57-9;  60. 
Tarn,  W.  W.,  23  n.  1. 

Taaker,  Sir  Theodore,  vi ;  66;  91. 

Tanker's  Walk,  44. 

tattxi,  181. 

tawdry  effect,  145. 

Telingana,  3 ;  5 ;  8 ;  10 ;  129 ;  —  country,  17. 

temple,  near  bastion,  80. 

— ,  on  hill  slope,  207  n.  2. 

temples  in  Deccan,  21 . 

— ,  medieval,  69. 

temporary  tomb,  151. 

terrace,  (i2;  81,91. 

terra-cotta  jails,  65. 

thickness  of  domes,  34. 
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thickness  of  masonry,  58. 
thirty-six  suites,  98. 
thorns,  iron,  star-shaped,  73  n.  1. 
Thousand  Cells,  77-S. 
three-apartment  hall,  77. 
three-compartmental  building,  178. 
three-grave  tomb,  183. 
three-storey  building,  98. 

—  tower,  94. 
threshold,  101  n.  2. 
Throne  Room,  69. 
throne,  royal,  67. 

'throne  verse*  (ayat-ul-kurn),  36 ;  117 ;  128 ;  139. 

thrust  of  dome,  outwards,  55 ;  133. 

T&ulth  script,  33;  95;  118;  127;  143;  158;  193; 

206  n.  1 ;  210  n.  1. 
tiger  and  rising  sun,  70.  See  Hon. 

—  effigies,  24;  101  &  n.  3. 

—  in  heraldry,  101  n.  3. 
Tiger  of  God,  12  n.  3. 
'tiger's  gate',  12. 

tile  and  stucco  decoration,  161. 
tiled  panels,  24. 
tile- work,  24;  172;  185;  200. 
— ,  coloured,  45-7. 

—  in  rampart  rooms,  35  n.  1. 
titles  of  'Ala-ud-Din,  131  n.  1. 
Todar  Mai  (Tondar  Mai)  Kazan,  17. 
toilet  chamber,  46. 

—  requisites,  163. 

Tomb  and  Mosque  of  §hah  'Ali  Qadiri,  202-3. 

—  at  Naubad,  206. 
Tombs: 

'Abdullah  Maghrib!,  167  &  168  n.  1. 
Ahmad  gfeah  al-Wall,  114-28. 

al-Wali's  son,  129-30. 

'Ala-ud-Din,  105;  137. 

—  Shah  II,  130-2. 
'Ali  Band,  151-60. 
Amir  Band,  150. 
Badr-ud-Din  Qadiri,  199-200. 
Fakhr-ul-Mulk,  211. 
fihalibSh&n,  191. 

Radrat  Blbi  Bandagl  HusainI,  169-70. 

—  Multani  Padshah,  107-9. 

—  Nizam-ud-Dln,  172. 

—  Nur  Samnani,  191-2. 

—  Sayyid  Amir  Qamza  Qadiri,  189. 

—  Sayyid-us-Sadat,  208-11. 

—  Shah  Zain-ud-DIn  Kunj  Nisjtfn,  174-5. 
Ibrahim  Barid,  160-1. 

Khan  Jahan  Band,  167-9. 
Kh&ssMahall,  190-1. 
Mabmud  Gfiw&n,  192. 

—  Shah  Baihmani,  136-7. 
Malika-i-Jah&n,  135-6. 

Muhammad  IJusain  Imam-ul-Mudarrisin,  195. 
Q&sim  Barid  and  that  of  his  consort,  149  n.  2. 

11,162-5. 

Shah  'All,  197-9. 

—  Mubibb-UUah,  212-13. 


Sh&hRaju,  148. 

—  Rukh  Khan,  139-40. 
Shaikh  Badr-ud-Din,  199-220. 
Sultan  Ahmad  Shah's  wife,  128-9. 

—  Humayun,  132-4. 

—  Kalim-Ullah,  138. 

_  Muhammad  ghfih  II  Laghkari,  134-5. 

—  Nizam  Shah,  134-5. 

—  Wali-Ullah,  137. 

'Tomb  of  the  Barber',  166-7  ;  168  n.  1. 

'Tomb  of  the  Dog',  171-2. 

Tomb  of  Wali-Ullah,  110. 

tombstones,  57  n.  2. 

tombs  under  nlm  tree,  146-8. 

tonga,  v. 

top-heavy  dome,  152  ;  158. 


Top-i-Eaidari,  42. 

Top-i-Uahl,  36  n.  1. 

Top-i-Mahmud  ghahl,  82  ;  85-6  n.  1. 

top  in  Firistoa,  29. 

torches  held  by  pujaris,  179  n.  1. 

tortuous  passage,  85. 

tower,  royal,  44. 

towers,  86  ;  —  slender,  octagonal,  26. 

town,  enclosure,  90. 

trabeate  style,  70  ;  134. 

tracery,  97  ;  —  ,  delicate,  100  ;  —  in  niches,  132  ; 

—  of  windows,  55. 
tracts  on  Sufi  doctrine,  115. 
Transactions    Vllth  Att-India  Oriental   Confer., 

12  n.  I. 

transitoriness  of  this  world  (^U),  156. 
transport  of  stone,  31. 
trap-dykes,  63  n.  1. 
trapezoid  form  of  well,  78. 
trap  masonry,  83;  154;  160;  182;  191. 
trappean  bed,  205. 
trap  slabs,  174. 

—  stone  from  Gulbarga  district,  31. 
'traverse  line',  38-9. 

treasures  of  divinity,  123. 
trefoil  arch-heads,  200-1. 

—  design  or  pattern,  59  ;  61  ;  1  10  ;  1  13  ;  141  ;  154  ; 
193;  196  n.  1. 

—  parapet,  144;  163-4;  168;  170;  183;  199. 
trellis-work,  34;  93-6;  117;  136;  171. 
triangular  corbels,  133. 

triple  channel  of  moat,  30. 
triple  moat,  23. 
T-shaped  gateway,  41. 
Tudor  arch,  67  ;  131. 

—  design,  59-60. 
Tughluq  architecture,  22. 

—  tombs,  166. 

Tughra,  43;118&n.2;  141. 

—  ,  device,  119. 

—  style,  101. 
Tunis,  103. 

tunnel,  out  in  rock,  37. 

—  ,  rain-water,  80. 
Turkish  architects,  29. 


GENERAL  INDEX 


Turkish  engineers,  23. 

—  ladies,  69. 

—  mercenaries  build  fortifications,  23. 

—  origin  of  Qasim  Band,  12. 
Turks  of  Egypt  &  Arabia,  29  n.  5. 
'turnip-shaped'  domes,  26;  211. 
turquoise,  bluish-green,  158. 
Turquoise  Throne,  10  n.  5;  64;  144. 
turrets,  105;  111;  174. 

—  at  corners,  167 ;  191. 

—  with  tile-work,  32. 
twelve-sided  figure,  191. 
two-grave  tomb,  164. 

two  mosques  in  grove  of  Zain-ud-DIn,  175-6. 
two-storied  building,  145. 

U 

Udgir,  205;  208. 
— ,  fortress,  12 ;  13. 
— ,  garden  at,  16  n.  9. 

—  road,  162;  171. 
Ulugh  Beg's  Madrasa,  92. 

—  Shan,  3;  28. 
underground  chambers,  81. 

—  room,  plan  of,  77. 
uniform  dimensions,  64 ;  77-8. 

—  plan,  97. 

—  plan  of  rooms,  77. 

—  surface  monotony,  68. 
Unity,  Divine,  124. 

—  and  Multiplicity,  122. 
Unknown,  part  of,  126  n.  2. 
unknown  tomb  with  dome,  183. 
'untouchables',  211. 

upper  apartments,  57  n.  2. 

—  floor,  191. 

—  storey,  62 ;  97 ;  153. 

of  Tarkash  Maball,  60  n.  3. 

'Ur,  164  n.  1. 

urban  populations,  20. 

Urdu  language,  60  n.  1. 

'Urs,  116&  n.  2;  148;  184-5;  192. 

Ustad  Yar  Muhammad,  104. 


vagaries,  religious,  116. 
Vakil-us-Saltanat,  8 ;  9  n.  3. 
vandalism,  63 ;  173. 
vantage-point,  71. 
variety,  love  of,  67. 
Vasco  da  Gama,  29  n.  5, 
vase-motif  design,  160;  170. 
vault  below  floor,  183. 
— ,  lantern-shaped,  48. 

—  of  Divine  Light,  157. 

—  of  King's  Room,  24. 

'vault  of  nine  apartments',  206  n.  1. 

vaulted  ceilings,  103-4;  107;  159;  162;  167;  169; 

171 ;  173 ;  176 ;  178 ;  188 ;  191 ;  195 ;  197 ;  200-1 ; 

209;  212. 

—  roof,  163. 

—  roof  of  gateway,  43. 


vaulted  rooms,  49 ;  51. 

vaults,  33;  61. 

vazlr,  84  n.  1 . 

vegetation,  overgrown,  93. 

veranda,  45 ;  51 ;  98. 

verdure,  luxurious,  177. 

verge  of  plateau,  89. 

vermilion  and  gold,  72,  117;  118. 

vertical  carvings,  series  of,  21. 

vestibules,  72. 

Vidarbha,  3. 

view  of  city  wall,  78. 

views  from  walls,  192. 

Vijayanagar,  6;  9;  13. 

vine-creeper  leaves,  64. 

vines,  canes,  fruits,  2. 

Vlragarh,  9  n.  4. 

Virasanghayya,  hero,  80. 

Vlrasanghayya'a  temple,  28;  80-1. 

Vishagarh/9. 

Vishou  Narasimha,  101  n.  3. 

vistas  of  lowlands,  71. 

votaries,  103. 

— ,  motley  groups  of,  177. 

—  of  temple,  179. 
vousaoirs,  133. 
vulnerability,  83. 
vulnerable  points.  85. 

W 

'wall',  115411.2. 

Wali-Ullah  Shah,  BaihmanT  12;  111 ;  137-8;  147 

n.2;  149-50;  169. 
walk  on  walls,  143. 
Walk,  Toskor's,  on  glacis,  vi  &  n.  1. 
walls  11  ft.  thick,  151. 
waning  of  Bidar  glory,  27. 
Warangal,  3 ;  6 ;  21 ;  82  n.  3 ;  133  &  n.  4 ;  203. 
wardrobe  (or  toilet)  chamber,  45. 
washing  clothes,  211. 
Wasil  Ganj,  17. 

—  Khan.  Sonr.  and  .Tunr,  17. 
watchmen  and  drummers,  107. 
water-channels,  50;  53;  66;  176;  187. 
water  cistern,  103. 
water-flagons  and  jars,  73. 

water  from  the  rock,  176. 
Wator-miller's  School,  104. 
water  of  life,  122. 
waterworks,  48. 
weapons  and  armour,  73  n.  1. 
weathering  damage,  167. 
weather-staining,  100. 
well  in  forecourt,  97  n.  1. 

—  of  mosque,  197. 
wells,  106;  140;  160;  191. 
— ,  deep,  77-8;  186. 

— ,  old,  39;  53. 
western  arcades,  60. 
Western  Asiatic  countries,  24. 

mosques,  90. 

western  enclosure  wall,  51. 
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western  hall,  98  n.  1. 

—  side  of  court,  70. 
white  and  gold  letters,  118. 

—  ante  (termites),  99. 

Whitehwd,Cat.<)fCoinainPunjabMweum,15nA. 
white  lettering,  158. 

whitewash,  184-5. 
wide  span,  104. 
wide-spanned  arches,  153. 
wife  of  §hah  Wall  Ullah,  171. 

—  of  Sultan  Humayun,  135. 
wild  beasts  kept  in  moat,  61. 
Wilmott,  C.,  116n.  1. 
windows  of  palace,  44. 

—  opening  on  moat,  93. 
— ,  double,  95. 

— ,  pierced  in  fort- walls,  33. 
wing  of  hall,  66. 

wings  of  building  84  n.  1 ;  93 ;  97. 
wood-carving,  25 ;  44 ;  48. 
wooden  columns,  25 ;  196. 

—  doors,  47. 

,  iron-studded,  84. 

—  pillars,  63. 

—  shafts,  74. 

women's  graves,  199;  203. 
wreaths  and  medallions,  159. 


Yadu'llah,  39  n.  1. 
Yadavas,  3. 


Yad-Ullah,  113&n.  1. 

Yafi'i,  'Abd.Ullah,  115  n.  5;  116. 

Yakka  Taz  Jang  Bahadur,  19. 

Yamln-UllSh,  186. 

Yamin-ur-Rahman,  186. 

Yates,  Khurasan  and  tiiatan,  92  n.  3. 

Yazdi,  'AH  Shjhab-ud-Dln,  12. 

yellow,  blue,  and  white  tiles,  96;  130. 

— ,  green,  and  blue  tiles,  76 ;  187. 

yellowish-white  plaster,  194. 

yogis,  180. 

yoni  and  ling  a,  80 ;  179 ;  207. 

Yusuf'Adil  Klian,  11. 


Zachcha  Bachcha,  56. 
Zafarabad,  15&n.4;  177. 
jjafar  Khan,  4  &  n.  5. 
Zafar-ul-Mulk  'Alawi,  182. 
Zahlrabad,  1  n.  2. 
Zain-ud-Din,  174. 
Zain-ul-'Abid!n  Khan.  18  n.  3. 
Zaman  Khan.  113. 
Zamorin,  29  n.  5. 
Zanana  enclosure,  62. 

—  Mahullat,  61. 
Zanani  Masjid,  54-6. 
zeal  of  votaries,  80. 
zenana,  110. 
zig-zag  passages,  37. 

—  plan,  87. 
zil'a-dan  system,  19. 
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VIEW  OF  THE  INTERIOR  OF  THE  FORT  FROM  THE  GUMBAD  DARWAZA 


PLAN  OF  THE  RANGlN  MAtfALL 

Scale  32  feet  to  one  inch 


TILE-WORK  ON  THE  DOORWAY  OF  THE  ROYAL  PAVILION:  RANGlN  MAtfALL 


MOTHER-OF-PEARL  WORK  ON  THE  INNER  DOORWAY  OF  THE  ROYAL 
PAVILION:  RANGlN  MAtfALL 


TILE-WORK  OF  THE  DADO:  RANGlN  MAtfALL 


s 

<  1 

i  1 

w  I 

rs » 


THE  SOLAH  KHAMB  MOSQUE:  INTERIOR 


THE  TARKASH  MAflALL(P):  DECORATIVE  FEATURES 


PLASTER-WORK  OF  THE  TARKASH  MAHALL(?) 


PLAN  OF  THE  GAGAN  MAHALL 


PLAN  OF  THE  HALL  OF  AUDIENCE 

Scale  40  feet  to  one  inch 
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THE  GATEWAY  OF  THE  OUTER  COURT  OF  THE  TAKHT  MAHALL 
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GATEWAY  TO  THE  NORTH  OF  THE  TAKHT  MAiiALL:  VIEW  FROM  THE  WEST 
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PLAN  OF  THE  MADRASA  OF  MAtfMOD  GAWAN 


FACADE  OF  THE  MADRASA  OF  MAHMflD  GAWAN 
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PLAN  OF  THE  jAMI'  MASJID 
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TIE  JAMI'  MASJID:  INTERIOR 
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THE  PATH  LEADING  TO  THE  TALGHAT  DARWAZA 
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PLAN  OF  THE  TOMB  OF  SULjAN  AtfMAD  SHAH  WALl  BAIHMANl 
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THE  TOMB  OF  SULTAN  AIJMAD  SHAH  WALl  BAIHMANl :  VIEW  FROM  THE  NORTH 
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PLAN  OF  THE  TOMB  OF  'ALA-UD-DlN  BAIHMANl 

Stale  12  feet  to  one  inch 
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(a)  THE  TOMB  OF  'ALA-UD-DlN  BAIHMANl:  VIEW  FROM  THE  NORTH 


(A)  THE  SAME:  DETAIL  OF  TI LE- WORK : VIEW  FROM  THE  SOUTH 
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THE  TOMB  OF  MAflMflD  SHlH  BAIHMANl;  VIEW  FROM  THE  NORTH 
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A  TOMB  TO  THE  SOUTH-WEST  OF  HADRAT  KHALlL-ULLAH'S  CHAUKHAtfpI: 
INTERIOR:  STUCCO  DECORATION 
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PLAN  OF  THE  TOMB  OF  SULjAN  'ALl  BARlD 
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THE  HALL  ON  THE  FIRST  FLOOR  OF  THE  SOUTHERN  GATEWAY: 
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THE  TOMB  OF  SULTAN  'ALl  BARlD:  VIEW  FROM  THE  SOUTH-EAST 
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PLAN  OF  THE  MOSQUE  OF  'ALl  BARlD'S  TOMB 

Scale  24  feet  to  one  inch 
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THE  MOSQUE  OF  'ALl  BARlD'S  TOMB:  INTERIOR 
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A  CARVED  PILLAR:  TOMB  OF  IBRAHIM  BARlD 
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PLAN  OF  THE  TOMB  OF  AMlR  BARlD 

Scale  12  feel  to  one  inch 
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(a)  THE  TOMB  OF  AMlR  BARlD:  VIEW  FROM  THE  SOUTH-WEST 


(6)  THE  SAME:  VIEW  FROM  THE  SOUTH 
Before  conservation 
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AN  ANONYMOUS  TOMB:  INTERIOR 
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PLAN  OF  THE  TOMB  OF  KHAN  JAHAN  BARlD 

Scale  48  feet  to  one  inch 
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PLAN  OF  THE  PRAYER-HALL  OF  THE  KALI  MASJID 
Scale  <)ftet  to  ont  inch 
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THE  TOMB  OF  HADRAT  SHAH  ABC-'L-FAID:  DOORWAY 
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